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With conservative estimates 
placing total attendance for the 1939 
New York World’s Fair at 60,000,000, 
the exposition is expected to pro- 
duce in excess of $1,000,000,000 addi- 
tional business for Times Square thea- 
tres, cinemas, night clubs, merchants, 
hotels and restaurants. Although 
Manhattan has not had a World’s 
Fair since 1853, exposition experts 
believe the results achieved at the 
Chicago Great Lakes Fair (1933) 
form the basis for judging results 
tLe first year at Manhattan’s show— 
and that business will be so great 
that already a third year for the 
exposition is unofficially discussed, 
since two years are taken for 
granted. 

While impossible to tell how much 
more the New York Fair visitors 
will spend than those at the Chicago 
Great Lakes exposition, the “N. Y. 
exposition wili have the advantage 
of opening in a year when business 
is something near normal while Chi- 
cago’s first year was at the tag end 
of the depression. Natural lure of 
the world’s largest metropolis is, of | 
course, another plus factor. 


U. S. HUNTING CHISELERS 
INN. Y. WPA THEATRE 








Estimate N. Y. World's Fair Will 
Mean $1,000,000,000 to Times Sq. 





Government gumshoers. are. re- 
ported investigating the. personnel | 
of the Federal Theatre Project jin | 
New York in a hunt for people sus- 
pected of being on the relief rolls | 
fraudulently. Although official con- | 
firmation of the reports could pas 
be obtained, there is. persistent word | 
through the project ranks that such | 
sleuthing is going on. 

Specifically, it is stated that the | 


’ Federal hawkshaws are looking ot 


Cases of more than one person in a 
Single family being on the WPA 
Tolls. Such instances are believed 
to exist through the use of profes- 
sidnal or stage names by the relief- | 
ers, whose husbands, fathers, etc., | 
may be on the Project under differ- | 
ent names. Explained that obtain- 
in WPA funds under such circum- | 
stances constitutes fraud and might 
be punishable by imprisonment. 





‘PERSECUTIONS MUST END’. 





World-Wide Injustices Theme of New 
WMCA Program 





‘Persecutions Must End,’ a semi- 
editorial program of related perse- | 
Cution stories, will be aired shortly 
by station WMCA, N. Y., on regular 
weekly basis. 

Station is hooking up wi gee | 

ge p with refugee 
organizations, news services supply- 
ing religious newspapers, etc., for 
woo data to use on the program. 
ould deal with Mexico, Germany, 

USSia and Spain of today, making 
“se of all current tyrannies. 


| singing westerns the studio figures it 


| several years ago. 


| Maker,’ Gus Edwards’ screen biog. 








‘Preview’ of ’39 Fair 





Pittsburgh, Jan, 10. 
A side-show operator with a 
collection of freaks_in an empty 
storeroom on Liberty avenue in 
the heart of downtown theatrical 
sector, is cleaning up as result 
of some exploitation _ genius’ 
quick-thinking. The. following 
billing is pulling ’em in: 
‘Preview of New York World’s 
Fair Attractions,’ 


NEWSPAPER ADS 
OFF 40%, IN 38; 
BLAME P.AS 


National _ newspaper . advertising 
was off 40% in 1938 and newspaper 
publishers are looking around for the 
cause. Public relations counsellors 
(press agents) are blamed. . Editors 
and publishers are concluding. that 
the free-space getters, riotably of 
commercial rather than show busi- 
ness, have been materially cutting 
into their revenue. 

Newspapermen have made diligent 
analyses of the representative dailies, 
especially .on Monday morning. or 
following some other dull news 
period, and broken down a series Of 
skillfully planted stcries from glori- 
fied press agents which, otherwise, 
would necessitate paid space to get 
the same message over. 


BATTLING BAER GOES 
CROONING MUSTANGER 


Max Baer trades his boxing gloves 
for a.mustang and will be starred in 
six westerns by Grand National. Se- 
ries may go in color with Jack Skir- 
ball producing. He arrived in N. Y. 
last night (Tues.) to sign contracts. 

Baer is said to have a good pair of 
pipes and with the exhib demand for 

















hes a bet in the former champ. 
Baer did one picture for . Metro 





Munich Pact Film 


Hollywood, Jan. 10. 

Hysteria in London just before the 
Munich pact was signed forms the 
basis of ‘That Crucial Night’ which 
Charles R. Rogers will produce. 

Randall Faye, English producer- 
director, is writing the yarn. No re- 
leasing dea| set, although Rogers is | 
negotiating with Paramount, for 
whom he first produces “The Star 





FEW NEW RADIO 
NIMES IN 199 


Orson Welles, Clifton Fadi- 
man, Frank Morgan 
Among. Handful to Step 
Out During 1938 as Radio 
Personalities 








SAMENESS OF PATTERN 





By BOB LANDRY 

A minimum of experiment and a 
maximum ‘of ‘playing it safe’ with 
established stars and personalities 
marked the radio industry in the 
year just passed. More and more 
shows tended to ‘duplicate each 
other in style, content and character. 
Successes of admitted circulation 
potency were slavishly imitated. 

The year did see many slick ex- 
amples of the comedian-and-stooges- 
plus-guest stars pattern. Narrowing 
of production and cofistant re-use of 
a small group of names, while bring- 
ing’'a number of programs to new 
highs in sheer smooth-working for- 
mula, made the standards of com- 
petition impossibly high for inexpert 

(Continued on page 24) 


GENERAL MILLS’ BR. 
FOR PRO GRID PIC 


Detroit, Jan. 10. 

General: Mills is bankrolling the 
National Pro football league’s official 
flicker, ‘Champions of the Gridirons,’ 
produced here by Industrial Pictures. 

Five-reel sound film highlights 
Dutch Clark, coach of -Detroit Lions; 
Jack Manders, Sammy Baugh, Bill 
Hewitt, Whizzer White, etc., with 
Clark serving as technical supervisor 
aided ‘by other. coaches. Script de- 
veloped by Grace & Bement agency. 
with Harry Wismeér, sportcaster at 
WJR here, narrating. 


Quins Passe at 5? 


Hollywood, Jan. 10. 
Future of Dionne Quins as film 














stars is up to Darryl Zanuck, to be| 


decided within the next few weeks. 
Contract with Canadian 
runs until next Jan. 1, but pictures 


must be shot in summer, owing to! 


weather conditions in Callander, Ont. 

Interest in the five kids has dropped 
off, along with newspaper and mag 
space. Zanuck is debating whether 
to pass up the final feature of their 
four-picture deal. 





Palace’s Electric Ad 


That famed stronghold of yester- 
year two-a-day, the Palace, on 
Broadway, goes down another notch 
next month. 
ing is being covered with an 
luminated sign. Tenants on fourth 


and fifth floors have been told to va- | 


cate. 
Landlords are getting reported 





$20,000 annually for the space. 


moppets | 


The front of the build- | 
il- | 





AIR TALENT’S STANDSTILL 














It Keeps. Paying 


Bernie and Winchell index 
themselves on the ‘feud’ interest 
by periodically laying off the 
prop rib for two weeks, during 
which time invariably come pro- 
tests as to whether they’ve 
‘kissed and made up.’ 

This is the cue for some more 
gagging to perpetuate the inter- 
est. 











SOLO PIC AND 
PERSONALS 


Tom Mooney may have a show biz 
career under direction of Leo Mor- 
rison, whereby he would do a story. 
for films based on his 22 years in 
San Quentin. Mooney would appear 
in the opus and also make personal 
appearances in theatres should the 
contract tendered him by the Coast 
agent be accepted, - 

George Davis, Mooney’s Los 
Angeles attorney, has the contract 
which will .likely be signed this 
week. Plan is for Mooney to give 
half his take on tour to charity in 
the community wherein he appears. 








Flying Film Salesmen 
Minneapolis. Jan. 10. 

Some of the local film salesmen are 
taking flying lessons .during their | 
spare time and plan to use them in) 
covering the territory in place of! 
autos. 

Figure that flying will be less haz- 
ardous than motoring over the icy 
roads in the winter. 


TOM MOONEY'’S 





Left Wing Propaganda Film Prod. 
Outht May Get U. S. Gov't Scrutiny 


Washington, Jan. 10. 

Cinema propaganda will receive 
the scrutiny of the House Un-Ameri- 
canism Committee in the near future 
if Congress votes more money for 
the sensational investigation of alien 
propaganda and subversive activities. 
Severa] industry figures may be 
summoned to the witness chair for 
grilling about their political views. 

Object of the headline hunt will be 
outfit labeled, ‘Films for Democracy,’ 
recently set up in New York for the 
purpose of producing and distribut- 
ing disguised screen propaganda. 
Ballyhoo reaching the National Capi- 
tol promises ‘pictures that are hon- 
est, truthful, and fearless—yet so full 
of lively entertainment as to com- 
pete with the Hollywood product on 
its own terms.’ 

While the movement has not 
swung into high gear, the House in- 
vestigators want to find out why it 
received such enthusiastic support 
from Communist groups and left- 
wing sympathizers. Topics listed for 
film treatment are controversial and 
deal with political and social philos- 
ophies. Among the cheer-leaders is 
the Daily Worker, official Red 
mouthpiece. Sponsors include nu- 
merous crusaders, as well as persons 

(Continued on page 53) 


MISCHA ELMAN’S TOUR 
TO AID REFUGEE FUND 


Mischa Elman, violinist, will go on 
a cross-country benefit tour to aid 
refugees. Stunt is being worked out 
by Music Corp. of America and the 
Joint Distribution Committee and is 
tentatively skedced to start late this 
month. 

Elman is giving his service gratis 
with all proceeds, except for his ex- 
penses, going to the refugee fund set 
up by the JDC. Probable that the 
first will be done in New York but 


details have not yet been worked 
out. 
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“THE HOUR 
Dear Phil: 


TIME HOUSE RECORD. 





much money. 





To PHIL SPITALNY and his ALL GIRL ORCHESTRA, 


Congratulations upon establishing an ALL 


$3,200 for one day was eclipsed by you on Jan. 8 
with the incredible gross of over $3,700. We 
never thought the theatre could take in that 


(signed) BUD SOMMERS 
|| Manager, Palace Theatre, Akron, Ohio 
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Our previous high of 
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WITHIN MONT 


H U.S. SUP. CT WILL RULE 


ON SEVERAL VITAL INDUSTRY ISSUES 





a 4 


Final Decision on Interstate-Texas Appeal Will De- 


termine Price-Fixing 


and Dualism—Copyright 


Law Invoked—Will Have Bearing on U. S. Suit 


Washington, Jan. 10. 

Within the next month film dis- 
tributors should know just how far 
they can go in attempting to eradi- 
cate double-feature policies and in 
maintaining admission prices, while 
the entire industry expects a positive 
answer whether the copyright law is 
limited by the anti-trust statutes. An- 
swers to all these troublesome ques- 
tions are expected from the U. S. 
Supreme Court shortly, following ar- 
gument scheduled this week in the 
vital Texas test case, which is a fore- 
runner to the nationwide monopoly 
action now pending in Federal court 
in New York City. 

Prolonged legal maneuvering is 
due to come to a head tomorrow 
(Wednesday), when the highest 
judges listen to views of rival attor- 
neys in the matter of Interstate Cir- 
cuit and Texas Consolidated Thetares 
versus United States of America. 
Equity action, started nearly two 
years ago as first move in Justice 
Department crusade against the ma- 
jors, is broader than the recent Penn- 
sylvania matter where the Supreme 
Court declined to review a lower 
court ruling that in effect held six 
distributors guilty of flaunting the 
Sherman and Clayton acts. 

On the agenda for last week, argu- 
ment in the Texas case was post- 
poned until this week because of the 
illness of Assistant Attorney General 
Thurman Arnold, head of the anti- 
trust division, who is taking a deep 
personal interest in the proceeding 
Jaunched long before he became the 
top trust-buster. 

The Texas matter is of widespread 
interest, and probably the most im- 
portant film litigation since the old 
Federal Trade Commission-Para- 
mount fuss more than a decade ago. 
It involves not only the question of 
whether certain 
are illegal, but the more significant 
point of how the copyright and anti- 
trust laws fit together. Defendants 
have asked whether their right to 


safeguard copyrighted works is lim- | 
ited by the Sherman act, regardless | 


of whether they act individually or 
in concert. 

Government crusade was based on 
the action of six companies, in re- 
sponse to suggestion of the two 
chains, to stamp out dualing and 
make sure that subsequent-run 
houses in Texas charge at least 25c 
for night admissions. Trial court 
said the distribs ‘conspired,’ and the 
result of their agreement was to re- 
strain trade by denying good enter- 
tainment from patrons of low-price 
theatres and by diverting attendance 
to the first-run houses of the circuits. 
Outgrowth of bookings for 1934-35 
season which stipulate that subse- 
quent-runs cannot use majors’ prod- 
uct on double bills and must observe 
minimum boxoffice scale in four 
Texas cities—Houston, Dallas, Fort 
Worth and San Antonio. 


Anti-Trust Slant 


The questions the industry wants 
the Supreme Court to answer are: 
(1) whether a distributor, acting in- 
dependently of others, who includes 
restrictive clauses in exhibition con- 
tracts is acting within the protection 
of the copyright law or is violating 
the Sherman act; (2) whether the 
conclusion of conspiracy is supported 
by the evidence; (3) whether the 
decree permanently imposes restraint 
upon the individual action of each 
distributor; and (4) whether the re- 


strictions actually do violate the} 


Sherman act. 
Contention of the defendants is 


industry practices | 


runs as part of dual programs and 
at bargain prices. To protect his in- 
terest, the proprietor can sell or not 
as he sees fit, fix such prices as he 
pleases, the attorneys declared. They 
concede ti:at the privilege of pro- 
tecting copyright works does not jus- 
tify unreasonable restraint of trade 
by group action but insist in this 
case there was no conspiracy within 
the meaning of the Sherman act. 

The Government replied with 
equal force that even if the distribs 
acted individually their restrictions 
are so harsh, arbitrary, and unfair as 
to encroach upon the general prin- 
ciple of free trade, Undue restraint 
was caused, since the contracts made 
no allowance for radical differences 
in the character of business opera- 
tions of various theatres, affecting 
very slightly the subsequent runs 
which were most competitive with 
the Interstate and Consolidated 
houses and having almost no effect 
on the least important competitors. 

Conspiracy? 

Although conspiracy is difficult to 
prove, the record in the Texas tiff 
warrants the conclusion that the ma- 
jors acted in concert, the Govern- 
ment brief stated. 
of conduct creates an almost irre- 
sistible presumption that the adop- 
tion of objectionable conditions was 
result of consultation, not of chance. 
Same demands were presented to 
each distrib; one demand was uni- 
formly rejected while two others 
were uniformly accepted as to four 
cities but rejected as to a fifth. 

Victory for the Government pre- 
sumably would have a vital bearing 
on the New York proceeding. If it 
establishes that majors, even when 
acting alone, cannot use the copy- 
right laws as a way of getting around 
the anti-trust statutes, the Justice 
Department will have another strong 
'club with which to whip the indus- 
try into line in conversations over a 
consent decree. Favorable verdict 
| would bolster the contention thet *h« 
majors, in acting jointly on trade 
practices, discourage competition 
| from independent producers and ex- 
| hibitors—a basic reason for request- 
jing permanent injunction banning 
;many fundamental and ancient ways 
|of doing business. 

The social problem presented by 
| dualing has occasioned considerable 
| discussion about the extent of pro- 
tection afforded by the copyright 
laws, while the Supreme Court’s fail- 
ure to review the Pennsylvania suit 
| has left distribs in a quandary about 
| how to curb the exhibition practice. 





McCarey’s Col. Solo 
Hollywood, Jan. 10. 
Ray McCarey is back at Columbia 
on-a one-picture deal. 
He directs ‘Outside These Walls.’ 








L. A. to N. Y. 


Gilbert Adrian. 
Edward Alperson, 
Clark Andrews. 
William R. Baker, 
Rose Bampton. 
Elaine Barrie. 
John Barrymore. 
Joan Blondell. 

A. M, Botsford. 
Lew Cantor. 

Sam Coslow. 
Howard Dietz. 
Arthur Dreifuss. 
Jack Durant. 

Y. Frank Freeman. 
| Fran Frey. 

| Jane Froman. 

| Albert Galston. 





Common course | 





that the restrictive provisions were} Janet Gaynor. 
inserted in contracts for protection, onroe Goldstein. 
of the copyright owners and the first, Harold Hurley. 
licensees. Such action is entirely; Ajpbert Lewin. 
proper, since the copyright laws per- Donald Lieberman. 
mit the proprietor to attach any con-| Raymond Paige. 
dition having a reasonable relation Robert Poole. 

to the reward of its copyright. Sev-. Dick Powell. 

eral other rulings cited as proof of, Edward G. Robinson. 
the soundness of this contention, with William F. Rodgers. 


special emphasis on the final deci-| Don Ross. 
sion in the ‘Peg o’ My Heart’ case.| Nat Saland. 
Claiming the copyright owner is Fred Sard. 


‘czar in his own domain,’ counsel | 
for the companies insist the value of | 
the films would be affected if pix = 
shown by Interstate and Texas Con- 
solidated houses with a 40c. scale 
could be exhibited by subsequent 


Nicholas ‘Schenck. 
Leon Schlesinger. 
Ann Sothern. 
Jimmy Stroock. 
Robert Taylor. 
Claire Trevor. 


| U Teppers’ Prod. Parley 


Hollywood, Jan. 10, 

Universal toppers meet Jan. 15 to 
fix the program for the final stretch 
of the 1938-39 season. Nate Blum- 
berg, president; William Scully, gen- 
eral sales manager; Joseph Seidel- 
man, manager; Cliff 
Work, studio general manager, and 
Matty Fox, v.p., are due for the con- 
fabs. 

From a siandpoint of completed 
| product, Universal is in better shape 
| than at any other time in its history, 
| with 25 of its 40 features finished and 
| four serials and six westerns deliv- 
| ered, 


foreign sales 





PAR CALLS IN 
$5,000,000 OF 6%, 
BONDS 


; 


| At yesterday’s special meeting of 
| the board it was voted to call in at 
| par, plus acerued interest, $5,000,000 
| of the company’s 6% bonds. The call 
|is to be made immediately ovt of 
| Par’s excess cash balances, augment- 
|ed by a small six-year bank loan. 
The board reported it was expect- 
ed that the company’s cash position 
after the bonds have been called in, 


will amount to more than $10,000,000. 
Interest saving to Par as a result of 

retiring bonds will amount to around 
| $250,000 a year. After the $5,000,000 
|of 6% bonds have been called in 
\there will remain outstanding in 
| public hands about $4,400,000 of the 
| original debenture issue of approxi- 
mately $26,000,000, balance having 
been purchased in the open market 
by Par or exchanged for 34% bonds. 

On top of the special meeting yes- 
terday afternoon (Tuesday) tomor- 
row (Thursday) a regular meeting 
of the directorate will be convened 
at which it is expected earnings of 
Par for 1938 will be announced, 

Y. Frank Freeman, now in charge 
of the studio and a director of the 
company, will not reach New York 
in time to attend tomorrow’s board 
session. He gets in Friday (13) prin- 
cipally to clean up some theatre de- 
partment matters which he had been 
handling personally and were pend- 
ing when he left for the Coast. They 
are not of special significance, ac- 
cording to Barney Balaban, but in- 
cludes a renewal deal with E. J. 
Sparks covering the Par-Sparks 
partnership in Florida. Freeman will 
remain east less than a week, it is ex- 
pected. 





Freeman Reporting 
Hollywood, Jan. 10. 

After five weeks’ survey of the 
Paramount plant and personnel since 
arriving on the Coast as home office 
rep, Y. Frank Freeman left for New 
York Tuesday (10) to submit his 
findings to Barney Balaban and 
Stanton Griffis. Budgets on forth- 
coming productions also will be dis- 
cussed. 





ARRIVALS 


Mr. and Mrs. Valentine Parera 
(Grace Moore), Poldi Mildner, 
Douglas Fairbanks, Irving Asher, 
Ray Milland, Col. H. Girard, Ger- 
trude Niessen, Trudi Schoop, Nathan 
Milstein, Gregor Piatigorsky, Val- 
entin Oavlovsky, Karin Branzell, 
Mr. and Mrs. C. D. Jackson. 





N. Y. to L. A. 


Irving Asher. 

Sir Adrian Baillie. 
Aldrich O. Barker. 
Eddie Cantor. 
Richard Dwight. 
Douglas Fairbanks. 
Edwin Knopf. 
James Mulvey, 
Ritz Bros. 

Frank Seltzer. 








Other News of Interest to Films 


Pathe-Natan scandal. 








Radio reviews: Jesse L. Lasky’s 
Metro-Robbins’ ASCAP holdout 
Walter C. Kelly’s career 
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Possibility the Biz May Submit 
Its Own Ideas of a Consent Decree 





SCHAEFER, DEPINET 


George J. Schaefer, president of 
RKO’s main subsidiaries, and Ned 
Depinet, sales chief, leave Friday | 
(13) for the Coast for conferences | 
with Pandro S. Berman and others | 
at the studio on administration mat- | 
ters as well as future production, in- 
cluding plans for the 1939-40 sea- | 


son. 


There will be no consent decree 
like the one which Thurman Arnold, 


| trust-buster for the U. S. attorney- 


TO THE COAST FRIDAY 


general’s office, would like to see 
drawn up in the anti-trust suit now 
pending against the major picture 
companies. But there is a possibility 
that one drawn up by the industry 
might be presented for approval by 
the Federal government. 

At the present moment conjecture 
is largely on what will go into this 
consent decree and what will be left 
out. That it will be strong enough 


At the two-day sales meeting in | and touch on vital points sufficiently 


New York called by Jules Levy Sat- 
urday and Sunday (7-8), which was 
addressed by Schaefer, plans were | 
laid for a George J. Schaefer sales | 
drive to start Jan. 28 and end June 
2, a period of 18 weeks. Walter | 
Branson, midwestern district man- | 
ager of RKO, was appointed captain | 
of the drive and soon starts a tour | 
of branch offices to discuss it. 





| 


Hollywood, Jan, 10. | 
George J. Schaefer and Ned} 
Depinet, due at the RKO studio next 
Monday for product confabs, will re- 
main on for the ‘Gunga Din’ pre- 
view Jan. 24 and also to consider a} 
new producer contract for Cliff! 
Reid. 


EDINGTON’ PIC 
PRODUCTIONS 
FOR U 


Hollywood, Jan. 10. 

Harry Edington, Hollywood agent, 
has sold out his 10%ery interests to 
enter the independent production 
field. He has formed Famous Pro- 
ductions, Inc., to make at least three 
pictures a year for Universal release, 

His interest in Famous Artists 
Corp. and H. E. Edington-F. W. Vin- 
cent, Inc., representing some of Hol- 
lywood’s highest-paid stars, have 
been turned over to his former 
agency associates, Frank W. Vincent | 
and Charles K. Feldman. 

In addition to his yearly three- 
picture schedule, Edington plans sev- 
eral profit-sharing films with top- 
flight players and directors. Head- 
quarters will be at Universal. 


LUBITSCH’S $200,000 
FOR 2 METRO FILMS 


Hollywood, Jan. 10. 

Ernst “Lubitsch’s two-picture deal 
with Metro is due to net him more 
than $200,000. 

First job is the direction of ‘Mme. 
Curie,’ starring Greta Garbo. Sec- 
ond is ‘Shop Around the Corner,’ 
which he intended to produce on his 
own before he made the Metro deal. 


Round Four Coming Up 
Los Angeles, Jan. 10. 
Third step in the complicated legal 
battle between Alice Brady and the 
Small Co. was registered in superior 
court when the actress filed an an- 
swer to the agency's counter-suit for 
$50,000, charging breach of contract. 
Miss Brady had originally sued the 
Small agency for an accounting of 
the handling of her business affairs, 
and terminated the contract, which 
had more than six years to run. 























appears to be foregone conclusion. 
Latest indication is that it would 
take in theatre divorcement, in one 
way or the other, and that possibly 
it might call for the elimination of 
talent exchanging between major 
studios. Both are major items in 
the Government's petition. There 
are some in the trade who believe 
that the elimination of blockbooking, 
as objected to by the Government in 
its civil action, might be included. 
Although this portion of the decree 
is still highly debatable, the favor- 
able results that might accrue just 
now are said to outweigh objections 
to tampering with blockbooking vol- 
untarily. Blockbooking elimination, 


|if included, however, would be the 


only thing touched on trade prac- 
tices offered. 

Whether or not these things will 
be incorporated in any consent de- 
cree offered by the majors probably 
will be determined in the next few 
weeks. Sentiment is developing on 
the theatre divorcement situation, 
one industry spokesman indicating 
that it was largely a matter of 
whether affiliated circuits would be 
cut loose from parent corporations 
voluntarily or by legislation and liti- 
gation. Same person felt that block- 
booking would have to be adjusted 
sooner or later, and that it might be 
smart to go ahead voluntarily so that 
the whole industry could get down 
to regular business. 

Idea advanced thus far is that if 
blockbooking is abolisted by decree, 
it should be done through a legal 
ruling with teeth in it. Such would 
prevent sales in blocks, whether the 
exhibitor wants them that way or 
not. It would mean that distribu- 
tors would sell pictures singly and 
perhaps after each one was com- 
pleted. 

Those advocating inclusion of anti- 
blockbooking clause figure that it 
would eliminate pressure from state 
legislatures and all pressure Jroups 
now seeking their own pet laws. 
Just how it would affect smaller 
producer - distributor companies is 
problematical but it certainly would 
not harm large majors, once they be- 
came adjusted to the new method 
of selling, say the proponents. 





De Mille’s Stretcher 


Hollywood, Jan. 10. 


C. B, De Mille Monday (9) di- 
rected ‘Union Pacific’ from & 
stretcher. 


He suffered a recurrent attack of 
an ailment which forced him to un- 
dergo surgery last summer. 





SAILINGS 


Jan. 18 (Vancouver to Melbourne), 


Buster West and Lucille Page 
(Aorangi). 
Jan. 14 (New York to London), 


Elsa Lanchester (Paris). 

Jan. 14 (New York to Rio de 
Janeiro), Mr. and Mrs. Clem Randell, 
Karl Macdonald (Uraguay ). 


Jan. 5 (New York to London), 
Paul Winkler, Lacey W. Kastner 
(Champlain). 


Jan. 4 (New York to London), W. 
H. Fitelson (Manhattan). 

Jan. 4 (New York to Genoa). Mr. 
and Mrs. Harvey Deuell (Roma). 
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Silverstone May Be Named UA Prez: 


Important Coast Meet on Distrib — 
Deals, Product, Selznick Renewal 


4 


Hollywood, Jan. 10. 

Murray Silverstone, United Artists 
executive head, got in Monday (9) 
from New York and _ promptly 
started lining up product for 1939-40 
program, after conferring with Sam- 
uel Goldwyn, Alexander Korda and 
Walter Wanger. Silverstone will sit 
in on the annual meeting Thursday 
(12) of UA stockholders at which 
five member-owners:* will discuss a 
new president, with likelihood Sil- 
verstone will get berth. 

Silverstone has suggested to own- 
er-producers that they make big, 
dramatic subjects, with emphasis on 
the domestic and South American 
locale. He will advise against pic- 
tures with other foreign back- 
grounds excepting England, but be- 
lieves American audiences would 
like to see more of their own coun- 
try on the screen. 

Distribution Cost Cuts 

At the meeting Goldwyn will ask 
for cheaper distribution, along with 
a rebate on both gross and indi- 
vidual profits of pictures he supplies. 
He will insist he makes pictures for 
UA that return the big revenue, 
while other owners are non-produc- 
tive. 

Owners will be told by Silverstone 
that negotiations are under way for 
a new Selznick-Internationa] pact 
with its likely successful culmination 
upon the arrival next week of Jock 
Whitney, S-I board chairman, who 
sits in with David O. Selznick on 
contract parleys. Understood Sel7- 
nick is seeking reduction of the 25% 
distribution charge, plus a rebate on 
company profits. 

Korda, with financing by the Pru- 
dential Assurance Co. of Londoua, is 
said to favor an American produc- 
tion unit to augment his production 
slate, and may make two or three 
films here for next seascn. 

Silverstone was accompanied here 
by Charles C. Schwartz, of Schwartz 
& Frohlich, atturneys for Charles 
Chaplin, and will represent the lat- 
ter at the meeting should. the come- 
dian decide to absent himself. 
Manny Silverstone, brother of Mur- 
ray, and Korda’s rep on the UA 
board, got in today (Tuesday). On 
Wednesday (11), Douglas Fairbanks 
and Dennis F. O’Brien, his N.Y. 
counsel, are due to arrive. Mary 
Pickford and James Mulvey are al- 
ready on the ground. 

International Sales Meetings 

Silverstone stays around for two 
weeks before returning east for con- 
fabs with distribution aides on the 
Sales convention to be held in May. 
It will either be an international 
meet or one here and one in Lon- 
don. He sails for London next 
month. 

In addition, meetings will also be 
attended by Richard Dwight of 
Dwight, Harris, Koegel & Caskey, 
recently appointed legal representa- 
tives of Samuel Goldwyn, Inc., and 
James Roosevelt, v.p. of the same 
organization, 


DICK POWELL LOOKS 
SET ON METRO DEAL 


Hollywood, Jan. 10. 

Dicker between Dick Powell and 
Metro 's near the signing stage. Con- 
tract is being studied by studio’s legal 
department and may be inked this 
week. 

Powell, who recently checked off 
the Warner lot, is wanted by Metro 
to fill the spot vacated by Allan 


Jones, whose option was allowed to 
lapse. 


Col’s Joe E. Brown Duo 


Hollywood, Jan. 10. 
Columbia and Joe E. Brown got 
together Monday on a two-picture 
deal, first to be called ‘Call Me Joe.’ 
Columbia released the three 
Brown pictures produced by David 
Loew this past season. 














> 





Schenck Ends Coast Call 


Hollywood, Jan. 10. 

Nick Schenck left for New York 
last Friday (6), after several days of 
confabs on future product at Metro. 

With him were William F. Rodgers, 
general sales manager, and Howard 
Dietz, chief of publicity and adver- 
tising. 


KORDA’S UA PIC 
DEAL UP FOR 
ADJUSTMENT 


Alexander Korda’s commitment of 
English-produced pictures on _ his 
United Artists’ contract is up for 
adjustment and any negotiations 
calling for an abatement of the Brit- 
ish pictures he still owes the com- 
pany will have to have the okay of 
stockholders. 











At the annual meeting, Jan. 12, on | 


the Coast, formal okay will probably 
allow Korda to transfer activity on 
two or three pictures to America 
from England. The exact number of 
films Korda was to have completed 
is in dispute, but everything is ex- 
pected to be ironed out amicably 
and a new arrangement made with 
him. Murray Silverstone will re- 
veal new pact with Korda after the 
Jan, 12 meeting. 


LANUCK BOWS OUT ON 
PIC GUILD PARLEYS 


Hollywood, Jan. 10. 
Darryl Zanuck has resigned as 
chairman of the Producers’ Steering 
Committee to devote his fuli time to 


production at 20th-Fox. He also 
gave up leadership in producer nego- 
tiations with the three major talent 
guilds. 

Zanuck said these outside duties 
made too much drafn on his studio 
time and that he recently gave up 31 
hours during one week to attend to 
matters looking to harmonious rela- 
tions among various elements in in- 
dustry. 

Zanuck had served on the steering 
committee since 1936, taking over 
from Irving Thalberg. 


Carmes to Lense ‘Wind’ 


Hollywood, Jan. 10. 

Lee Garmes is en route from Lon- 
don to be chief cameraman for 
David O. Selznick on ‘Gone With the 
Wind.’ 

When the job is done he goes back 
to England to resume directing pic- 
tures. 

Susan Myrick, Macon, Ga., news- 
paper columnist and friend of Mar- 
garet Mitchell, gets the job of head 
coach of Southern accents and cus- 
toms on ‘Wind.’ Latest addition to 
the cast is Hattie McDaniel in the 
mammy role. 

















‘I Do’ for La Cava 


Hollywood, Jan. 10. 
Gregory LaCava gets the produc- 
tion and direction job on ‘She Said 
I Do,’ Ginger Rogers starrer slated 
to roll in April at RKO. 
Meanwhile, Miss Rogers is due to 
start early next month at the same 





studio in ‘Little Mother,’ Buddy De 


bs 


| 40° TAX CEILING SQUAWK 





cHWANWN I ‘Report Chase Bank Will Dispose 
Of Its Stock Holdings in 20th 


UPPING TO 750 


een | 
Industry Complaint That 40c | 
Admission Stopgap Hin-| 
ders Film Biz in Any Ben- 
efits from National Re- 
covery—Curbs Rentals as 
Well as Theatre Income 





LOST ONCE BEFORE 





Strong feeling is developing | 
throughout the industry that the 
Federal Government has established 
a definite price ceiling on picture 
theatre admissions at 40c. Although | 
the old statute on theatre ticket | 
taxes runs out this year, there are | 
plenty of advocates seeking a con- | 


tinuation of the present ducat tax | 


beginning at 40c in the present Con- | 
gress. | 





Consequently, leaders in the film | 
business are girding themselves for | 
a showdown fight to have the film | 
theatre tax changed so that the Fed- 
eral fee does not start until 75c. If | 
there must be a tax, theatre men be- | 
lieve it should not start at 40c, | 
which they say automatically forms | 
a barrier against any effort to raise | 
admission prices. 

With everything connected with 


the making and showing of screen | 
|productions going up 


markedly in 
the last two years, exhibitors still 
find themselves shackled by the 40c 
barrier, which is a line of demarka- 
tion against higher admissions. Ex- 
hibs aver that it not only holds back 
theatres now charging 35c as top 
price but by establishing this arti- 
ficial barrier at the 40c level, it 
keeps subsequent-run and lower- 
scale houses from tilting their 
scales even 5c to 10c. 

Repercussions are felt down the 
line, because it presents resistance to 
tilting percentage rentals, cuts into 
the potentialities of each film and 
this in turn is felt by producers and 
distributors. In addition, theatre 
operators claim that it holds back 
the natural prosperity of theatre op- 
erations and prevents them from 


(Continued on page 47) 


ODEON-GB DEAL 
IF ANY, NEEDS 
2TH-FOX OK 


London, Jan. 10. 

Odeon Theatres has made an offer 
to take over Gaumont-British by 
buying control of the voting shares 
held by the Ostrers in the Metropolis 
& Bradford Trust, it was announced 
here late Friday (6). Deal looks 
like a boost both for Odeon as weil 
as G-B, neither of which companies 
is in a desirable financial condition 
for such a deal at the present time. 

Main obstacle to such a deal would 
seem to be the securing of consent 
from 20th-Fox, whose 49% holdings 
in Gaumont-British forbid the sale 
or amalgamation. 











Within a Year; British Control? 





Jas. Roosevelt Back West 


Hollywood, Jan. 10. 
James Roosevelt, new vice prez of 
Goldwyn, Inc., arrived Monday (10) 
for several weeks at the studio. 
He has been in Goldwyn'’s New 
York office and in Washington since 
joining the company Jan. 1. 


PIX SHORTAGE 
A MAJOR UA 
PROBLEM 








Hollywood, Jan. 10. 

Chief problem which the owners 
of United Artists hope to solve is the 
shortage of product. Production is 
far behind, UA not adhering strictly 
to a 12-month schedule. 

Samuel Goldwyn is two pictures 
short of expectations. Edward Smali 
|was delayed by the death of Jack 
/Dunn. Charies Chaplin and Doug- 
las Fairbanks, Sr., have produced 


yet signed a new releasing contract 
| which was to have bolstered the out- 
| put. Only Walter Wanger, Hal Roach 
|and Alexander Korda have produced 
their quota. 


COSMO-20TH IN 
SIX-PIX DEAL 


Hollywood, Jan. 10. 

Ed Hatrick is negotiating a deal 
with Sidney R. Kent for production 
and release of six Cosmopolitan pic- 
tures by 20th Century-Fox on the 
1939-40 program. Deal was brought 
to 20th-Fox a few days after all pos- 
sibilities of renewing with Warners 
proved futile. Marion Davies is not 
included in the agreement. 

It would involve Hearst campaign- 
ing these pictures as he did in his 
publications for Metro and Warners, 
and of course giving 20th-Fox first 
consideration on all general news 
and publicity. Warner deal expired 
after three years with all Cosmo- 
politan product under it already 
made and released. 











Depositions Bloom 
In the Loop Tra-La; 





Chicago, Jan. 10. 


two film suits 
down official notes preparatory to 
the start of the Federal court trials. 





Some time ago, | It is expected that the Government 


Philip Hill and partners, big under- suit against Balaban & Katz and the 


writers here, made a public issue of 


; seven film companies will get under 


Odeon debentures but a majority of WY before the Allied vs. Balaban & 


the issue was left on its hands, 
Joseph Rank, flour mill magnate, 
at that time was reported holding 
all Odeon common shares but he 
later became interested in Charles 


M. Woolf's General Film Distribu- | 
tors Corp., which built the Pinewood | 
His son, Arthur Rank, has 


studios. 
been mentioned as one of the direc- 
tors of the new proposed amalgama- 
tion. 

Officially stated here that the deal! 
is being privately financed and that 





Sylva producing. 


there will be no public issue of stock. 


| Katz suit. even thouch the Allied suit 
| was the first to be filed. 





Clearance Squabble 


Los Angeles, Jan. 10. 

Kina-Mission Theatres won a tem- 
porary injunction in U. S. District 
Court in its suit against 20th-Fox 
Films and Fox-West Coast Theatres. 

Plaintiff, operating the Kinema 
theatre, is seeking a permanent in- 
junction restraining the Gentry thea- 
tre, an F-WC house, from playing 
films ahead of it. 





nothing. David O. Selznick has not | 


Have to Do with Cases 


Depositions are blooming around | 
town currently, as both sides of the | 
locally are taking | 


6 4 Ng a te, 


Chase National Bank last year dis- 
posed of 83,400 shares of 20th-Fox 
common stock and still hold 238,758 
shares. Bank will dispose of the en- 
tire remainder of its holdings during 
1939 according to decision arrived at 
board directors’ meeting two weeks 
ago. 

An English syndicate is reported to 
have acquired more than 50,000 
shares of 20th-Fox common from 
sales by Chase and may further ac- 
quire the balance of common held by 
the bank. Purpose of this foreign 
group in picking up the stock may 
have behind it intention to challenge 
American control of the company 
, held by Joseph M. Schenck, William 
Goetz, Darryl F. Zanuck and Sidney 
R. Kent. These individuals between 
them control approximately 600,000 
shares of common. 

Sold 50,4009 in November 
Washington, Jan. 10. 

Liquidation of Chase National 
Bank’s unwanted investment in 20th 
Century-Fox was speeded up during 





November, the Securities & Ex- 
| change Commission revealed last 
| week, In eight sales, the Rocke- 


| fellers dumped one of the biggest 
| batches of stock since the retreat be- 
| Zan. 

| Three bundles of common chang- 
|ing hands accounted for most of the 
|50,400-share decrease in Chase’s 
holdings during the month. Leav- 
ing 238,758 common tickets and 671,- 
916 pieces of the $1.50 cumulative 
preferred still in the vaults. Sales 
were as follows: Nov. 3, 5,000; 4th, 
10,000; 10th, 900; 11th, 15,000; 12th, 
1,700; 14th, 2,300; 21st, 500, and 23rd, 
15,000. 

More 20th-Fox stock owned by 
company insiders also was unloaded 
during the month. William Goetz 
peddled 10,000 common shares, keep- 
ing 184,643, and Darryl F. Zanuck 
dumped the same amount, cutting his 
slice to 122,130. : 

Moderate increases in the holdings 
of Harry and Jack Cohn in Colum- 
bia Pictures months back came to 
light in the latest S. E. C. summary. 
Because of stock dividends in Feb- 
ruary and August, 1937, Jack Cohn 

(Continued on page 42) 
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FDR's Jap Attack Doesn't Set 
Well with U. S. Filmers Hoping To 
Maintain Nippon Trade Relations 





President Roosevelt's opening mes- 
gage to Congress on the dictator na- 
tions did not se so well with film 
industry. Film men, saddied with 
responsibility of keeping business 
wheels running in foreign countries 
with least amount of friction, now 
fear the stand by the U. S. Govern- 
ment will have strong repercussions 
in world trade, particularly with re- 
gard to Japan. 


Foreign department executives ex- 
press belief that complete severance 
of commercial relations of every de- 
scription, not alone films, between 
the U. S. and Japan will soon take 
place. Initiative this time is ex- 
pected to come from the U. S. in re- 
taliation against Japan’s having shut 
the door of trade and commercial re- 
lations in China, and keeping Amer- 
ican firms from doing business along 
the Yangtze river. 


Recent $25,000,000 loan by the U. S. 
to China gave concrete indications as 
to which way the wind is blowing. 
Picture firms here have not much 
hope that the three-year film agree- 
ment worked out between Japan and 
the U. S. last year will continue, and 
look for Japan to cease exhibition of 
American films once more as well as 
to discontinue shipping gold to the 
Yokohama Sp2-ie Bank in San Fran- 
cisco against eventual withdrawals 
by American firms. 


Germany and Italy have not made 
the sort of ‘clean break’ with the 
U. S. that Japan has and presumably 
hope for continued business relations 
on their own terms and restrictions. 
Picture interests here consequently 
do not view the situation in those 
countries as hopeless as elsewhere, 
odious as conditions may be, and 
look for an eventual satisfactory 
basis for trade as in the past. 





Gimp Draws From 
6 Mes. to 20-Year 


San Quentin Term 


Los Angeles, Jan. 10. 


Martin (Col. Gimp) Snyder was 
sentenced to San Quentin prison for 
a term of not more than 20 years 
for the shooting of Myrl Alderman, 
his successor as husband of Ruth 
Etting, singer. Superior Judge 
Thomas L. Ambrose imposed the 
maximum sentence after denying 
Snyder’s plea for a new trial. Prison 
board can set sentence anywhere 
from six months to 20 years. 


Jerry Geisler, attorney for Snyder, 
filed a written notice of appeal from 
the judgment of conviction. His 
plea to release the prisoner on bail, 
pending outcome of his appeal, was 
denied. 


Alderman, who was employed by 
Miss Etting as pianist before she 
married him, was shot last Oct. 15 
by Snyder, who was divorced by 
the singer in 1935. 


Rogers Fictioning Again 


Hollywood, Jan. 10. 


Bogart Rogers has resigned as pro- 
duction executive at Paramount to 
resume fiction and screen writing. 

He has been in and out at Par- 
amount several times on similar 
switches. 














Hoover’s Par Encore 


J. Edgar Hoover, chief of the Fed- 
eral Bureau of Investigation, may do 
another story for Paramount. 

Harold Hurley, who produced 
‘Persons in Hiding,’ written for Par 
by the head G, came east to see 
Hoover on the matter and -was in 
Washington Monday (9) to discuss 
it with him. 





Ritzes Returning West 


The Ritz Bros. return to the Coast 
the end of this week, being held in 
New York following the death of 
their father, Max Joachim. 

Ritzes’ next assignment at 20th- 
Fox, “The Gorilla,” was delayed 
somewhat by the death in the 


family. 





2 Filmers Bankrupt 


Los Angeles, Jan. 10. 

Onslow Stevens entered a volun- 
tary bankruptcy in Federal court, 
listing liabilities of $4,093 and no as- 
sets. Among the debts are $906 owed 
as commissions to the Small Co., and 
$887 to the Pasadena Community 
Playhouse. 

Barbara Read, film actress, also | 
filed a voluntary petition in bank- 
ruptcy. Liabilities listed at $4,777; 
assets, $950. 


Richard Bennett’s 
Great Act in Court; 
But Jury Disagrees 











A N. Y. Federal jury yesterday 
(Tuesday) disagreed in Richard Ben- 
nett’s accident suit for $100,000 dam- 
ages against the Westover hotel, N.Y.., 
on his claim of injury to his left 
thumb by a bellhop which forced, he 
claimed, his retirement from the star 
part in the stage play, ‘On Borrowed 
Time.’ During the trial, which lasted 
two days, Bennett, father of Con- 
stance, Joan and Barbara, played the 
actor as a witness on the stand, de- 
scribing the feelings of the first night 
performances, the jitters experienced 
by not only the old-timers, but also 
by the prospective star. 
Bennett said he had been on the 
stage for more than 35 years. He 
had appeared with Maude Adams in 
the old stage hit, ‘What Every Wom- 
an Knows.’ He has appeared on the 
stage in 144 plays, and all of them, 
as far as he was concerned, were hits. 
Bennett is not a shy party, if court 
or on stage. He really likes to let 
everybody know this. Judge Alfred 
C. Knox allowed him to ramble on 
before the mixed jury, during the 
trial, although his soliloquy had 
nothing whatever to do with the case 
on trial. He did, however, impress 
the jury with his importance as an 
actor and that any show he was 
taken out of might really suffer. 
The suit was based on the slam- 
ming of a door, which not only in- 
jured him physically, but mentally, 
to the degree he was unable to read 
his lines in the part he had ‘On Bor- 
rowed Time,’ when it made its New 
Haven, Conn., tryout. His agent, 
Jane Broder, after reviewing the 
opening and realizing the star’s diffi- 
culties, pleaded with Dwight Deere 
Wiman, the producer, to postpone the 
New York opening, but the latter 
said that the backers were insistent 
on its opening, and the show opened, 
went into New York with Dudley 
Digges in Bennett's role. 


Hively Upped at RKO 
To Full-Fledged Director 


Hollywood, Jan. 10, 
RKO has elevated Jack Hively, 
film editor, to a full directorship. 
He draws as his first assignment a 
Sally Eilers picture, ‘They Made Her 
a Spy.’ 


Pert Wheeler’s RKO Deal 


Hollywood, Jan. 10. 

Bert Wheeler is dickering to re- 
turn to RKO as a solo star in a pic- 
ture based on his own yarn. 

Deal depends on confabs this week 
with George J. Schaefer and Ned 
Depinet. Chuck Reisner is the like- 
ly director. 




















Col.’s $35,000 Story 


Clarence Buddington 
magazine story, ‘Arizona,’ has gone 
to Columbia Pictures, via the Berg- 
Allenberg agency, for a reported 
$35,000. 

Paramount, Warners, Samuc! Gold- 
wyn and Columbia all bid for rights 
to the yarn, originally placed on the 
market by Kelland’s agent, Myron 
Selznick. It was temporarily with- 
drawn after offers reached $30,000 
and was subsequently acquired by 
Berg-Allenberg. 





| ‘Letty Lynton’ a boxoffice success. 


The Echo 


Los Angeles, Jan. 10. 

Reynard Fraunfelder won a 
technical point in his $50,000 
yodel suit against Walt Disney, 
who was denied a demurrer and 
ordered to file an answer in su- 
perior court by Jan, 14. 

Fraunfelder claims his original 
yodel was used in ‘Snow White 
and the Seven Dwarts.’ 








M-G’s One Hope | 
Now Is Cut Of 
‘Lynton’ Award 








The unusual size of the $602,658 
award to Edward Sheldon and Mrs. 
Margaret Ayer Barnes, authors of 
‘Dishonored Lady,’ who won their | 
prolonged suit against Metro over | 
‘Letty Lynton,’ on plagiarism | 
charges, has spotlighted the authors 
anew. Particularly has it focused | 
attention on Sheldon, who is in his 
mid-50s, and the fact that he is 
totally blind, having been so the 
past three or four years as result 
of an acute arthritis condition. 


Sheldon, however, is thoroughly 
en courant with world affairs and 
show business, and in the latter 
sphere is still active through being 
constantly consulted by people of 
the theatre. The dramatist’s general 
astuteness on show biz matters sees 
a constant stream of visitors to his 
midtown apartment in New York, as 
consultant on play problems. He’s 
more than a play doctor, being con- 
sulted by the managerial end as well 
as the authoring side. 


Mrs. Barnes, who resides in Chi- 
cago, is the wife of a Chi attorney, 
although O’Brien, Driscoll & Raf- 
tery, of New York, handled the suc- 
cessful litigation against Metro. 
{Latter firm was awarded a $55,000 
fee out of the $602,658.] Both Shel- 
don and Mrs. Barnes were childhood 
friends in Chicago, and she only took 
up writing in 1926-27, when an en- 
forced convalescence, following a 
serious motor accident in France, 
forced her to do something while 
recovering from a broken back. She 
started killing time by writing a 
book. Her dramatization of ‘The 
Age of Innocence’ was her first stage 
effort. Mrs. Barnes’ ‘Wisdom’s Gate’ 
has just been published by Hough- 
ton-Mifflin. Sheldon, although 
‘seeing’ and working through a sec- 
retary, has not been creatively 
writing of late. 


Theatrical attorneys concede that 
a revision in the copyright law is 
inevitable as result of the unusually 
large $602,658 award to the authors, 
since it’s conceded that the quality 
of Metro’s production, the stellar 
draw of Joan Crawford and Robert 
Montgomery, and the other Holly- 
wood elements, combined to make 





However, as the law now stands, the 
successful dramatists in a plagiarism 
suit of this nature may get all the 
profits awarded them. 


Metro is appealing on this point. 
The plagiarism aspect is beyond ap- 
peal, having been fully adjudicated, 
but the U. S. Circuit Court of Ap- 
peals may yet act on the aspect of 
cutting down the size of the dam- 
ages. The printed record of the 
case will require voluminous pub- 
lication, that bill alone running 
$4,000 to $5,000. Metro has three 
months to file appeal, which means 
that next fall will see a finale to this 





historical plagiarism litigation, un- 
less, of course, some out-of-court | 
settlement is made in the interim. | 
This is unlikely, as both sides have | 
carried it through to the extremes 
right along, and Metro has retained 
high-powered appeal counsel, John 
W. Davis, to argue on the proposi- 
tion of cutting down the money 








| damages. 


Kelland’s | 





‘Beau’ to the Desert 


Hollywood, Jan. 10. 

Desert near Yuma, Ariz., is the 
location of main operations for Par- 
amount’s ‘Beau Geste,’ slated to roll 
late this month, with William Well- 
man producing and directing. 

Gary Cooper, Ray Milland and 
Robert Preston are cast as the three 
brothers, J. Carroll Naish and Brian 








Donlevy the heavies. 
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Parleys Start Today with AFM, 
Casey and Circuit Heads Which 
May Reemploy Many Musicians 





Set Start of ‘Titanic’ 


Hollywood, Jan. 10. 

‘Titanic,’ story of the greatest mod- 
ern sea disaster, gets the gun April 1 
at the Selznick-International studio. 
Alfred Hitchcock, British director, 
arrives late this month with Richard 
Blaker, English novelist, who is doing 
the script. 

Hitchcock was also set to direct 
‘Rebecca,’ but it is not likely to be 
filmed this year. 


jimmie Kern Ties 
Up as Film Scribe, 





Yachters Sail On| 





Hollywood, Jan. 10. 


Jimmie Kern, member of the 
Yacht Club Boys since the quartet 
was organized 10 years ago, jumped 
the ship to become a writer-director 
in the films. Currently he is work- 
ing with William M. Conselman on 
the script of Bing Crosby’s ‘East 
Side of Heaven’ at Universal. 

Recently the Yacht Club Boys 
paid Paramount $5,000 to settle their 
contract which had three months to 
run. Remaining three are looking 
for a successor to Kern, who sup- 
plied most of their patter and songs. 
Their future work will be confined 
to eastern U. S. and British night 
clubs. They retain the rights to the 
songs Kern authored while a mem- 
ber of the quartet. 





Norma Talmadge Fights 
$6,875 U.S. Tax Claims 


Washington, Jan. 10. 

Government tax sleuths have been 
unfair to Norma Talmadge, it was 
charged last week in a petition filed 
by the screen star with the U. S. 
Board of Tax Appeals. 

Talmadge squawk was based on at- 
tempts of the Internal Revenue 
Dept. to collect $6,875, alleged in- 
come tax deficiencies for 1934-1936. 
Fact that the Feds taxed interest she 
received on California securities, and 
failed to allow her deductions for 
costs of paying an attorney and 
business manager, were cited by 
Miss Talmadge as sufficient reason 
for a redetermination of the asserted 
deficiency. 


Studio Contracts 


Hollywood, Jan. 10, 


Tom Brown inked actor contract 
with Edward Small. 


Harry Sherman picked up option 
on Russell Hayden. 


Warners signed Nedda Harrigan. 


20th-Fox lifted option on Richard 
Greene. 

John Carradine’s player pact re- 
newed by 20th-Fox. 

Metro signed Virginia Weidler, 
moppet. 

Herbert I. Leeds, director, renewed 
by 20th-Fox for one year. 

20th-Fox hoisted Leon Shamroy’s 
cameraman ticket. 

Lamar Trotti’s writer 
picked up by 20th-Fox. 

Jackie Cooper signed with Para- 
mount. He also has deals with Uni- 
versal, Monogram and Edward Small. 

Metro picked up Sylvan Simon’s 
director option. 

Metro renewed Richard Rosson’s 
cameraman pact. 

Paramount optioned Mary Boland 
for three pictures. 

Harry Sherman contracted Russell 
Harlan, cameraman. 

Wanda Tuchok inked scripter tick- 
et at Metro. 

20th-Fox lifted Sen Yung’s player 
option. 

Lya Lys penned player pact at 
Warners. 

20th-Fox picked up John Carra- 
dine’s option. 

Warners handed player contract to 
Fred Taylor. 

Columbia signed Harry Segall to 
scripting ticket. ; 

Howard Emmett Rogers drew new 
writing contract at Metro. 








option 





The American Federation of Musi- 


cians will inaugurate meetings to- 
day (Wednesday) with Pat Casey, 
producer-distributor labor contact. 


and representatives of leading thea- 
tre chains to discuss ways and means 
of increasing the employment of 
musicians throughout the country. 
Since the program which the AFM 
is fostering is national, representa- 
tives of locals in the parent union 
are not taking part in the parleys. 
At Local 802, Associated Musicians 
of Greater New York, the largest in 
the country, it was said no one from 
that union had been invited to sit 
in, although later on, after a program 
has been agreed upon, the various 
locals will be brought into the pic- 
ture. 

In view of the fact that the AFM 
has a severe unemployment prob- 
lem, it has gradually been seeking to 
increase the use of musicians, both 
in the studios and elsewhere. Vari- 
ous agreements have’ been reached 
which necessitate greater employment 
in studios in dubbing and other con- 
nections, while of more recent date 
a six-day work week, at pay which 
formerly governed for seven. is be- 
ing worked out in stage show houses, 

The meetings commencing today 
(Wednesday) were scheduled follow- 
ing conferences held several months 
ago which failed to achieve any- 
thing concrete. Agreement at that 
time was that, at some fuiure date, 
Casey and theatre operating repre- 
sentatives would sit down with the 
musicians. 


Mere Theatre Fiesh? 


While there is no indication in ad- 
vance of what steps may be taken to 
relieve the unemployment situation 
in the AFM, the thought is to work 
out some program which will en- 
courage the use of more vaudeville, 
stage shows or other in-person en- 
tertainment to provide work for 
musicians, According to advices, the 
angle is not so much to increase the 
number of men in theatres which 
use flesh, but to try to get stage 
shows installed under some coopera- 
tive scheme in theatres which now 
are playing straight film. 

It is supposed that any agreement 
reached between the AFM and the 
theatres will carry. with it some basis 
under which the musicians will 
make it a more attractive gamble to 
use stage shows than has existed in 
the past, with the union making 
every effort to meet the situation in 
behalf of its members. 

There have been numerous cases 
during the past couple. years where 
the musicians have been far more 
willing to play ball with theatres 
wanting to install in-person enter- 
tainment than have the stagehands 
or other crafts. 


Sears and WB H.0. 
Execs Staying East 
A While; Studio Later 


Group of Warner home office ex- 
ecutives headed by Grad Sears which 
was leaving for the Coast Saturday 
(14) to discuss product, sales plans 
and lineup for 1939-40, has postponed 
the trip indefinitely but may make it 
a few weeks from now. 

In addition to press of home office 
affairs at this time, with the third 
annual Sears sales drive started Dec. 
25, presumption is that discussion of 
39-40 production plans can wait 
awhile. Sears, Carl Leserman, Sam 
Morris, Sam Schneider and Mort 
Blumenstock had planned going out. 











‘Wagons’ Finally Rolls 


Hollywood, Jan. 10. 
‘Wagons Westward,’ Republic's 
$750,009 historical picture, delayed 
by casting troubles, finally got un- 
po way last Friday (6) at Stockton, 
al. 
Richard Dix, Gail Patrick and Ed- 





ward Ellis head the cast, with 
George Nichols, Jr., directing. 
Ludwig’s Darrieux 

William Ludwig will direct the 


next Danielle Darrieux picture for 
Universal. 

After Deanna Durbin’s ‘Three 
Smart Girls Grow Up,’ she will be 
assigned to ‘Young Jenny Lind.’ 
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Indie Stockholders Take Bow 





With confirmation of the RKO Plan of Reorganization a practical 
certainty, ground work for applications for allowances to counsel for 
various reorganization and creditor committees, for services to the 
reorganized company and its security holders, is being laid. 

One such application will be filed by George L. Schein, representing 
the Independent Stockholders Committee, who is claiming credit for 
reduction of the Rockefeller claim from 500,000 shares of common to 


415,000 shares. 


RKO trustees, when shown a publicity release sent out to this effect 
by Schein on Jan. 6, shrugged their collective shoulders and refused 


to comment, 








“Provisions in Formal RKO Order 





Final Exceptions and Approvals in Rickaby-Israels 
Reorganization Papers 


| 
Formal order presented to Federal 


Judge William Bondy last Saturday 
(1) by attorneys Hamilton C. Ric- 


kaby of Simpson, Thatcher & Bart- 
lett, and Carlos L. Israels of White 
& Case consolidates stated approval 
of all modifications to the plan of re- 
organization by proponents of the 
plan, plus court approval for trus- 
tees to send formal notice *o all con- 
cerned, giving them a definite period 
in which to withdraw previous ac- 
ceptance, if desired. It is expected 
to be signed any day. 

As and when signatured by Judge 
Bondy, without any further changes 
or modifications, it virtually amounts 
to the actual long-awaited confirma- 
tion of reorganization under 77B. 
Unless more than one-third of total 
consents are withdrawn, which is 
considered unlikely, the Federal 
court will assume that all parties are 
in agreement on the modified plan 
and will so order it. 

First few paragraphs of the Rick- 
aby-Israels petition are taken up 
with legal ifs and whereas and minor 
changes in phraseology. Proceeding 
further, it states: 

‘Providing that the approved plan 
shall not be consummated until the 
underwriting agreement provided for 
in Article 4 is approved by the court, 
the report (with the above changes), 
of Special Master George W. Alger 
and with subsequent further reports, 
are in all respects hereby approved 
and confirmed and all objections and 
exceptions thereto are overruled. 

All petitions of Ernest W. Stirn 
are hereby in all respects denied. 

Petition of Mary G. MacPherson 
and others, denied. 

Petition of Edward J. Hickey, 
denied. 

For purposes of plan of reorgani- 
zation, as modified by this order (the 
approved plan) and its acceptance, 
the division of creditors and stock- 
holders ‘into classes is as follows: 

Class A—Secured Claims 

Ten-year 6% Gold iieoentures 
($11,600,000) principal amount out- 
standing, and 6% Gold Notes ($1,- 
118,500). 

Class B— General Unsecured 
Claims. 

Class C—Common Stock. 

For purposes of the approved plan 
and its acceptance, there shall be 
allowed as a secured claim, the 
claims of Central Hanover Bank & 
Trust Co, as trustee under the iden- 
ture securing the 10-year 6% Gold 
Debentures ($11,600,000) plus ac- 
crued interest; and the secured claim 
of City Bank Farmers Trust Co. on 
the 6% Gold Notes indenture ($1,- 
118,500). 

The special master’s plan has been 
consented to and accepted in writing, 
before the modifications, by or on 
behalf of creditors holding more than 
two-thirds of each class of claim and 
by stockholders holding a majority 
of common stock and such eccept- 
ances have been duly filed herein. 

As a pre-requisite to final con- 
firmation, Judge Bondy yesterday 
(Tuesday) signed an order directing 
Irving Trust Co. to file a list of the 
RKO contracts with its executives. 
and a list of unexpired leases of 
RKO which have been rejected and 
surrendered. The trustees imme- 
diately complied and submitted 13 
contracts and four leases. 

Irving Trust also filed the first 
batch of consents, in compliance of 

(Continued on page 47) 
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Laughton-Pommer’s 
Mayflower Co. Not 


Finaleing with ‘Inn’ 





London, Jan. 10. 

‘Jamaica Inn’ is not the final pic- 
ture Charles Laughton and Erich 
Pommer will make under their May- 
flower Picture Corp. pact made some 
two years ago, according statements 
by both. While Laughton has several 
propositions to act either in Holly- 
wood or London, both said this 
would depend on how such plans 
fitted in with future Mayflower pro- 
duction, 

John Maxwell, chairman of May- 
flower, is credited with putting up 
the money for three Mayflower pro- 
ductions. When virtually the entire 
bankroll was spent on the first two, 
he is said to have refused further 
coin advances. Hence, the final pro- 
duction is reported being bankrolled 
with revenue collected from the dis- 
tribution of the first two films. 

Elsa Lanchester (Mrs. Laughton), 
who has been in New York several 
weeks, left last night (Tues.) for 
Canada to make personal appear- 
ances with ‘Beachcomber’ in Mont- 
real and Toronto dates, She returns 
to N. Y. to sail Saturday (14) for 
London. 


LAW TO PROTECT PIC 
EARNINGS OF MOPPETS 


Sacramento, Jan. 10. 

Bill to safeguard the film earnings 
of moppets was introduced in the 
lower house of the state legislature 
by assemblyman Chester Gannon, as 
result of the Jackie Coogan case. 
Law would give the child a right to 
all earnings during minority in the 
form of a trust fund, with reason- 
able deductions for education and 
support, 











Coogan’s Double Loss 
Hollywood, Jan. 10. 

Jackie Coogan, who lost the for- 
tune he earned as a moppet, also iias 
lost his bride, Betty Grable, who re- 
turned to her mother because her 
husband is out of work and unable 
to support her. 

Coogan’s suit against his stepfather 
and mother, Mr. and Mrs, Arthur 
Bernstein, for an accounting of his 
earnings, is docketed for trial Feb. 6. 


Trail Back Beckons 


Hollywood, Jan. 10. 
George White is paging Dolores 
Costello for his forthcoming Broad- 
way show. 
Actress was picked out of White’s 
‘Scandals’ chorus for her first chance 
in pictures years ago. 











METRO’S PRISON 4-REELER 


Hollywood, Jan, 10. 
Metro Monday put into production 
its first four-reeler, ‘They All Come 
Out.’ 
Picture, dealing with the Federal 
prison system, is being directed by 
Jacques Tourneur. 
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NO MORE ‘STICKS 
cAVS NEWSHAWK 


Radio, Motor Cars, Good 
Roads Have Changed 
Things—Can’t ‘Sell’ Poor 
Product — Deprecates Ex- 
ploitation Waste on In- 
ferior Product 








EXHIB AT FAULT, TOO 





By Kenneth McM. Dickey 


(Kansas City Journal-Post) 
Kansas City, Jan. 4, 
Editor, VARIETY: 


The major cause for poor boxoffice 
business of late is nothing but a 
series of poor pictures. Studios can- 
not expect to build via exploiting 
poor pictures. 

Times have changed in this coun- 
try as against 10 or 15 years ago, 
when movies were new picture 
talkies. There are no “sticks” any 
more. The radio, motor car and 
good roads have seen to that. Even 
the hamlets have their collection of 
weisenheimers and picture shoppers. 


Exhibitors who are wondering 
what has happened in Hollywood 
must be pretty stupid. Because 
plenty has happened in the com- 
munity where the exhibitor is trying 
to make a living. He can no longer 
attract business with B pictures and 
dual bills. The thing that is letting 
the exhibitor down is that there are 
too many of them trying to make a 
living showing poor pictures, 

In the past few years this country 
has reached the point where you can 
no longer successfully merchandise 
poor product. 


Distributors and producers are just 
kidding themselves if they think the 
usual run of pictures can be sold if 
the public is told how good they are; 
for the facts are that they are not 
good, and no matter how much ad- 
vertising space you buy and how 
much exploitation they are given, 
you cannot sell the product. 

Referring to your own story (copy 
attached) the trouble lies right here: 
with 47 features currently in work, 
45 more are slated to roll next month. 
According to your film booking 
chart, you list 130 pictures covering 
a period of 15 weeks. This averages 
practically 9 pictures a week, or ap- 
proximately 470 pictures a year. 
This just about checks out with that 
newspaper man in Lincoln,” who 
caught last year about 470 pictures. 
This is entirely too much product 
and cannot be absorbed and paid for 
by the American picture-going pub- 
licv 

They even go so far in this over- 
grown village to ruin a good picture 
by showing with it a B picture. 
Plenty of people stay away because 
they do not want to spend three 
hours in the theatre. 

Your story about the film drive is 
much to the point. As a newspaper 
man I well remember when it started 
and we all agreed around the shop 
that it would be a flop. 

If the producers had any idea that 
the newspapers in this town, for in- 
stance, would fall for the gag they 
were badly mistaken, and I presume 
it must be the same in many other 
towns. People in K. C. are fed up 
with bank nights, free dishes, etc. 
and yet the motion picture industry 
sets aside $250,000 of its $1,000,000 
campaign fund for just that kind of 
business. 

You are dead right in saying plan- 
ners sf the campaign overlooked 
three fundamental essentials in pro- 
moticn. All three of them are that 
it is going to be impossible in the 
future to sell about 50% of the stuff 
being produced in Hollywood. It 
would have been much better to 
have offered a prize for the produc- 
tion of better films. 

I have been for 25 years a legiti- 
mate theatre, vaudeville and picture 
hound, Lived in Southern Califor- 
nia for several years, and was in and 
out of New York for 20 years and 
always go to see anything that has | 

(Continued on page 10) 
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Refusal by MPTOA-Allied to Accept 
Self-Reg Setup Looks to Stymie 
Arbitration by Exhibitors-Distribs 








Brush Tease 


Hollywood, Jan. 10. 
George Petty, painter of sul- 
tanas for slick mags, signed with 
Paramount to help stage harem 
scenes in ‘Man About Town.’ 
His job is to sketch seraglio 
gals and design what few clothes 
they don’t wear. 














FAIRBANKS, SR. 
AND JR. COMBO 
FOR 1ST TIME 


Douglas Fairbands, Sr., and Jr., 
will be united in film production for 
the first time in their careers. Fair- 
banks, Jr., will star in two of the 
three pictures to be produced by the 
new Fairbanks International organ- 
ization. First will be ‘The Tenth 
Woman’ which starts shooting on the 
Selznick lot in Hollywood around 
Feb. 15, with the elder Fairbanks 
making his bow as producer. Raoul 
Walsh will direct. 

‘The Californian,’ previously an- 
nounced as first picture of the three 
scheduled, will follow ‘Tenth 
Woman,’ and the final film remake 
of ‘Three Musketeers,’ in which Fair- 
banks originally starred, will be 
made either in England or France, 
with Doug, Jr. as the new 
D’Artagnan, 

Production budget of $2,350,000 has 
been set for all three pictures. Fair- 
banks and Sir Adrian Baillie, one of 
the financial backers of Fairbanks 
International, came in from Europe 
last week and left for Coast on Sun- 
day (8). 


JACK BENNY INDICTED 
IN SMUGGLING MESS 


Jack Benny was yesterday (Tues- 
day) indicted on three counts of 
smuggling by a grand jury in the 
N. Y. federal court. Charges, in- 
volving jewelry, stem from an in- 
vestigation of the alleged smuggling 
operations of Albert Chaperau, ex- 
film importer, who was found guilty 
i. the same court Monday (9). 

George Burns, of Burns and Allen, 
pleaded guilty to similar smuggling 
charges several weeks ago. 














Hollywood, Jan. 10. 


Jack Benny aired east Monday (9) 
to testify Tuesday in New York be- 
fore a federal grand jury in connec- 
tion with a smuggling case. He said 
he was willing to cooperate with the 
authorities, but figures he won’t be 
much help. Myrt Blum, his agent, 
accompanied, as did Loyd Wright, 
his attorney. Col. Bill Donovan rep- 
resents Benny on the N. Y. end. 





Tierney’s Check. Jam 





Sacramento, Jan. 10, 


Edwin J. Tierney, 40, Hollywood 
dance director, who has known bet- 
ter days, was taken from the Mon- 
terey county jail to Reno, where he 
will face a trial on fictitious check 
charges. Tierney, former husband 
of Marjory White, film actress, was 
arrested at Salinas Sept. 27 and sen- 
tenced to three months in jail for 
cashing a fictitious check. 

He completed his Salinas sentence 
and was turned over to Reno au- 
thorities for similar charges. 





With both the Motion Picture The- 
atre Owners of America and Allied 
States Assn. virtually certain to re- 
fuse acceptance of the first draft of 
the trade practices program recently 
submitted by the distributors after 
much negotiation, further huddles 
are likely at an early date to re- 
write the pact and discuss objec- 
tions raised. In addition to antici- 
pated rejection of the provisions for 
self-regulation, as drafted by the 
distributors, by these two national 
bodies, lesser groups headed by the 
Independent Theatre Owners Assn, 
of N. Y. have turned it down. 


The important point is that with- 
out agreement by the MPTOA and 
Allied, there can be no machinery 
for the revision of contracts and re- 
lations between exhibitor and dis- 
tributor nor any system of arbitra- 
tion to cover it. Prepared to pre- 
sent its objections to the draft fol- 
lowing study of the first trade prac- 
tices draft and to insist en a new 
pact or changes, the MPTOA is 
scheduled to meet with the distrib 
committee tomorrow (Thurs.) fol- 
lowing a session of the MPTOA 
board today (Wed.) in New York 
which will be attended by a ma- 
jority of the members. 


While the official attitude of the 
MPTOA will be known by the dis- 
tributors tomorrow (Thurs.), the at- 
titude of Allied will not be indicated 
until after it has held its two-day 
meeting of directors Jan. 17-18, one 
day of which will be devoted ex- 
clusively to the trade practice agree- 
ment. Aside from refusal of the 
distribs to consider certain points 
desired in a trade practices pro- 
gram by Allied, including divorce- 
ment of theatres and elimination of 
blockbooking as well as blind sell- 
ing, it is regarded as highly prob- 
able that Allied wit! raise more ob- 
jections than the MPTOA, 

In addition to insisting that the 
trade practice reforms become ef- 
fective immediately on _ signing 
rather than with the selling of the 
1839-40 product, the MPTOA direc- 
tors are understood to have raised 
various objections to provisions of 
the plan as recently drawn up. Also, 
it is reported there are differences 
among the MPTOA board members 
over various. points but expected 
that at today’s (Wed.) meeting, with 
Ed Kuykendall, presiding, these 
differences will be unified so that 
the official attitude of the organiza- 
tion can be indicated fo the distribs 
tomorrow. 

A lot of the language of the self- 
regulation plan, as drawn up by 
attorneys and submitted to the 

(Continued on page 17) 


DOZEN DROPPED FROM 
PAR CONTRACT LIST 


Hollywood, Jan. 10. 

Names of 12 players, including the 
Yacht Club Boys, were dropped from 
the Paramount contract list at the 
semi-monthly revision. Others were 
Billy Cook, Sheila Darcy, Paula de 
Cordo, Owen Kenyon, Elaine Moler, 
Ruth Rogers, Richard Stanley and 
Marion Weldon. 

Writers checked off were Sy Bart- 
lett, Capt. William F. Cox, Jonathan 
Latimer and Anthony Veiller, who 
was on loan from RKO and went 
back to the home lot. 


One Good Turn 


Hollywood, Jan. 10. 


Madeleine Carroll and Fred Mac- 
Murray, paired in ‘Cafe Society,’ are 
slated for another co-starring job in 
Paramount's ‘Are Husbands Neces- 
sary?’ slated to roll next month, with 
Jeff Lazarus producing. 

Story, scripted by Virginia Van 
Upp, deals with a femme who thinks 
men are useless baggage. 
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OPEN SEASON AGAIN FOR LEGISLATIVE 
SNIPING; ANTLBLOCK AND REST 0” I 





Congress’ Pet Ideas—Blockbooking, Alien Actors, 


Divorcement, in D. C. 


of Bills All Over the Map 


and State Capitals—Flock 





Washington, Jan. 10. 

They’re back again, both the film- 
reformer members of Congress and 
their pet ideas for making the indus- 
try behave. 

Familiar legislative proposals went 
back on the docket last week at the 
start of fhe 1939 session with frus- 
trated advocates hoping the ob- 
stacles in the way previous years 
can be removed between now and 
the end of the 1940 session. Most of 
the customary measures showed up, 
with no more change than a new 
date and number. No novel ideas 
revealed during the first week. 

Harvest includes the block-book- 
ing ban sponsored by Senator Mat- 
thew M. Neely of West Virginia, 
which slid through the Senate last 
spring to the consternation of indus- 
try leaders who felt sure that they 
had the proposition safely buried. 
Counterpart was presented to the 
House by another West Virginian, 
Representative Andrew Edmiston. 

Other measures which were resur- 
rected include: 

1. Proposals of Representative 
Francis J. Culkin of New York, to 
‘protect the motion picture industry 
against unfair trade practices and 
monopoly’ and to ‘prevent the ob- 
struction of and burdens upon inter- 
state trade and commerce in copy- 
righted motion picture films.’ 

2. Battered alien actor bill, pet of 
Representative Samuel Dickstein of 
New York. 

3. Anti-block-booking scheme pro- 
moted by Representative Emanuel 
Celler of New York. 

Too early to hazard a guess con- 
cerning the prospects of any of the 
measures, none of which is likely to 
get serious attention until later in 


the session when the urgent business 
is well in hand. 





No New Colo, Bills 


Denver, Jan. 10. 

No bills directly affecting the in- 
dustry have been introduced in the 
Colorado legislature, now in session, 
and none are looked for. However, 
some of the lawmakers would like to 
take a further chunk out of every- 
one’s income by levying a straight 
1% tax on all incomes. The present 
law is patterned for most part after 
the Federal income tax. 

. Theatres are at present being 
taxed under the service tax bill 
which levies 2%. 





— 
_Ohio Worried 


Columbus, Jan. 10. 

Ohio exhibitors are looking for- 
ward with some apprehension to 
what may happen when incoming 
Gov. Martin L. Davey reconvenes 
the legislature in extraordinary 
session. Their fears are concerning 
what may be done about the exist- 
ing 3% gross admission tax, part of 
the general sales tax structure. 

New taxes are inevitable and it is 
feared that the previous straight 
10% impost may be reinstated. 





No Radio-Pix Calumny 


Albany, Jan. 10. 

Radio and motion pictures are 
among the verboten media for the 
inciting or advocating of racial or 
religious hatred, under terms of a 
drastic bill introduced by. Senator 
Joseph H. Nunan, Queens Democrat, 
after Governor Herbert H. Lehman 
had urged the Legislature to imple- 
ment the new constitutional declara- 
tion against racial or religious dis- 
crimination in New York State. 

The measure would make the pen- 
alty for violators a jail sentence of 
from 90 days to three years, or fines 
of $200 to $5,000, or both. Passage 
of one or more such bills is ex- 


Assemblyman Crews, of Brooklyn, 
reintroduced his bill calling for two 
men in booth of film theatres in all 
first class cities. Bill, a labor 
favorite, was killed in committee 
after a battle during last session of 
the legislature. 

Film business’ has at least one 


a 


| friend in the New York State Legis- 
jlature: assemblyman William  T. 
| Webb, manager of Smalley’s theatre 

in Sidney, N. Y., and partner for 10 
|years with W. C. Smalley in realty 
| operations there, 

Webb is a Republican, the party 
which will control both houses until 
1940. He had some show world ex- 
perience before associating with 
Smalley. He was originally a Chau- 
tauqua lecturer. 


Hays Sees ‘World On 
Fire’; Pledges New 
Accord for U. S. Pix 


Will Hays, head of the Motion 
Picture Producers & Distributors 
of America, met yesterday (Tucs- 
day) at Hotel Waldorf-Astoria, N. Y., 
with leaders of civic, religious, 
youth, welfare and educational 
groups—same groups with whom he 


first met 17 years ago—to revivify 
the industry’s program in the future. 
Hays outlined new threats to pic- 
tures today resulting from changed 
conditions. Group voted a resolu- 
tion of appreciation of the past work 
done by the Hays office and named 
a committee to outline a future pro- 
gram. 

‘With part of the world on fire, 
with foes even in our own house- 
hold,’ he told the group leaders, ‘and 
with danger of contagion from a 
distance, we should caucus again on 
how to develop the maximum use- 
fulness of this great instrumentality 
of service—the motion picture. 

‘The challenge today is: Where do 
we go from here? I want your best 
thought on what there is we can do 
in thoughtful planning ahead to 
meet new and changing conditions.’ 

Hays also stressed that all gains 
should be held and everything pos- 
sible done to solidify these and to 
improve this partnership effort. 














SALES MEETS 


Fox in Europe and Rio—RKO in 
N. Y. and Par in St. Louis 








S. R. Kent, Herman Wobber and 
W. J. Hutchinson, latter 20th-Fox’s 
foreign chief, will all attend late 
spring European conventions as well 
as a sales meet, the first of its kind 
ever held, at Rio de Janeiro for 
Latin-America. ‘ 


Distribution confabs abroad will 
be May 4-6 in Paris and May 11-13 
in London. The South American 
meeting will follow early in June, 
with home office attendees sched- 
uled to return to New York June 27. 


RKO called in all its district man- 
agers for a two-day sales meeting 
ovcr the weekend (7-8), presided 
over by Jules Levy, to discuss early 
spring releases, sales plans and cur- 
rent problems. The marketing of 
‘Gunga Din’ was also mulled. Sales 
session was attended by major home 
office executives, including George 
J. Schaefer, who addressed the gath- 
ering. 

Paramount home office executives 
and others are due in New York to- 
day (Wed.) after a three-day mid- 
winter sales conference Leld in St. 
Louis Saturday, Sunday and Monday 
(7-8-9) to discuss the balance of this 
season’s (1938-39) product, sales dif- 
ficulties and the new distribution 
setup in Par which creates a third 
division for the company under 
Oscar Morgan. Appointel to handle 
th entire south from the home office, 
Morgan has shifted from Atlanta, 
where he has been in charge of the 
southeastern district, 

Harry Sherman, westerns producer 
for Par, and Cliff Lewis, Coast ad- 
vertising head, were in St. Louis 
from the Coast to attend the sales 
confab. Sherman announced he 
would make six pictures during the 
1939-40 season. 


Pointing out that Paramount is 


tailoring its coming seasen’s produc- 
tions to fit the demands for fast ac- 
tion and romantic dramas, Agnew 
revealed at the St. Louis conclave 
that Par would make 58 pictures for 
1939-40 at a total budget of $25,- 
000,000. 

Stanton L. Griffis, now in Florida, 
was recently quoted from there to 
the effect that Par would spend $30,- 
000,000 on its next season’s pictures. 








Minn.'s New Gov. Stassen Fails To 
Commit Himself on Divorcement 





Minneapolis, Jan. 10. 

Northwest Allied States was un- 
successful in its effort to induce Gov- 
ernor Harold E. Stassen, Republican, 
to commit himself in his inaugural 
address in favor of a theatre divorce- 
ment law similar to the North Da- 
kota statute. The governor failed to 
mention the subject in his address 
and thus far has remained silent re- 
garding his attitude. 

Through its president, Northwest 
Allied, in a lengthy letter to the new 
governor, urged the latter to come 
out for the theatre divorcement 
legislation in his initial address to 
the state legislature which has just 
convened. 

Two years ago former Governor 
Elmer A. Benson, Farmer-Laborite, 
espoused the theatre divorcement 
law in his inaugural message to the 
legislature then comprising a Farm- 
er-Laborite controlled House and 
Republican Senate. The bill, spon- 
sored by Northwest Allied, however, 
died in committee after hearings. 

W. A. Steffes, exhib leader here, 
still professes to be confident that 
the legislature will pass the bill and 
the governor will sign it during the 
current session. But there are in- 
dications also that the Paramount 
circuit, which would be compelled to 
relinquish its 85 theatres, will be 
able to defeat it. Many independents 
have let it be known that they feel 
they have little to fear at the Para- 
mount circuit’s hands and would 
rather have the big chain as opposi- 
tion than some of the independent 
circuits now operating in the terri- 
tory and which probably would 
gobble up Paramount houses if the 
divorcement law were enacted. For 
the most part, the Paramount cir- 








cuit’s trade practices have not ad- 
versely affected the smaller inde- 
pendent exhibitors, it’s claimed. 

In opposing the bill, another point 
to be made is that the vast majority 
of 1,000 or more independents in the 
territory have prospered, as com- 
pared with other lines of business, 
in spite of the Paramount’ circuit 
operations, and that the Paramount’s 
85 theatres are only a drop in the 
bucket of total theatres. In sub- 
stantiation of this claim it’s pointed 
out that few, if any, independent 
theatres are available for purchase 
at a reasonable price and that many 
individuals want to build new show- 
houses, but are unable to obtain the 
necessary permits from local au- 
thorities, 





Review of N. D. Case 
Washington, Jan. 10. 


Review of the North Dakota Dis- 
trict Court opinion which sustained 
the right of the state legislature to 
prohibit producers from operating 
theatres was souzht in the U. S. 
Supreme Court last week. 

Two cases docketed naming the 
state authorities with Paramount re- 
questing the highest bench to deter- 
mine the constitutionality of the 
North Dakota statute. Lawyers have 
not filed briefs yet. 





BUTTERWORTH DIVORCE 
Los Angeles, Jan. 10. 
Charles Butterworth, film and ra- 
dio comic, was sued for divorce by 
Ethel, his wife, former mate of Ed- 
ward Sutherland, picture director. 
She claims her husband is not 
funny around the house. 





———b 





77B Now Goes Chandler Act 


Show biz which has become acquainted with Chapter 77B of the 
Federal Bankruptcy Act is now learning about Chapter 11 of the 
Chandler Act. This is a comparatively new statute that has displaced 
77B, being a less cumbersome means of handling corporate or indi- 
vidual applications for settlements of debts. It’s called a ‘petition for 
arrangement.’ Chapter 77B only applied to corporations and ham- 
pered lawyers in that it meant constant running to the courts for OK 
and approval of each minor move. Under the Chandler Act the trus- 
tees have more freedom to administer the bankrupt’s estate, so that a 
business thus involved can work out its future salvation as fast as with- 
in two weeks, providing there’s a general accord among creditors. 

It provides for payment of debts, so much on the dollar, from some 
specified date, and frequently makes possible 100% payoff, providing 
creditors aren’t dunning or hampering matters while the venture is 
having its financial troubles straightened out. 


Lefty's Glad the Movie Quiz Is Over: 
Fans Saw Too Many Flaws in Films 


By Joe Laurie, Jr. 


Coolacres, Cal., Jan. 10, 














Dear Joe: 


So Christmas has passed, and now everybody is trying to figure out what 
profit they made on their presents, if any. We had a packed house New 
Year’s Eve and New Year’s Day, so maybe the New Year is starting off 
by giving me false hopes, but it’s a start anyway. I had a special show 
New Year’s Eve, I gave out a lot of paper hats, confetti and horns—any- 
thing to take their minds off the picture. Everybody yelled and blew 
horns, the same as they did in New York, Chicago and all the other big 
towns. You know, noisy people are noisy the whole world over, but in 
small towns they’re worse, because maybe they don’t get a chance to make 
any noise all year. Everybody said they had a good time, so I took their 
word for it. 

Al Shacht, the baseball clown, drove through here and spent a couple of 
days with me on his way to Hollywood. Of course, everybody in town 
heard about him playing in the big leagues, and he was the hero of the 
town while he stayed here. He sure is a great guy and has plenty of 
humor. I only wish the comedies they send me were half as funny as he 
is. He told me a story about the Scotchman who got sore at an umpire 
and threw a pop bottle at him, and he almost died when he found out 
there was a 2c deposit on the bottle. Al sang ‘Roley Boley Eyes’ for us, 
and he sounded like a calliope getting a hot foot. But he sure is a great 
ball player. His folks had 12 kids, so you see his old man had a bratting 
average, too. He heard one of our broadcasts and said, ‘Radio proves 
America’s greatest suffering can come from the air.” So to get even with 
him I showed him his baseball record. It shows that he never touched 
second only on his way to the showers. 

F. D. R.’s Distinction 

Got the clippings you sent me about vaudeville being started in New 
York by a guy named Kurt Robitcheck at the the Majestic and Frank Fay 
at the Cort theatres. Well, good luck to both of them. I wonder will 
Roosevelt be known as the President who brought vaudeville back? Per- 
sonally I don’t think they’ll ever get it back like it was unless they dig 
up acts like Roger Imhoff, Avon Comedy Four, Joe Jackson, Orth and 
Codee, Conlin and Glass, Tommy Dugan, Julius Tannen, and, of course, 
Aggie and myself, who are still willing to listen to reason (ha! ha!), And 
speaking about Aggie, she is a little sore at me for getting a little stinko 
New Year’s Eve—in fact, she ain’t talkin’ to me, and you know there is 
only one thing more aggravating than a woman who gets noisy when she’s 
mad, and that’s one that gets quiet. But you know Aggie, she'll get over 
it as soon as I don’t feel good. 

I’m still having trouble with my pictures. They’re sending me problem 
pictures. It’s a problem to get people to come in to see them. I’ve had 
such bad ones lately that some people have written in to take their names 
off the free list. I’m certainly glad the $250,000 Movie Contest Quiz is over, 
because everybody was looking so close at everything in the pictures that 
they saw how bad they really were. 

Well, Joe, that’s about all I have to point your way in the way of news, 
except that we’re sure having some versatile weather out here. Give our 
best to the gang back there and tell ’m we're rooting for vaudeville to 
come back, but we'll still hold on to our little picture house in case it 


don’t, SEZ 


Your pal, 
Lefty. 


P. S—Arthur Freed sez, ‘Modern young people are much alike in many 


disrespects.’ 





ESTIMATE 2,000,000 
MOVIE QUIZ LETTERS 


With the bulk of entries received 
in the mail on the Motion Pictures’ 
Greatest Year Movie Quiz contest, 
estimate made yesterday (Tuesday) 
was that final tabulation would show 
around 2,000,000 contestants. Defi- 
nite check will not be available for 
a few days because Quiz contest 
headquarters now are sorting entries 
according to states. 

Amazing part of the mail received 
to date is the number of special de- 
livery letters, 3,261 having been re- 
corded in the first few days, greatest 
number delivered to one address by 
the New York postoffice. 

Judges in the Quiz contest are 
meeting in New York today 
(Wednesday to discuss procedure in 
the handling of contestant’s answers. 
Judges are Mrs. Ogden Reid, Dr. 
James E. West, Homer Sickett rep- 
resenting Bruce Barton, and Hen- 
drik Willem van Loon. 


POWER FOR LEO 
Holiywood, Jan. 10. 

Frank Whitbeck completed ‘Power,’ 
third of his Romance of Celluloid 
series for Metro. Featurette shows 
construction of Boulder Dam and use 
of its power in picture production on 
the Metro lot. 

Film is being distributed free to 











exhibs. 





TULLY’S $50,000 SUIT 
VS. BILL HOWARD, PAR 


Jim Tully is particular as to what 
pictures or titles his name is con- 
nected with. He indicated this Mon- 
day (8) when he filed suit in N. Y. 
federal court against William K. 
Howard, producer, Odessco Produc- 
tions, Inc., and Paramount Distribu- 
ting Corp., for using his name in 
advertising a forthcoming picture. 

The picture is now known as 
‘Home Town.’ Tully claims that in 
its exploitation his name was used 
in the original pre-advertising of the 
picture, ‘Home Town,’ or ‘The Back 
Door of Heaven.’ Tully claims that 
he had no connection with the pic- 
ture or had ever given consent to 
the use of his name, and wants $50,- 
000 damages and an injunction to 
stop the showing of the picture. 


Fleet Gone, Biz Dips 


Los Angeles, Jan. 10. 

Film grosses are doing a tailspin 
in the Long Beach, San Pedro and 
San Diego areas, with the departure 
of the U. S. battle fleet and its 30,000 
sailors for eastern waters. 

To make it worse, most of the 
sailors’ families are joining them in 
the east for six months, Exhibs in 
the naval districts are cutting ex- 
penses to the bone. 
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Liquidation of Assets, Receivership 


End Proposed in Fox Theatres Plan 


4 


After four years of receivership, a 
plan of reorganization of Fox The- 
atres Corp. was filed in the 
U. S. District Court, N. Y., yester- 
day (Tuesday). Plan submitted by 
Milton C. Weisman, receiver, has for 
its object termination of the receiv- 


‘ership and possible liquidation of 


the remaining property and assets of 
the corporation by trustees to be ap- 
pointed by Federal Circuit Judge 
Martin Manton. Trustees may also 
decide to continue the business. 

Principal factors involved in the 
reorganization are receivership cred- 
itors, preferred participants, general 
participants and Federal, state and 
city iaxing authorities, who have 
claims against the estate. 

If Judge. Manton takes official ac- 
tion on the proposed plan today 
(Wednesday) and appoints trustees, 
the latted will be required within 90 
days to submit to the court their 
plan for operating the estate and for 
its possible liquidation, together with 
budget of estimated receipts, expen- 


ditures and distribution of moneys 
for the period ending Dec. 31, 1939. 

Upon consummation of this plan the 
receiver shall procure the resigna- 
tions of the officers and directors of 
Fox Theatres Corporation, file his 
final accounting as receiver and be 
discharged. The receiver’s predeces- 
sors shall file their final accountings 
and be discharged. The plan when 
approved by the Court shall be 
deemed binding upon all interested 
parties. 

A closed hearing on the plan was 
held before Judge Manton on Thurs- 
day (5). Creditors were given one 
week, to Jan. 12, to submit briefs. 
Only objections voiced were by an 
unnamed group which questioned 
jurisdiction of the court to act on 
the plan. Judge Manton announced 
he would decide this point within 
two weeks. 

Cash on, hand as of Dec. 31, 1938, 
was $115,193, of whici: $99,000 is held 
in reserve for claims still undecided. 
Liabilities originally totaled over 
$18,000,000, of which over three- 
fourths have been settled or paid in 
part. Most important of claims filed 
but still pending is one of William 
Fox for $7,500,000, filed in New Jer- 
sey. Fox has since instituted suit in 
the New York jurisdiction seeking to 
recover the same amount. 

Balance sheet as of Nov. 30, 1938, 
shows current deficit of $40,378,793. 
Total current assets are listed at 
$150.785 with office equipments at 
$660 and art objects at $180. Invest- 
ments in wholly owned subsidiaries 
are carried at $358,957. The receiver 
lists reorganization expenses during 
1929 and 1930 as an asset and car- 
ries it at $3,693,449. This increases 
the book value of the corporation to 
$4,212,160 as against the receiver's 
valuation in which he eliminates the 
reorganization expenses but substi- 
tutes a $7,500,000 claim against Wil- 
liam Fox, bringing his valuation up 
to $8,018,711. 

Total liabilities are $7,477,354 in- 
cluding $7,451,763 for claims allowed. 
This takes into consideration an 8% 
nado of $648,587, which has been 
paid. 

Capital stock issued which bears 
no par value and stock in the treas- 
ury totals 1,465,730 shares of Class 

A,” 100 shares of Class “B,” meaning 
a total loss to the company of $37,- 
113,599 in its stock. 

The liabilities do not include the 
claim of William Fox for $7,186,627. 


20 Victory Giddy-Ups 


Hollywood, Jan. 10. 
Victory Pictures has announced a 
new season’s lineup of 20 westerns, 
to be produced by Sam Katzman. 
First of the group is slated for de- 
livery April 15. 
Currently Katzman is winding up 
his series of Tim McCoy starrers. 
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New Pix Circuit Corp. 
Withdraws Its Stock 


Washington, Jan, 10. 

Abandonment of plans for chain of 
neighborhood houses in midwest 
cities was indicated last week by the 
Securities and Exchange Commis- 
sion. Promoters of Pix Theatre Cir- 
cuit, Inc., scheduled to start with 
three Kansas City theatres, asked 
permission to withdraw the registra- 
tion statement, filed a month earlier, 
covering 50,000 shares of non-voting 
stock to go on the market at $6 and 
having par value of $5. 

Sponsors of the corporation were 
Samuel B. Nissley, S. H. Nissley, and 
Alexander C. Eliopulos, all of Gary, 
Ind. 


ONE-ACTERS 
HYPO DUALS 


Vancouver, B. C., Jan. 10. 


Legit stage productions are being 
used to promote a pix house during 
the next three months. The Strand, 
Famous Players No. 3 house here, is 
presenting previews of amateur one- 
acters scheduled for entry in the 
Canadian Drama Festival Elimina- 
tions to be held in Victoria this 
spring. 

Each play shows for one perform- 
ance only, with a new production by 
a new group each Friday night. 
Neither picture is dropped from the 
double-header policy, but the short 
drama spot is being sandwiched in 
between features about 8:30 p.m. 

Opening shot, ‘The Black Cabinet,’ 
produced by the Vancouver Little 
Theatre Assn., played Friday (6) to 
excellent audience response. Next 
scheduled one-acter is ‘Heaven on 
Earth.’ 

Lack of a regular season of legit 
shows in this city makes this move 
a timely one. Virtually no expense 
to house, as production is provided 
free by the amateur groups, with 
theatre paying only for props, royal- 
ties and salaries of production and 
stage managers. 


BREWSTER BROTHERS’ 
DEATHS 3 DAYS APART 


Eugene V. Brewster, 67, former 
film magazine publisher, and his 
brother, Carleton E. Brewster, 66, 
former Long Island theatre circuit 
owner and real estate man, died 
within three days of each other. The 
former died of a heart attack Jan. 1. 
His brother’s death followed an au- 
tomobile crash near Smyrna, Fla., 
Jan. 4, 

Eugene Brewster entered the pub- 
lishing field in 1911 with Motion Pic- 
ture Magazine, backed by the Vita- 
graph Co. Motion Picture Classic, 
Movie’ Monthly, Shadowland and 
Beauty followed. During this period 
he married Corliss Palmer, a film 
beauty contest winner. In recent 
years he had lived modestly on the 
Coast. 

Carleton Brewster once operated 
L. I. theatres in Southampton, 
Babylon and Islip. At the time of 
his death he was in the real estate 
and insurance business with his son, 
Carleton, Jr. His widow, two sons 
and two brothers, survive. 

















CLEFFING THE RANGE 
Hollywood, Jan. 10. 

‘Rhythm Rides the Range,’ first of 
six Tex Fletcher starrers by Arcadia 
Pictures for Grand National release, 
rolled yesterday (Mon.), Sam New- 
field producing. 

Fletcher warbles four western 
songs by Lew Porter and Johnny 
Lange. 
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UNIFORM FEE IN 
BUILD LICENSING 





Radio Commissions Said to) 


Run Up to 55% in Some 


Cases—Soften Original 19 | 


Points—Completed Draft 
Ready for SAG Board 





PERSONALS OUT 





Hollywood, Jan. 10. 

Fees of all picture and radio agents 
will be slashed to 10% 
next few weeks, probably by Feb. 1. 

Draft of agreement providing for 
licensing of agents by the Screen Ac- 
tors Guild will be completed this 
week in time for submission to the 
SAG board of directors Monday night 
(16). Meeting of Artists Managers 
Guild also will be called to approve 
the franchise pact being drawn up by 
Laurence W. Beilenson, counsel for 
the SAG, and Judge Byron C. Hanna, 
attorney for the AMG. 

While several of the original 19 
points of the SAG franchise plan 
have been amended, percenters will 
be limited to 10%. This will call for 
a drastic cut in radio commissions, 
some of which are now claimed to 
run as high as 55%. Take for actor 
representatives also will be fixed at 
10%, eliminating personal manage- 
ment contracts which now call for a 
much higher commission. 

No agent will be permitted to rep- 
resent film actors or radio artists un- 
less he has a franchise from the SAG. 
All agents now doing business will be 
initially issued licenses, but a close 
check will be made the first few 
months to ascertain that all of them 
are living up to the code of profes- 
sional ethics to be prescribed. 

One-year contract limit originally 
announced will be extended, but di- 
rectors, producers and others en- 
gaged in production will not be per- 
mitted to operate as agents. The SAG 
will have authority to revoke licenses 
for violations of the code, but an 
agent will be given an opportunity to 
appeal to a board of arbitration. 

The Screen Writers Guild has de- 
fied the authority of Screen Play- 
wrights, Inc., to arbitrate disputes 
over screen credits, and has asked the 
National Labor Relations Board to 
suspend the basic agreement be- 
tween the producers and the SP. Tiff 
developed over dispute on screen 
scredits for Paramount’s ‘The Lady’s 
from Kentucky.’ 


Scrap Over Credits 


Paramount awarded joint credit for 
screen play to Malcolm Stuart Boy- 
lan, member of SP, and Sy Bartlett 
and Olive Cooper, Guilders, on an 
original story by Roland Brown. 
Boylan demanded sole credit, and 
dispute was referred to SP, as pro- 
vided in Producer-SP agreement. 
SP named committee composed of 
Jack O’Donnell, Jane Storm and Fred 
Niblo, Jr., to arbitrate matter. SWG 
announced its members would not 
participate in arbitration and _ inti- 
mated court action would be taken if 
any move was made to change origi- 
nal credits of studio. 

Leonard S. Janofsky, counsel for 
SWG, stated: 

‘Bartlett and Cooper are not pro- 
testing anything. Paramount Studios 
made the determination of credits for 
the play. It was decided that credit 
for the screen play should be shared 
jointly by Boylan, Bartlett and 
Cooper, based on an original story by 
Roland Brown. 

‘Five producers at Paramount even 
went so far as to make a breakdown 
of the script before awarding the 
screen credits. The found that 42.5% 
of the screen play had been contrib- 
uted by Bartlett and Cooper. 

‘We have not yet been advised that 
there is a dispute over the credits, 
but our members certainly will not 
agree to any arbitration by the 
Screen Playwrights. Any such arbi- 
tration would become nul! and void 
should the NLRB decide that the so- 
called SP-Producer contract is in- 
valid. This case will have an impor- 


(Continued on page 47) 
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Par’s Extensive Release 
Of Patriotic Shorts 


Paramount Pictures, through its 
16 mm. film distributing medium, 
Films, Inc., is blanketing the country 
with a 200-ft. 16 mm. subject dealing 
with Declaration of Independence 
and the Bill of Rights. Subject, com- 
piled from company’s newsreels; will 
distribute as many prints as can be 
| absorbed through non - theatrical 
channels, such as schools, churches 
and clubs. All supplied gratis. 

Move was initiated by Barney Bal- 
aban. Reel has no connection with 
the short on the Bill of Rights turned 
out by Warners. 


$300,000 PAID 
RETROACTIVELY 


Proposed five-day week in film 
industry has been endorsed by stu- 
dio unions and crafts representing 


more than 25,000 workers. Plan is 
being advocated by certain pro- 
ducers aS most economical method of 
complying with 44-hour week pro- 
vision of new federal Wage-Hour 
Law. 

Studios last week distributed ap- 
proximately $300,000 to employees in 
overtime wages retroactive to Oct. 
24 when new law became effective. 

Major film companies have agreed 
to negotiate with the newly formed 
Screen Readers Guild if a cross- 
check by the NLRB shows a major- 
ity of workers belong to the organi- 
zation. Studios will submit their 
payrolls to NLRB this week to be 
checked against membership list of 
the SRG. Attorneys stipulated, how- 
ever, they were not waiving their 
contention that the NLRB is without 
jurisdiction in picture field. 

Major companies have also agreed 
to negotiate with Screen Set Design- 
ers. Decision was reached after a 
crosscheck by NLRB showed that big 
majority of draftsmen, set designers, 
et al., employed in industry were 
affiliated with the SSD. 


Ci0 AD GUILD FLIRTS 
SHOW BIZ PUB DEPTS. 


American Advertising Guild, Local 
20 of the United Office and Profes- 
sional Workers of America (CIO), is 
trying to organize employees in the 
publicity, exploitation and advertis- 
ing departments of the major film 
companies in New York. Stated the 
union has at least some representa- 
tion in each company, but that such 
membership is limited to little more 
than a handful. 

According to AAG execs, they are 
not competing with the Theatrical 
Managers, Agents and ‘Treasurers. 
the AFL union which takes in legit 
company managers, press agents and 
boxoffice and is seeking to gain a 
foothold in the film industry. 
plained that while the TMAT is 
taking in actual press agents with 
the picture companies, the AAG is 
after the office employees in the de- 
partments. 

Fear had been expressed among 
TMAT members that, if a CIO union 
became established in the film 
publicity and advertising field, it 
might use that position as a lever to 
get into legit, particularly if the pic- 
ture financing of legit production is 
resumed as expected. Pointed out 
that anyone who puts up money for 
any commercial venture inevitably 
has plenty to say about how it shall 
be operated. Therefore if the film 
companies return to legit producing 
on a iarge scale, a CIO union en- 
trenched in the film field might be 




















Ex- | 


Renew Peeve 


Vs. Gen'l Stores in Theatre Lobbies 
And Screen Advertising in S. W. 


a 


Shreveport, La., Jan. 10. 

Southern editors association, al- 
ready in a general vex over the 
splurge of screen advertising which 
they look upon as unfair trade prac- 
tice and unethical competition, are 
preparing a general blast against 
these practices. They will spill some 
vitriolic ink not only on the adver- 
tisers who use such a medium but, 
especially, against the theatres which 
are entering into a field foreign to 
entertainment. 

The eds are readying a petition 
to the various state legislatures 
now in winter’ sessions asking 
for some ruling regarding the 
use of motion picture screens for 
commercial advertising. They are 
particularly relying on a campaign 
to convince the public that the ex- 
hibitors are putting something over 
on ’em when the screens give ’em 
commercial advertising after they 
have paid their admissions for en- 
tertainment. Already the ball is 
rolling and the newspapers are add- 
ing fuel to this fire by regularly 
pointing out that the exhibs are 
making money not only on their ad- 
mission price but also on the added 
commercial selling on the screen. 





In Texas Also 


Waco, Jan. 10. 

Theatres which are indulging in 
commercial enterprises other - than 
the presentation of entertainment, 
are finding themselves in the midst 
of a rapidly growing hurricane from 
several sides. Newspapers around 
these parts are yelling about the 
commercial ads on the screen and 
want the public to know what the 
theatres are doing. Merchants pro- 
test because of the increased prac- 
tice of theatres to turn their lobbies 
into general stores. 


Merchants Association has lined 
up with the dailies and is yanking 
ads from the screens as a direct 
move against those theatres using 
their lobbies to sell merchandise 
other than candies which come 
under the heading of general service 
to the picture patron. 


Foreign Films Must Pay 
Full Fee for Hays OK 


Foreign-made productions coming 
into the United States and seeking 
the Hays production code seal, so 
they may secure bookings in af- 
filiated theatres, must pay the same 
fee per picture as domestic films. 
Hays office directors approved the 
new rule, which became effective 
the first of this year. 

In the past, foreign pictures were 
handled by the Haysian division at 
half the price paid by domestic 
producers. Where the minimum 
was $25, formerly a foreign film 
went through the PCA mill for 
$12.50. Now it is $25 or higher, de- 
pending on the size of the produc- 
tion. 











UNMASKING DELAYED 
Hollywood, Jan. 10. 
Start of ‘The Man in the Iron 
Mask,’ slated for Jan. 15, was set 
back to Feb. 1 by Edward Small. 
Delay caused by script difficulties. 








able to crowd into the legit press 
agentry, managership and boxoffice 
fields, with a major CIO-AFL battle 
the result. 

However, AAG officials say they 
have no intention of trying to move 
into the film publicity field. They 
are perfectly willing to leave that to 
the TMAT or any other union which 
cares to handle it. As for the office 
workers in the films’ advertising and 
publicity departments, the union is 
not pushing its drive there very 
actively, but is merely taking in any 
such employees who apply for mem- 
bership. 
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Teaincky’ Disney's Ferd Winning 


L. A. Combo, $31,900; ‘Liner’- Night 
14146; Pyg’ Strongest of H.0. Films 


Los Angeles, Jan. 10. 

For second week in row Fox-West 
Coast day-date luxers, State and 
Chinese, are topping town on com- 
bined take this stanza with ‘Ken- 
tucky,’ solo billed, and Disney’s color 
cartoon, ‘Ferdinand, the Bull,’ as 
added attraction. 

Quite a few holdovers, comprising 
WB’s ‘Going Places’ and ‘Devil’s Is- 
land’ for five days each at the Down- 
town and Hollywood; ‘Artists and 
Models’ at the Paramount, and ‘Pyg- 
malion,’ at the Four Star, where it 
is now in third profitable week. 

Metro’s ‘Sweethearts,’ on move- 
over for continued first run, will 
add another $12,000 to first week’s 
take. 

Estimates fer This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—‘Kentucky’ (20th) and 
‘Ferdinand Bull’ (Disney). Single 


bill with much-Ciscussed Disney car- 
toon, both in Technicolor, looks like 
smart $15,000. Preview of ‘Jesse 
James’ (9) helped materially. Last 
week, ‘Sweethearts’ (MG), aided by 
heavy holiday trade, very big $20,100. 

Dewntewn (WB) (1,800; 30-40-55- 
65)—Going Places’ (WB) and ‘Dev- 
il’s Island’ (WB) dual (2d week). 
Being held five days for second week, 
with house then reverting back to 
Thursday opening. Looks like $5,500 
on stanza, after initial week piled up 
close to $14,000. 

Four Star (F-WC-UA) (900; 40-55) 
—‘Pyzmalion’ (M-G) (3d week). 
Shou!d show neat $5,500 for third 
stanza, after second week piled up 
excellent $6,800. Will probably stick 
for three months. 

Hollyweed (WB) (2,756; 30-40-55- 
65)—Going Places’ (WB) and ‘Dev- 
il’s Island’ (WB) dual (2d week). 
Holdover of five days bringing $5,- 
000. First week satisfactory $12,500. 

Partages (Pan) (2,812; 30-40-55)— 
‘Pacific Liner’ (RKO) and ‘Exciting 
Night’ (U), dual. Will bring around 
$7,000. Last week, ‘That Woman 





Again’ (Col) and ‘Newsboys’ Home’ 
(Col), fair $9,500. 

Paramount (Par) (3,595; 30-40-55) 
—Artists and Models’ (Par) and | 
stage show (2d week). Second week 
net very encouraging, so will have 
to be satisfied with $9,500. Initial 
seven days piled up very lucrative 
$22,000, with holiday biz responsible 
for most of take. ’ 

RKO (2.872; 30-40-55)—‘Pacific 
Liner’ (RKO) and ‘Exciting Night 
(U), dual. Looks like $7,500. Last 
week, ‘That Woman Again’ (Col) and 
*Newsboys’ Home’ (Col), okay $10,250. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Kentucky’ (20th) and ‘Fer- 
dinand Bull’ (Disney). All-Techni- 

~ color bill, with single feature draw- 
ing above average for merry $16,500. 
Last week, weethearts’ (M-G), 
after terrific New Year’s Eve and 
day biz, ended with $22,600, in the 
till. 

United Artists (F-WC) (2,100; 30- 
40-55) —‘Sweethearts’ (M-G). Doing 
right smart on moveover and looks 
like excellent $5,000. Last week, 
‘West with Hardvs’ (M-G) and 
‘Christmas Carol’ (M-G), disappoint- 
ing $3,200. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Sweethearts’ (M-G). Beverly 
Hills mob not giving this musical 
moveover much of a play, so answer 
will probably be $7,000. Last week, 
‘West with MHardys’ (M-G) and 
“Christmas Carol’ (M-G), despite 
holiday take, disappointing $5,300. 


‘STAND UP,’ ‘PATROL’ 
EACH NICE 536, OKLA. 


Oklahoma City, Jan. 10. 
‘Stand Up and Fight,’ at Criterion, 











Broadway Grosses 





Estimated Total Gross 
ee ee $285,000 
(Based on 12 theatres) 


fetal Gross Same Week 
Last Year 
(Based on 12 theatres) 


WINDS HOT 136 
IN BRIGHT 
CINCY 


Cincinnati, Jan. 10. 

Trade in the ace houses is off to a 
zippy *39 start. Current b.o. above 
par, following great New Year’s 
week biz. 

‘Dawn Patrol,’ at Albee, and ‘Trade 
Winds,’ at Palace, are neck-and-neck 
for this week’s top take. Capitol has 
a socko second-run grosser in ‘Ken- 
tucky,’ which set the burg’s high 
mark for quite a spell last week at 
the Palace. ‘Sweethearts’ is another 
h.o. that’s continuing strong on the 
main line. 

Vaudfilm Shubert is personaling 
Henry Busse’s band this week with 
‘Swing, Sister, Swing,’ to lukewarm 
returns. Orch moved in from a fort- 
night’s stay at the Netherland Plaza’s 
swank Pavillon Caprice nitery. 

Estimates fer This Week 

Albee (RKO) (3,300; 35-42) — 
‘Dawn Patrol’ (WB). Great $13,500. 
Last week, ‘Artists and Models’ 
(Par), $10,000, poor. 

Cc (RKO) (2,000; 35-42) — 
‘Kentucky’ (20th) (2d run). Terrific 
$9,000. Will h.o. Last week, ‘Sweet- 
hearts’ (M-G) (3d wk.), swell $6,500. 
Family .«(RKO) (1,000; 15-25) — 
‘Bengal’ (Rep) and ‘Broadway Mus- 
keteers’ (WB), split. Average $2,100. 
Same last week with ‘Frontier Scout’ 
(GN), ‘Shanghai’ (GN), ‘Strange 
Faces’ (U), separate. 

Grand (RKO) (1,200; 25-40) — 
‘Sweethearts’ (M-G). Moved over 
from Capitol for third-run and 
fourth week. Big $3,800. Will h.o. 
Last week, ‘Thanks for Everything’ 
(20th) (2d run), poor $2,000. 

Keith’s (Libson) (1,500; 25-40) — 
‘Girl Downstairs’ (M-G). Pleasant 
$4,800. Last week, ‘Woman Again’ 
(Col), nifty $6,000. 

Lyric (RKO) (1,400; 35-42) — 
‘Crooked Mile’ (Par). Jerked after 
pulling less than $1,000 in three days. 
‘Flirting with Fate’ (M-G) shoved 
in cold Sunday (8) to fill out week. 
Last week, ‘Newsboys’ Home’ (VU), 


fair $4,000. 

Palace (RKO) (2,600; 35-42) — 
‘Trade Winds’ (UA). Excellent 
$13,000. Last week, ‘Kentucky’ (20th), 
wham $21,000 for town’s best gross 
in months. 

Shubert (RKO) (2,150; 35-40-60)— 
‘Swing, Sister’ (RKO) and Henry 
Busse’s orch. N.s.h. $9,500. Last 
week, ‘Annabel’ (RKO) and vaude, 
good $13,500. Two reserved-seat per- 
formances New Year’s Eve at $1.25 


top. 

Taft (Ind) (2,500; 42-60)—Relighted 
last week for special engagement of 
Phil Spitalny’s ‘Hour of Charm’ 
femme ork, plus ‘Gangster’s Boy’ 
(Mono), under auspices of I.A.T.S.E. 
local No. 5’s benefit fund. Two New 
Year’s shows on reserved-seat plan 
at $1.25 top. Hefty ad campaign and 
raft of publicity breaks. Tugged fair 











and ‘Dawn Patrol,’ at Midwest, each | $9,500. 


doing good $5,500. ‘Listen Darling’ 
is copping nice $3,000 at Tower. 

‘Out West with Hardys’ moves to 
Plaza for third week. 


Estimates for This Week 


Criterion (Stan) (1,500; 25-35-40)— 
‘Stand Up’ (M-G). Good $5,500. Last 
week, ‘Out West Hardys’ (M-G) (2d 
week), cleaned up at $5,800. 

Liberty (Stan) (1,200; 20-25)— 
‘Flirting Fate’ (M-G) and Taylor 
Trent’s ‘Harlem on Parade,’ colored 
unit. Should sweeten kitty for nifty 
$4,000. Last week, ‘Tough Guys’ (U) 
and ‘Swing, Sister’ (U), okay $3,100. 

Midwest (Stan) (1,500; 25-35-40 )— 
‘Dawn Patrol’ (WB). Nice coin at 
$5,500. Last week, ‘Artists and Mod- 
els’ (Par), so-so $4,000. 

Plaza (Stan) (750; 20-35-40)—‘Out 
(M-G). Should cop 
neat $2,300. Last week, ‘Sweet- 
hearts’ (M-G) (2d week), nice $2,000. 

State (Noble) (1,100; 25-35-40)— 
‘My Heart’ (UA) (2d week). Look- 
oy Ong nice $3,500. Last week, hefty 


Tewer (Stan) (1,000; 25-35-40)— 
"Listen Darling’ (M-G). Good $3,000. 
Last week, “Thanks Everything 
(20th), average $2,500. 


TAYLOR-BEERY SMASH 
$9,000 IN SEATTLE 


Seattle, Jan. 10. 

Holdovers and moveovers domi- 
nate this week after big take over 
New Year’s week, especially in the 
larger houses and those having spe- 
cial stage shows. 

‘Stand Up and Fight,’ Taylor-Beery 
opus, is cleaning up at Paramount. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘West with Hardys’ 
(M-G) and ‘Man Remember’ (RKO) 
(4th wk). Expect good $2,200. Last 
week, same films, third week in 
town (first at this house), neat $3,000. 

Celiseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Great Naltz’ (M-G) 
and ‘Touchdown Arm.’ (Par), six 
days. Anticipated only $1,900, poor. 
Last week ‘Wings’ (Par) and ‘Mur- 
der’ (20th), $4,100, good. 

Colonial (Sterling) (800; 10-21)-— 
‘Red River Range’ (Rep) and ‘Fed- 











—— 


'eral Manhunt’ (Rep), split with 
‘Weekend’ (GB) and ‘Gang Bui- 
lets’ (Mono). Indicate $2,100, good. 
Last week ‘Frontiersman’ (Par) and 
‘Criminal’ (Mono), split with ‘Head- 
lines’ (Col) and “Tracy Returns’ 
(Rep), okay $2,806, 

Fifth Avenue (Hamrick-Ever- 
green) (2,349; 32-37-42)—Sweet- 
hearts’ (M-G) (2d wk). Big $6,000. 
Last week, same film, sensational 
$13,000. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Woman Again’ (Col) and ‘Spy Ring’ 
(Col). Nine-day week, indicate big 
$6,300. Last week ‘My Heart’ (UA) 
and ‘Crime Holiday’ (Col), five days 
of second week, oke $3,100. 

Music Bex (Hamrick-Evergreen) 
(850; 32-37-42)—‘Kentucky’ (20th) 
and Spring Madness’ (M-G). Moved 
from Paramount; good $3,600. Last 
week ‘Artists and Models’ (Par) and 
‘Down Farm’ (20th), second week, 


slow $2,100. 
Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42) — ‘Dawn Patrol’ 


(WB) and ‘Thanks Memory’ 
(2d wk). Anticipated $5,500 in six 
days, big. Last week, same pair 
soared to great $11,000. 

Palomar (Sterling) (1,350; 16-27- 
37-42)—‘Harvest Moon’ (Rep) and 
‘Outlaw Streets’ (Rep) plus ‘Para- 
dise Islands Revue’. Hawaiian unit 
Paced to land 


getting top billing. 
Last week ‘Exposure’ 


(Par) 


big $5,000. 
| (U) and ‘Titans of Deen’ (GN), with 
vaude, $4,100, okay. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42)—‘Stand Up’ (M-G) 
and ‘Nancy Drew’ (WB). Great $9,- 
000. Last week ‘Kentucky’ (20th), big 
$8,000. 

Reesevelt (Sterling) (800; 21-32)— 


‘Certain Age’ (U) and ‘Stand Ac- 
cused’ (Rep) (retitled locally ‘Kid 
Mouthpiece’), plus ‘Ferdinand’ 


(RKO) for extra measure. Expect 
only fair $2,000. Last week ‘Arkan- 
sas Traveler’ (Par) and ‘Miss Man- 
ton’ (RKO), $3,000, good. 


Honeymoon Big 
$11,000 as H.0.s 
Swamps L ville 


: Louisville, Jan. 10. 

Heaviest gross is being turned in 
by ‘Paris Honeymoon’ on a dual at 
the Rialto, with holdovers in all 
other downtown houses. ‘Kentucky,’ 
at the Strand for third downtown 
week, is still pulling ’em in, as is 
‘Dawn Patrol,’ at Mary Anderson, 
and ‘Sweethearts,’ at Loew’s State. 

Some competish provided Sunday 
(8) by Old Time Fiddlers’ Contest 
at the National, and Roller Derby 
at Jefferson County Armory. Town 
otherwise very quiet along amuse- 
ment row. 

Estimates for This Week 

Brown (Loew’s) (Fourth Avenue) 
(1,500; 15-30-40)—‘Artists and Mod- 
els’ (Par) and ‘Last Warning’ (U). 
On yr pon — Rialto; not catch- 
ing much currently, probably light 
$1,600. Last week. ‘Cowboy and 
Lady’ (UA) and ‘Christmas Carol’ 
(M-G), meager $1,400. 

Kentucky (Switow) (900; 15-25)— 
‘Suez’ (20th) and ‘Always Trouble’ 
(20th), split with ‘If King’ (Par) and 
‘Swing That Cheer’ (U). Perking to 
okay $1,800. Last week, ‘Can’t Take 
It’ (Col) split with ‘Five Kind’ 
(20th) and ‘Doodle’ (RKO), medium 


$1,500. 

(Loew’s) (3,100; 15- 
30-40)—‘Sweethearts’ (M-G) (2d 
week). Running along at fair clip, 
$5,500, following last week’s big 
$9,000 


Mary Anderson (Libson) (1,000: 
15-30-40)—Dawn Patrol’ (WB) (2d 
week). Should wind up with around 
$3,500, on the profit side, following 
first week's big $7,000. 

Ohie (Settos) (900; 15)—‘Federal 
Bullets’ (Mono) and ‘Cocoanut Grove’ 
(Par), split with ‘Romance in Dark’ 
(Par) and ‘Merry-Go-Round’ (Rep). 
Pointing to overs $1,200. Last 
week, ‘Numbered omen’ (Mono) 
and ‘Dr. Rhythm’ (Par), split with 
‘Join Marines’ (Rep) and ‘Fools 
Scandal’ (WB), light $1,100. 

Rialte (Fourth Avenue) (3,000; 15- 
3-46 }—Paris Honeymoon’ (Par) and 
‘New York Sleeps’ (20th). Furnish- 
ing only new product in town cur- 
rent week and garnering bulk of 
trade. Indications are for okay $11,- 

. Last week, ‘Artists and Mod- 
els’ (Par) and ‘Last Warning’ (U), 
okay $7,000 and moved to Brown. 

Strand (Fourth Avenue) (1,400; 
15-30-40 )——‘Kentucky’ (20th) and 
‘Down on Farm’ (20th) (2d week). 
Second week at this house and third 
downtown stanza; still pulling healthy 
biz. Probably $4,500, nice. Last week 
fine $8,000. 


Royer. Dresses Out 


Hollywood, Jan. 10. 

Royer, costume designer at 20th- 
Fox for six years, is checking out 
when he finishes the three pictures 
on his schedule, about March 1. 

Designer had asked a leave of 
absence and resigned when the 
studio refused to grant it. 




















Mpls. Finally Comes Out of Mourning: 


Wednesday, January 11, 1939 








——— 


‘Sweethearts 126, ‘Patrol 96, Hefty 











Key City Grosses 


Estimated Tetal Gross 

\> B.S $1,547,400 
(Based on 26 cities, 178 thea- 

tres, chiefly first runs, including 

N. Y.) 


Total Gross Same Week 
$1,532,100 
(Based on 24 cities, 162 theatres) 


‘LINER’-OSBORNE 
GOOD 146 IN 
ROSY BALTO 


Baltimore, Jan. 10. 

Continued boom doings here after 
holiday spurt, with all downtowners 
holding up nicely in spite of almost 
unanimous h. o. attractions. Second 
week of ‘Sweethearts,’ at Loew’s 
Century, is doing well. Stanley also 
keeping pace, with ‘Dawn Patrol’ at- 
tracting a steady day and night play. 

Astute program built by combo 
Hipp, with ‘Pacific Liner’ bolstered 
by strong stage lineup headed by 
Will Osborne orch. and p. a. of Ann 
Miller, plus current March of Time, 
‘The Refugee,’ clicking solidly. 

Estimates fer This Week 

Century (Loew-UA) (3,000; 15-25- 
35-40-55 )—Sweethearts’ (M-G) (2d 
week). Holding up in excellent style 
with gratifying $13,000 after booming 
opener to $19,000. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Pacific Liner’ 
plus p. a. of Will Osborne orch. and 
Anne Miller and current issue of 
March of Time, “The Refugee.’ Com- 
bining to hit okay $14,000. Last 
week, ‘Woman Again’ (Col) plus 
vaude, cashed in on holiday trade 
for socko $17,600. 

Keith’s (Schanberger) (2,460; 15- 
25-35-40-55)—‘Son of Frankenstein’ 
(U) opens tomorrow (Wed.). Last 
week, mild response to ‘Heart of 
North’ (Par) at $4,500. 

New (Mechanic) (1,558; 15-25-35- 
55)—Kentucky’ (20th) (2d week). 
Consistent going to possible $3,500 
after okay opening session io $5,300. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Dawn Patrol’ (WB) (2d week). 
Very steady play to indicated $9,- 
000 after ringing the bell solidly for 
$15,500 in opening session. 


‘SWEETHEARTS’ TORRID 
$11,000 IN MILD OMAHA 


Omaha, Jan. 10. 

‘Sweethearts,’ on a dual, is living 
up to its name at the Omaha, pulling 
a terrific $11,000. Will undoubtedly 
be held for a second stanza. 

‘Dark Rapture’ surprising at Bran- 
deis by grossing dandy $5,000, while 
‘Dramatic School,’ at Orpheum, is 

















suffering from competish. Mild 
weather helping theatre business 
generally. 


Estimates for This Week 
Avenue-Dundee- Military (Gold- 
berg) (950-810-650; 10-25 )—‘Arkansas 
Traveler’ (Par) and ‘Listen, Darling’ 
(M-G), dual, split with ‘Breaking 
’ (RKO), ‘Freshman Year’ (U), 
and ‘Sons Legion’ (Par), tripler. 
Good $2,300. Last week, ‘Suez’ (20th) 
and ‘Brother Rat’ (FN), dual, split 
with ‘Miss Manton’ (RKO), ‘Garden 
of Moon’ (FN), and ‘Racket Busters’ 
(FN), tripler, $2,500, great. - 
Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Dark Rapture’ (U) and 
‘Marry’ (RKO). Good $5,000. Last 
week, ‘Going Places’ (FN) and 
‘Storm’ (U), $6,100, excellent. 
Omaha (Blank) (2,200; 10-25-40 )— 
‘Sweethearts’ (M-G) and ‘Secrets 
Nurse’ (U). Smash $11,000. Last 
week, ‘Artists and Models’ (Par) and 
‘King Alcatraz’ (Par), $9,400, swell. 
Orpheum (Blank) (3,000; 10-25-40) 


+ 


Minneapolis, Jan. 10. 

After a long stretch of doldrums, 
business curently is enjoying a new 
lease on life. i by a return of 
mild weather and gradual elimina- 
tion of hazardous driving conditions, 
the box office once more is coming 
into its own, looking more like old, 
normal times. 


Both ‘Sweethearts’ and ‘Dawn 
Patrol,’ at the State and Orpheum, 
respectively, are cutting a consider- 
able box office swath. ‘Out West 
with the Hardys’ continues in its 
third downtown week and still earn- 
ing a sizable profit for the Century. 
The sure-seater Time also is in the 
money with a first-run, ‘Gangster’s 
Boy,’ while ‘Blondie,’ too, is faring 
well at the Gopher. 

All in all, it’s very encouraging, 
especially so in view of the strong 
opposition from George M. Cohan 
and his ‘I'd Rather Be right’ at the 
Lyceum. Upturn comes just when 
everyone was fearing that the out- 
look held little hope. 

Estimates for This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Storm’ (U) and ‘On Farm’ (20th), 
dual first-runs. Good $1,600 in pros- 
pect. Last week ‘Tombstone’ (RKO) 
and ‘Nancy Drew’ (WB), dual first- 
runs, $1,500, okay. 

Century (Par-Singer) (1,600; 25- 
35-40)—“Hardy’s (M-G) (3d wk). 
Best money-maker in town the past 
few weeks by far. Still sailing along 
at fast clip. Stretching toward great 
$5,000. Last week $7,000, fine after 
big $9,000 first week at State. 

Gopher (Par-Singer) (998; 25)— 
‘Blondie’ (Col). Getting plenty of 
publicity from Tribune, which runs 
comic strip. Younger set seems to 
have taken this house to its heart, 
and it is thriving. Smash $4,500 indi- 
cated. Last week ‘Up River’ (20th), 
big $3,200—best week’s business since 
opening. 

Orpheum (Par-Singer) (2.800: 25- 
35-40 )—Dawn Patrol’ (WB). Opened 
two days ahead of schedule and will 
run eight days. Helped by critics’ 
praise and customers’ word-of- 
mouth. Zooming toward big $9,000. 
Last week ‘Thanks Everything’ 
(20th), yanked after five horrible 
days, getting only $2,500, even with’ 
midnight New Year’s eve shows 
and holidays. 

State (Par-Singer) (2,800; 25-35- 
40) — ‘Sweethearts’ (M-G) Eddy- 
MacDonald combo still potent box 
office names, apparently, and pic- 
ture is very well liked. Hitting 
splendid $12,000 pace. Last week 
‘Artists and Models Abroad’ (Par), 
$6,500, poor, considering New Year's 
week, 

Time (Berger) (290; 15-25)— 
‘Gangster’s Boy’ (Mono) (2d wk). 
Best draw this house has had in 
weeks. Jackie Cooper. a magnet. 
Looks like good $900. Last week 
$700, fair. 

Uptewn (Par) (1,200; 25-35)— 
‘Can’t Take It’ (Col). First neigh- 
borhood showing. En route to big 
$3,500. Last week ‘If King’ (Par), 
$2,800, fair. 

Werld (Steffes) (350; 25-35-40-55) 
—'To Victor’ (GB). Muchly praised, 
but is having tough going at box- 
office. Should build, however, in 
this class spot catering to carriage 
trade. Light $800. Last week 
“Moonlight Sonata’ (Indie) (5th wk), 
$800, poor. 


BUFF. IN MUDDLE; 
‘PATROL’ BRIGHT 106 


Buffalo, Jan. 10. 

Local picture situation is badly 
scrambled by a readjustment follow- 
ing switches of regular schedules due 
to holidays. Figures, which were 
strongly up over the New Years 
weekend are flattening out 

Three holdovers are holding down 
current stanza to average takings. 

Estimates for This Week 

Buffale (Shea) (3,500; 30-35-55)— 
‘Sweethearts’ (M-G) (2d week). Five 
days for this looks good for perhaps 
$10,000. Last week, eight days, drew 
excellent $21,000. 

Century (Shea) (3,000; 25-35)— 
‘Going Places’ (WB) and ‘Devil's Is- 
land’ (WB) (2d week). Four days 
for this holdover should run around 








a Dramatic School’ “ (M-G) and ser $11,900 ——— 
‘Nancy ew’ (WB). Nice $8,000. : © ann: 
Last week, ‘In French’ (Par) and| Great Lakes (Shea) (3,000; 30-50) 


stage show headed by Dixie Dunbar 
and Armida, $15,000. socko. 

Tewn (Goldberg) (1,250; 10-20-25) 
—Lawless Valley’ (RKO), ‘Meet 
Girls’ (20th), and ‘Cipher Bureau’ 
(GN), first-run tripler, split with 
‘Saddie’ (Rep), ‘Arkansas Traveler’ 
(Par), and ‘Brother Rat.’ Nice $1,800. 
Last week, ‘Booloo’ (Par), ‘Rhythm 
in Saddle’ (Rep), and ‘Mr. Wong’ 
(Mog), first-run tripler, split with 
‘West of Santa Fe’ (Col), first-run, 
‘Suez’ (20th) and ‘Miss Manton, 
(RKO), tripler, $1,800, nice. 


—Dawn Patrol’ (WB). Aiming at 
$10,000, good. Last week, ‘Kentucky 
(20th), excellent $10,200. 

Hipp (Shea) (2,100; 25-40)—‘Ken- 
tucky’ (20th) (2d run). Will prob- 
ably see over $5,000, fair. Last week, 
‘Trade Winds’ (UA), eight days, nice 
$9,000. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Spy Ring’ (Col) and ‘Son of Frank- 
enstein’ (Col). Indicate nice $7,000. 
Last week, ‘Woman Again’ (Col), 
yanked when five days drew only 
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Vaude Highlights Chi Grosses: 
Perks ‘Kentucky to 4G ‘Sub, 
S1B50N, MeGeeAngel Big 2 








. 2 


Chicago, Jan. 10. 

Loop got away to a good start on 
this week’s grosses, with the vaud- 
filmer Palace leading the pace on 
the personal of the Fibber McGee 
unit. Radio buildup of this act is 
sufficient to guarantee boxoffice 
results in all spots. It’s proving this 
currently by pulling the Palace out 
of the gutter, in which it has been 
resting for several weeks, and put- 
ting the house back on the right 
side of the ledger. 

Tied in with a picture of little con- 
sequence, the McGee line-up is the 
sole reason for the excellent busi- 
ness, despite fact that the company 
has already played to 100,000 or so 
radio fans who crowd in for gratis 
studio broadcasts. 

Other vaude spots in the loop are 
also doing well, running ahead of 
the straight flicker houses. Oriental | 
and State-Lake are battling it out | 
in pop-priced field with a 40c top| 
vaudfilm policy. With the ‘Subma- | 
rine Patrol’ flicker, the Oriental ap- 
pears to have the better of it by sev- 
eral thousand. 

Topping the vaudfilmers due to 
flicker strength is the Chicago, 
which is garnering flattering biz 
with ‘Kentucky.’ 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—Going Places’ (WB). Somewhat 
of a come-down for a Dick Powell 
flicker. On general name strength 
will snatch good $6,000. Last week 
‘Dramatic School’ (M-G), oke $7,400 
with holiday boosting. 

Chicage (B&K) (4,000; 35-55-75)— 
‘Kentucky’ (20th) and stage show. 
Looking up to satisfying $34,000 on 
the session, getting particularly fine 
support from the femme element. 
Last week ‘Paris Honeymoon’ (Par) 
and vaude, big $49,000. 


Garrick (B&K) (900; 35-55-65-75) 
—Paris Honeymoon’ (Par). Moved 
here from Chicago and heading for 
bright $6,000. Last week ‘Artists 
and Models’ (Par) got most of its 
play on the single New Year's eve, 
for good $7,200 total. 

Oriental (Jones) (3,200; 25-35-40) 
—‘Submarine’ (20th) and vaude. 
Strong week in prospect on genera! 
show line-up and taking the gross 
up to brilliant $18,590. Last week 
‘Tarnished Angel’ (RKO), beautiful 
$25,800. 

Palace (RKO) (2,500; 25-55-65 -75) 
—‘Pacific Liner’ (RKO) and Fibber 
McGee unit on stage. Strictly on the 
stage currently, which is booming 
the register into the high regions 
with smacking $20,000. Last weei 
‘Up River’ (20th) and vaude, wiih 
reserved seat shows New Year’s Eve, 
good $23,000. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Trade Winds’ (UA) -(3d-final 
week). Winding up today (Tuesday) 
and will be replaced by ‘Beach- 
comber’ (Par). Finishing to good 
$8,000. Last week was strong $13,200. 

State-Lake (Jones) (2,700; 25-35- 
40)—Torchy’ (WB) and vaude. An- 
other good session in prospect and 
looks for perky $13,000 on week. 
Last week big $17,800 for ‘Crime 
Takes Holiday’ (U). 

_United Artists (B&K-UA) (1,700; 
35-55-75)—‘Sweethearts’ (M-G) (2d 
wk). Coming along in second session 
to splendid $13,000, following smash- 
ing $19,000 last week. 


Little Xmas Helps Mont’l; 
‘Storm’-Vaude OK $6,000 


: Montreal, Jan. 10. 

Little Christmas (6), French-Ca- 
nadian holiday, packed first-runs 
opening night of current week’s 
shows, and will handily jack up 
srosses. Last week’s grosses here 
also above average, due to midnight 
Shows New Year’s Eve. 

Repeat session of ‘Sweethearts,’ 
Palace, is likely to top town cur- 
rently at $6,500. 


Estimates for This Week 


palace (CT) (2,700; 25-45-55) — 
Sweethearts’ (M-G) (2d wk). Should 
&TOss good $6,500, Last week’s gross 
of $11,000 best in many weeks. 
«Capitol (CT) (2,700; 25-45-55)— 
‘Dramatic School’ (M-G) and ‘Flirt- 
ing Fate’ (M-G). Pacing for $5,000, 
g0od. Last week ‘Artists and Models’ 
(Par), good $5,500. 

qe oew'’s (CT) (2,800; 25-34-40)— 
Faas (U) and vaude. Outlook is 
bo ¥6,000, good. Last week ‘Anna- 
$9 ee? and vaude, excellent 


F Princess (CT) (2,300; 25-34-50)— 
Submarine Patrol’ (20th) and ‘Ex- 
citing Night’ (20th). Around $4,000, 
g00d. Last week ‘Sisters’ (WB) and 
Over Wall’ (WB), okay $3,800. 

«2 PPheum (Ind) (1,100; 25-40-50)— 
West Point’ (UA) and ‘Doodle’ 
(RKO). No better than $2,500, fair. 























Last week’s repeat session of “Trade 
Winds’ (U) and ‘Orphan Annie’ 
(RKO), poor $2,000. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Katia’ (2d wk). Poor- 
ish $1,200, after fair $1,800 last week. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Les Soeurs Blanches’ and ‘Les 
Nouveaux Riches.’ Pointing to fair 
$4,500. Last week ‘La Porte En- 
chantee’ and ‘Tragedie Imperiale,’ 
got by at $4,000. 





BEERY- TAYLOR 


SOCK $18,000 
IN PHILLY 


Philadelphia, Jan. 10. 

With a fair sprinkling of product 
in the first-runs and the holiday let- 
down not quite so bad as anticipated, 
Philly biz is just about managing 
to hang on. There’s no room for 
any cheering, as receipts are below 
last year’s, but there’s likewise no 
undue pessimism. Aggregate figure 
is somewhat off, with h.o.s in two 
majors and pix being reshuffled to 
get houses back on their regular 
opening day skeds. 

Only standout this sesh is ‘Stand 
Up and Fight,’ at the Stanley, the 
marquee names proving a needed 
hypo. It’s set for almost $18,000. 
Town’s b.o. amazer, twin bill of 
‘Dracula’ and ‘Frankenstein,’ finally 
leaves the 350-seat Studio tomorrow 





(Wed.), completing seven weeks. 
Brought in originally for three 
weeks. 


Estimates for This Week 
Aldine (WB) (1,303; 42-57-68-75) 
—‘West Point’ (UA) (2d wk). Fin- 
ishes up tomorrow (Wed.) on fifth 


| day of second week. Grabbing $7,300 


for short week, good, and being 
shoved out only to get the house 
back on opening day policy and to 
bring ‘Topper’ in. Last week clicked 
off okay $12,800. 

Boyd (WB) (2,350; 37-57-68-75)— 
‘Sweethearts’ (M-G) (3d wk). Kiss 
good-bye today after completing 
two weeks and five days; $9,200 for 
the latter period strong, but, like 
the Aldine, house must get back to 
policy of Wednesday preems and 


‘Zaza’ is hammering at the portals. 
Last week, $20,600, particularly 
nifty. 


Earle (WB) (2,758; 26-37-42-57-68) 
—‘Going Places’ (WB). Bob Crosby 
orch on the stage. Hitting fairish 
week at $20,000. Last week ‘Girl 
Downstairs’ (M-G) and Ken Murray, 
Lionel Stander, Eleanor Whitney 
and Gene Austin on stage, aided by 
holiday performance at hypoed scale, 
powerful $27,900. 

Fox 
‘Artists and Models’ (Par). Notices 
mixed; extremely mild $13,500. Last 
week, ‘Kentucky’ (20th), got eight 
days and only $11,400, very poor. 

Karlton (WB) (1,066; 37-42-57-68) 
—Kentucky’ (20th) (2d run). De- 
spite sad pace it hit in first-run Fox, 
doing tolerably well here at $4,800. 
Last week ‘Thanks’ Everything’ 
(20th), helped by ‘Ferdinand,’ highly 
satisfactory $5,300. 

Keith’s (WB) (1,870; 37-42-57-68)— 
‘Dawn Patrol’ (WB) (2d run). Neat 
$5,800. Last week ‘Trade Winds’ 
(UA) (2d run), got only six days 
because of a reshuffle, but did well 
at $4,900, in view of 16 days pre- 
ceding this run at the Aldine. 

Stanley (WB) (2,916; 37-57-68-75) 
—‘Stand Up’ M-G). Draft of Beery- 
Taylor names firing this up to socko 
$18,000. Last week, ‘Dawn Patrol’ 
(WB) (2d wk), moderate $12,200. 

Stanton (WB) (1,457; 26-42-57)— 
‘Newsboys Home’ (U). Doing par 
$5,100. Last week, ‘Devil’s Island’ 
(WB), impregnable at ultra-power- 
ful $8,000. 


‘KENTUCKY’ BIG $12,500 





DESPITE DENVER SNOW 





Denver, Jan. 10. 

Biz is strong in nearly all the first 
runs despite heaviest snowfall of the 
winter Sunday night (8). Films are 
holding 12 days each at the Aladdin 
and Denver, due to both good biz and 
houses’ desire to get back to earlier 
openings. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Dawn Patrol’ (WB), after a week 
at the Denver. Strong $4,500. Last 
week, ‘Trade Winds’ (UA), after a 


week at the Denver, good $4,000. 
| (Fox) (1,100; 25-40)— 


Broadway 


(WB) (2,423; 37-57-68-75)— 


VARIETY - 











First Runs on Broadway 


(Subject to Change) 





Week of Jan. 12 

Astor — ‘Pygmalion’ 
(6th wk) 

Capitel — ‘Marie Antoinette’ 
(M-G). 

Criterion — ‘Arrest 
Drummond’ (Par). 

Globe — “The Lady Vanishes’ 
(20th-Fox-GB) (4th wk). 

Music Halil *Tradewinds’ 
(UA). 

(Reviewed in Variety, Dec. 21) 


(M-G) 


Bulldog 


Paramount—‘Zaza’ (Par) (2d 
wk). 

Rialto—‘Pacific Liner’ (RKO). 

(Reviewed in Vartetry, Dec. 28) 

Rivoli — ‘The Beachcomber’ 
(Par) (4th wk). 

Roxy — ‘Jesse James’. (20th) 
(13). 


(Reviewed in Current Issue) 
Strand — ‘Going Places’ (WB) 
(2d wk). 
Week of Jan. 19 


Astor — ‘Pygmalion’ (M-G) 
(7th wk). 

Capitel — ‘Marie Antoinette’ 
(M-G) (2d wk). 

Criterion—‘Disbarred’ (Par). 

(Reviewed ih Current Issue) 


Globe — ‘The Lady Vanishes’ 
(20th-Fox-GB) (5th wk). 

Music Hall—‘Great Man Votes’ 
(RKO). 

(Reviewed in Current Issue) 


Parameunt—‘Zaza’ (Par) (3d 
wk). 

Rivoli — “The Beachcomber’ 
(Par) (5th wk). 

Roxy — ‘Jesse James’ (20th) 
(2d wk). 


Strand — ‘They Made Me a 
Criminal’ (WB) (20). 








‘Up River’ (20th) and ‘Blondie’ (Col), 
both after a week at the Paramount. 
Weak $1,000. Last week, ‘Christmas 
Carol’ (M-G) and ‘Flirting Fate’ 
(M-G), fair $3,000, after a week at 
Orpheum. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Artists and Models’ (Par). 
Strong $8,200. Last week. “Tom Saw- 
yer’ (Par) and ‘Chico’, fair $5,500. 

Denver (Fox) (2,525: 25-35-50)— 
‘Kentucky’ (20th). Big $12,500. Last 


week, ‘Dawn Patrol’ (WB), nice 
$9,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—Sweethearts’ (M-G) (2d week). 


Strong $10,000. Last week, ‘Sweet- 
hearts’ (M-G), ran close to the house 
record in taking $17,200. 


Paramount (Fox) (2,200; 25-40)— 
‘Tough Guys’ (U) and ‘On Farm’ 
(20th). Nice $4,000. Last week, 


‘Blondie’ (Col) and ‘Up River’ (20th), 


as * $5,000. 

ialto (Fox) (878; 25-40)—‘Trade 
Winds’ (UA) after a week at each 
the Denver and Aladdin, and ‘Last 
Warning’ (U). Strong $2,500. Last 
week, ‘Submarine Patrol’ (20th), 
after a week at each the Denver and 
Aladdin, and ‘His Exciting Night’ 
(U), good $2,000. 


Det. B.0. Strong: 


Joans Davis Ups 
‘Blondie’ Big 256 


Detroit, Jan. 10. 

B. o. continues in the strong 
groove, after spots did nicely for 
themselves over the holiday. Fox 
looks for another terrific session 
currently, with Joan Davis’ p. a. 
putting ‘Blondie’ over with a bang. 
‘Sweethearts’ is headed for a nice 
holdover at the United Artists. 


Estimates for This Week 

Adams (Balaban’ (1,700; 30-40)— 
‘Kentucky’ (20th) (2d run) plus ‘Mr. 
Moto’ (20th). Looks like good $4,- 
200, former flicker moved here after 
smash sesh at the Fox. Last stanza, 
‘Up River’ (20th), plus ‘Thanks 
Everything’ (20th), nice $6,400, aided 
by holiday prices. 

Fox (Indie) (5,000; 30-40-65)— 
‘Blondie’ (Col) plus Joan Davis top- 
ping stage show. Film comedienne 
drawing; headed for hefty $25,000. 
Last week ‘Kentucky’ (20th), with 
Tony Martin and Lola Lane topping 
vaude, got smash $38,000, excluding 
New Year’s Eve show. 

Michigan (United Detroit) (4,000; 
30-40-65) —“Young Heart’ (UA) plus 
‘Going Places’ (WB). 
$13,000, fair. Last week nice $21,000 
for ‘Artists and Models’ (Par) plus 
‘Comet Over Broadway’ (WB). 

Palms-State (United Detroit) (3,- 
000; 30-40-50)—King of Underworld’ 
(WB) plus ‘Torchy’ (WB). Should 








plus ‘Mysterious Rider’ (Par). 

United Artists (United Detroit) 
(2,000; 30-40-65)—-‘Sweethearts’ (M- 
G) (2d wk). Heading for good $11,- 
000, following nice $14,500 first 
stanza. Holds a third week. 





Paced for | 


get okay $6,500. Last week nice $?,- | 
200 for ‘Dawn Patrol’ (WB) (2d run) | 


— 


Bway OK; Goodman Swings Zaza’ 
To $52,000; Places’-Armstrong 356, 
‘Woman’ Poor 606, State $25,000 





Broadway film houses saw the old 
year out and 1939 in with a bang, 
with business in some spots doing 
| more over the second of the holiday 
| weeks than over Christmas. This 
was true of three holdove=: pictures, 
making it all the more remarkable. 

These included ‘Artists and 
Models,’ with the Glen Gray orches- 
tra at the Paramount, which got $50,- 
000 over New Year’s on its second 
(final) week as against $47,500 over 


Christmas; ‘Sweethearts,’ at the Cap- 
itol, which went to nearly $35,000 on 
its second week in comparison with 
over $30,000 during Christmas, and 
‘Pygmalion,’ Astor incumbent, which 
mounted to $16,400 over New Year’s 
| on its fourth stanza, as against $15,- 
000 on the Xmas week. 

‘Pygmalion,’ now in its fifth week, 
is still holding very firmly, looking 
around $12,000. ‘Sweethearts’ is an- 
| other holdover from the holidays, 
being in its third (final) lap at the 
Cap at a probable $21,000, satisfac- 
tory. ‘Kentucky,’ Roxy tenant, and 
‘Lady. Vanishes,’ at the Globe, are 
also on third weeks. Both are do- 
ing well, the former turning in a 
surprisingly strong $30,000. ‘Ken- 
tucky’ got $55,100 over Christmas, 
while for New Year’s week it was 
$54,800, the 21-day run adding up to 
| fine profit. 

‘Vanishes’ snared a handsome $12,- 
| 000 over Xmas; $9,500, very good, 
over New Year’s, and is holding up 
so well at a probable $8,000 this 
week that it will be held over a 
fourth. 
| Another holdover, now in its third 
| week, that is showing good staying 
| power is ‘Beachcomber,’ at the Ri- 
| voli. The Laughton picture will get 
about $23,000 and goes a fourth ses- 
sion. It sailed through to $36,000 
over Christmas (opening week) and 
| did $31,000 over New Year’s, excel- 
| Jent in both cases and smart profit 
| for both the Riv and Paramount. 

Music Hall, Criterion, Paramount, 
Strand and Rialto brought in new 
pictures this week. Most disappoint- 
ing of these is ‘There’s That Woman 
Again,’ which isn’t expected to get 
the Hall as much as $60,000, poor. 
Another that is failing to get any- 








1 
| 
} 
| 





where is ‘I Stand Accused,’ Crit 
entry. It will be lucky to reach 
$5,500. 


Although the week on top of New 
Year’s is always slow, the Par, 
Strand and Rialto, as well as the 
second-run State, are all pushing 
through to big weeks. Par starts on 
its second week today (Wed.) with 
‘Zaza,’ which didn’t get good notices, 
and Benny Goodman, after going to 
$52,000 on the first seven days. This 
doesn’t threaten the record high of 
$69,200 set by ‘Wells Fargo’ last New 
Year’s and is a little behind the 
$55,800 rolled up by Goodman a year 
ago here, but in view of the date 
and ‘Zaza,’ the figure is remarkably 
good. ‘Going Places,’ plus Louis 
Armstrong and Bill Robinson at the 
Strand, are forging through stoutly 
to $35,000 or close, very good, and 
will remain a second week. 

The Par on New Year’s Eve, Sat- 
urday (31), ground through the 
night to 6:50 a. m., and put on seven 
complete shows, as did the Strand 
and State. Latter two closed up at 
5 a.m. All large-houses excepting 
the Hall, Cap and Riv kited their 
prices, the Strand and Par going the 
highest to a $1.65 nick. 

State this week looks about $25,- 
000, good, with ‘Cowboy and Lady,’ 
plus Benny Davis, Dick Foran and 
others in person. House mounted to 
a splendid $35,500 over New Year’s 
with a fresh show, $6,500 more than 
it got on Christmas week. 

‘King of the Underworld,’ first 
from Warners to go into the Rialto 
in some time, is doing exceptionally 
well, and will probably top $9,000, 
very big for this little house. It 
will be held over. 

Estimates for This Week 

Astor (1-,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (5th week). Holding 
up very firmly, looking about $12,000 
this week (5th). Over New Year’s 
last week it jumped to $16,400, as 
much as the house can do. Remains 
here indefinitely. 

Capitol (4,520; 25-40-55-85-$1.25 )»— 
‘Sweethearts’ (M-G) (3d-final week). 
Doing all right on the final stanza, 
maybe $21,000. Second week over 
i New Year’s was close to $35,000, 
while over Xmas the gross was a bit 
over $30,000. ‘Marie Antoinette’ 
(M-G), which had a $2 run at the 
Astor last fall, comes in here to- 


morrow (Thurs. ). 
Criterion (1,662; 25-40-55) — ‘I 
Stand Accused’ (Par). No dice and 


lucky if rolling $5,500. Last week 
‘Ride a Crooked Mile’ (Par) did $10,- 





000, good. 
Globe (1,274; 25-40-55) — ‘Lady 
Vanishes’ (20th-GB) (3d week). 


| Maintaining such good stamina at 














| around $8,000 this week (3d) that 


it will be retained a fourth. Last 
week over New Year’s the picture 
got $9,500, excellent, while the first 
week was $12,000, virtual capacity 


here. 
Palace (1.700: 25-35-55)—Dawn 
Patrol’ (WB) (2d run) and ‘Peck’s 


Bad Boy with Circus’ (RKO) (st 
run). Brought in yesterday (Tues.) 
two days ahead of regular change 
day here. In ahead, ‘Thanks for 
Everything’ (20th) (2d run) and 
‘Heart of the North’ (WB) (2d run), 
remained five days, getting less than 
$4,500, poor. 

Paramount (3,664; 25-35-55-85-99) 
—‘Zaza’ (Par) and Benny Goodman 
(2d week). Starts on holdover to- 
day (Wed.) after zooming through 
to $52,000 on the first seven days, 
excellent in view of usual slump 
that follows the holidays. Show will 
stay four weeks, it has been decided. 
In ahead ‘Artists and Models’ (Par), 
plus Glen Gray, got $50,000 over 
New Year’s, and $47,500 the first 
week over Xmas, smart profit. 

Radio City Music Hall (5,980; 40- 
60-85-99-$1.65 }—‘There’s That Wom- 
an Again’ (Col) and stage show. 
This one is doing poorly, probably 
this side of $60,000. Last week “Top- 
per Takes a Trip’ (UA). came 
through to a fine $105,000, but didn’t 
hold over,:although business seemed 
to warrant it. 

Rialto (750; 25-40-55)—‘King of 
Underworld’ (WB). Packing ‘'em 
into this little sardine-can and at 
over $9,000 will be very big. Pic- 
ture will be held over on strength 
of its draught. ‘Black Cat’ (U) and 
‘Dark House’ (U) (reissue) went 
eight days over New Year’s to $9,- 


000, good. 
Rivoli (2,092; 25-55-75-85-99)— 
‘Beachcomber’ (Par) (3d week). 


Pounded through to a splendid $36,- 
000 over Xmas and to $31,000 New 
Year’s week, while currently on its 
third stanza the play remains very 
firm for a probable $23,000. This 
business is remarkable in view of 
the strong opposition from stage 
show houses, especially over the 
holidays. Picture remains a fourth 
week, starting Saturday (14). 

Roxy (5,836; 25-40-55-75)—Ken- 
tucky’ (20th) and stage show (3d- 
final week). Holding up well for a 
prohable $30,000. Over New Year’s 
the gross was $54,800, as compared 
with $55,100 Christmas week. ‘Jesse 
trig (20th) opens here Friday 

State (3,450; 35-55-75)—‘Cowboy 
and Lady’ (UA) (2d run) and vaude 
headed by Benny Davis and Dick 
Foran. Business brisk here this 
week, looking $25,000. Last week 
over New Year's it went to a bi 
$35,500 with ‘Young in Heart’ (UA 
(2d run) and Paul Whiteman. - 

Strand (2,767; 25-55-75-85-99)— 
‘Going Places’ (WB) and Louis Arm- 
strong band, Bill Robinson and others 
in person. Off to a good start and will 
probably hit $35,000 or come close to 
it, nice business. This week’s stage 
show is probably making up in a big 
way for any draught the picture 
might lack. Last week, second 
for ‘Dawn Patrol’ (WB) and Abe 
Lyman, was around $49,000, very 
big, while the first week over Xmas 
was over $50,000. 


Closings Help Lincoln; 
Patrol’ Bright $4,500 


Lincoln, Jan. 10. 

‘Dawn Patrol’ looks for tmportant 
money at the Stuart. Varsity quick- 
booked ‘White Banners’ after having 
ballied ‘There’s Always a Woman, 
and the Lincoln is trying with 
‘Young Dr. Kildare’ and ‘Little 
Tough Guys in Society.’ 

Biz is better at all houses, impres- 
sions made by the four which are 
now closed beginning to be felt. Feb- 
ruary will see at least two of them 
back in operation, hammer and saw 
going strong at both the Liberty and 
the Orpheum now. 

Estimates for This Week 

Colonial (NTI - Noble - Monroe) 
(750; 10-15)—‘Frontier Scout’ (GN) 
and ‘100 Faces’ (GB), split with 
‘Loved Fireman’ (WB) and ‘Bucka- 
roo’ (Mono). Fairish, $900. Last 
week ‘Red River Range’ (Rep) and 
‘Shanghai’ (GN), split with ‘Rio 
Grande’ (Col) and ‘Tough Kid’ 
(Mono), so-so $800. 

Lincoln (LTC-Cooper) (1,690; 10- 
25-35) —"Tough Guys Society’ (U) 
and ‘Kildare’ (M-G). Nicely paced, 
$3,400. Last week ‘Artists and Models’ 
(Par) and ‘Storm’ (U), good $3,200. 

Stuart (LTC-Cooper) (1,900; 10-25- 
40)—‘Dawn Patrol’ (WB). Around 
$4,500, very nice. Last week “Trade 
Winds’ (UA), $3,800, oke. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)—‘White Banners’ (WB). Will 
do $2,600, oke. week ‘Duke 
West Point’ (UA), average $2,000. 
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Pitt Skids: ‘A&MT-Block & Sully-Knight 
Weak $16,000, Kentucky Nice $10,000 








Pittsburgh, Jan. 10. 

Biz drooping somewhat~ after 
healthy New Year’s week take, best 
here in some seasons, but drop isn’t 
as noticeable as its been in past. In} 
fact, several of current attractions | 
are holding up remarkably well and} 
general showing looks unusually sat- 
isfactory. 

‘Cowboy and Lady’ and ‘Ken- 
tucky’ are leading the pack, former 
at Penn and over-riding bad notices, 
while latter’s doing enough at Alvin 
to get a second week at Harris’) 
other downtown first-run site, the 
Senator. Flesh, headed by Block 
and Sully, Fuzzy Knight and Phil 
Regan, bolstering ‘Artists and 
Models Abroad’ fairly well at Stan- | 
ley, with ‘Sweethearts’ okay at War- 
ner after being moved from Penn 
after sock seven days there. 

Estimates for This Week 

Aivin (Harris) (1,800; 25-35-50)— 4 
‘Kentucky’ (20th). Doing all right | 
here and in six days—house pulling 
it day ahead of time in order to get | 
back to a Thursday opening—will | 
come up with pretty close to $10,- 
000. Gets second week at Alvin’s 
sister-house, Senator. Last week, 
Jane Withers on stage and ‘Blondie’ 
(Col), neat $16,000. 

Fulton (Shea-Hyde) (1,750; 25-40) 
—'‘Chaser’ (M-G). Brutal and goes 
out tomorrow (11) after four days to 
miserable $1,500. House still stag- 
gering around for product and hasn’t 
anything important in sight until 
‘Tailspin’ (20th), Feb. 10. Trying an- 
other Valentino reissue, ‘The Eagle,’ 
next. Last week ‘Children of Wild’ 
(indie) with personal appearance of 
Indian princess, Rosebud Yellow 
Robe, $3,000, awful for a holiday 
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stanza. 
Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Cowboy and Lady’ (UA). 


Headed for around $14,500, which 
isn’t bad in view of notices. Last 
week, ‘Sweethearts’ (M-G), biggest 
thing here in long time at $25,000. 

Senator (Harris) (1,850; 25-40)— 
‘Twentieth Century’ (Col) and 
‘Storm Over Bengal’ (Rep). Reissue 
of old Barrymore-Lombard hit got 
a lot of favorable attention from the 
press, but house still having a tough 
time of it. In addition to two bank 
nites weekly now, also using a gift 
nite and one with cash prizes for 
foto-magic eye. Not much more 
than $1,700 in sight. Last week, 
fair $2,700 with ‘Smashing Spy Ring’ 
(Col) and ‘Freshman Year’ (U). 

Stanley (WB) (3,600; 25-40-60)— 
‘Artists and Models’ (Par) and Phil 
Regan-Fuzzy Knight-Block and Sul- 
ly. Combo just fair, and paced for 
ordinary $16,000. Flesh bringing in 
most of it for flicker, playing alone 
on Sunday without show, died and 
also nosediving in territory gen- 
erally. week ‘Young in Heart’ 
(UA) and Bob Crosby’s band, 
wowed ’em at better than $27,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Sweethearts’ (M-G). Moved here 
from Penn. Headed for neat $7,000. 
Last week ‘West with Hardys’ (M- 
G), corking $9,000, 








HOUR’ - ‘SCHOOL’ 
GOOD $32,000, 
2 HUB SPOTS 


Boston, Jan. 10. 

‘Shinin Hour’ and ‘Dramatic 
School,’ doubled, are reaping a big 
take at the State and Orpheum. 
‘Kentucky,’ on dual bill at the Met, 
is better than average. 

Blackstone, on stage of the Bos- 
ton, originally bookei for week-end, 
is being held over for full stanza, 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Adventure in Sahara’ (Col) and 
‘Tombstone’ (RKO), dual, with 
Blackstone magic show on stage. 
Hitting hefty $15,000. ‘Blondie’ (Col) 
(2d run) replaced ‘Tombstone’ be- 
ginning Monday (9). Stage show 
held full week, instead of three days. 
Last week ‘Freshman Year’ (U) and 


*Juvenile Court’ (Col), plus vaude, for | $6 


four days; and ‘Suez’ (20th) and 
‘Man Remember’ (RKO) (2d runs), 
three days, tallied nice $17,000, in- 
cluding midnight show at $1.10. 
Fenway (M&P) (1,332; 25-35-40- 
55) — ‘Going Places’ (WB) and 
‘Comet Broadway’ (WB). So-so $6,- 
000. Lest week ‘Artists and Models’ 
ay and ‘Tom Sawyer’ (Par), okay 


Keith Memorial (RKO) (2,907; 25- 
35-40-55) —"Woman Again’ (Col) and 
‘Newsboys Home’ (U). Sluffing at 
$14,000 pace. Last week (9 days), 
‘Thanks for Everything’ (20th) and 
‘Last Warning’ (U), very good 


$24,800. 
M litan (M&P) (4,367; 25-35- 


40-55)—‘Kentucky’ (20th) and ‘Up! $5 


-— 


River’ (20th). Okay $21,000 indi- 
cated, Last week ‘Paris Honeymoon’ 
(20th) and ‘Storm Bengal’ (Rep), 
with ‘Kentucky’ and ‘Up River’ for 
midnight show, fair $19,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Shining Hour’ (M-G) and 
‘Dramatic School’ (M-G). Very good 
$18,000. Last week (11 days), ‘West 
with Hardys’ (M-G) and ‘Kildare’ 
(M-G), smash $34,000. 

Paramount (M&P) (1,797; 25-35-40- 
55)—‘Going Places’ (WB) and ‘Comet 
Over Broadway’ (WB). Poor $8,000. 
Last week, ‘Artists and Models’ 
(Par) and ‘Tom Sawyer’ (Par), n.s.h. 
$11,000. 

Scollay (M&P) (2,538; 25-35-40-55) 
—Artists and Models’ (Par) (3d 
run) and ‘Crooked Mile’ (Par) (2d 
run). Okay $6,000. Last week ‘Sub 
Patrol’ (20th) and “Thanks Memory’ 
(Par), 3d run, adequate $8,000. 

State (Loew) (3,600; 25-35-40-55)— 
‘Shining Hour’ (M-G) and ‘Dramatic 
School’ (M-G). Getting big 
around $14,000. Last week ‘11 days), 
‘West with Hardys’ (M-G) and ‘Dr. 
Kildare’ (M-G), socko $25,000. 


‘Hon moon’ Tidy 
$8,200, but Rest 
Of Indpls. Skids 


Indianapolis, Jan. 10. 

Grosses have slipped backwards 
following the short surge of prosper- 
ity enjoyed over the holidays with 
midnight shows and tilted prices. 
‘Paris Honeymoon’ is sending the In- 
diana’s figures to healthy regions, 
however, to be the only first run to 
improve its take over New Year’s 
week. 

‘Kentucky,’ at the Circle, is in third 
week of its downtown run and still 
shows strength. ‘Sweethearts’ is do- 
ing fairly well at Loew’s in its sec- 
ond stanza. The vaudfilm Lyric is 
just on the profit side with ‘Going 
Places’ and show headlining Gang 
Busters. 

Estimates for This Week 
Apollo (Katz-Dolle) (1,100; 25-30- 
40)—"Tom Sawyer’ (Par) and ‘Man 
Remember’ (RKO). Middling at 
$2,800. Last week, ‘Dawn Patrol’ 
(WB) and ‘Marry’ (RKO), moved 
over from Circle, did solid biz at 


Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Kentucky’ (20th) and ‘On 
Farm’ (20th) (2d wk). Showing un- 
usual pull in second week at this 
house after being moved over from 
Indiana following initial sesh. Will 
touch $5,800, fine. Last week, same 
combination, good $7,800. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)— Paris Honeymoon’ (Par) and 
‘Nurse’ (U). Bing Crosby is magnet 
here; nifty $8,200. Last week, ‘Artists 
and Models’ (Par) and ‘Last Warn- 
ing’ (U), $6,200, fairly good. 

! Loew’s (Loew’s) (2,400; 25-30-40)— 
black ean tos oe) oe eds In 

a ,000. Same picture, sock 
$12,800 in first week. . ofa 
: Lyric (Olson) (1,900; 25-30-40)— 
Going Places’ (WB) and vaude head- 
lining Gang Busters radio troupe. 
Latter given plenty of billing, but 
take is barely out of red at $8,800. 
Last week, ‘New York Sleeps’ and 
Bowes’ Ams, $9,500, okay. 


‘Artists-Models’ Good 
$5,500, Port.; H.O.s OK 


Portland, Ore., Jan. 10. 

‘Trade Winds’ is a sock at Parker’s 
Broadway and in line to top the 
burg’s grosses in its second week. 
Pic had a heavy buildup and had the 
stuff to click. Another long distance 
winner is ‘Sweethearts,’ scoring 
again in third week at the U. A 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Trade Winds’ (UA) and ‘Girls 
on Probation’ (WB) (2d week). 
Mopping up in great style for strong 

6,000. First week closed with ter- 
rific $8,700. : 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Dawn Patrol’ (WB) 
and ‘Blondie’ (Col). Following two 
weeks at the Paramount, still strong 
at $2,500. Last week, ‘West with 
Hardys’ (M-G), with ‘Broadway 
Brevities,’ closed fourth week for 
okay, $2,100. First three weeks to- 
taled $12,000. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Kentucky’ (20th) 
and ‘Marry’ (RKO) (2d week). Okay 
$4,000, First week registered strong 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40)—‘Artists and Mod- 
els’ (Par) and ‘Spy Ring’ (Col). Good 














Last week, ‘Dawn Patrol’ 


,900. 


play, | 


| “Going 


(WB) and ‘Blondie’ (Coil) (2d week), 
nice $4,500. 

Rivoli (Indie) (1,100; 20-25)— 
‘Drums’ (UA) and ‘Murder’ (20th). 
Average $1,800. Last week, ‘Algiers’ 
(UA) and ‘Speed Burn’ (20th), both 
revivals, good enough at $1,600. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Sweethearts’ (M-G) (3d 
week). Still in big money, $4,700. 
Second week did strong $5,800. First, 
$7,600. 


HUTTON-CHAN; 
~ 126, PACE K. C 


Kansas City, Jan. 10. 

Theatre row is lively this week 
with h. o.’s in Midland and Esquire 
and Uptown, attractive new films in 
Newman and Orpheum, and a click- 
ing stage show at the Tower. Leader 
is Tower, where combo of Ina Ray 
Hutton band on stage and Chan film 
bringing one of its best grosses. 

‘Dawn Patrol’ at the Newman 
very satisfactory and best of the 
new straight films. Orpheum with 
Places’ and ‘Next Time I 
only dualler among first- 














Marry’ 


| runs. 


Estimates for This Week 
Esquire and Uptewn (Fox Mid- 
west) (820 and 1.200; 10-25-40)— 
‘Kentucky’ (20th) (2d week). Sec- 
ond full week here will give 16-day 
run. Looks for combo of $6,500, fol- 
lowing total for last nine days of 
$9,500, very good. 

Midland (Loew’s) (3,573; 10-25-40) 
—Sweethearts’ (M-G) (2d week). 
Single feature extraordinary in this 
house, and h. o. week hasn’t been 
accomplished since “Test Pilot’ (M-G) 
last April. Second week’s biz not 
outstanding at $9,000, but good for 
a follow-up week after last week’s 
$18,000, tops. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Dawn Patrol’ (WB). Singled 
and giving good account of self; $8,- 
500, happy. Last week, ‘Artists and 
Models’ (Par), $6,800, good. 
Orpheum (RKO) (1,500; 10-25-40) 
—Going Places’ (FN) and ‘Marry’ 
(RKO). Only double bill among first 
runs in town; $5,800, okay. Last 
week, ‘Woman Again’ (Col), fair 

000 


Tower (Fox Midwest) (2,050; 10- 
25-40)—‘Charlie Chan’ (20th-Fox) 
with Ina Ray Hutton’s band on stage. 
Pleasing combination of film and 
vaude totaling up to neat $12,000. 
Last week, ‘Storm Over Bengal’ 
(Rep) film with Frankie Masters’ 
orch and Joy Hodges on stage. 
Started strong but eased up, $9,500, 
medium. 


PROV. EASES OFF, BUT 
BEERY-TAYLOR BIG 156 


Providence, Jan. 10. 


Spotty biz is looked for this week, 
with better product getting the 
stronger play. None expect to reach 
last week’s swell marks, however. 

‘Paris Honeymoon,’ at Strand, is 
the only holdover, with ‘Sweethearts’ 
switching from Loew’s to Carlton for 
second week, 

Estimates for This Week 

Albee (RKO) (2,200; 25-35-50)— 
‘Pacific Liner’ (RKO) and ‘Reno’ (U) 
wallowing to so-so $5,800. Last week 
‘Newsboys’ Home’ (U) and Black- 
stone on stage drew $8,800, n.s.h. 
for stage show, but still satisfactory. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Sweethearts’ (M-G) (2d run). 
Swell $6,500. Last week ‘Brother 
Rat’ (WB) and ‘Nancy Drew’ (WB) 
(2d run), snappy $7,000. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Storm’ (U) and vaude. Headed for 
fair $6,500. Last week ‘Up River’ 

(20th) and vaude, nice $8,500. 

State (Loew) (3,200; 25-35-50)— 
‘Stand Up’ (M-G) and ‘Girl Down- 
stairs’ (M-G). Beery-Taylor heading 
for hefty $15,000. Last week ‘Sweet- 
hearts’ (M-G), big $18,000 with help 
of midnight showing. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Dawn Patrol’ (WB) and ‘Swing, Sis- 
ter’ (U). Climbing to neat $3,500. 
Last week ‘Thanks’ Everything’ 
(20th), poor $5,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘Paris Honeymoon’ (Par) and ‘Ben- 
gal’ (Rep) (2d wk). Nice $6,000. 
Drew swell $10,000 in first week. 


B’KLYN B.0. ROSY 


‘Angels,’ 3d, Still Tops with 17G; 
Vaude-‘Mile’ 1214G 
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Brooklyn, Jan. 10. 

Strongest film attraction in down- 
town sector continues to be ‘Angels 
with Dirty Faces,’ now in third week 
at Fabian’s Paramount. Next in b. o. 
appeal is ‘Dramatic School’ and 
‘Christmas Carol,’ at Loew’s Metro- 
politan. Strand, with Ozzie Nelson 
and Harriet Hilliard on stage and 
‘Ride a Crooked Mile’ on screen, also 
on black side of ledger. 

Estimates for This Week 


Albee (3,274; 25-35-50) — ‘West 
Point’ (UA) and ‘Road Demon’ 
(20th). Satisfactory 314,000. Last 











week ‘Thanks Everything’ (20th) and 


Cooper, OK $13,000, Powell, $11,000, 


Only New F aces on Frisco Screens 





‘Sharpshooters’ (20th), okay $17,500. 

Fox (4,089; 25-50)—‘Dawn Patrol’ 
(WB) and ‘Blondie’ (Col). Opened 
Monday (9) to good attendance. 
Last week ‘Artists and Models’ (Par) 
and ‘Secrets of Nurse’ (U) (2d wk), 
produced nifty $14,000. 


Met (3,618; 25-50) — ‘Dramatic 
School’ (M-G) and ‘Christmas Carol’ 
(M-G). Fine $16,000. Last week 


‘Cowboy and Lady’ (UA) and ‘Last 
Warning’ (U), profitable $18,000. 
Paramount (4,126: 25-35-50)—An- 
gels’ (WB) and ‘Down Farm’ (20th) 
(3d wk). Will garner first rate $17,- 
000. Last week, second, dualers 
profited to tune of record-breaking 
$30,000. 
Strand (2,870; 25-50)—Crooked 
Mile’ (Par) and vaude featuring Oz- 
zie Nelson and Harriet Hilliard. Good 


$12,500. Last week, ‘Adventure in 
Sahara’ (Col) and vaude, okay 
$14,000. 





Austin-Murray, 


‘Honeymoon OK 
$17,500 in Wash. 


Washington, Jan. 10. 

Earle is leading town with stage 
show, starring Ken Murray and 
Gene Austin, billed ’way over ‘Paris 
Honeymoon.’ Combo of critics’ raves 
plus word-of-mouth on stage show 
should cause b. o. rise. 

Capitol is second with ‘Duke of 
West Point. Real moneymaker of 
week, however, bids to be second 
stanza of ‘Sweethearts.’ 


Estimates for This Week 


Capitol (Loew) (3,434; 25-35-40-66) 
—West Point’ (UA) and vaude. No 
name pic and vaude unable to buck 
opposition: Won’t better weak $14,- 
000. Last week, ‘West with Hardys’ 
(M-G), smash $30,000. 

Columbia (Loew) (1,234; 25-40)— 
‘Young Heart’ (UA) (2d run). Re- 
turn downtown heading for big $6,- 
500. Last week, ‘Citadel’ (M-G) (2d 
run), nice $6,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Paris Honeymoon’ (Par) and vaude. 
Word of mouth and rave reviews of 
Ken Murray-Gene Austin stage show 
carrying house into lead with good 
$17,500. Last week, ‘Going Places’ 
(WB) satisfactory $15,500. 

Keith’s (RKO) (1,830; 35-55)— 
‘Pacific Liner’ (RKO), Fair $6,000. 
Loe week, ‘Up River’ (20th), okay 


Met (WB) (1,600; 25-40)—‘Devil’s 
Island’ (WB). House likes this sort 
of thing and should get good $6,000. 
Last week, ‘Dawn Patrol’ (WB) (2d 
run), swell $7,500. 

Palace (Loew) (2,242: 35-55)— 
‘Sweethearts’ (M-G) (2d week). 
Looking for swell! $12.000. Last week, 
same pic, sock $24,000. 








Slant on Pix 











(Continued from page 5) 





any entertainment value. Can re- 
member well your fight against the 
vaudeville interests in the old days, 
and have seen the character of your 
publication change from reviewing 
vaudeville and New York legit to 
your present scope, which is largely 
pictures and radio. It might well 
behoove Variety today to say some- 
thing along this line to the motion 
picture producers because what with 
the coming of television, the definite 
arrival of radio, automobiles, good 
roads and such, the picture business 
(maybe) is blind to many things in 
these United States, 1939. 

As a newspaper man I see evi- 
dence every day of the hectic and 
flushed efforts of the publicity boys 
to sell their product. We get a bas- 
ket of mail every day that includes 
printed matter, expensive pictures 
and all sorts of miscellaneous pub- 
licity junk, nine-tenths of which goes 
right straight into the waste-basket 
unopened. I have often wondered 
what the cost of this must be. Say 
the naked cost of the stuff coming 
into this office for one week would 
be $10, that would be $500 a year, 
and only for one newspaper. 

I have often wondered why you 
do not get up a story about all this 
foolishness and make clear to the in- 
dustry the folly of their procedure 
and the extravagance and waste of 
their management. You must know 
all about it, 10 times as much as I 
can imagine! 





Kenneth McM. Dickey. 
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; San Francisco, Jan. 10. 

Jackie Cooper, in an indie at the 
Golden Gate, and Dick Powell, in 
‘Going Places,’ at the Paramount, are 
the only new faces on the screens 
here this week, all of the other 
houses having h. o.’s. 

Three houses, the St. Francis, 
United Artists and Orpheum, will 
wind up engagements this week on 
pictures which have held from three 
to eight weeks. 

Estimates for This Week 

Fox (F-WC) (5,000: 35-55-75)— 
‘Kentucky’ (20th) and ‘Charlie Chan’ 
(20th) (2d week). After big holiday 
week with this pair, biz started to 
dive. Hopeful of getting $10,000 on 
the holdover.’ Last week got a ter- 
rific play during the three-day holi- 
day weekend, grossing $22.000. 

Golden Gate (RKO) (2.850; 35-55) 
—‘Gangster’s Boy’ (Mono). March of 
Time, and vaude. Jackie Cooper pic- 
ture and big play from Jews inter- 
ested in “The Refugee-Today and To- 
the subject of March of 
Time, responsible for good $13,000. 
One-third of lobby display and 
newspaper ads devoted to Time. 
George Bole, house manager, also ad- 
vertised in local Jewish papers. Last 
week, ‘Pacific Liner’ (RKO) and 
vaudeville, nabbed healthy $19.000. 
New Year’s Eve show at $1.10 
helped gross considerably. 

Orpheum (F&M) (2,440; 35-55)— 
‘Can’t Take It’ (Col) (8th week). 
Mgr. Hal Neides raised prices New 
Year’s Eve to 65c., throwing in a pre- 
view of ‘There’s That Woman Again” 
(Col). Biz was terrific. Eighth week, 
advertised as last, good for satisfac- 
tory $6,800. Last week, $11,400, fast 
going. 

Paramount (F-WC) (2,740; 35-55- 
75)—Going Places’ (WB) and ‘Un- 
derworld’ (WB). Fortunate for this 
bill that most of the other houses 
have holdovers as town is sour on 
musicals. Hopeful of $11,000. Last 
week, ‘Artists and Models’ (Par) and 
‘Sons of Legion’ (Par), got $10,000 
during the final seven days of 10- 
day run, n.s.g. 

St. Francis (F-WC) (1.470; 35-55- 
75)—Dawn Patrol’ (WB) and ‘Up 
River’ (20th) (3d week). Still flying 
high at $6,000. Last week (2d) got 
smashing $9,000. 

United Artists (Cohen) (1.200; 35- 
55-65) —Young in Heart’ (UA) (3d 
week). Final stanza will do okay 
$6,000. Last week (2d) fair enough 
$9,000. 

Warfield (F-WC) (2,680: 35-55-75) 
—‘Sweethearts’ (M-G) (2d week). 
Second stint sweet at $10,000, but 
not big by any means. Last week 
big $21,000. 


Heat and Blues 
In Cleve.; Taylor 
Punchy $16,000 


Cleveland, Jan. 10. 

It’s summer-time here, according 
to thermometer, and box office re- 
ports look like July’s, too. Stores 
also languishing and all theatres are 
becoming resigned to what may be 
a below-normal January. b 

State is holding up best with 
‘Stand Up and Fight,’ even lickin 
next-door Palace, which has Ha 
Kemp’s orch, bolstered by ‘Blondie.’ 
Latter spot is having trouble getting 
flesh attractions and the natives 
vaude-minded. Hipp retarded to 2 
snail’s pace by “There’s That Wom- 
an Again.’ 

Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 }— 
‘Kentucky’ (20th). Not going &s 
well as most move-overs from Hipp; 
very r $2,800. Last week ‘Dawn 
Patrol’ (WB) plus ‘Down on Farm 
on New Year’s bill, landed mild total 
of $4,600. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Woman Again’ (Col). One of the 
house’s weakest this season; poor 
$9,000. Last week ‘Kentucky’ (20th), 
$13,000, okay. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Blondie’ (Col) with Hal Kemps 
orch on stage. Film is the whole 
show, pulling heavy matinees and 
boosting so-so orch-revue. Last 
week ‘Up River’ (20th) with Ted 
Lewis’ band, rang up thumpingly 
good $18,500, including take at $1.50 
top New Year’s Eve. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Stand Up’ (M-G). Taylor-Beery 
showing plenty of celluloid and cash 
action. Should do better than $16,- 
000, but it’s a tough week. Last 
week ‘Sweethearts’ (M-G), stamped- 
ed biggest crowds seen in several 
years, making great $23,500. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Sweethearts’ (M-G). Repeating 
its record at State by racing steadily 











to $9,000, fine. Last week ‘Artists 
and Models’ (Par), very poor $3,500. 
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Elis, Anzac Exec, Visions Ambish 





Plans in England for Better Films; 
Sees Production Rise in Aussie 





First year of the new British quota 
will see fewer productions turned 
out in England, but possibly more 
money involved in film-making and 
higher quality films, according to 
Gordon Ellis, head of British Em- 
pire Films, who arrived in New 
York last week: from London. 

Ellis indicated that 100 features 
produced during the first year of 
the new British quota may be tops, 


as against about 200 produced a year | 


ago. Financing of wildcat and 
quickie pictures has virtually ceased, 


he said, and American companies are | 


either helping finance production or 
are actually turning out 55-60% of 
new English films. 


Ellis went to England from Syd- | 


ney, Australia, BEF headquarters, on 
company business. BEF, which with 


Associated Distributors, provides 
Greater Union Theatres with pic- 
tures, will handle more American 


films in the coming 12 months. It 
has already contracted for Republic 
and Monogram product. BEF and 
Associated Distribs are distribution 
subsidiaries of GUT. 

Outlook for GUT seems bright, 
Ellis thinks, pointing to the strides 
taken in the first year of operation 
with Norman B. Rydge as chairman. 
It’s in better shape today, he says, 
than at any time in the last 12 
months, despite dire prophecies made 
a year ago regarding lack of product 
and bitter opposition by Hoyts cir- 
cuit in Australia. GUT led the fight 
against Hoyts domination down un- 
der, which culminated in new re- 
strictions and virtual government 
control in New South Wales, enacted 
late in 1938. 


Film Commission’s Rule 


Crux of the new New South Wales 
legislation is the Film Commission, 
which virtually will run the picture 
business in Australia. It consists of 
three men, named for five years, 
none being from the film industry. 
All film disputes come before it for 
arbitration. Commission also passes 
on all new theatre licenses, which 
also must be okayed by the New 
South Wales government. 

Another feature of the new laws 
is the standard form of contract, 
especially pertinent because it is re- 
troactive on old contracts. The 25% 
right of rejection on all foreign 
films, made a law in New South 
Wales at the instigation of exhibi- 
tors, probably will result in fewer 
foreign features being shipped into 
the state, Ellis thinks. His idea is 
that American distributors will send 
only the top pictures to Australia so 
that there will be less chance of re- 
jection. Duty on films taken into 
Aussie also would figure in this new 
trend, he indicated. 

Indicative of the growth of GUT, 
Ellis said, was the progress being 
made with new theatre cutlets. GUT 
opened its Victory theatre in Syd- 
ney Dee. 17. It has a new theatre 
under construction in Melbourne and 
is building West’s theatre in Adel- 
aide, 

Government’s Guarantee 


Clause in New South Wales law, 
whereby the government guarantees 
bank overdrafts by Australian pro- 
ducers, is important, Ellis said. Cine- 
sound, producing subsid of GUT, 
which has a record of most con- 
tinuous and uniform production of 
any Aussie production outfit, is mull- 
ing several elaborate feature films. 
One of the most ambitious efforts 
will be a modern Robin Hood yarn, 
Robbery Under Arms,’ on which 
considerable money has already been 
spent for preliminary work. It will 
be a historical-adventure drama of 
early days in Australia. Cinesound 
hopes to get a Hollywood name for 
the lead. Ellis, who will remain in 
America for about two more weeks, 


plans visiting Hollywood before 
sailing. 





Protest Curb 


Sydney, Dec. 24. 

The Motion Picture Distributors’ 
Association here has lodged a protest 
against certain clauses in the new 
law recently passed in New South 
Wales, which includes a 242% home 
Quota, a 15% privilege for British 
features, and 25% rejection right on 
foreign films. Most vigorous protest 
'$ against the exhibs’ 25% right of 
rejection. American __ distributors 
think this is too severe when added 


to other restrictions and taxes they 
consider to be too high. 
New law, calling for a Films Com- 
mission, puts the industry 
| state under government control. 
| Chief Secretary Gollan said that 
|the 25% rejection right on U. S. 
| films would give exhibitors a chance 
| to wipe out the present blockbooking 


|system. He also said that it pro- 
| vided for a standard exhib-distrib 
contract, to become operative six 


| months after passage of the New 
| South Wales law. Golland indicated 
| that future contracts must conform 
| with this standard form and that 
| existing contracts were to be ad- 
| justed accordingly. 

| No mention was made about forc- 
| ing American distributors into local 
| production. However, Secretary Gel- 


in this | 


' HUNGARY’S JEWISH BILL 


_ Parliament to Hear Proposed Legis- 
lation on Curbs in the Theatre 








Budapest, Dec. 28. 
New bill restraining Jews has been 
presented to Parliament and is ex- 
pected to go through when group 
meets next month. Canceling laws 
voted seven months ago, new bill 
| proposes restriction of Jews as active 





Marketing Remake or Story Rights 
~ Of French Pictures to Foreign Cos. 
Seen as New Threat to Gallic Prod. 


| members of the theatre or press to | 


6%. They would not hold any ex- 


| 
| 


legislation. 


| May, restrictions. are now on 


fore. 


PATHE-NATAN 
SCANDAL 
GROWS 











|lan stated that the government was | 


prepared to gvarantee the bank 
| overdrafts of home producers when 
satisfied the action was warranted. 
He said that the status of Australian 
|; producers today was a serious one 
and that financial aid was needed if 
they were to continue. 

With exhibitors supposed to make 
up at least 2%% of their programs 
from Australian product (this ex- 
hibitor quota is the only one pro- 
vided for in the New South Wales 
statute), this would automatically as- 
sure Aussie producers of a certain 
market. It’s conceivable that foreign 
companies, including American dis- 
tributors, might distribute Australian 
product in Aussie and in other coun- 
tries where it showed box-office 
possibilities. Right now, American 
reps are dubious about any Aussie 
pictures measuring up to this quali- 
fication. 


COLUMBIA, ALBION’S 








Irving Asher, who has completed 
two British quota pictures for Col- 
umbia, is in from England to dis- 
cuss plans to make four triple-quota 
films. Films are designed for inter- 
national distribution. 

Asher and Joseph Friedman, Col- 
umbia’s British sales head, leave for 
Coast shortly for a huddle with 
Harry Cohn. 

Albion Films, Ltd., of London, Sir 
Adrian Baillie, president, will pro- 
duce six pictures annually for the 
British Empire market at an approx- 
imate cost of $150,000 each. Baillie 
will confer with Montague Marks, 
general manager of Albion, in Holly- 
wood today 
39-40 program. 


rival from Europe (6) that the Brit- 
ish Quota hasn’t done much good, 


Current London Plays 


(With Dates When Opened) 








‘French Without Tears,’ Criterion 
—Nov. 6, 36. 

‘Robert’s Wife,’ Globe—Nov. 23, ’37. 

‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 

‘Nine Sharp,’ Little—Jan. 26, '38. 
ee Ridge,’ Strand—April 27, 


‘Glorious Morning,’ Whitehall— 
May 26, ’38. 

‘Spring Meeting’ Ambassador— 
May 31, ’38 


‘Lot’s Wife,’ Savoy—June 10. 

‘The Fleet's Lit Up,’ Hippodrome— 
Aug. 17. 

‘George and Margaret,’ Piccadilly 
—Aug. 30. ; 

‘Running Riot,’ Gaiety—Aug. 31. 

‘Flashing Stream,’ Lyric—Sept. 1. 

‘Room for Two,’ Comedy—Sept. 6. 

‘Dear Octopus,’ Queens—Sept. 14. 

‘The Corn Is Green,’ Duchess— 
Sept. 20. 

‘Goodbye, Mr. Chips,’ Shaftesbury 


—Sept. 23. 
‘Elephant in Arcady,’ Kingsway— 
5 


ct. 5. 
‘Bobby Get Your Gun,’ Adelphia— 
Oct. 7 


‘When We Are Married,’ St. Mar- 
tin’s—Oct. 11. 

‘Quiet Wedding,” Wydham’'s—Oct. 
14, 

‘Goodness, How Sad,’ Vaudeville— 
Oct. 18. 
‘Idiot’s Delight,’ His Majesty’s — 
Oct. 24. 

‘Elisabeth of Austria,’ Garrick— 
Nov. 3. 

‘Traitor’s Gate,” Duke of York— 
Nov. 17. 

‘Geneva,’ Seville—Nov. 22. 

‘Under Your Hat,’ Palace—Nov. 24. 

‘Story of African Farm, New — 
Nov. 30. 

‘Windfall,’ Apollo—Dec. 15. 





QUOTA FILM HUDDLES 


(Wednesday) on the) 


British producer stated on his ar- | 


Paris, Jan. 10. 
As investigators proceed with 
their probings into the Pathe-Natan 
film scandal, repercussions much 


loom, with sums totalling 900,000,000 
francs (around $24,000,000) possibly 
being involved. From a source close 
to Maurice Dirler, representing the 
stockholders, it is learned that there 
is a possibility that the Kodak in- 
terests, in dealings in Pathe-Natan, 


London and American offices are be- 
ing asked to aid the investigations. 

Besides the arrests of Bernard 
Natan (ne Tanenzapf), Alexander 
George Johannides and Maurice 
Caron, latter Natan’s former coun- 
| cillor, others charged by Examining 
| Magistrate Ledoux are Paul Four- 
| nier, involved in selling the Natan 
cinema circuit; Jules Conti, 
| Ganagel and attorney Antonio Cas- 
tro. Court circles are also mention- 
ing the names of Natan’s brother, 
Emile, and Natan’s present lawyer, 
Laskine. Johannides, listed as an 
‘inventor,’ is supposed to have made 
a number of highly advantageous 
film sales to the company. 


From the time Natan obtained con- 
trol of Pathe in March, 1929, until 
declared bankrupt in 1936, which 
ended connections, Natan succeeded 
in so complicating dealings that it 
has taken since 1931, when the first 
stockholder complaints were regis- 
tered, to get sufficient evidence to 
bring about arrests. Resulting in- 
vestigations may take years. 

Charles Pathe has long been out 
of Pathe-Natan of France. In 1914 
Pathe founded Pathe Exchange, Inc., 
in America, but P-N (France) is no 
longer associated with Pathe Film 
Corp. and Pathe News, Inc. 








greater than first thought possible | 


| ecutive positions under the proposed | 


Contrary to the laws brought last | 
the | 
| basis of race, not religion, as hereto- | 





Diamond Bros.’ Unit 


| 
| 


London, Jan. 10. 


Diamond Bros. are lining up their | 
own vaudeville unit, titled ‘Running | 
Wild.” Unit also comprises Nat} 
Gonella and his Georgians, Archie | 
Glen, Anita Martell, Lucille and | 


Frank, a femme singer and Eight | 





| Mabs Newman gals. 


Show is booked on the General 


| Theatres circuit for four weeks on 


55/45 basis, opening Hippodrome, 
Portsmouth, end of the month, with 


| further dates to be lined up. 





might be involved to the extent that | 
experts will scrutinize the books in | 
an effort to untangle complications. | 


Collins 
have 50% 


& Grade, local 10%ers, 
interest in venture. 





Paris Cinemas 
Reopen After 
Govt Agrees 


Paris, Jan. 10. 


Paris region had been shuttered 


| since last Wednesday (4) in protest 


Leon | 


| 
| After all of the 350 cinemas in the 
! 


against the new city tax placing an 
additional levy on total receipts of 
| 34% to 15%, the shutdown was ended 
Saturday (7) after the government 
had promised to study the question 
| and arbitrate an agreement within 10 
days . During this 10-day period, the 
government agreed not to impose the 
new taxes. 

Total loss in receipts during the 
| shutdown are estimated at more than 
| $150,000, with American distributors 
| suffering a good slice of the total. 

| The new city taxes were levied 
according to the size of the theatres. 
Paris exhibitors brought a show- 
down on excessive new taxes be- 
cause they felt that they were un- 
justly singled out whereas other 
businesses were not. Estimated that 
the new levy brings the total taxes 
for some theatres up as high as 40%. 


| 





CASANOVA’S FIRE 
Paris, Jan. 10. - 
Two customers were asphyxiated 
and seven injured when a fire gutted 
the chic Casanova night club here 
last week. 
Place will be closed for a week or 
more as a result of the blaze. 








4 Yankee Firms Seek Repudiation 
Of Italy Contracts After Withdrawing 





After quitting Italy Dec. 31, four 
of the eight American companies 
(United Artists, Columbia, Universal 
and RKO) to pull out were reported 
seeking legal means whereby they 
could repudiate contracts with Ital- 
ian distribs. However, pressure was 
| being exerted by Italy to persuade 
| these four to continue, the govern- 
| ment emphasizing waivers on terms 
of the film monopoly decree for six 
months as a concession. 





| their own distribution in Italy, also 
| are maintaining their stand on stay- 
| ing out of Italy unless present law 
| on nationalizing the Italian film biz 
is changed to their satisfaction. The 
| former quartet had been distributing 
| through Italian distribs exclusively. 
With UA, Universal, RKO and Co- 
a the situation has simmered 
down to a legal problem fraught 
with many ‘ifs.’ At one juncture, in- 
'dicating cooperative spirit among 
| major companies, they sought an 
| opinion on their old contracts from 
| the major companies having their 
| own exchange systems in Italy. Le- 
| gal interpretation then was that 
| non-distrib companies would face 
| breach of contract suits if they 


| 
} 


| dropped out. 


Another opinion is that these four 


companies had a right to sue the 
Italian distribution firms for break- 
ing their contracts or permitting a 
third party (Italian government) to 
enter the situation. 

Another point that has arisen per- 
sistently at conferences of foreign 
managers was the contention that 





| 


the Italian film monopoly on distri- 
bution voids all contracts. Fact that 
the new law has been passed of- 


| ficially and is in effect complicated 





Warner Bros., Metro, Paramount | the alignment should the four non- 
and 20th-Fox, which had handled | distrib companies decide to carry 


out their percentage pacts with 
Italian firms. 

It is this angle which is prompting 
the four non-distributing companies 
to proceed cautiously in fulfilling 
old contracts under the concession 
plan. They realize that even if 
these pacts are carried out under 
old percentage terms, they might 
well wind yp behind the eight-ball 
after next June, when the concesh 
period expires, giving Italian gov- 
ernment the right once more to make 
effective the nationalization decree. 

About 80% of films shown in Italy 
come from the U. S., widest distri- 
bution being from Metro, Para- 
mount, Warner Bros. and 20th- Fox. 
Income from Italy represented 3% 
to 4% of the total foreign income of 
major American companies. 


|a quick cash deal for 
| ducers, 





Paris, Jan. 2. 

Recent success of several French 
films in the world market is develop- 
ing a new trend that may harm the 
industry here. Tendency, only shown 
in a small way thus far, is to sell 
remake or story of newest 
French pictures to foreign firms. 

Most glaring example was ‘Pepe 
le Moko,’ which starred Jean Gabin, 
later becoming ‘Algiers,’ starring 
Charles Boyer, when the story was 
purchased and the film made in Hol- 
lywood. There also was the instance 
of ‘The Cheat.’ Latest from the Eng- 
lish producing standpoint is ‘Prisons 
de Femmes, with Corinne Luchaire 
which Alexander Korda bought and 
made in England with Miss Luch- 
aire, who had also appeared in the 
French version. 

While the quick disposal of re- 
make or full story rights represents 
French pro- 
growth of the practice is 
seen as likely to hit picturemaking 
in France, Question for French pro- 
ducers to decide is whether disposal 
of these rights makes up for eny loss 
of revenue a successful French-made 
picture might obtain in the world 
market, or if it is better to forego 
this additional revenue in hopes of 
obtaining extra foreign returns with 
the original version. 

British producers, with the quota 
requirements always at hand, are 
particularly alert to possibilities of 
a successful French story when num- 
erous outdoor shots, scenes and other 
material from the French original 
can be incorporated into their re- 
makes, 


MICHALOVE BACK IN U. S. 
AFTER ANZAC SURVEY 


Dan Michalove, who went to Aus- 
tralia to survey the theatre and prod- 
uct. situation there for Sidney R. 
Kent and 20th-Fox, is back in N. Y. 
Ostensibly making the trip to set 
product of 20th-Fox in Hoyts thea- 
tres for the coming season, Michalove 
made a complete summary of new 
developments, pending legislation in 
New South Wales and other matters 
affecting 20th-Fox interests Down 
Under. He took the inspection tour 
in the absence of W. J. Hutchinson, 
then in Europe, with his report to 
go direct to Kent. 

Protest lodged by Greater Union 
Theatres with the government in 
New South Wales, in which it was 
alleged that Hoyt’s circuit was main- 
taining a stranglehold on American 
product, resulted in recently enacted 
legislation in N. S. W. 


Black to Produce Vaude 
At the Adelphi, London 


London, Jan. 10. 

- The Adelphi goes vaude, beginning 
next month, with George Black pro- 
ducing, latter closing deal with Asso- 
ciated Theatre Properties. He’ll form 
a private company for the venture, 
Black first tried to make a des! «th 
Moss Empires for the latter's * “3- 
drome, but Moss opposed v--:*> for 
the house. 

Private company will comprise di- 
rectors of ATP and General Theatres, 
and will likely include Mark Ostrer, 
Black and Tom Bosteck on 50-50 
profit basis. House will be redeco- 
rated at cost of $15,000. Weekly nut’ 
is figured to hit $7,000, bill playing 
twice nightly. Contract calls for one 
year, with options for five more. 

Black will also produce an inti- 
mate revue at the Hippodrome next 
month. This will be a twice nightly 
cach starring Vic Oliver and Frances 

ay. 


Seek London Casino 


London, Jan. 10. 

Offers are being made to London 
Casino owners to take over the 
nitery. Among those dickering are 
George Black, Jack Hylton and Bill 
Phillips, a local financier. 

Marcus Poulsen and Stocco of the 
Cafe de Paris and Charles Clore and 
Alfred Esdaille—latter two operate a 
continuous revue policy at the Prince 
of Wales—also want to make deal. 
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FILM REVIEWS 





Wednesday, January 11, 1939 





STAND UP AND FIGHT, 


Metro release of Marvyn LeRoy produc 
tion; J. Walter Ruben associate  pro- 
ducer. Stars Wallace Beery and Robert Tay- 





lor: features Florence Rice, Helen Broder- | 
ick Charles Bickford. Directed by W. 8. 
Van- Dyke. Screenplay by James M, Cain, 


Jane Murfin and Harvey Ferguson from 
story by Forbes Parkhill; editor, Frank 
Sullivan; camera, Leonard Smith. 





*39. Running time, 99 mins. 

Captain Boss Starkey....... Wallace Beery 
Biake Cantrell. .......0..-s+> tobert Taylor 
Busan Griffith. .......cccccess Florence Ric 
Amanda Griffith........... Helen Broderick 
MEER GRe cou ec ecviaseaenee Charles Bickford 
Crowder....... see ...Barton MacLane 
‘Old Puff’... ..Charley Grapewin 
pts AYE .....Jo0hn Qualen 
Sheriff Barney.... ‘ Robert Gleckler 
Enoch. Clinton Rosemond 
Foreman Ross ...Cy Kendall 
ti’ Serwersrerrenr Trees .Paul Everton 
Carolyn Talbot... ...s.ccere. Claudia Morgan 
Whittingham } 


pride Selmer Jackson 
...Robert Middlemass 
Jonathan Hale 


Harkrider.......- 
Colonel Webb..... 





Metro appears intent upon proving 
Robert Taylor a genuine he-man. 
‘Stand Up and Fight,’ the second 
Mervyn LeRoy production for M-G 
after ‘Dramatic School,’ is an action- 
thriller that will please the muggs 
more than the dames, and, with Wal- 
lace Beery adding punch in the co- 
starring position, should prove | 
strong at the b.o. 

Picture is about 15 minutes over- 
long and the story is somewhat of a 
hodge-podge of railroad pioneering, 
slave-stealing, southern chivalry and 
shiftlessness, but once it overcomes | 
a slow start it holds a sock almost’ 
every 100 feet of film. There are no 
less than three brawls before the 
climax, Taylor taking part in all the 
rough-and-tumbles. Two of them are 
with Beery and both are honeys for 
the sound effects entailed. The 
wheezes, grunts and the thud of 
blows are plenty realistic—even the 
black eyes look natural. 

In fact, the action far overshadows 
the love-interest between Taylor and 
Florence Rice. The plot evolves from 
Taylor’s loss of his Maryland planta- 
tion into a bitter feud with Beery, 
who operates the stage coach line 
owned by Miss Rice. When Taylor 
discovers Beery is unwittingly aiding 
slave robbers he joins forces with the 
new railroad, which has been trying 
to force the coach line to sell its 
right-of-way. A drunken cad at first, 
Taylor blossoms into a hard-working 
gent and, at the finale, wins the re- 
spect and friendship of Beery, a good 

ob on the railroad and the love of 
iss Rice. But not before he takes 
it on the chin plenty. 

His first brawl is in a barroom, 
when he diseovers he’s being cheated 
at cards. In his second fight, he takes 
a merciless beating from Beery, who 
had ‘bought’ his prison sentence to be 
-worked out as a mule-skinner. Then 
Taylor turns the tables on Beery and 
gives the latter a sound pushing 
around. This brawl is the film’s best, 
taking place in a heavy snowfall and 
looking and sounding the McCoy all 
the way. Taylor later refuses to tes- 
tify against Beery, after the latter 
kills the murderous slave-runner, 
Charlies Bickford, and wins his 
friendship. ‘ 

This is a costly production, LeRoy 
apparently not stinting on the num- 
ber nor the quality of the sets, but a 
lot of the footage is extraneous. 
Trimmed further, this could be a 
sock film all the way, even if not a 
gem of motion picture art. _ 

Supporting cast is okay in its en- 
tirety, though Helen Broderick is not 

iven much in the way of comedy as 
Miss Rice’s aunt and old sweetie of 
Beery. Latter gets most of the 
laughs with an excellent character- 
ization of a graduated mule-skinner. 
Bickford and Barton MacLane are 
both okay as the menaces, while 
John Qualen turns in his usual good 
job as a auietly brave coach driver 
and pal of Taylor's. Other important 
roles are contributed in nice fashion 
by Robert Gleckler, as a sheriff, and 
colored Clinton Rosemond, one of 
Tavlor’s slaves. - 

Miss Rice isn’t given very much 
“opportunity histrionically, but cashes 
in at every chance. There isn’t as 
much pash to her blondeness, per- 
haps, as a ae leading ee 
but she gets appearance. s 
S. Van Dyke’s direction is spotty at 
times, especially in the first 1.500 
feet, but the photography, with a 

lenitude of interior sand exteriors, 
ts good throughout. Scho. 





JESSE JAMES 


(IN COLOR) 
Hollywood, Jan. 10. 

20th-Fox release of Nunnally Johnson pro- 
Auction. Features Tyrone Power, Henry 
Fonda, Nancy Kelly. Directed by Henry 
King. Original screenplay by Nuiunally 
Johnson. Historical data assembled by 
Rosalind Shaffer and Jo Frances James. 
Camera, George Barnes; Technicolor pho- 
tography, W. H. Greene; editor, Barbara 
McLean; music. Louis Silvers. Previewed 
at Grauman’s Chinese, Jan. 9, ‘39. Run- 
ning time, 105 mins. 






Jesse James..--.....++s+ee8- Tyrone Power 
Frank James........-+++0++0+ Henry Fonda 
Zerelda (Zee)... 6. .ecedecceess Nancy Kelly 
WME DIPIGM onc es ccccpeccece Randolph Scott 
Major Rufus Cobb......-..++-+ Henry Hull 
TAMER. oc cccascccsccvceses Slim Summerville 
Mr. Runyan...... .J. Edward Bromberg 
Barshee....+-.cceceecccteces Brian Donlevy 
Bob Ford......--+eeeescrre+ John Carradine 
MeCoy.....--ceccceccceceenees Donald Meek 
Jesse James. IJr.....-+++ -..-.-John Russell 
Mrs. Samuels. .--..-ee-++eee- Jane Darwell 
Charles Ford........++e+++: Charles Tannen 
Mrs. WHE cccccepecscce Claire du Brey 
Clarke... .cecceececesess Willard Robertson 
Haank......-.ecececcccoeees Harold Goodwin 
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Minister...........+:.++..Spencer Charters 


Vigorous and- intensely dramatic 
in its unfolding, ‘Jesse James’ is box- 


ee 


| and Henry Hull heading a power- 


office smacko that will wind up in 
the top list of biggest grossers for 
the first half of 1939. It’s a cinch 
extended run attraction with plenty 
of exploitation angles to attract. 
Production has been turned out 
with all the flair, sweep and preten- 
tiousness characterizing 20th’s pre- 


Re- | Vious ‘Chicago’ and ‘Alexander.’ It’s 
viewed in Projection Room, N. Y., Jan. 3, | an outdoor epic containins all ele- 


ments for top audience interest. 
Jesse James, notorious train and 
bank bandit of the late 19th cen- 
tury, and an important figure in the 
| history of the midwest frontier, gets 
a drastic bleaching for screen pres- 
entation. As a sympathetic hero, 
| he’s highly acceptable as gauged for | 
| film entertainment, although some 
| circles may not like youngsters to | 
get such an impression of an his- | 
| torical bad man. Scriet by Nunnally | 
| Johnson (who also has done a solid | 
production job) is an_ excellent | 
chore, nicely mixing human inter- 
|est dramatic suspense, romance and 
fine characterizations for swell en- 
tertainment. Henry King’s direc- 
tion is superb, while the Technicolor 
photography greatly enhances the 
picture’s values. 
With Tyrone Power, Henry Fon- 
dc, Nancy Kelly, Randolph Scott 


house cast of competent artists, the 
picture studded with numerous 
sparkling performances. Power Ca- 
pably carries the title spot, but is 
pressed by Henry Fonda as his 
brother.- Nancy Kelly is sympa- 
thetically sincere as the love interest 
for Power, demonstrating an ability | 
to carry her far in film popularity. 
Scott is extremely proficient and 
likable as the United States mar- 
shal, and Henry Hull’s brilliant per- 
formance as the country editor is a 
standout. Ernest Whitman also im- 
presses as the colored hostler com- 
panion of Power in numerous hide- 
outs. 

Story follows historical fact close | 
enough with allowance for dramatic 
license, hitting sidelights of James 
in his brushes with the law. Initial 
train holdup is vividly presented, 
with all other -robberies left to im- 
agination through dialog until -his 
disastrous attempt on a bank of 
Northfield, Minn. Detours of too 
many vivid holdups likely dictated 
to avoid censor difficulties, but re- 
g.rdless, two are enough to get over 
the idea of how the James gang op- 
erated. 

Picture starts with foreword on 
the ruthless manner in which rail- 
roads acquired farms for right-of- 
way through midwest. The James 
boys first turn to railroad holdups 
to avenge killing of their-mother by 
a railroad agent. Jesse organizes a 
band for successful raids, but after 
a time his sweetheart, Nancy Kelly, 
persuades him to surrender and take 
a moderate sentence. Pair are mar- 
ried, but James finds a double-cross 
prior to his trial and escapes 
through the aid of Fonda and gang 
members. Hunted through years of 
banditry which soon includes banks, 
culmination is reached in an attempt 
to rob the Northfield bank when 
James is wounded, Finally reaching 
home, determined to make a new 
start with his wife and young son in 
California, Jesse James is shot down 
by one of his own men for the re- 
ward. 

Picture shows plenty went into 
negative cost, but basically it’s the 
cops and robbers theme, and the 
customers will go for it big. Film- 
ized, Jesse James is introduced as 
something of an heroic Robin Hood, 
and as such will be tossing substan- 
tial profits into theatre boxoffices. 


There’s That Woman 
Again 


Columbia release of B. B. Kahane pro- 
duction. Stars Melvyn Douglas and Vir- 
sinia Bruce. Features Margaret Lindsay 
and Stanley Ridges. Directed by Alex- 
ander Hall. Screenplay by Philip G. Ep- 
stein, James Edward Grant and Ken Eng- 
lund; story by Gladys Lehman, based 
upon play by Wilson Collison. Film editor, 
Viola Lawrence; camera, Joseph Walker. 
At R. C, Music Hall, N. Y., week Jan, 6, 
"38. Running time, 72 Mins. 
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This is a sequel to “There’s Al- 
ways A Woman,’ Col’s release, which 
co-starred Joan Blondell and Mel- 
vyn Douglas. Now Virginia Bruce 
is in the dumb-dora wife role op- 
posite Douglas and the zaney com- 
edy is equaily effective. The b.o., 
while probably not sensational, 
should hit a nice average because 
of the film’s general entertainment 
qualities. 

Like the first in the series built 
along “Thin Man’ lines, the direc- 
tion was in the hands of Alexander 
Hall. He paces the comedy-mystery 
exceedingly fast and the 72 minutes 
of footage just brush by. Crisp dia- 
log by Philip G. Epstein, James Ed- 
ward Grant and Ken Englund is also 
an important asset. 

Douglas, as in ‘Woman,’ is a pri- 
vate detective hampered by a med- 
dlesome wife. Jewel robberies and 
two murders figure in this none-too- 
plausible plot, but the comedy easily 
offsets the hokum. Margaret Lindsay 
and Stanley Ridges are the menaces, 
both effective. The former is pretty 











Miniature Reviews 





‘Stand Up and Fight’ (M-G). 
Action-thriller starring Robert 
Taylor and Wallace Beery; okay 
b.o. fare. 

‘Jesse James’ (20th). Sock 
outdoors meller, in Technicolor, 
Tyrone Power, Henry Fonda, 
Nancy Kelly top cast. 

‘There’s That Woman Again’ 
(Col). Sequel to the zaney 
‘There’s Always A Woman’ is ef- 
fective comedy and b.o, 

‘Going Places’ (WB). Remake 
of ‘The Hottentot,’ with songs 
added, should do average b.o. 

‘The Great Man Votes’ (RKO). 
Excellent entertainment of wide 
appeal. 

‘Disbarred’ (Par). 
interesting drama 
lawyers. 


Moderately 
of crooked 
For the dualers. 








enough in classy toggery to help 
distract the skeptics. 

Miss Bruce handles her comedy 
role nicely, though a bit stiff at 
times, Douglas is his usual forte 
self. About the only other char- 


|acter in the picture who counts is 


the Hollywood conception of a 
roundheaded, flat-footed detective 
as portrayed by Tom Dugan. Harry 
Burns, though unbilled, contributes 
an excellent piece of business as an 
Italian cobbler. He was standard in 
vaude for years as a dialect comic. 


B, B. Kahane, producer, apparent- 
ly stretched the bankroll to the 
limit, the film’s furnishings being 
especially gorgeous. Two apartment 
sets, for instance; are models of an 
interior decorator’s art. The photog- 
raphy, limited mostly to interiors, 
is standard. Scho, 


GOING PLACES 


(WITH MUSIC) 

Warner Bros, release of Cosmopolitan 
production. . Features Dick Powell, Anita 
Louise, Ronald Reagan, Allen Jenkins, 
Walter Catlett, Harold Huber, Louis Arm- 
strong, Maxine Sullivan. Directed by Ray 
Enright. Based on play, “The Hottentot, 
by Victor Manes end William Collier, Sr.; 
adaptation, Sig Herzig. Jerry Wald and 
Maurice Leo; songs, Harry Warren and 
Johnny Mercer; camera, Arthur L. Todd; 
editor, Clarence Kolster. At Strand, N. Y., 
week Jan. 6, '39. Running time, 84 mins. 


PRC MABGR isc cciccciccccsices Dick Powell 
WUD -POrKer, 6. ccsovsccdse ces Anita Louise 
DT ccubeedadendntseedawass Allen Jenkins 
Jack Withering............. Ronald Reagan 
Franklin Dexter..........s.0% Walter Catlett 
Wn p OC Rhiew hs Ceegceses ct enie Harold Huber 
WOME: Svskc ns cbesdeesdesees Larry Williams 
oR er ree Thurston Hall 
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PROM sc htici date ds eseney<s Robert Warwick 
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‘Going Places,’ with music and 
songs added, is a remake of ‘The 
Hottentat,’ Victor Mapes-William 
Collier play, which has twice be- 
fore been made into film, originally 
as a silent and later as a talker. In 
its musicalized version, with Dick 
Powell up as the jockey, the old 
farce runs a pretty fair race and 
should prove satisfactory, though 
not smash boxoffice. 


‘Hottentot’ was made by First Na- 
tional in 1923 with Douglas MacLean 
in the saddle. Six years later, in 
29, it was turned into a talker by 
Warner Bros. with Edward Everett 
Horton and Patsy Ruth Miller in the 
leading roles. Switched around con- 
siderably, it also formed the basis for 
a Joe E. Brown comedy, made by 
Warners in 1936, called ‘Polo Joe.’ 
Character names of ‘Hottentot’ have 
been changed along with the title, 
but basically the story is the same. 
Three writers, Sig Herzig, Jerry 
Wald and Maurice Leo were em- 
ployed to turn out the fourth edi- 
tion of the old play for the screen, 
and Ray Enright directed. These 
hands get the most out of an old nag 
as conditioned with fresh handling 
and oats in the way of song num- 
bers, plus Louis Armstrong, Maxine 
Sullivan and others. — 


Powell levels off in the part as- 
signed him in ‘Going Places,’ that of 
the salesman from a sporting goods 
store who poses as a famous gentle- 
man jockey as an exploitation stunt. 
He is held down severely on the 
singing end, however, but is benefit- 
ed hugely by the work of numerous 
others, notably Armstrong, who fea- 
tures ‘Jeepers Creepers,’ vocally and 
on his horn. 


Armstrong does the groom who 
soothes the savage steeplechase horse 
with the ‘Jeepers Creepers’ melody 
as occasion demands and with his 
whole band, aboard a wagon, leads 
the big race : round the countryside 
as a means of urging the jumper to 
a win. The hoss is called Jeepers 
Creepers and the theme song of that 
name has already been established 
at a hit. Armstrong sells is effec- 
tively, apart from doubling for com- 
edy relief, which makes him a whol- 
ly interesting and amusing charac- 
ter. 


A hot novelty tune, ‘Mutiny in the 
Nursery,’ serves as production se- 
quence for the Armstrong band, 
Dandridge Sisters, Maxine Sullivan 
and Powell. It amounts to a jam 
session for the Armstrong band and 
others. Miss Sullivan gives it plenty 








of zing with her swing version of 





| 
| 





such childhood favorites as 
Bo-Peep’ and ‘Rockaby Baby.’ 

Earlier in the action, as part of a 
comedy scene in a hotel room, Pow- 
ell, together with Walter Catlett, 
Harold Huber and Allen Jenkins, do 
a cute novelty number, ‘Oh, What 
a Horse Was Charley.’ Trio lend ex- 
cellent comedy support all the way. 
Catlett is a store floorwalker who 
poses as Powell’s man at a Mary- 
land steeplechase, while Huber and 
Jenkins are racetrack touts who 
manage things 
forced to ride Jeepers Creepers in 
the big jumping event. The race it- 
self, with Powell winning in spite of 
everything, is well photographed and 
provides plenty of: laughs. 

Anita Louise figures opposite Pow- 


‘Little 


| ell as the niece of a stable owner. 
Her part is not the juiciest, but her | 


charm and _ personality 
most of it. 
minor assignment that is taken care 
of satisfactorily. Thurston Hall and 


make the 





Minna Gombel are also in lesser 
roles. Char, | 
’ 

SPIDER’S WEB 
(SERIAL) 

Columbia production and release. Fea- 
tures Warren Hull and Iris Meredith. Di- 
rected by Ray Taylor and James W. 
Horne, Based on the ‘Spider’ mag stories; 
screenplay, Robert E, Kent, Busil Dickey, 
George Plympton, Martie Ramson; camera, 
Allen Siegler; editor, Richard Fantl. At 
Colonial, Lincoln. Running time, about 

20 mins. per episode; 15 chapters. 
Wentworth } 
McWade aS PR eee Warren Hull 
Gpider J 
insar ts 6edbbeceboveaees Tris Meredith 
MEK 5b 56 boo o9'6 cde 4-60 28 Richard Fiske 
DUES 8d 6 466054.46.44 00048 de % Kenneth Duncan 
MER. Wh've det eesucdtvdesse Forbes Murray 
su ap SERRE EER TE ET PT Tee Mare Lawrence 
DUN = bn. b4 6 60% o.5.c.0k0s Donald Douglas 
Hair-breadther which is_ easily 


paced, ‘Spider’s Web’ takes 15 chap- 
ters to tell its story of a city and a 
nation which is nearly brought into 
the hands of an unscrupulous banker 
who descends upon the key points 
of the country with a reign of ter- 
rorism. Authors of the piece reach 
for a high one, which often will be 
taken with tongue-in-cheek by the 
teen-agers. 

Present day serials, 
they are after comic strips and 
rough paper mag stories, usually 
deal in those futuristic apparatuses 
of destruction and super-electro ac- 
tivity. In this stuff, from just plain 
magic on up to. near-supernatural, 
scripters revel for ‘Web.’ 


Kingpin in the cast is Warren Hull,, 
playing what is unusual even in 
Hollywood, a triple role. He’s the 
great criminologist, an underworld 
habitue, and the Spider—a quick 
change artist. Has heart palpitation 
about Iris Meredith, whom Columbia 
pulled off her hoss opera marathon 
for this chapterer. She’s mostly in 
for screams and kidnapping, and the 
accompanying necessity, rescuing. 
Less her, the serial would probably 
break precedent and be a full eight 
episodes shorter. Camera is true to 
them, flirting only occasionally with 
other members of the cast. 


Guy who figured the title should 
take the bows. It’s the best thing 
about the flicker. Barn, 


King of the Underworld 


modelled as 








Warner Bros. production and_ release. 
Stars Humphrey Bogart; features Kay 
Francis. Directed by Lewis Seiler. 


Screenplay, George Bricker and Vincent 
Sherman, original by W. R. Burnett; cam- 
era, Sid Hickox; editor, Frank Dewar: mu- 


sical director, Leo Forbstein. At Rialto, 





N. Y., week Jan. 6, ‘39. Running time, 
69 mins. 
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Warners’ newest underworlder will 
have trouble even in the duals. Its 
only hope lies in the possible draw 
of Humphrey Bogart, starred in the 
title role. . 

Story is the major drawback. It 
even envelops Bogart’s usually ex- 
cellent gangsterism. Kay Francis is 
only featured and gives a poor per- 
formance, though her characteriza- 
tion, that of a medico, detracts much 
of the glamour with which she has 
been identified. And it gives her 
little chance to strut the latest fash- 
ions. 

Picture deals with the Drs. Nelson, 
husband and wife, who, through the 
weakness of the husband (John Eld- 
redge), become involved with Bo- 
gart and his criminals. Husband gets 
killed and Miss Francis, though in- 
nocent, is suspected of duplicity in 
treating Bogart’s gang. Rest of the 
yarn concerns her somewhat ques- 
tionable technique in vindicating. 
herself and her part in the capture 
of the gang. 

James Stephenson, a newcomer, 
who's the ultimate love interest, 
shows possibilities, though his Eng- 
lish accent is a bit out of sorts in 
the gangster setting. 

Director Lewis Seiler didn’t have 


so that Powell is | 


Ronald Reagan has a} 


| suffers plenty under 
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GREAT MAN VOTES 


Hollywood, Jan. 7. 
RKO release of Cliff Reid production. 
Starring John Barrymore. Directed by 
Garson Kanin. Screenplay by John Twist 
from story by Gordon Malherbe Hillman: 
camera, Russell Metty; asst. director, Ede 





ward Donohue; editor, Jack Hively. Pre- 
viewed at Pantages, Dec. 6, '38. Running 
time 70 mins. 

VOMOs 6 0006eddbbesdvecwess Jonn Barrymore 
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ae | er Roy Gordon 
| “The Great Man Votes’ is fine en- 
tertainment for general and wide 
appeal, It will =lso be hailed by 


| class audiences as a fine example of 
the film art, yet carrying sock ap- 
| peal for mass patronage. 

Picture dovetails brilliant direc- 
| tion, fine script, and excellent por- 
| trayals that makes it wholesome and 
| enjoyable throughout. Add an abun- 
dance of humorous situations and 
dialog, and result is capital enter- 
tainment. 

Story is a rather simple tale of an 
ex-college educator who becomes a 
drunken philosopher and  night- 
| watchman after death of his wife. 
| With two youngsters on his hands, 
| trio make ..the best of things; the 
kids sympathetic to his shortcom- 
ings, but conniving to snap him out 
of his .condition. 

Political press agent unearths fact 
precinct in which the family lives 
has indicated swing of elections for 
years, and for a fleeting moment the 
lone voter becomes famous. Through 
the hullabaloo, political maneuvering 
| and false promises, picture winds up 
with direct intimation that the father 
| has regained his initiative to launch 
a new career for the youngsters and 
himself. 

Basic screenplay by John Twist, 
with neatly mixed drama, comedy 
and sparkling dialog passages pro- 
vides an excellent foundation for 
keen and inspired direction by Gar- 
son Kanin. Handling of several se- 
quences by the latter gives further 
indication that he is headed for the 
top ranks of his craft. 

John Barrymore is provided with 
a part particularly suited to his tal- 
ents as the philosophical scholar who 
sinks to the bottom through his pat- 
ronage of liquor. Characterization 
is slightly overstressed in several 
spots, but general performance is 
one of the best Barrymore has 
turned in for some time. 

Little Virginia Weidler is particu- 
larly effective as the young daugh- 
ter who manages the household and 
makes decisions for her dad. Young 
Peter Holden, in his first film ap- 
pearance, gives good account of 
himself. He’s a decidedly personable 
and capable performer, and will un- 
doubtedly be given a buildup by the 
studio, which tabbed him off the 
stage. 

Supporting cast is of high stand- 
ard. Donald McBride, as the ward 
leader; Bennie Bartlett, as his tough 
bullying son; schoolmarm Katherine 
Alexander; hizzoner Granville Bates, 
and bootlegger Luis Alberni al! turn 
in top portrayals, 

Kanin steered the picture at a 
fast and intéresting pace. Deft 
touches lift several routine se- 
quences to high planes of entertain- 
ment, particularly the school and 
kid sequences which carried realism 
in every scene, 

Production, although below the 
high budget brackets, shapes up as 
an A attraction all the way. 


TOUGH KID 


Monogram release of Lindsley Parsons 
preduction. Features Frankie Darro, Dick 
Purcell, Judith Allen, Directed by Howard 
Bretherton, Story, Brenda Weisberg; 
screenplay, Wesley Totman; camera, Harry 
Newman; editor, Russell Schoengarth. At 
Colonial, Lincoln, dual, Running time, 
60 Mins, 

Cast: Frankie Darro, Dick Purcell, 
Judith Allen, Lillian Elliott, Don Rowan, 
William Ruhl, Lew Kelly, Ralph Peters, 
Max Marx, Jean Joyce, Cliff Howell, Joe 
Lynch, and Wilbur Mack. 








Poor going for cast and entertain- 
ment seekers. Toughies, especially 
the juve ones, are about played out. 
Doubled-fist and  chip-on-shoulder 
stuff may set well with the gallery 
trade, but in general it’s wearing 
out, especially in the quickies. 

‘Tough Kid’ is full of flaws from 
the technical department, especially 
camera. Judith Allen, usually, even 
in the fastest slammed together 
opuses, looks pretty fancy, but she 
the lensing 
here. Whole film is dark-shaded and 
splotchy, no treat to the amusement 
or physical eye. 

Frankie Darro sticks his chin out 
and rules the roost, being smarter 
than his whole family, scenting his 
brother (Dick Purcell, a_ prize 
fighter) has thrown in with a bad 
crowd, and seeking to correct it. 
Sure thingers play Purcell for a 
sucker by getting a phoney croaker 
to pass a bum report on Miss Allen, 
Purcell’s dream-bait, which has him 
fishing for money for a cure for her. 
Gets him in debt to them, payoff 
being that he do some laydowns. 

Familiarity of theme, lack of par- 
ticular punch, and mediocrity of the 
technical department’s handling all 
crimp ‘Tough Kid.’ It’s just a_ ple 





much of a chance with this one. 


for the action houses, and strictly 
a ho-hummer. Barn. 
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DISBARRED 


Hollywood, Jan. 5. 

Paramount release of Stuart Walker pro- 
duction. Features Gail Patrick, Robert 
Preston, Otto Kruger. Directed by Rob- 
ert Florey. Screenplay by Lillie Hayward 
and Rebert R. Presnell; based on story by 
Harry Sauber; camera, Harry Fischbeck; 
asst. director, Bill Faralla; editor, Arthur 
Schmidt. Previewed at Stadium, L. A., 








Jan. 4. "39. Running time, 59 mins. 
Joan Carroll.....-ccccceeeees .-Gail Patrick 
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Moderately entertaining drama |} 
that unfolds smoothly, ‘Disbarred’ | 


provides an exposition ef crooked | 
criminal lawyers, perjured witnesses | 
and jury fixing. Picture nicely fills | 
the lower brackets of dualers for | 
which it apparently was intended. | 

Story has been neatly molded | 
around adventures of suave criminal | 
attorney Otto Kruger, who is dis- | 
barred at opening. On a vacation 
trip, he encounters brilliant girl 
attorney, Gail Patrick, and invites 
her to practice in a big midwest city. 
Setting up real estate office as a 
front, Kruger has his former as- 
sistant, Clay Clement, send for the 
modern Portia to induct her into the 


firm. Girl whips d.a. on every un- 
derworld case she handles, but 
finally tosses it overboard to ‘join 


staff of the d.a. through latter’s as- 
sistant, Robert Preston. Through ef- | 
forts of the girl, Kruger and his gang 
are unmasked. 

Kruger dominates throughout with | 
a convincing and effective perform- 
ance of the disbarred mouthpiece. | 
Miss Patrick does okay as the Portia, | 
while Robert Preston is personable 
as the youthful assistant d.a. Helen 
MacKellar is best of supporting cast. 

Picture has been given adequate 
production layout, with photography | 
of Harry Fischbeck excellent for a 
low budget effort. 


RIO GRANDE 


Sons of the Pioneers 


(WITH SONGS) 

Columbia production and release, Stars | 
Charles Starrett. Directed by Sam Nel- | 
gon. Original screenplay, Charles Francis | 
Royal; camera, Lucien Ballard; editor, | 
William Lyon; songs, Bob Nolan. At | 
Colonial, Lincoln, dual. Running time, | 
56S Mins, } 
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White-horsing through the sage, | 
Charles Starrett conducts his cam- | 
paign to make the west peaceful 
enough for the real rattlesnakes and 
coyotes in ‘Rio Grande,’ originally 
titled ‘Rio Grande Stampede.’ De- 
cision to trim title was made for 
two reasons—Rio Grande’ indicates 
what kind of a pic it is and nothing 
more would do any good, and at no 
time do the cattle get excited enough 
to lope. 

Ann Doran is doing a fill-in in 
this series, Starrett’s romance hav- 
ing been Iris Meredith time after 
time. She’s being forced off her 
ranch by Dick Curtis, a long-geared 
prairie land grabber, when Starrett 
answers the call and brings his pals, 
the musically inclined Sons of the 
Pioneers, to back his play. Charles 
Francis Royal’s screenplay, with a 
lot of stuff going on for so short a 
western, is a good one, packing a lot 
of interest. 

Music department is light. Bob 
Nolan, leadoff for the Pioneers, is 
given credit for authorship on all 
the warbled numbers. His “Tumblin 
Tumbleweeds’ is the theme, known 
well to the western houses by now, 
and the others are ‘West is in My 
Soul,” ‘Slumbertime on the Range,’ 
and ‘Old Bronco Pal.’ Mostly so-so. 

Hank Bell, handlebar-mustachioed 
vet in more of these pictures than 
most people can remember, is the 
sole other standout in the cast. Semi- 
aanety role straight-faced gets over 

a 


In its bracket, ‘Rio Grande’ will 
deliver a fairly stuffed ticket a 
arn. 


FEDERAL MAN-HUNT 


Republic Armand Schaefer 
Produciien,. Features Robert Livingston 
and June Travis. Directed by Nick 
Grinde. Original by Sam Fuller and Wil- | 
liam Lively; screenplay, Maxwell Shane; 
camera, Ernest Miller; editer, Murray Sel- 





release of 





@en. Reviewed in Projection Room, N. Y., 
Jan, 5, °39. Running time, 64 Mins. 
neers oaks enue cated ce Robert Livingston 
NE” cts dacek voted cdnntsds June Travis 
MOD (dtnudhaweS ten cé is John Gallaudet | 
SND Sse MaKEh ba esbedesseeee Ben Welden | 
SE Remi ee 6 ad.y s Horace MacMahon 
kama FOS Spee ae Charles Halton | 
ee key cese-s . Gene Morgan | 
eae eee Matt McHugh | 
Bare. Hawming .....<<ssces _.. Sybil Harris | 
— SeNESOUS SUA setpeseccs. Jerry Tucker 
LL Be Margaret Mann 
Siewbes Margaret 1 


Frank Conklin 





Writer and director have com- | 
bined to lift this one out of the 
usual class of prison-break and man- 

nt yarns, contributing some re- 
freshing new angles. Right off the 

it they intrigue audience interest 
with a new variation of ‘the last 
mile’ death-house scene. Instead of | 
an execution, priest leads ion | 
into Chapel, where it turns out the | 


prisoner is ‘in’ for 20 years; has ar- 
ranged a fake marriage ceremony 
and an escape from the Alcatraz- 
type big house. Climax is just as 
novel as the beginning, with a high- 
speed tractor being used by the po- 
lice to pursue fleeing criminals 
across aviation field where plane 


' waits to take thern to Mexico, and 
| hero crashing plane with his auto 
| just as it is about to take the air. 
| Okay dualer. 


Director Nick Grinde moves his 
story rapidly, 


ficiencies of incredibly 
inefficient police methods. 
of scripter is deliberate in this re- 
gard, for purpose of stringing out 
final capture of the convict. 

June Travis as the girl who be- 
lieved in the gangster’s 
Robert Livingston as her 
and John Gallaudet carry major 
burden of the leading roles very 
capably. Miss Travis is given little 
opportunity for feminine allure. She 
plays in a straight forward and re- 
pressed dramatic.manner. Gallaudet 


with fast action all | 
| the way through overcoming de- | 
stupid and | 
Intention | 


FRONTIER SCOUT 


Grand National release of Maurice Conn- 
Franklyn Warner production. Stars George 
Houston; features Al St. John, Beth Marion, 
Guy Chase, Dave O’Brien. . Directed by 
Sam Newfield. Original screenplay, Frances 
Guihan; camera, Jack Greenhalgh; editor, 





innocence; | 
protector, | 


Dick Wray. At Colonial, Lincoln, dual. 
Running time, 60 mins. 
Roe Pee Da shares George Houston 
. .. SBD See ra Al St. John 
oe ES Ee POS Pe) rar ae Beth Marion 
Pans db eos Ad Cohen eacd eke Dave O'Brien 
| Folsom SSF TET 
OS SE, Fie ay Se eee ....-Guy Chase 
| POEMS. cscs. eee cceee.es- Charlies Whitaker 
tS Sa PRD aes .....Ken Dunean 
Crandall....... : ..Carl Matthews 
Ae cen Wax tebed Kit Guard 
Shorty.. ea -Rob Woodward 
( n is .. Jack Smith 
Adams. ..Walter Byron 
Jessup. . Roger Williams 
Mr. Jones .Bud Bueter 
Long-haired Wild Bill Hickok, | 
with ‘Frontier Scout,’ has run the 
gamut in Hollywood; he has been 


| 


colossaled, serialed and now, quick- 
ied. In the last three years he has 
caught fancy for prineipal material 
for Cecil B. DeMille-Par, for Col’s 


makes the role of ruthless gunman | chapterers, and now for an @.o. light- 
an intense piece of acting and will | ly in a Maurice Conn-Franklyn War- 


honors as a likeable, sincere and 

earnest performer. 
Jerry Tucker, as 

youngster, also does s:2rling work. 


HEROS DE LA MARNE 


(‘Heroes of the Marne’) 
(FRENCH-MADE) 
Paris. Jan. 1. 

Andre Hugon production. Stars Raima; 
features, Germaine Dermeoz, Jacqueline 
Porel, Bernard Leancret, lant Cambeo. Di- 
rected by Andre Huvcon. Original, Hugown; 
dialog, Paul Archard; muse, Jacques 
Ibert; camera, Buijard. At Aubert Pal- 
ace, Paris Ruoning time. % mins. 

Cast: Raime, Germrime ivermoz, Jacque- 
line Porel, Bernerd Lancret, Paul Cambo, 
Albert Brascserman. Delmont, Georges Pee- 
let, Philippe Janvier. Jecn Towlout, Cath- 
erine Fonteney, FPeulais, Camille Bert. 





‘Heroes of the Marne’ just misses 
being the most outstanding of a 
number of recent French produc- 
tions dealing with the war. But de- 
spite its faults, which are mostly 
small, it’s well planted on a solid 
story that in the main is enacted 
well. It’s a heart-tugger that’s likely 
to reach pay dirt here with medium 
chances abroad. 

Story is woven around well-to-do, 
middle-class farming family and 
what the war does to its members. 
Of the three sons, one is killed, and 


| the father is blinded for life. Solace 


is offered, however, when second son 
marries unwedded mother of dead 
brother's son. 

Raimu, as the father, who before 
the war steadfastly had refused to 
allow eldest son (Bernard Lancret) 
to marry daughter (Jacqueline 
Pore) of small land-owner (De- 
mont), again shows his acting abil- 
ity. From the strict, hard father, 
he goes through the war to end a 
softened, blind old man, playing the 
role with conviction and feeling. 
Germain Dermoz, as his wife, also 
carries her part well, but there are 
no other outstanding performances. 
Although Albert Brasserman, as a 
German officer, and Delmont are 
good in minor roles. 

Weakness lies in irrelevant inci- 
dents and almost amateurish man- 
ner in which some of the war scenes 
are presented. Technical advice 
errs in many places and actual war 
scenes mostly appear like props. 

Hugo. 


JEANNE DORE 


(ITALIAN-MADE) 
Rome, Dec. 27. 


Scalera Film release and production, Stars 
Emma Gramatica, Evi Maltagliati, Lam- 
berto Picasso. Directed by Mario Bonnard. 
Screenplay, Tommaso Fabri from original 
of Tristan Bernard; camera, Ubaldo Arata; 





music, Giuseppe Mule; editor, Bario Bon- 
nrard. At Supercinema, Rome. Running 
time, 98 mins. 

See 2IOK0,. . dbase + daebos Emma Gramatica 
Jacqaes Dore..........-..Leonardo Cortese 
Be NOOO . . : vwwscc cBebbs Evi Maltaghiati 
ee ee Pe eee Vilippo Scelze 
Fannard,........cccceveseeee SQTZio Tofane 
Mme, Fannard............Margherita Begni 





This story takes place in a French 


| provincial town at the end of the last 


century. One of the two heroines is 
Mme. Perodot, an_ irresponsible, 
pretty woman, who likes beautiful, 
expensive clothes, but has a limited 
allowance. The other is Jeanne 
Dore, the mother of a young man 
who’s madly in love with Mme. Pero- 
dot. It’s clear that the spendthrift 


/madame will never find the necessary 
|cash to settle her debts, which are 


far beyond the means of her unsus- 
pecting husband. 
A usurer, who has been trying for 


some time to make the madame, pro- | 
poses a bargain: he will supply the 


money if she becomes his mistress. 
Placed in the dilemma of either fall- 


ing prey to this man or breaking up | 


her home, Mme. Perodot asks young 
Dore to help her. The young man 
kills the usurer because he insults 


the madame, and its sent up the river | 


for 20 years. 

This is old stuff that has been, 
however, livened by Mario Bon- 
nard’s able direction. 
of a French provincial town at the 
end of last century is excellent. 


Enima Gramatica is a typical case | livers action aplenty when he closes | by Paul Cambo, is flat, and Micheline | 
of a legit artist who has not yet mas- | in. Corrigan and Terhune are played | Francey, as the love angle, slides in | 
Eva Malta- | down. 


tered screen technique. 


| be thoroughly hated by audiences. | ner production. : 
|To Livingston, however, falls major | deerskin has hung variously on Gary 


|G 


an obnoxious | the Coast originally because he was 


Hickok’s fringed 


Cooper, Gordon Elliott and now on 
eorge Houston, who was taken to 


an Opera singer. Scripter wisely lays 
off singing, lest the reticent ashes 
of the old Indian fighter would stir 
under the South Dakota prairie. 
Houston has the frame to carry the 
assignment and look all right, run- 


hard, Al St. John, who with his long 
string of westerns for the past years 
looks like a barber protester. Frontier 
lore has Hickok a lone traveler most 
of the time, but all flickers of this 
type must have a stooge for the head 
man. 

Film gets under way with plenty 
of bombardment in the first reel, 
wherein General Grant sends Bill, 
his scout, out to do a solo maneuver 
which wins the war and brings Lee 
to his knees and the South back into 
the Union. Scene switches to the 
west; where Dave O’Brien, his sister, 

Marion, and Guy Chase set up 
a cattle comish biz. Chase, a back- 
biter, is framing the establishment 
into a hole, operating a rustling rack- 
et on the side, which the government 
details Wild Bill for a look-into. 
Houston’s gun-slinging monkey- 
wrenches the well-oiled gears of the 


up. 
‘Frontier Scout’ will take its place 
among the rank and file westerns 
which pour from poverty row and 
the California landscape in generous 
uantities. It’s no whiz, and Houston 
oesn’t mean anything on the mar- 


thing better than average will be sur- 


prising. Barn. 
RED RIVER RANGE 
Republic release of Robert Berhe pro- 


duction. Features the Three Mesquiteers, 
John Wayne, Ray Corrigan, Max Terhune. 
Directed by George Sherman. Story, Laci 
Ward; screenplay, Stanley Roberts, Betty 
Burbridge, Luci Ward; camera, Jack 
editor, Tony Martinelli. At (e- 
; Lincoln, dual. Running time, 65 
ns. 
Cast: John Wayne, Ray Corrigan, Max 
} Terhune, Lorna Gray, Polly Moran, Sammy 
McKim, Roger Williams. Kirby Grant, 
William Royle, Perry Ivins, Stanley Bly- 
stone, Lenore Bushman, Burr Caruth, Karl 
Askam, and Olin Francis, 





Modern angled, yet old as the hills 
in formula, ‘Red River Range’ is 
styled for the western fans who want 
horses, men who ride and fight, 


dished up slightly different. The 
cattle still get rustled, but in style 
with refrigerated trucks; and the 
guy gets the girl, who dresses one 
season in advance of the best dude 
ranch in the neighborhood. 

Built up as infallible in outwitting 
the bad boys who Show up in the 
range country, the Mesquiteers, Ray 
Corrigan, and Max Terhune backin 
John Wayne's play, are 100 to 1 an 
better to wind up on top, and 50 to 1 
to come off without a scratch. The 
three-wayed screenplay by Luci 
Ward, who authored the original 
story, Stanley Roberts and Betty 
Burbridge, sends them unwaveringly 
to solution of a smart, big-time 
racket in a vehicle which moves at 
all times. 

The 20th century handling of the 
herd grabbing is accomplished by 
well organized mob which works 
fast. Cattle are rounded up, banged 
over the noggin, skinned and the 
hides buried, carcasses cut up and 
| hung in refrigerated trucks for haul- 
ing from the spot without a trace. 
Similar situation was used in one 
of last season’s Gene Autry pictures, 
but any idea only used twice in 
westerns is better than brand new in 
view of the many repeats in the ae- 
| tioners. Both the cattlemen’s asso- 
ciation and the beef retailers become 
interested and send agents to ogle 
|the area. Find operations are 
|screened behind William Royle’s 
| dude ranch. 

, John Wayne is at all times the 
focal point of the story’s telling. he 








figuring as a masquerading killer 
trying to get a line on the cow- 


Atmosphere | nabbers by throwing in with them. 


| One of the most capable hoss- 
| operators, he looks the part and de- 


Latter’s weak attempts to 


ning with a whiskered prairie biow- | 


quee to the’10-15-20 patronage. Any- | 


| Lorna Gray, for the romance side, 
‘and Polly Moran, who grunts and 
wheezes for a few laughs as the 
| typical, spread-bottomed, clubwoman 
'turned dude. Both are incidental. 
| Kids will like Sammy McKim, who 





| presents the juve trade with some | 


good work from one their own age. 
| Reluctance to move on down the 
road a little way for some change 


previously cameraed. Capable wu: 
typical Mesquiteer biz. Barn. 


| TRIGGER PALS 


(WITH SONGS) 

Crand National release of Phil Krasne 
production. Features Art Jarreit. Li- 
rected by Sam Newfield. Screenplay. 
George Piympton, from story by Ply mp- 
ton and Ted Richmond; camiera, Jack 


| Greenhalgh; editer, Roy Luby; songs, Lew 
Porter, Johnny Lange. Heviewed in Pro- 








| worn situations found in many 


| westerns. There’s little to redeem 
| this production, even Art Jarrett 
| failing to win his spurs either as an 
|actor or singing cowboy. He does 
two songs, self-accompanied by his 
guitar, in pleasant voice. but tracks 
down a gang of cattle rustlers aim- 
lessly. 


Lee Powell, as one of his two pals, 
proves to be better western material 
| than Jarrett but is held down to 


of the trio, tries hard to get some 
humor out of the role of Fuzzy, a 
gal-crazy galoot, but characterization 
falls short due to poor direction. 


Rustlers, led by Ted Adams, make 
off with cattle with little oppositicn. 
The leader, however, trips up when 
he tries to fasten guilt on Jarrett, 
part-owner of the ranch with Dor- 
othy Faye, an eastern tenderfoot. 
Dame complicates matters by con- 
| demning her partner and falling for 
| Adams’ glib tongue. 
| Hidden corral, where stolen cattle 

are kept, is finally discovered by 
| Jarrett. Jarrett and Howell put the 
| gang to flight in some amateurish 
| fisticuffs; underground hideout in the 
| mountain is blown up and rustlers 
| brought to justice by sheriff's posse. 
| Miss Faye, as feminine lead, is 
limited in her work and personal 
appeal. Sam Newfield’s direction 
contributes little in the way of 
heightening the few story values. 
Jack Greenhalgh’s photography 
satisfies. ‘When a Cowboy Sings’ 
and ‘Lullaby Trail,’ by Lew Porter 
and Johnny Lange, are pleasant 
trifles, tailor- 
tenor. Picture will just get by on 
duals. 


LE JOUEUR D’ECHECS 


(‘The Checker Player’) 
(FRENCH-MADE) 
Paris, Dec. 27. 


Cinematographique release of Vega Pre- 
duction. Stars Conrad Veldt, Francois 
Rosay: features, Bernard Laneret, Pant 
Cambo, Micheline Francey. Directed by 
Jean Dreville. Original, H. Dapuy-Mazuel; 
adaptation, Jean Dreville; music, Jean be- 
noir; camera, Rene Gaveau, Charlies (a- 














veau. At the Madeleine, Paris. Running 
time, 90 mins, 

Catherine Il....... Sevedeus Francotse Rosay 
Baron Kempelen.........6.++- Conrad Veidt 
Serge Oblongky............ Bernard Lancre| 
Boleslas Vorowsky......--....+. Paul Cambo 
Sonia Vorowska......... Micheline Francey 


Wanda Zalewska........66046. Kadmond Guy 
Major Nicolatef..... woeetosee Gaston Modot 
Potemkin. ... 2.66606 eeees daeques Gretillat 
King of Poland.....cccesecceccces Temefson 





glean what its producers expected 
of it. Nebulous way in which yarn 
has been thrown together and intro- 
ducing too many details of what was 


way to clear-cut action. Picture is 
due for limited success here with 
little chance elsewhere. 

Film is based on struggles of the 
Poles and Russians in the 18th cen- 
tury, when Catherine II ruled Rus- 
sia. Piecemeal plot sees a young 
Polish patriot lead an unsuccessful 


He’s saved by the enigmatic per- 
sonality of a Hungarian count, who 
s ds his time manufacturing me- 
| chanical toys and figures. Love angle 
| introduced by pairiot’s desire for 
heroine of ill-fated movement. End 
sees two fleeing together after count 
\has sacrificed his own life when 
| Catherine demands that mechanical 
| checker-player, in which patriot has 
| been hiding, be put before firing 
squad. ‘ 

Despite good acting by the two 
| principals—support is weak—film 
| falters due to poor continuity. Court 
scenes have been reconstructed rath- 
|er lavishly with photography of good 
standard, too. 

| Conrad Veidt, as the count, and 
| Francoise Rosay, as Catherine, are 
|}excellent. But patriot, as portrayed 











|}many scenes. Bernard Lancret, as 


gliati is good as the provincial vamp. | drag in his ventriloquism and the | friend of Cambo, also in love with 


Leonardo Cortese makes his debut in 
this picture and will bear ae ~ 
eln. 


dummy 
adding a thing. 


Femme department is shared by 


be eliminated, not 


the girl, does best of the trio. Ed- 
monde Guy and Gaston Modot give 
! good account of themselves. Hugo. 


in scenery is the sole detraction, too | 
| many repeats over familiar ground | 


jection Room, N. Y., Jan. 6, "39. Kunning 
time, 55 Mins. 

Lucky Morgan cecsessccerss Art Jarrett 
ROTM cs ccccccccccccvsssveees Lee Powell 
PUG  nccccceccessevcsecvece Al St. John 
Dorte Alem ..cccccccccceces Dorothy Faye 
Harvey Kent ...ccscscceessens Ted Adams 
Minnie Arclier .....ee0e8-- Nina Guilbert 
PES scccesscsececevesoavees Freie Adams 
JAMO ccvesccecesedeseveerds Karl Douglas 
PROVES cscccccccsccesoece Stanley Blystone | 
GeOOm scccceciccecedoresoese Frank Laltne 
Dew ow ccccrivedocevsesvedces Ethan Allen 

‘Trigger Pals’ follows all the time- 


| secondary rating. Al St. John, third | 


for dJarrett’s | 


‘Joueur d’Echecs’ is not likely to | 


originally a stirring story block the | 


insurrection against the Russians. | 


== 


THE LONG SHOT 


Grand National release of Franklyn War- 
ner (Fine Arts) production. Features Gore 
don Jones, Marsha Hunt, Harry Davenport, 
| C. Henry Gordon. Directed by Charles La- 
| mont. Adapted by George Adamson from 

story by Harry Beresford and George Cale 
| laghan, camera, Arthur Martinelli; editor, 
Bernard Loftus. Reviewed in Projection 
Room, N. Y., Jan. 6, 39. Running time, 


| 69 mins. 

HOE COSI. i x. Faved ca tenant Gordon Jones 
Martha Sharon..............-Marsha Hunt 
LGW TOO «6 v0.00 be heehee C. Henry Gordon 
Delt, BORG. ksccsanweevisivas George Meeker 
OUTS BRRNORI 6ao'cceccens Harry Davenport 
Danae “Wellies és cckas%s tt George E. Stone 
E REEO  CMPORGs 6's ck os Hassan Tom Kennedy 
Pe Bo Rr Ore Emerson Treacy 
OCN SROs ss osketceoe > eane Gay Seabrook 
$2 Aree eer ee 
Nth batvonedetu ks ~-+eeee- Claire Rochells 
Tueks kee wie we James Robinson 


A better-than-average ‘B’ race- 
track picture produced on a slender 
budget. Starts slowly but gathers 
pace to reach fast conclusion with 
winning of Santa Anita handicap by 
a nag that had been a consistent 
loser. Production is mostly exteriors 
with scenes laid at various tracks 
around the country. Director Charles 
{Lamont has mixed action and ro- 
|mance evenly and added proper 
j}amount of suspense and intrigue to 
an interesting script. 


Excellent work is turned in by 
the fine cast. Gordon Jones and 
Marsha Hunt are the romantic leads 
and C. Henry Gordon and Harry 
Davenport, the rival stable-owners, 
with the former in one of his usu- 
ally smooth pieces of villainy. James 
Robinson, as the Negro stableboy; 
George E. Stone and Tom Kennedy 
ieontribute good support, with Ken- 
|medy and Robinson supplying the 
laughs. 

Gordon sets out to ruin Davenport 
lin a scheme to win Davenport's 
niece (Marsha Hunt), figuring both 
| will have to come to him for finan- 
cial assistance, with marriage to the 
girl the ultimate solution. ; 

Davenport, however, planning to 
| checkmate Gordon, fakes his own 
|‘death’ and wills ownership of Cer- 
\tified Check, his sole remaining 
| horse, to Miss Hunt and his partner, 
played by Jones. 
| Mystery of why horse lost so fre- 
| quently is solved when it’s discov- 
ered he can’t race in a rail position. 
With the stake money all gone, and 
|Gordon and his henchman (Meeker) 
| trying to prevent horse’s entrance in 
\the Handicap, Jones and Miss Hunt 
‘overcome all obstacles and bring 
‘Certified Check home a _ winner. 
| Davenport comes to life again and 
‘boy gets girl. : 
| Miss Hunt, a looker, is improving. 
| Production has plenty of exploita- 
| tion angles, but won't stand on its 
lown, though it'll get by on the sec- 
lond half of duals. Photography and 
| editing are satisfactory, but principal 
‘eredit goes to George Adamson’s 
script and dialog and to Lamon’t di- 
rection. 


| MAMELE 


(‘Little Mother’) 

(POLISH-MADE) 

(WITH SONGS) 
Sphinx Film Corp. release of Green Film 
| Co. production. Stars Molly Picon. Direct- 
ed by Joseph Green and Konrad Tom, 
Story, Meyer Schwartz; scenario, Tom; 
camera, Seweryn Steinwurcel; music, Abe 











(In Yiddish; with English Titles) 

The dominating personality of 
Molly Picon and some excellent, typ- 
ical Old World atmosphere should 
|give ‘Mamele,’ Miss Picon’s latest 
' Yiddish starrer, excellent chances at 
| the boxoffice. 

There’s a fair story to ‘Mamele’ and 
the direction is better than average 
for a Yiddish film, but it remains for 
the diminutive comedienne to really 
'send the picture soaring to the b.o. 
heights. 

Miss Pigon has been given a couple 
of songs, she muggs delightfully, and 
| generally plays her Cinderela role 
with considerable conviction. As 
‘Mamele’ (‘Little Mother’) she bears 
a heavy load on her slim shoulders 
in caring for her motherless brood 
of six brothers and sisters and a 
shiftless father. 

It’s a Polish-made, and the relig- 
ious adherences and manmferisms 
practiced by the cast should strike a 
‘pleasant, nostalgic note with Old 

World Jews. 
The story deals with Miss Picon’s 
| drudgery in her care of the family. 

Unappreciated by her two adult sis- 

ters and her father, through a mis- 

understanding, Miss Picon becomes 
estranged from her family. But 
there’s the usual reconciliation when 
the brood realizes that it’s unable to 
manage the household without her. 

There’s Schlesinger, played by Ed- 
mund Zayenda, a musician, who gives 
the film a touch of romance. Zayen- 
da does well enough, while Gertrude 
' Bullman and Ola Shlifko, both of 
whom are prominent in Yiddish legit 
in New York, carry the roles of the 
sisters effectively. 

Abe Elistein’s music is pleasant as 
| rendered by Miss Picon, while the 
script, obviously tailored for the star, 

offers a chance also for her character 
| delineations, have been her 
| forte on the English vaudeville stage 
\for years. 


| Milstein; titles, Julian Leigh. At Conti- 
| nental, NW. Y., week Dec. 23, '38, Running 

time, 108 mins. . 

CUM: cybde'c coer pret sctsaced Molly Picon 
| Schlesinger. . segebests Edmund Zayenda 
b BPOOS TINO sooo 0c cnccevees cegnss Max Bozyk 

PRQDOTIE. oc cccdccevcssbovess Simehe Fostet 

WOVEMR  srccccccccccccscces Gertrude Bullman 

Mak TEMES... cc ncecccss- Menashe Oppenheim 

Weed benbdossccncvoeesseedsete Ola Shiifko 

MPUMs, cocecccceceseeoctcces Max Pearlman 

i PPP PPyUTerrrrryerrre ci Ruth Turkow 
| KomeWicker....-.scccccesses Lew Sehrifizecer 
| Zatmer.... cece Ceccoercses Carl Latowich 
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~~ 9 World Fairs and Comm’l Films 





Expositions Will Have an Influence—But Can’t Be 
Forced on the Public | 


| dependent exhibitors in the territory 





Two influences are expected to 
figure in the progress of the com- 
mercial film production during 1939, 
according to advertising agency men 
and producers of sponsored short 
features. The first is the matter of 
increased expenditures with less 
pressure on competitive, hard-hitting 
direct selling methods. The second 
is the advent of two world’s fairs in 
a single year, with about 90% of the 
millions to be expended in advertis- 
ing dollars as indirect selling coin. 

It is estimated that the sudden 
concentration in two places, New 
York and San Francisco, on the ap- 
proach of educational, scientific, 
news and public relations selling in 
the fair activity will be felt in the 
medium of commercial screen pro- 
duction. Agency people, who have 


4 





'UA-Par NW Deal Set: 
Distrib Backs Down 
On % With Indies: 


Minneapolis, Jan. 10. 








United Artists, which just com- | 
pleted 
mount Northwest chain (the last of | 
the major companies to do so) has 
backed water from its announced 


intention to sell Twin City independ- 
ents only percentage deals. Ap- 
parently capitulating to the inde- 
pendents who went on record not 


its circuit deal with Para-| 





to buy on percentage, it is starting 


| to make flat deals. 


watched the new development (the | 


commercial screen) in the 
months, believe the work of many 
larger agencies will include screen 
advertising of some type or other. 
Batten, Barton, Durstine & Osborn 
and J. Walter Thompson already 
have full-fledged screen divisions. 


With these two boosting factors 
scheduled in the course of the next 
12 months, C. M. Underhill, head of 
the picture department at B. B. D. & 
O., the agency which has pioneered 
the wholehearted launching of ad 
agencies into the screen field, be- 
lieves that the advertiser should 
concentrate on educational appeals, 
material of a news, scientific or 
‘documentary’ nature to get the best 
understanding of a theatre’s audi- 
ence. He points to the easy 85% 
acceptance and public goodwill 
which is received by the commercial 
film (free of direct-selling appeals) 
in England. 

‘Direct selling type of picture, 
with premiums and contests achieves 
a bare 50% acceptance in the thea- 
tres even when hard times make 
extra income seem more important 
to small exhibitors than audience 
goodwill. 

‘The theatre presents a different 
situation from the value-received 
idea of paying for a magazine and 
expecting a certain amount of adver- 
tising. The theatre admission, wheth- 
er a dime or a dollar, is to the cin- 
ema patron his money’s worth for 
an evening of entertainment. Not 
only does the picturegoer pay his 
price for an evening of entertain- 
ment but the motives prompting him 
to buy this entertainment is the hope 
of escape from reality. Fantasy, ad- 
venture and romance are the sub- 
jects which attract his boxoffice 
money in the greatest quantity. 

‘The companionship of Myrna Loy, 
Robin Hood or Camille is his (by 
proxy) while he forgets the rent, in- 
stalment on the motor car and the 
thousand and one things that have 
driven him to seek imaginative re- 
lief of the picture theatre. 

‘To approach this man and the 
thousands of people like him with 
direct selling is to rub salt in the 
wound, It produces ‘booing’ com- 
mittees. The length of the picture 
does not seem to qualify the argu- 
ment. An audience can be antag- 
onized with equal effectiveness in 60 
or 600 feet. But if the picture must 
depend for its acceptance solely upon 
its merit as an educational, institu- 
tional, news or ‘documentary’ ap- 
peal, will not the result be a strong- 
er medium—stronger because it rec- 
ognizes its obligation to the audience 
and in so doing, enlists its sympathy 
and cooperation.’ 

Admitting that there have been 
periods when the commercial pic- 
ture seemed on the way to securing 
a foothold on the theatre screen only 
to result in a widespread retreat of 
advertising to non-theatrical produc- 
tion and distribution, Underhill in- 
dicated that there was fresh hope 
now developing. 

“With ‘A New Day,’ ‘The River’ and 
‘Men Make Steel’ the commercial 
motion picture again has taken a 
deep breath of the, theatrically- 
Scented air and appears to be mak- 
ing real progress. Documentary im- 
portations from England have 
brought new confidence to adver- 
tisers.’ 

Underhill also indicated that the 
question of whether the theatre ex- 
hibitor should be paid for showing 
commercial films or they should be 
just furnished gratis (because of in- 


last 18) 


The independents themselves 
strayed from the non-percentage 
path by buying Metro product with 
four percentage pictures, after hav- 
ing gone on record not to make an 
exception for that company this sea- 
son, as they did a year ago. M-G 
again. was adamant and the inde- 
pendents apparently figured they 
couldn’t get along without this prod- 
uct. 

Paramount still is having trouble 
closing deals with the Twin City 
independents who claim its terms 
are too stiff and who refuse to go 
for the one 40% picture, ‘Men With 
Wings,’ principally because they 
don’t want to be parties to establish- 
ing a precedent on percentages. 
However, it has closed most of its 
possibilities outside the Twin Cities 
and is in an advantageous position 
in Minneapolis and St. Paul because 
of its Paramount circuit affiliation. 


106% U. S. CONTROL 
NOW IN DUFAYCOLOR 


Dufaycolor, Inc., financial control 
has passed entirely into American 
hands instead of being partly owned 
by English capital, it was revealed 


this week by Pierpont M. Hamilton, 
president. When Hamilton assumed 
chief executive post a year ago, it 
is understood he did so largely be- 
cause he hoped to gain full domina- 
tion and with American capital. 
Hamilton is the main financial 
backer of the American company, 


After many years of studying 
color, Hamilton made a personal in- 
spection of Dufay-Chromex, Ltd., 
plant in London and made arrange- 
ments to develop and handle Dufay- 
color film in America for that cor- 
poration, While low-cost still color 
photography has been the aim of the 
Dufaycolor people thus far, the 
American management expects to 
make the process available to mo- 
tion picture producers shortly. 


Sabbath Films Gained 
In Pennsy During 1938 


Philadelphia, Jan. 10. 
Sabbith films in Pennsy made 
noteworthy gains in local referen- 


dums at the November elections, a 
survey of the State revealed this 
week. Sunday pix were favored in 
seven of the 12 municipalities which 
voted on them. They were defeated 
in one borough by only three votes. 

Communities which favored the 
Sabbath flicks were Mt. Lebanon 
Township, Allegheny county; Sum- 
merhill Borough, Cambria county; 
Jefferson Township, Fayette county; 
Ashley, Luzerne county; Freeland, 
Luzerne county; Smithport Borough, 
McKean county; and Roseto Bor- 
ough, Northampton county. 

Sunday baseball was voted on in 
only one spot, Elizabethville, Dau- 
phin county, and was defeated, 500 
to 257. 

















Morros’ Wanger Chore 





Hollywood, Jan. 10. 
Boris Morros draws the musical di- 





stitutional type of advertising or. 


having indirect advertising involved) 
also must be decided in the near 


future. Both types currently are 
employed, 


rection on Walter Wanger’s ‘Stage 
Coach.’ 

It’s his first assignment since leav- 
ing Paramount, where he headed the 
music department. Louis Lipstone 


| longer stand for 








succeeded him there. 


COL., GB SHOWDOWN 


NW Indies Sued When Ignoring Film 
Contracts 








Minneapolis, Jan. 10. 


In a move to compel contract ob- 
servance and fulfiliment by those in- 


who have made it a practice to ‘ne- 
glect’ completion of their obligations 
to the lesser major distributors, Co- 
lumbia and GB here filed breach of 
contract suits against seven theatre 
owners, 

Six of the suits were immediately 
settled out of court by compromise. 

Laying down the law and declar- 
ing that the exhibitors henceforth 
must ‘toe the mark,’ exchange heads 


| are making it known that they’ll no 
ignoring of con- | 


tractual obligations. 

Instead of going through with the 
contracts, the offending exhibitors 
would book the pictures they wanted 
and omit to do anything about the 
other less desirable ones, giving the 
exchanges the absent treatment and 
paying no attention to bookers’ 
verbal and written requests for 
dates. The branch managers say 
they’re going to be tough from now 
on and will make exhibitors carry 
out their agreements, or else. 


ST. LOUIS OPS 
UNION ASKS 
AFL PROBE 


St. Louis, Jan. 10. 
George E. Browne, international 
prez of the IATSE, has been re- 
quested by John P. Nick, head of the 
St. Louis Theatrical Brotherhood No. 


6 and Motion Picture Operators’ 
Union No. 143, to investigate the con- 
ditions in Local 143 which has been 
under a heavy newspaper fire dur- 
ing the last several weeks. An- 
nouncement of Nick’s action, taken 
Thursday (5), was made by Clyde 
Weston, business manager of the 
Operators’ Union, following a con- 
ference at Nick’s home where the 
latter is confined with an attack of 
arthritis which has settled in both 
knees. According to Weston, Nick 
wired Browne he was willing that 
International representatives take 
any action they see fit, including 
restoration of autonomy to the 
union. 

Nick’s move followed an announce- 
ment from the Washington head- 
quarters of AFL that William Green 
had ordered an inquiry into the local 
union’s affairs at the request of St. 
Louis AFL leaders. Clippings from 
local rags exposing the alleged 
domination of Nick over the local 
IATSE setup and the alleged pres- 
ence of ex-convicts and gangsters in 
the membership were forwarded to 
Green and Browne, the latter having 
recently been made a v.-p. of AFL 
by Green. 

A two year contract has been 
signed by the local IATSE with 
operators of 10 indie houses in the 
lower brackets and the projection- 
ists will receive a small increase in 
wages each year of the contract. The 
projectionists who now get $47.50 per 
week will receive a raise of $2.50 
per week during each year of the 
contract. 

While the salary scale of all 
houses, except the deluxers, was un- 
der discussion for several months 
the only action taken was on the 
smaller ones. The wages at other 
nabes will remain unchanged during 
a contract which will run for an- 
other year. 


STORY BUYS 


Hollywood, Jan. 10. 

Universal purchased ‘Code of the 
Legion,’ by Hugh King and Dennis 
Moore. 

Warners bought ‘You Can’t Get 
Away with Murder,’ by Warden 
Lewis E. Lawes and Jonathan Finn. 

Paramount bought Sammy Fuller’s 
original, “The Warden Goes to Jail.’ 

George Plympton sold his original, 
‘Texas Wildcats,’ to Sam Katzman. 


STUDIO CONTRACTS 


Hollywood, Jan. 10. 

Annabella signed for two more 
pictures at 20th-Fox. 

Paramount optioned Charles Rug- 
gles for three films. 

Paul Jones inked five-year pro- 
ducer contract at Par. 

Bernard Vorhaus contracted to di- 
rect two pictures for Principal. 


























19 Discharged in Philly for New 
Year's Eve Shows; Pitt Still Jittery 





Philly UMPTO Calls 
For Unity Following 
Org. of New Allied Unit 


Philadelphia, Jan. 10. 
Goaded by the defection of a 
large portion of his organization to 
a new rival Allied unit here, Lewen 
Pizor, prez of United Motion Pic- 


ture Theatre Owners, last Friday 
(6) called the first meeting of 
UMPTO in more than four months. 
Election of officers, 
members had been demanding for 





almost a year, was held. Pizor was | 


unanimously returned to office by 
the sparse handful of exhibs who 
attended the meeting. 
unaffiliated with any national body. 

Answering charges of autocratic 
rule, Pizor put through a measure 
creating a large board of managers 
to administer UMPTO. Board will 


which many | 


UMPTO is| 


+ 





Philadelphia, Jan. 10. 

Nineteen theatre operators, first te 
have a hearing of 59 pinched for 
giving New Year’s eve midnight 
shows, were discharged in Magis- 
trate’s Court here last Friday (6). 
Magistrate James McBride, in free- 
ing the men, gave a spirited defense 
of motion picture theatres as a place 


to spend New Year’s eve. Since the 
first 19 cases resulted in such sume 
mary dismissal, the D. A.’s office 


will not push the other 40. 
Practically every house in the city 
risked a $50 fine to give the special 
show. Sunday film act of 1935 for- 
| bids showing of pictures between 
midnight Jaturday and 2 p.m. Sun- 





|day. Earle and several other houses 


have 30 members and alternates on | 


it, any 11 of whom will constitute 
a quorum. Large number of the 
men named to the Board were not 
present, although Pizor said they 
had agreed to serve. 

Charles Segall, partner with Pizor 
in several theatres, was also 
elected to chairmanship of the 
board, and George P. Aarons was 
renamed secretary. Edward A. Jef- 
fries, who nominated Pizor in a 


highly laudatory speech, was elected | 


first v.p. William Greenfield will 
serve as second v.p., and Morris 
Spiers as treasurer. 
Although attendance was 
those there represented a majority 
of houses in the territory, as War- 
ner Bros., Comerford and Wilmer 
& Vincent, all affiliated chains, are 
members. Committee to carefully 
watch pending legislation at Harris- 
burg was named and several com- 


re- | 


small, | 


could have been hit with a double 
of $100 for flesh 
Maurice Gable, manager of the WB 
Earle, and rianagers of other down- 
town houses and key nabes were 
given the initial hearing. 

D. Benjamin Kresch, counsel for 
tthe film men, explained that they 
/had obeyed the law throughout the 


fine attractions, 


| year and called attention to the fact 
that New Year’s ever falls on Satur- 


day only about once in eight years. 

Magistrate McBride said, ‘I do not 
believe there has been any criminal 
| intent, even though the theatres were 
| notified not to remain open. I am 
not prejudic2d, but I will say there 
is no better place than a movie in 
| which to spend New Year’s eve—it 
is better than roaming the highways, 
|on which, over the holidays, we had 
35 hit-run cases, many broken 
| bottles, while throughout the city we 
| had seven murders. 

‘The law does not specify a clos- 


plaints of competition from non-| ing hour, and after all, these are 
theatricals, a church and a college, | 5,<¢ offenders, I discharge you all— 


in upstate Pennsy town, were re- 
ceived. 


LOEW DIVIDEND MEET 
SET BACK TO JAN. 18 


Dividend meeting of Loew’s, Inc., 
scheduled for Jan. 4, was postponed 
until later in the month when a 
quorum of the directors could not 
be obtained. 








Dividend session of directors now} 


is scheduled for Jan. 18 when ac- 
tion on both the common and pre- 
ferred is supposed to be taken. By 
that time, the directorate will have 
been apprised of net earnings for 
the past fiscal year ending last Au- 
gust, as well as for the first quarter 
of current fiscal year. This should 
give them a good line on how much 
cash can be conservatively dis- 
tributed. 


Despite Indies’ Plea 





WB Renews Fox, Philiy 





Philadelphia, Jan, 10. 


Warners’ lease on the Fox theatre 
here was renewed last week for five 
years over objections sent to Sidney 
R. Kent by local indie exhibs. New 
lease with 20th-Fox becomes effec- 
tive in August, when the present one 
runs out. WB at that time will have 
completed three years of operation 
of the house. 

George Graves, operator of the 
Carman, stated that a petition has 
been drawn up in Philly asking that 
consideration be given to an indie 
in making a new lease for the Fox. 
As reasons he stated: Leasing the 
Fox to WB gives them a complete 
monopoly of downtown first runs in 
Philly; 20th pix should have an ex- 
clusive show-window to advertise 
them as well as help Fox subse- 
quents, something which the peti- 
tioners claim is not happening now; 
under the WB regime, no subsequent 
is assured of an even flow of 20th 
product, and that ‘A’ pix often comes 
to the subsequents at disadvantage- 
ous times to both the indies and the 
producer; many 20th pix do not get 
proper first runs, leading the public 
to feel that these are second-rate 
shows (Jane Withers films 
pointed out as an example); net re- 
sult is that 20th-Fox gets less for its 
pix downtown as well as in the sub- 
sequents. 


are. 


| but I want you to contribute to the 


| United Campaign {Community 
Chest).’ 
Although the Mayor announced 


| the film houses would have to shut- 
|'ter on New Year’s even as on any 
|other Saturday, police were con- 
| templating no action on the mid- 
nighters until force into it by Rev. 
William B. Forney, highly-paid vigi- 
lante for a group of 14 religious or- 
ganizations. 





Pitt Mgrs. Worried 


Pittsburgh, Jan. 10. 

Most of town’s film house man- 
agers don’t know whether they’re 
free men or jail-bait, result of mid- 
night New Year’s Eve shows, and the 
most hectic few hours any of ’em 
have ever spent. Holiday fell on Sun- 
day and film entertainment is banned 
in this state until 2 p.m. that day. 

Film spots nevertheless announced 
midnight shows, figuring to get 
around law by peddling tickets be- 
fore the deadline. On Saturday (30) 
about noon, Police Superintendent 
Frank McQuaide without warning 
announced that any manager having 
his doors open after 12 o’clock would 
be arrested along with operators and 
other empioyees, and that perform- 
ances would be stopped immediately. 

Managements were in an uproar, 
but breathed sigh of relief short time 
later when Mayor Scully announced 
that he saw nothing wrong in New 
Year’s Eve shows and that he 
couldn’t think of a better place for 
celebrants to be. Pressure from 
church groups, however, brought an 
about-face from Mayor, who rescind- 
ed his earlier statement, but by that 
time theatres had decided to go 
through with their plans anyway. 

In couple of isolated cases there 
were arrests but in most spots po- 
lice walked in quietly, obtained 
name of manager and employees and 
submitted reports to police head- 
quarters for ‘later action’. So far 
nothing’s been done about them, and 
showmen point cut that it’s only pos- 
sible to be fined now for violation of 
Blue Laws. Since more than week's 
gone by, even that action seems un- 
likely. 

Biz at midnight shows, however, 
was cut in half by uncertainty, since 
thousands refused to venture into 
theatres because of repeated police 
radio warnings that shows in every 
| case would be stopped minute after 
midnight. They weren't, but damage 
had already been done. Neither Mc- 
Quaide or Scully has since taken any 
further official recognition of viola- 
tions, 
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“VAST NEW OPEN-DOOR 
POLICY IN THE EAST! | 


‘Open Earlier, Close Later’ Plan Installed as Key 
Houses Command Daily Extra Performances 
to Hold ‘Turnaway’ Crowds 


WEST, NORTH, SOUTH 
RUSH TO FOLLOW SUIT 


3-Week Runs Mount 


Figure On Extra Time! 
Add Extra Performances! 
Plan Extra Promotion! It’s 
An Extra-Terrific Smash! 
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Starring 


BASIL RATHBONE 
DAVID NIVEN 
DONALD CRISP 
MELVILLE COOPER « BARRY 
FITZGERALD e CARL ESMUND 
Directed by EDMUND GOULDING 
Screen Play by Seton J. Miller and Dan 
Totheroh @ From an Original Story by Joha 


Monk Saunders © Music by Max Steiner 


PATROL 


WARNER BROS., Holdover Headquarters 
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73 Milw. Indies Pledge No Gambling: 
Police Ban on Syracuse Games 





Milwaukee, Jan. 10. 
Twenty-three theatre owners and 
managers, members of the Inde- 
pendent Theatre Owners’ Protective 
Assn., are pledged to eliminate all 
games of chance from their theatres 
on or before Jan. 15. Action of the 


ahowmen came almost simultaneously | 


with the request of the police de- 
partment for warrants 


theatres. : 
Theatre men who voted unani- 
mously to throw out the games| 


comprised all but two of the mem- 
bers of the ITP, who were not repre- 
sented at the meeting. In addition 
to the anti-gambling pledge, mem- 
bers demanded that law enforce- 
ment officials halt all games of 
chance in the entire county before 
Feb. 1. 

In the resolution, the ITP pointed 


out that establishment, advertising | 
and operation of lotteries or games | 


of chance are prohibited by laws of 
the city and state. 

Six committee members, 
recently when the ITP voted to de- 
mand ‘impartial enforcement 
anti-gambling laws,’ have begun 


circulating petitions throughout the | 
Both nabes | 


local theatre industry. 
outside the ITP and circuit houses 
will be canvassed in an effort to ob- 
tain 100% cooperation in the stand 
against gambling in theatres. 


Spots named by the police depart- | 


ment in what is considered the start 
of a series of test cases inclu-ied 
theatres from each police district. 
They were chosen as representative 
of the entire city to test ability to 


halt bingo and similar operations | 


under lottery laws. 

After 22 minutes deliberation, a 
six-man jury acquitted William 
Freise, manager of the Rivoli, and | 


the La Crosse Theatres Co., owners, | 


of charges of operating a lottery in 
the form of a bank night. 

Attorneys for the defense denied 
any ‘consideration’ was involved in 
the bank nights, pointing to testi- 
mony of two witnesses, who said 
they stood in front of the theatre 
and won without being required to 
purchase tickets. 





Syracuse Clamp-Down 
Syracuse, N. Y., Jan. 10. 

Admittedly kept alive during the 
past year or two by interest stimu- 
lated through games, giveaways, 
etc. a half-dozen Syracuse nabe 
houses face the blues as a result of 
a police ban on all such inducements 
in the future. 

Declaring that they cannot expect 
to continue unless they are per- 
mitted to operate games and use 
giveaways to attract customers, sev- 
eral of the operators threaten to per- 
mit arrests in order to get into 
court for test cases. ° 

The edict, announced by Chief of 


Police William Rapp following con- | 


ferences with Mayor Rolland B. 
Marvin, applies chiefly to what they 
term ‘commercial’ bingo games and 
was principally aimed at a number 
of local organizations who have im- 
ported operators to run the games 
on a split-profit basis. It brought 
an entirely unexpected reaction 
from the Syracuse Council of 
Churches, which approved the police 
order but expressed resentment be- 


cause the ban did not include 
churches. This was interpreted as 
a direct slam at several local 


Catholic churches which have been 
realizing as much as $2,000 a week 
on bingo games. 





Banko Charge Dismissed 
Minneapolis, Jan. 10. 
Despite the fact that the prosecut- 


ing attorney claimed that a theatre | 


using ‘Bank Night’ was the same as 
a gambling house a jury at La 
Crosse, Wis., found William Freise, 
Rivoli manager, and the La Crosse 
Theatres Co. not guilty of conduct- 
ing a lottery in violation of anti- 
gambling laws. 

The state charged a valuable ‘con- 


sideration’ was paid for the right to | 
Participate in the drawing by those | 


persons who purchased tickets to se- 


cure absentee cards and then did not 


attend the theatre. 

Frank Koppelberger, head of La 
Crosse Theatres, testified that ‘Bank 
Night’ keeps his theatres ‘out of the 
red.” The Rivoli theatre was raided 
because of ‘banko’ Nov. 25 and 26. 
At the Nov. 25 matinee there were 


4,786 paid admissions at 25c. each, | 


‘nd after 6 p.m. there were 1,004 ad- 
Mssions at 35c. each, he said. The 


charging | 
gambling law violations against 10 | 


named | 


of | 


| Nov. 26 matinee (Saturday) drew 
7,311 admissions, and the evening 





show 1,150, according to Koppel- 
| berger. 
| Koppelberger says his company 


| pays $20 a week for use of ‘Bank 
| Night’ and that other expenses in 
its connection run about $75 a week. 
The Rivoli registrants number from 
48,000 to 49,000. 

Testimony was introduced showing 
that it was not necessary to pay to 
register in the ‘Bank Night’ book at 
the Rivoli and that on two different 
times persons standing outside the 
| theatre won the award without pay- 
| ing admission to the showhouse. 


REVISED PATHE PLAN 
_ NEW BEFORE THE S.EC. 


| 
| 








New, revised plan of liquidation 
and recapitalization for Pathe Film 
Corp. goes to the Securities and Ex- 
change Commission at Washington 
this week, with officials of the com- 
| pany hopeful that approval will be 
If it is granted 
before that date, Pathe would ask 
stockholders of date on Jan. 16 to 
vote on the plan at a special meet- 
ing, Feb. 16. 

Revised plan differs little funda- 
mentally from the one drawn up for 
approval last month. It will pro- 
duce a new working company and 
| will provide dividends from funds 
| obtained from the sale of Du Pont 
| Film Mfg. Co. 

} 


| given before Jan. 17. 





Save $2,000 Weekend 
Receipts in Rochester 


Rochester, N. Y., Jan. 10. 

Frank Placerean, assistant man- 
ager, RKO Temple, and Homer 
Briggs, electrician, played hero roles 
saving the theatre’s $2,000 weekend 
receipts Jan. 9. 

Passing through a dark part of the 
theatre before opening, en route to 
the bank with the money. they were 
accosted by a masked bandit, who 
ordered them to drop money. .In- 
stead, they tossed it into Briggs’ office 
and locked the door. Placerean 
grappled with the bandit, who fled. 
Later two suspects were picked up 
by the police. 








York, L. A., Stuck Up 


Los Angeles, Jan. 10. 
A lone gunman stuck up the York 
theatre, Los Angeles, Jan. 8 while 50 
persons were in the lobby and made 
off with $275. 
He moved in while the cashier was 
counting up. 





L’ville Stickupper Caught 
Louisville, Ky., Jan. 10. 

Brown, 
Fourth Avenue Amus. Co., was 
robbed Sunday night (8) about 9:15, 
of about $42 in cash. The 19-year- 
old youth, who ordered the cashier 
to .2ep her foot away fiom the 
warning buzzer, fled, pursued by two 
ushers, who‘captured the lad as he 
was emerging from a rooming house 
in the neighborhcod. Loot was re- 
covered. 

Cashier stepped on warning but- 
ton as soon as the holdup man left, 
bringing Carroll Hannah, manager, 
on the scene, 





} 


subsequent house of the} 








Self-Regulation 











(Continued from page 5) 
| 
| MPTOA, Allied and eight lesser lo- 
cal bodies, will have to be changed. 
according to advance reports of 

MPTOA attitude. Objections have 
been raised by other exhibitor or- 
| ganizations to the phrasing of va- 
rious points under the program as 
| now standing, most novel of these 
| being that of the ITOA, which felt 
that the clause concerning agree- 
ment of exhibs not to gyp under 
percentage bookings carried with it 
au invidious inference. 

Pending the meeting of the 
MPTOA board today, composed of 
exhibitor leaders from all parts of 
the country, Kuydendall has been 
polling them for their opinions. He 
forwarded each director a copy of 
the first draft when it was sent out 
late last fall. Coming up from Co- 
lumbus, Miss., his home, last week, 
Kuykendall scheduled the board 
meeting for Monday (9) but 








couldn’t get enough directors into 
New York by that time, hence the 
postponement. The meeting tomor- 
row at which distribs will be in- 
formed of what the MPTOA thinks 
about its trade practice concessions, 
will be held at the Union League 
club with S. R. Kent, chairman of 
the committee, and others. Mem- 
| bers include William F. Rodgers, 
|Ned Depinet, Grad Sears and Abe 
Montague. 


a 








 Redwete. Maybe Kent May 
Address Allied in D. .C.| 


Highest Court Agrees UA Need Not 
Pay W. Va. Sales Tax: Exhibs Must 


Washington, Jan. 10. 
Power of state legislatures to soak 
film distributors was materially cur- 
tailed last week by a U. S. Supreme 
Court decision which prevents West 
Virginia from taking a slice of 
United Artists’ rentals. 


Application of the principle upheld 
by the highest court depends upon 
circumstances in each instance, but, 
according to the reasoning of As- 
sociate Justice Stone, harassed ma- 
jor companies have a loophole in 
many situations where they are sub- 
ject to multiple levies. In effect, the 
opinion held that such taxes are a 
burden on interstate commerce and 
beyond the power of the states. 

In court opinion devoted mostly 
to a revicw of the historical facts, 
the court unanimously backed up the 
Federal District Court which en- 
joined the West Virginia tax eollec- 
tor from grabbing part of U. A.’s 
revenues. Exhibitors are subject to 
the levy under a specific provision 
of the act and must fork over *%% 
of their gross receipts. 

Distributor wriggled out because 
technically it is not engaged in trans- 
acting business with West Virginia. 
Maintains no branches or other place 
of business in the state and has no 
agents or employees there except 
traveling salesmen who drum up 
contracts. Owns no houses or other 
property aside from the reels which 
Justice Stone said are ‘sent there 
temporarily for exhibition and after- 
ward returned tu it at points with- 
out the state.’ 


Merely Drums Up Contracts 
U. A.’s contention that it is a for- 





Inside Stuff—Pictures 
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eign corporation and outside West 


Washinton, Jan. 10. cis yeh, ap geht 2 Dy, 5; 
Virginia’s jurisdiction was sustained 


Position of the hardest-to-satisfy | 


Despite the argument that important conflicts still exist, the U. S. Su- 


on the self-regulation pact will be | 
decided next week at the annual | 


preme Court last week refused to delve further into the situation pre- 
sented in the General Talking Pictures case, decided Nov. 21 in favor of 
the electrical equipment manufacturers who attached restrictions to use 
of their product. Setback for the Government as well as independent 
| makers of sound picture apparatus. Request for rehearing said that two 
| highly significant legal questions about the degree of patent protection 
went unanswered, with G. T. P. attorneys confessing they perhaps did not 
lay enough stress on the points in the prior proceeding. 





Pending recapitulation of business and returns in the fall, the S. R. Kent 
drive at 20th-Fox, just closed, is understood will have one of the Canadian 
exchanges ahead for first prize. The awards in this year’s Kent drive are 
four weeks’ salary to all the employees of the winning branch; three weeks’ 
extra saiary for the one running second; two weeks for third, and one week 
| for the exchange ranking fourth, 





On the theory that B pictures occupy the same position in films as do 
the pulps in the mag publishing field, Robert O. Erisman, editor of the Red 
Circle mags, one of the biggest of the pulp strings, is placing before the 
pic companies the idea of a comparable ‘pulp’ story editor for their Bs. 
Has already conferred on the matter with three N. Y. film story editors 
and all reported interested. 





Vocafilm Co. of America anti-trust suit against Electrical Research Prod- 
ucts, Inc., in the courts for some four years, may be disposed of soon. 
Arguments were heard by Federal Judge John C. Knox on Erpi’s motion 
for a further detailed bill of particulars and briefs in opposition will be 
submitted to the court before Jan. 15, by Louis Karasik, attorney for 
Vocafilm. 








Goebbels love triangle in Berlin involving the Czech film star, Lida 
Baarova and Gustav Froelich, her German husband, and the Bernard Natan 
(nee Tanenzapf) financial mess in France, put foreign film matters on the 
front pages. The Pathe-Natan stockholders’ protective committee, chair- 
maned by Robert Dirter, alleged the 140,000,000 francs ($5,200,000) losses 
would mount to 605,000,000 ($18,150,000). 





Couple of columnists in Pittsburgh are pushovers to print gag double- 
feature billings whenever they’re submitted and, according to film bookers, 
managers are on the lookout now for twin pictures that bring a laugh 
when titles appear on marquee together. Boys trying to get a little free 
publicity for their spots know of no surer way to snatch space. 





Maurice Bergman, Columbia Pics ad and pub head, is probably the only 
| individual in show biz who doesn’t believe in Xmas gifts. Bergman this 
year, as in the past, returned all presents received with explanation that 
he does not believe in receiving gifts from people he doesn’t know, no less 
from those he does know. He doesn’t send any, either. 








Republic nixed Smiley Burnette’s request for a new deal calling for out- 
side pictures. Sagebrush comic did not want a raise in salary but asked 
a chance to grab some extra money from other studios. With Burnette 
slated to support Gene Autry in eight pictures annually, Republic execs 
figured he had his hands full. 





Unlisted trading privilege for Paramount Pictures $1 common has been 
sought from the Securities & Exchange Commission by the governors of 
the Philadelphia Stock Exchange.. One of more than 25 issues which will 
be discussed at hearing Jan. 31 on the application. 

Wampas, dead two years, was legally buried last week after two years of 
| difficulties with red tape. V. A. Bonesteel, secretary, and Wilson Heller, 
charter member, officiated at the obsequies after learning that it is harder 
to dissolve a California corporation than to organize one. 





Lou Irwin hasn't given up his New York office, maintaining.an individual 
sub-unit within the Consolidated Radio Artists’ suite in the RKO Bldg. 
_Irwin reps CRA on the Coast, in addition to his own Hollywood agency 

business. 





Gus Edwards plans to open his own Hollywood Show Window, backed 
| by studio cash, to develop young talent. Project is to be operated through 
‘ cooperation af alm studios. 


winter meeting of directors of Allied 
States Association. Combination 
chowder-party and trade problem 
| discussions on. the agenda for the 
|regular yearly convention. 

| Indicative of the majors’ desire to 
| woo the finger-pointers, a tete-a-tete 


} 
| 


} 


| between the distributors’ committee | 


and the Allied leadership will pref- 
ace the indies’ huddle on the 10-point 
| scheme suggested to exhibitors early 
|last month. Conference between the 
| A.S.A. tops and W. F. Rodgers is set 
for Monday (16) in advance of the 
| two-day board meeting. Likely that 
| Sidney R. Kent, chairman of the ma- 
|jors’ committee, w‘ll join the huddle. 

While other exhibitor factions al- 
ready have pounced on some of the 
overtures, Allied so far has not at- 
tempted to take a stand as a group. 
Individual members, however, have 
reflected continued dissatisfaction to- 
ward features of the reform pro- 
posal. SesSion with the majors, com- 
ing ‘ahead of the directors’ meeting, 
is designed to get more information 
rather than to allow the Allied lead- 
ers to voice objections. 

‘This winter’s Allied chinning bee 
_is more important than usual, in view 
of the Justice Department’s anti-trust 
suit against the majors, with result 
that large attendance is anticipated, 
and the element which often has been 
regarded as Peck’s Bad Boys will be 
watched closely by the rest of the 
business. 

Also the N. Y. Suit 


Although no concrete arrange- 
ments have been made, the indie 
crew is expected to sit around the 
table with the Justice Department 
attorneys to talk about the New York 
injunction case. Last year several of 
| the Allied leaders called at the gov- 
| ernment agency to renew wails for 
‘court action, and this year they prob- 
ably will make a similar pilgrimage 
for the purpose of cheering on the 
trust-busters. Usual visits to Capi- 
tol Hill are in prospect, now that 
Congress is back at work, and the 
‘perennial anti-blockbooking bills 
| have gone into the hopper. Allied 
people will concentrate on the House, 
where the Neely bill died in a com- 
mittee pigeonhole last spring after 
sliding easily through the Senate. 
| Tenth birthday of the association 
will be celebrated at a barbecue Sun- 
day (15) with the survivors of the 
original promotion plan as guests of 
honor. Pioneérs include W. A. Steffes, 
| H. M. Richey, James C. Ritter, H. A. 
‘Cole, B. D. Cockrill and Herman 
Blum. . 














Calif. Indies to Parley 
Los Angeles, Jan. 10. 





Independent Theatre Owners of 





crowd of independent theatre owners | after the court reviewed the method 


in which business is conducted. Con- 
tracts are sent to the New York 
home office for final action while 
all rentals are sent to an exchange 
outside West Virginia. Even though 
exhibitors segregate the rental when 
the deal is on a percentage basis, 
they are not agents of the distributor 
in a legal sense. 

“We are not here concerned with 
the question whether a state by a 
statute appropriately framed, may 
lay a tax on income derived from 
sources within it,’ Justice Stone as- 
serted, ‘or whether the solicitation 
of the contracts may be taxed. No 
such taxation is attempted...As it 
is stipulated and found that appellee 
carries on no business within the 
state, except such as is involved in 
solicitation of the contracts, and has 
no collection agent there, and as the 
exhibitors there are bound to and 
do pay all sums due under their 
contracts to appellee at points out- 
side the state,-we can find no basis 
for saying that it is engaged in col- 
lecting income within the state, 
either as a business or otherwise.’ 


SEE INCENDIARISM 





IN 2 ST. LOUIS NABES 





St. Louis, Jan. 10. 

Incendiarism is believed to have 
been responsible for early a.m. fires 
in two local houses, in a three-day 
period last week, and gendarmes and 
house managers are delving into the 
mystery. The first blaze started in 
the rear of the Star, a midtown nabe, 
several hours after the last showing 
of ‘Too Hot To Handle’ and although 
a fire engine company is located next 
door to the theatre the flames did 
$6,000 damage before being extin- 
guished. Christian Efthim, owner 
of the theatre, told cops he had no 
labor trouble and believed someone 
deliberately fired the place. 

The second blaze was at the Gra- 
nada, a St. Louis Amusement Co. 
nabe in South St. Louis, where Wil- 
liam H. Hoppe, South Side district 
manager, estimated the damage at 
$7,000. The flames were restricted 
to the stage where the lighting and 
sound equipment and curtain were 
burned. An asbestos curtain be- 
tween the stage and the auditorium 
dropped automatically preventing 
the flames from spreading. 





Southern California accepted the in- 
vitation of S. R. Kent to take part in 
the trade parleys in New York this 
week. 

Owing to the ITO mass meeting 
yesterday (Monday), the delegation 
will be late arriving in Manhattan. 
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As in previous years Metro-Goldwyn- Mayer lists the 
annual check-up by exhibitors and film critics. Many of 
the year-end polls are completed. Several are still to come. 


M.G-M, the “A” Company, remains undisputed leader. 





1-ALMOST 30% OF INDUSTRY'S HITS ARE M-G-M! 


Box-office Champions selected by exhibitor vote in QUIGLEY PUBLICATIONS’ survey 
from 1930 to 1938 give M-G-M almost 30 per cent of this industry’s hits, 46 out of 166, 
(nearest competing company has 27). In the QUIGLEY poll of the past year M-G-M again 
leads all companies in Box-office Champions. Of 12 monthly Blue Ribbon Awards 
by BOX-OFFICE MAGAZINE during the past year M-G-M leads all companies with 
4. Since the inception of the Blue Ribbon Awards M-G-M has won 23, nearest com- 
petitor 14. M-G-M exceeds all companies in VARIETY’S survey of Top Picture 
Grossers. Likewise in SHOWMEN’S TRADE REVIEW list of 25 Best Major Produc- 
tiens voted by exhibitors M-G-M leads with 7, nearest competitor 5. A conclusive analysis 
of Distributor’s Batting Average for 1938 conducted by NATIONAL BOX-OFFICE 
DIGEST gives M-G-M a rating of 102 per cent, nearest competitor 92 per cent. 


2-M-G-M STARS ARE BOX-OFFICE LEADERS! 


Out of 12 All-American Favorites, M-G-M leads with 5 in BOX-OFFICE MAGAZINE’S 
Annual Poll. In the QUIGLEY Poll M-G-M leads with 5 out of the first 7 Money- 
Making Stars, topping all companies. In SHOWMEN’S TRADE REVIEW Annual Vf 
Poll, out of 21 leading Box-office stars M-G-M heads all companies with 7 top money- 


makers. M-G-M also leads VARIETY’S Arnual Poll of greatest money: making stars 
(as well as Top Money Directors). 


3-N. Y. CRITICS PICK M-G-M FOR YEAR’S BEST FILM! 


THE CRITIC’S CIRCLE, composed of all New York’s famed motion picture critics, have 


selected “The Citadel” as the Best Picture of 1938. This group also selected Margaret 
Sullavan for the year’s best performance by an actress. 


4-M-G-M LEADING “TEN BEST” LISTS! 


As we go to press M-G-M has more winners on individual nation-wide published lists of 
Film Critic’s “Ten Best Pictures of the Year” than any other company. 


5-WATCH “PYGMALION”! 


Imagine! Out of 9 New York newspapers, 8 critics placed M-G-M’s “Pygmalion” on 
their lists of “The Year’s Ten Best.” 


And the future for M-G-M Showmen is very bright! 
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(For information of theatre and film exchange bookers, Variety presents a complete chart of feature releases of all the American distributing 
companies for the current quarterly period. Date of reviews as given in VarIETy and the running time of prints are included.) 
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OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
aOR Se THE LITTLE ADVENTURESS oie 
10/28/ Col Col Action-Dr E. Fellowes-J. Wells D. R. Lederman 60 11/9 
/ baie Oe WALTZ Bernard Hyman MGM Musical L. Rainer-F. Gravet J. Duvivier 107 11/2 
waite CITADEL Victor Saville MGM Drama R. Donat-R. Russell King Vidor 112 10/26 
: eres WINGS Wm. A. Wellman Par Drama F. MacMurray-R. Milland Wm. A. Wellman 102 10/26 
LB oth A a ara John H. Auer Par Drama R. Cummings-H. Mack-L. Talbot John H. Auer 61 11/2 
é — B. P. Fineman RKO Drama S. Eilers-L. Bowman Leslie Goodwins 67 11/16 
rood 1 le Gene Markey 20th Spec T. Power-L. Young Allan Dwan 100 10/19 
bak al ART D. O. Selznick UA Rom-Dr J. Gaynor-D. Fairbanks, Jr, Richard Wallace 91 11/2 
oun a ee ae Ken Goldsmith U Drama C. Bickford-B. McLane Harold Young 15 11/2 
M See EXPRESS Irving Starr U Meller K. Taylor-D. Kent Otis Garrett 60 10/19 
re iS RARLY Mito Robert Lord WB Comedy W. Morris-P. Lane-J. Wyman Wm. Keighley 90 10/19 
11/4/ N EARL RIZONA Col Col Western B. Elliott-D. Gulliver = Jos. Leverin 55 12/28 . 
GANGSTER'S BOY W. T. Lackey Mono Meller J. Cooper-L. Gilman Wm. Nish r 15 11/9 
nie ar ae PACKER Robt. Tansey Mono Western J. Randell-L. Staniey Wallace Fox 51 11/9 
A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamirofi-F. Farmer Alfred E. Green 70 12/7 
ILLEGAL TRAFFIC Harold Hurley Par Meller J. C. Naish-M. Carlisle Louis King 67 11/23 
nareeans ae VALLEY Bert Gilroy RKO Western G. O’Brien-K. Sutton David Howard 
HM OF THE SADDLE Harry Grey Rep Western G. Autry-S. Burnette Geo. Sherman 58 11/9 
ALWAYS IN TROUBLE John Stone 20th Comedy J. Withers-A. Treacher-J. Rogers Jos. Santley 69 11/9 
- anne teas a Bert Kelly U Drama O. Kruger-G. Farrell Max Golden 63 11/23 
ae eee Sam Bischoff WB Comedy D. Powell-O. de Haviland Ray Enrisht 78 11/9 
11/11/38 ADVENTURE IN SAHARA Lou Appleton Col Drama P. Kelly-L. Gray D. R. Lederman 60 12/21 
THE FROG Herbert Wilcox GB Meller N. Beery-G. Harker Jack Raymond 15 4/7/37 
SPRING MADNESS Edw. Chodorov MGM Rom-Com M. O’Sullivan-L. Ayres Cc. S. Simon 66 11/16 
aah 4F I WERE KING Frank Lloyd Par Drama R. Coleman-F. Dee-Rathbone Frank Lloyd 100 9/21 
NNABEL TAKES A TOUR Lou Lusty RKO Rom-Com J. Oakie-L. Ball Lew Landers 66 10/19 
STORM OVER BENGAL Armand Schaefer Rep Rom-Dr P. Knowles-R. Hudson Sid Salkow 65 12/14 
JUST AROUND THE CORNER Dave Hempstead 20th Comedy S. Temple-C. Farrell Irving Cummings 70 11/2 
HIS EXCITING NIGHT Ken Goldsmith U Rom-Com C. Ruggles-O. Munson Gus Meins 61 12/7 
TORCHY GETS HER MAN Bryan Foy WB Comedy G. Farrell-B. MacLane Michael Curtiz 62 10/12 
11/18/38 THE SHINING HOUR E. B. Derr MGM Meller J. Crawford-R. Young Frank Borzage 15 11/16 
GANG BULLETS J. Manckiewicz Mono Rom-Com A. Nagel-R. Kent Lambert Hillyer 62 12/28 
THANKS FOR THE MEMORY _Par Par Rom-Com B. Hope-S. Ross-Butterworth G. Archainbaud 15 11/9 
LAW WEST OF TOMBSTONE Cliff Reid RKO Western H. Carey-T. Holt-E. Brent Glenn Tryon 72 11/30 
4 SANTA FE STAMPEDE Wm. Berke Rep Western J. Wayne-R. Corrigan Geo. Sherman 56 12/7 
SHARPSHOOTERS Sol Wurtzel 20th Action B. Donlevy-L. Bari Jas. Tinling 63 9/21 
COWBOY AND THE LADY Sam Goldwyn UA Rom-Com G. Cooper-M. Oberon Wm. Wyler 91 11/9 
i ANGELS WITH DIRTY FACES Sam Bischoff WB Drama J. Cagney-P. O’Brien Michael Curtiz 97 10/26 
1/25/38 BLONDIE Robert Sparks Col Comedy P. Singleton-A. Lake Frank Strayer 69 11/2 
OUT WEST WITH HARDYS Lou Ostrow MGM Com-Rom M. Rooney-L. Stone-C. Parker G. B. Seitz 84 11/23 
LITTLE TENDERFOOT Ed Finney Mono Western T. Ritter-J. Falkenberg Al Herman 
SAY IT IN FRENCH Andrew Stone Par Comedy R. Milland-O. Bradna Andrew Stone 70 11/30 
ARREST BULLDOG DRUMMOND Stuart Walker Par Mystery J. Howard-H. Angel Jas. Hogan 60 11/23 
COME ON, RANGERS Chas. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 56 1/4 
ORPHANS OF THE STREET Herman Schlom Rep Meller T. Ryan-R. Livingston John H. Auer 
PECK’S BAD BOY WITH CIRCUS Sol Lesser RKO Rom-Com T. Kelly-A. Gillis Edw. F. Cline 68 11/23 
SUBMARINE PATROL Gene Markey 20th Drama R. Greene-N. Kelly-Bancroft John Ford 95 11/2 
LITTLE TOUGH GUYS IN SOCIETY Max Golden U Meller M. Boland-E. E. Horton Erle Kenton 716 11/23.. 
NANCY DREW, DETECTIVE Bryan Foy WB Meller B. Granville-J. Litel Wm. Clemens 67 12/7 
12/2/38 FLIRTING WITH FATE David Loew MGM Comedy J. E. Brown-L. Carrillo-S. Duna F. MacDonald 70 12/14 
LITTLE ORPHAN ANNIE John Speaks Par Comedy A. Gillis-R. Kent-J. Travis Ben Holmes 57 11/30 
WESTERN JAMBOREE Harrv Grey Rep Western G. Autry-S. Burnette Ralph Staub 57 12/14 
ROAD DEMON Sol Wurtzel 20th Sports H. Arthur-J. Valerie Otto Brower 70 12/14 
STRANGE FACES Bert Kelly U Com-Dr D. Kent-F. Jenks Earl Taggart 66 iy GER 
12/9/38 RIO GRANDE ROUNDUP Irving Briskin Col Western C. Starrett-A. Doran Sam Nelson 
DRAMATIC SCHOOL Mervyn LeRoy M-G Rom-Dr L. Rainer-A. Marshal R. Sinclair 718 12/7 
I AM A CRIMINAL E Derr Mono Meller J. Carroll-M. Kornman Wm. Nigh 73 
RIDE A CROOKED MILE Jeff Lazarus Par Rom-Dr A. Tamiroff-F. Farmer Alfred E. Green 70 12/7 
NEXT TIME I MARRY Cliff Reid RKO Comedy L. Ball-J. Ellison-L. Bowman Garson Kanin 61 12/7 
UP THE RIVER Sol Wurtzel 20th Meller T. Martin-P. Brooks Alfred Werker 35 11/9 
5 SECRETS OF A NURSE Bert Kelly U Drama E. Lowe-H. Mack Arthur Lubin 68 11/16 
HEART OF THE NORTH Bryan Foy WB Meller D. Foran-G. Page Lewis Seiler 74 yg Riet 
12/16/38 STRANGE CASE OF DR. MEAD Col Col Drama J. Holt-B. Roberts-N. Beery Lewis D. Collins 
CALIFORNIA FRONTIER Monroe Shaft Col Western B. Jones-C. Bailey Elmer Clifton 55 12/14 
A CHRISTMAS CAROL Joe Mankiewicz M-G Rom-Fan R. Owen-T. Kilburn E. L. Marin 68 12/14 
THE FRONTIERSMEN Harry Sherman Par Western W. Boyd-G. Hayes-E. Venable Les Selander 74 12/28 
DOWN ON THE FARM Sol Wurtzel 20th Comedy J. Prouty-S. Byington Mal St. Clair 60 10/12 
PIRATES OF THE SKY B. Sarecky U Action K. Taylor-R. Hudson Joe McDcnough 
SWING, SISTERS, SWING Bert Kelly U Musical K. Murray-K. Kane Joseph Santley 63 
GHOST TOWN RIDERS Trem Carr U Western Bob Baker Geo. Wagener 
COMET OVER BROADWAY Bryan Foy WwB Drama K. Francis-J. Litel Busby Berkeley 65 12/21 
12/23/38 THERE’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Douglas-V. Bruce Al Hall 70 1/11 
AWAKENING OF KATRINA Harry Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog 
WILD HORSE CANYON Robt. Tansey Mono Western Jack Randall Robert Hill 
TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 64 
FIGHTING THOROUGHBREDS Armand Schaefer Rep Rom-Dr R. Byrd-M. Carlisle Sidney Salkow 
SHINE ON, HARVEST MOON C. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 55 
RED RIVER RANGE Wm. Berke Rep Western J. Wayne-R. Corrigan-M. Terhune Geo. Sherman 55 1/11 
THANKS FOR EVERYTHING H. J. Brown 20th Musical A. Menjou-J. Oakie Wm. A. Seiter 70 12/7 
TRADE WINDS Walter Wanger UA Rom-Dr F. March-J. Bennett Tay Garnett 93 12/21 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 
THE DAWN PATROL Robert Lord WB Drama E. Flynn-B. Rathbone Edm’d Goulding 103 12/14 
12/30/38 SMASHING THE SPY RING Irving Briskin Col Meller F. Wray-R. Bellamy Christy Cabanne 62 
CLIMBING HIGH GB GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 120 12/21 
TOUGH KID Lindsley Parsons Mono Meller F. Darro-J. Allen H Bretherton 60 Asi 
o SKY PIRATE Paul Malvern Mono Action J. Trent-M. Reynolds Paul Malvern 
ARTISTS AND MODELS ABROAD A. Hornblow, Jr. Par Musical J. Benny-J. Bennett Mitchell Leisen 90 11/2 
BOY TROUBLE Wm. Wright Par Comedy C. Ruggles-M. Boland Geo.Archainbaud 
FEDERAL MAN-HUNT Armand Schaefer Rep te R. Livingston-J. Travis Nick Grinde 64 1/11 
KENTUCKY Gene Markey 20th Rom-Dr L. Young-R. Greene David Butler 95 12/21 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Hayward-J. Fontaine Al Green 107 12/21 
GOING PLACES Barney Glazer WB Musical D. Powell-A. Louise Ray Enright _ 85 1/11 
1/6/39 NOBTH OF SHANGHAI W. MacDonald Col Drama B. Furness-J. Craig D. R. Led2rman 
STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W. S. VanDyke 99 1/11 
DISBARRED Stuart Walker Par Meller G. Patrick-O. Kruger Robert Florey 58 
PACIFIC LINER Robert Sisk RKO Drama V. McLaglen-C. Morris-W. Barrie Lew Landers 16 12/28 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers H.B.Humberstone 61 12/21 
LADY VANISHES GB 20th Mystery M. Lockwood-M. Redgrave Alfred Hitchcock 
LAST WARNING Irving Starr U Mystery P. Foster-F. Robinson Al Rogell 62 12/7 
DEVIL’S ISLAND Bryan Foy WB Melodrama B. Karloff-N. Harrigan Wm. Clemens 
1/13/39 THE THUNDERING WEST Irving Briskin ~ Col Western C. Starrett-I. Meredith Sam Nelson 
BURN ’EM UP 0O’CONNOR Harry Rapf M-G Com-Rom D. O’Keefe-C. Parker Edw. Sedgwick 67 
PYGMALION Gabriel Pascal M-G Comedy L. Howard-W. Hiller A. Asquith 96 9/7 
CONVICT’S CODE E. B. Derr Mono Melodrama R. Kent-A. Nagel-M. Eburne Lambert Hillyer 
ZAZA Albert Lewin Par Rom-Com C. Colbert-H. Marshall Geo. Cukor 83 1/4 
MYSTERIOUS MISS X Herman Schlom Rep Mystery M. Whalen-M. Hart Gus Meins 
THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 70 1/11 
CHARLIE CHAN IN HONOLULU John Stone 20th Mystery S.. Toler-P. Brooks H.B.Humberstone 65 12/28 
TOPPER TAKES A TRIP Hal Roach UA Comedy C. Bennett-R. Young-B. Burke Norm. Z.McLeod 
SON OF FRANKENSTEIN Rowland V. Lee U Melodrama B. Karloff-B. Lugosi Rowland V. Lee 
THEY MADE ME A CRIMINAL Ben Glazer WB Drama J. Garfield-C. Rains Busby Berkeley 
1/20/39 FRONTIERS OF °49 Col Col Western B. Elliott-L. De Alcaniz Sam Levering 
nd IDIOT’S DELIGHT Hunt Stromberg M-G Com-Dr Shearer-Gable Clarence Brown 
AMBUSH Wm. Wright Par Rom-Dr G. Swarthout-L. Nolan Kurt Neumann 
ARIZONA LEGION Bert Gilroy RKO Western G. O’Brien-L. Johnson Dave Howard 
SMILING ALONG Robert T. Kane 20th Mus-Com G. Fields-M. Maguire Monty Banks 85 12/14 
MR. MOTO’S LAST WARNING Sol Wurtzel 20th Mystery P. Lorre-R. Cortez Norman Taurog 
GAMBLING SHIP Irving Starr U Drama R. Wilcox-H. Mack Aubrey H. Scotto 
- OFF THE RECORD Sam Bischoff ws Comedy __ P. O’Brien-J. Blondell James Flood 
1/27/39 LONE WOLF'S DAUGHTER Jos. Sistrom Col Meller W. William-I. Lupino Péter Godfrey 
FOUR GIRLS IN WHITE Nat Levine M-G Rom-Dr A. Marshall-F. Rice S. Sylvan Simon 
DRIFTING WESTWARD Robert Tansey Mono Western Jack Randall Robert Hill 
PARIS HONEYMOON Harlan Thompson Par Rom-Com B. Crosby-F. Gaal Frank Tuttle 
JESSE JAMES Nunnally Johnson 20th Drama T. Power-N. Kelly-Fonda Henry King 105 1/11 
MADE FOR EACH OTHER D. O. Selznick UA Rom-Com C. Lombard-J. Stewart John Cromwell 
KING OF THE UNDERWORLD Bryan Foy WwsB Drama H. Bogart-K. Francis Lew Seiler 69 1/il 
DRIFTIN’ WESTWARD Robert, Tansev r __Western ___J. Randall-D. Duran Bob Hill 
2/3/39 TEXAS STAMPEDE Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
HONOLULU Jack Cummings M-G Com-Rom E. Powell-R. Young Eddie Buzzell 
SUNDOWN ON THE PRAIRIE Ed Finney Mono Western T. Ritter-D. Fay-C. King Al Herman 
ST. LOUIS BLUES Jeff Lazarus Par Mus-Rom L. Nolan-D. Lamour Raoul Walsh 
? FISHERMAN’S WHARF Sol Lesser RKO Com-Dr B. Breen-L. Carrille Vernard Vorhous 
THE ARIZONA WILDCAT John Stone 20th Comedy J. Withers-L. Carrille Herb. I. Leeds 
STAGECOACH Walter Wanger UA Rom-Dr C. Trevere ‘“swue John Ford 
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Show Biz a Very Serious Thing In 


Small Town, USA; 


Lincoln an Example 





By BARNEY OLDFIELD 
Lincoln, Jan. 10. 
Highest picture gross for 1938 
was the Stuart’s week with ‘Boys 
Town,’ at $7,500. Topped ‘Snow 
‘White’ in the same house by a 
slight margin. Best holdover 
month in history, October, 1938, 
when ‘Antoinette’ went 10 days, 
‘Boys Town’ 16 days, ‘Algiers’ 
14 days,‘Four Daughters’ 21 days, 
‘There Goes My Heart’ 14 days. 
Best orchestra take, Ted Fio 
Rito, $1,640, at the Turnpike Ca- 
sino. Close by, Phil Harris, $1,- 
610. Biggest dance crowd, Herbie 
Kay, Turnpike, 1,900 paid admis- 
sions. Kay’s advance is the town’s 
all-time high, 1,400. 





Lincoln, Jan. 10. 


Lincoln, per capita, is one of the 
show-busiest spots in the U. S. Bare- 
ly squeezing over 86,000 the last cen- 
sus, it supports eight downtown the- 
atres, playing 24 films per week, and 
one suburban. It has but one dark 
house, and that’s because it needs 
repairs badly. It has three ballrooms, 
none operating less than three nights 
weekly. It has an amusement park 
(Capitol Beach) and a tent covered 
dramatic stock (Chick Boyes Play- 
ers) in season. 

Small as it is, Lincoln is an un- 
usual key. It is the scene of terrific 
competition, two circuits battling 
each other tooth and nail—J. H. 
Cooper’s Lincoln Theatres Corp. and 
L. L. Dent’s ally, Nebraska Theatres, 
Inc. Cooper has three houses and 
the bulk of the product, wh..e NTI 
has four houses and skins along with 
many unearned holdovers. 
die operator is R. R. Livingston, who 


is the state’s liaison officer between | 


the show biz and the legislature. 
Several groups have entered Lin- 
coln’s stormy film row scene since 
1930, all trying to crack the domi- 
nant Cooper’s hold on film. It re- 
mained for L. L. Dent, after more 
than three years facing Cooper on 
fronts in three states—Nebraska, 
Colorado, and Oklahoma—to live up 
to his name and nick the product 
hold. During the last year Republic, 
Monogram and a split of Warners 


Sole in- | 


and UA has come over to his ally 
here. This, added to the Grand Na- 
tional, GB, and Columbia contracts 
gives NTI enough celluloid for the 
projection machines. Film row looks 
|for still further changes, not able 
|to understand how the LTC trio of 
| houses will be able to play MG, 20th, 


| Universal, RKO, splits os UA and 
Warners, and Paramount, and the 
i second runs. 

Lincoln was the largest town in 


this part of the country for many 
years to hold out for six-day opera- 
tion. Through efforts of Bob Liv- 
ingston, it went Sunday five years 
ago which established if with bet- 
ter grosses because the stream of 
|cars out of town over the week-end 
was terrific. Through Livingston, 
who opposed bank night as unshow- 
manly, the giveaway never got into 
the county except for a couple of 
performances when the county at- 
torney cracked down on it. 


Although ducking giveaways, the 
spot had other objectionable fea- 
tures—notably low prices. In the 


five years battling between Cooper 
and Dent, the town set records for 
bargains. At one time, it was pos- 
sible to see six evening shows, and 
four matinees per week for $1, a 
total of 18 feature pictures and 36 
short subjects. From th day the 
low ebb, prices jogged around hit 
and miss. During 1938, when all the 
rest of the show biz was spouting 
about recovery, betterment, etc., one 
of the NTI houses here was running 
for a nickel bargain matinee., That 
was when NTI had two houses, and 
Cooper five. Now, with Cooper hav- 
ing three, and NTI four, the situa- 
| tion is better, but no signal for ho- 
|sannas. The dime has disappeared 
|except as a kid or mat price, all 
| other prices doing a climb, the take 
| being about 20% per ticket better 
up and down the row than on Jan. 
1, 1938. 
Small Town Tending 

Broadway has had its feuds of the 
| Ziegfelds and the George Whites, 
| but Broadway has no patent on it. 
NTI and Cooper managers, when 
conversing, which is seldom, parry 
and spar to try and keep from letting 


} 
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JEANETTE 
MacDonald 
Nelson Eddy 


In Victor Herbert's 
SWEETHEARTS 


in Technicolor 






Gist Street 
Starting THURSDAY 
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out pic datings, biz conditions, ete. 
Merriest time of all to the onlooker 
was when Cooper’s hold on the film 
output was stronger, and when Bob 
Livingston was dependent on him 
for second runs. Dent’s house would 
| get an occasional good one, for in- 
| Stance, ‘Broadway Bill.’ The man- 
j}agement would then find planted a 
| Warner Baxter picture on one side 
|}of the Dent house, a Myrna Loy- 
Warner Baxter pic with Livingston 
|}on the other side, and a Myrna Loy 
| flick across the street. The neigh- 
| bors would come downtown like a 
| woman in a house full of mirrors, 
|many of them winding up in one of 
the Cooper spots in the confusion. 
|It was good biz on the Cooper side 
of the ledger, but bitter pills to the 


onnocition 
opposition, 





Linco!n seldom sees Dent or 
Cooper, but the telephone company 
rubs hands monthly at the sight of 
the toll bills for the several times 
| weekly checkups. Cooper may call 
|from New York, Florida, Oklahoma 
|}or Chicago. Dent places his from 
| Denver, Dallas, New York, Chicago, 
and his ranch in the southwest. 
When Cooper comes to town he sel- 
|dom stays more than a day, dividing 
| his time between his Stuart theatre 
office arguing with film men about 
dates for backed-up product and 
looking over the books. Whe... Dent’s 
|in town, he asks the same film ped- 
'dlers to the nearest theatre row 
,poolroom, beating the socks off them 
j at snooker. Cooper’s operation has 
'the New York touch, while Dent is 
like a ranch foreman. Cooper man- 
agers keep noses to the grindstone, 
atiend strictly to biz, while the Dent 
| top hands treat it as a lark and, 
| when Howard Federer, city man- 
| ager here, gets with T. B. Noble, Jr., 
|Dent’s right hand in Oklahoma 
| City, they run races with Olsen and 
Johnson. Results, considering the 
| product, are not a great deal differ- 
lent. 

During the depresh years all the 
theatres became run down, and no 
| one advanced hope enough that the 
|future was going to brighten suffi- 
| ciently to cut loose with money to 
equip houses. However, in 1938 
more than $30,000 had been spent, 
with that much more set for 1939 
| maintenance. Other amusement 
| building during the same period in- 
cluded the $25,000 Turnpike Casino, 
the town’s fanciest ballroom and the 
dance showplace of the midwest this 
side of Chi. 

Those Ballrooms 

Speaking of ballrooms, the com- 
petitive situation with men hunting 
| the dance traffic is even more brutal 
| than with the theatres. There are 
| three major ballrooms drawing on 
| the town for attendance, although 
}all are outside the city limits in 
order to get by the blue-lawed Sun- 
day dancing. Turnpike is the leader, 
with a battle for the low wage, stag 
line trade between Matt Kobalter’s 
Pla-Mor and Harry King’s Ballroom. 

Turnpike, managed by R. H. 
Pauley, works to keep the gate at 
$1 per couple or more, against two- 
bits per person competish from the 
other two. - Pauley’s crowd is the 
ccllege and business and professional 
types, who don’t want to put up 
with stags. Everybody else goes 
Pla-Mor or Kings, and that means 
| plenty. Pla-Mor, the oldest spot in 
| town, has a fixed ‘~affic and plays 
to almost the same people and the 
same number every open night. 
King hasn’t made up his mind. He 
plays two-bit bands for the two-bit 
traffic for a while, then makes a try 
at the name band field. He aver- 
ages better on the two-bitters. Pau- 
ley tries to have two names a month, 
and lays off the swingaroos to keep 
the bugs off the floor. Pla-Mor 
wouldn’t take the gymnastics either, 
although King allowed them to snort 
up the place for a while. 

As the theatres went through a 
robust period of price chopping, the 
dance biz is also doing it now. Pau- 
ley, angered by the two-bit Sun- 
day niters and with his biz slowed 
because the college mob has to be 
bedded down by 10:30 p.m., started 
a two-bit bargain hour Sundays. It 
hasn’t done him much good, how- 
ever, and the same amount of biz 
still shows at the other two places. 

Outdoors 

Suffering in an economic way was 
least felt in 1938 in the outdoor show 
biz. Roughest season in history on 
circuses and tent shows generally, 
Lincoln showed a profit to every 











town. First was Parker & Watts 
circus, 27 days in the rain when 
hitting Lincoln in May. Bad timing 
| because crops were going into the 
,ground. Only two profitable days 
had shown before arrival, but Lin- 
| coln gave them nice overage on the 
inut. Similarly was the case of 
| Hagenbeck-Wallace, sloughed by bad 
| 





biz, attachments by employees, who | 


rag-covered enterprise to stop in the | 
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‘Zaza’ Setup 


leaves the exhibitor nothing to de 
but mail a postcard to the home of- 
fice giving his playdates and then 
check up with department stores to 
see that he gets his theatre credits. 

It’s with the Mojud hosiery firm. 
Sixty salesmen with. headquarters in 
New York, Chicago, Los Angeles and 
San Francisco furnish dealers with 
24x26-inch two-color and 11x14-inch 
window displays, newspaper ad 
mats, etc., and the hosiery company 
puts up prizes of $50, $25, $15, $10 
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the results and hopes 


Nabe’s Free Terp Lessons 


Detroit. 
With initial venture drawing al- 
|must 100 kids, United Detroit’s Alger 
|nabe has set a new term for Satur- 
day morning dance instructions 
under supervision of Roth-Berdun 
terp school. 

Eligible are kids from five to 16 
|who wish to study tap, toe, acro or 
| ballet dancing free. First term was 
|climaxed last week when more than 
150 kids appeared in stage presenta- 
ition at Alger. 


wate hes 
“aca, Watc gies 


for the best. 





NEA Runs ‘Duke’ Dance 


pictures captioned ‘You Don’t Have 
to Be a Cadet to Do ‘The West Point 
Hop’ has been sent out in mat form 
to the 600 papers using the NEA 
news pictures. In addition to the 
dance instructions under each still 
there’s a plug for UA’s ‘Duke of 
West Point.’ 


Ties ‘Duke’ to Polo Game 


Charles Perry, manager of the Al- 
dine, Philadelphia, took advantage 
of the local interest in rival hockey 
teams to put over a ‘Duke of West 
Point’ tieup which lasted a week and 
culminated in a game between the 
Chester and Philadelphia teams of 
the Eastern Hockey League at which 
Edward Small trophies were pre- 
sented. One cup went to the win- 
ning team and the other to the in- 
dividual high scorer. Members of 
the Ramblers, Philadelphia profes- 
sional team, acted as officials. 

Papers devoted considerable space 
to the game a week in advance. 
Special cut rates were put on the 
tickets, the Betsy Ross Drum and 
Bugle Corps paraded, 
skating was allowed after the game. 
Prior to the game the picture was 
screened for the players and sports 
writers with Lawson Robertson, 
track coach of the American Olympic 





The net cost was_ practically 
nothing. Wherever there are rival 
teams the stunt might be applied to 
other forms of sport. 





were back seven weeks in salary, 
and fights with the feature act, 
Blacaman. Lincoln pockets poured 
out for another winner. Then came 
the much-sheeted Billroy’s Comedi- 
ars, nutted at $400 for the day, 
which nudged $2,000 in gross on one 
night, one of three towns in the 
nation to have a standup and de- 
mand for a second show. Mean- 
while, from May until October, 
Chick Boyes Players, a tent rep 
outfit, making its fourth season 
stand, was almost even with 1937, a 
much better year financially in other 
instances. Capitol Beach, the role 
amusement park, ran ahead of 1937 
f-. the first half of the season, 
slowed, but managed to get even. 
Pool biz was away off. 
Nebraska’s state fair was ahead of 
its 1937 profit, although 80 paid ad- 
missions (correct) behind the previ- 
ous year. Pickup was in the pari- 
mutuel department, the third year 
of legalized betting. 1936 netted 
about $18,000, 1937 had 23G, and 1938 
28G from bets on the ponies. 
Additionally, the town supports 
tw» college dramatic groups, putting 
on seven legits a year apiece, and 
just started a communit, theatre. 
Over a howl of protest from dance 
men and the hotels, a Student Union 
| building was erected on the campus 
| which houses name band bookings 
;and soft drinkeries, which cut in on 
|the tax-paying University support- 
jing hotel-ballroomers. In season, the 
| football stadium draws 35,000 a Sat- 
urday, and the basketball team 6,000 
a couple of nights a week. Sum- 
mers see softball under lights in 
three city park diamonds every 
| night, as well as a state league base- 
ball team trying to make ends meet. 
Small as it is, the tow. has re- 
cently seen competitive vaude in 
two houses on the main stem. It is 
skedded to see it again after the first 
| of the year in at least one house. 
Amazing is a small word for the 
| existence of so many amusement en- 
| terprises in a town which can’t 
average more than $17,000 a week 
available for all amusements, 











Paramount has a ‘Zaza’ tieup that 


and $5 for the best window displays. | 


A iayout of six dance instruction | 


and public | 


team, acting as master of ceremonies. | 


| Old ‘Sweethearts’ Stunt 


Oklahoma City, 
Standard Theatres - Oklahoma 
News sponsored party for oldest 
married couples at opening of 
‘Sweethearts’ at Criterion. One 
couple had been married 59 years. 
All couples married more than 50 
years were invited to attend the 
party, complete with refreshments 
and oaklies. Longest wedded pair 
; received Christmas present from 
| Standard Theatres and telegram of 
congratulation from Jeanette Mac- 
Donald. 


| Outdoor Mag Aids Shorts 


Frank Donovan, shorts 
for RKO Pathe 





producer 
worked out an in- 


| formal tieup that should help ex- 
| hibitors sell two new spori shorts, 
‘Bird Dogs’ and ‘On the Wing’ 


| Eltinge Warner, publisher of Field 
and Stream, was called in as tech- 
nical adviser on each. He also ap- 
pears in some of the scenes. Feb- 
|ruary issue is carrying a double 
| page spread of stills on ‘Bird Dogs’ 
}and a similar spread will be carried 
in the March issue for ‘On the Wing.’ 
Warner also plans to carry ad- 
vertising on the shorts in connec- 
tion with the Field and Stream 
silent 16 mm. silent sports library. 





Theatres—Exchanges 











Oklahoma City. 
Standard Theatres’ Ritz, nabe, will 
shutter next Saturday night (14) for 
an indefinite period during which 
time general repairs and installation 
of new equipment will be completed. 
Ritz personnel will be absorbed by 

other Standard houses in the city. 
Closing of Ritz leaves Standard 
operating in Oklahoma City with the 
| Criterion, Tower, Midwest and. Plaza, 





all first-run, 40c. top houses; Liberty, 
first-run, double bill, 25c. top, and 
| the Warner, Circle and Victoria, all 
subsequent run, double bill, 25c. top 
houses. 


| 


Lincoln. 
Liberty, 1,400-seater, closed again 
Jan. 4, this time for reseating. 


Closed Dec. 11 when Lincoln The- 
atre Corp. let it go to Nebraska 
Theatre, Inc. Latter opened to run 
| off some seconds before starting to 
remodel. 

Orpheum, 1,300 seats, remodeling 
to tune of $24,000. Will be ready 
around middle of February under 
new name. 

R. W. Anderson, Fairfield, Neb., 
closed the Joyo. 





Seattle. 

Recent changes for Fox-West 
Coast in Montana: Spec MacDonald, 
manager of Liberty and Ritz, Great 
Falls, transferred to Fox, Billings, to 
succeed John Trewhela, resigned; 
Bert Hanson, from California, is 
new manager of Liberty; Charles 
Doty, from Fox California, Venice, 
Cal., to manage Ritz. 

John Von Herberg, Jr., is relief 
manager for Jensen-von Herberg 
string. 





Cincinnati. 

Two new nabes here. The Avon 
(600), Avondale, owned by Virgil 
Jackson, Columbus (O.) exhib, and 
Maurice Chase, who has discontinued 
his local (Chase Pictures) exchange. 
Has Cincy’s first glass-encased and 
sound-equipped nursery. 

The Mariemont (700), first cinema 
in suburb of that name, opened 
Xmas day. Operating company con- 
trolled by Nat Galley, who has the 
Rialto, downtown, and two houses in 
Oxford, O. Max Stahl resigned as 
Cincy branch manager for UA, ef- 
fective Jan. 7, to devote full time to 
his new Ritz (750), Shelbyville, Ind., 
which opened Jan. 2. Third cinema 
in that town. 





Palm Beach. 


Entire quota of Sparks theatres 
for Palm Beaches opened. With un- 
Jocking of Rialto in West Palm 
Beach, all duals now unreeled in this 
25-center, under management of Al 
Hunt. Palace now gets holdovers 
from Florida in W. P. B. Earl Beard 
leaves Palace to manage Beaux Arts 
in Palm Beach, only pop priced 
house on island, and Paul Mize re- 
places Beard at Palace. Dick Dor- 
man returns to manage Paramount 
in P. B., where top is $1.10 if you 
want to see celluloids from boxes 
and club chairs. First runs play Par- 
amount and then shift to Florida in 
W. P. B. where Monte Montgomery 
continues to count up night’s end re- 
ceipts. Russ Henderson again at 
Par’s organ. 
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SPEND FOR SHOWMANSHIP 








: Chain 


Income from Time Sales 





NBC 


1938 


1937 1936 
































1935 
AGRUMAET si wecccssaee $3,793,516 $3,541,999 $2.681,815 $2,895,037 
gy are 3,498,053 3,295,782 2,714,306 2,758,319 
DN gh nens oeean ade 3,806,821 3,614,283 3,037,873 3,025,308 
April 3,310,505 3,277,837 2,741,928 2,682,143 
CR eres 3,414,200 3,214,819 2,561,720 2,685,211 
pe EOE a oe ee 3,200,569 3,003,287 2,323,456 2,380,845 
ND ai a bids wa ated ob et 2,958,710 2,707,450 2,429,983 2,208,935 
WEEE Oyun vanaee aes 2,941,099 2,784,977 2,422,431 2,021,365 
September .......... 2,979,241 2,850,581 2,886,637 2,163,317 
re re 3,773,964 3,339,739 3,696,489 2,779,557 
November .......... 3,898,919 3,381,346 3,468,728 2,655,100 
pe re 3,887,072 3,639,086 3,558,590 2,893,793 
Total . s+. $41,462,679 $38,651,186 $34,523,950 $31,148,930 
CBS 
1938 1937 1936 1935 
URE 0 cence $2,879,945 $2,378,620 $1,901,023 $1,768,949 
etn bd. caeew bem 2,680,335 2,264,317 1,909,146 1,654,461 
rere er 3,034,317 2,559,716 2,172,382 1,820,553 
MR OS ae oats 6 ack e% 2,424,180 2,563,478 1,950,939 1,615,389 
seedy ate hee a adonee 2,442,283 2,560,558 1,749,517 1,287,455 
WUE aikda vicvnsanckae 2,121,495 2,476,567 1,502,768 1,066,729 
Ris ced ws eaedha% 1,367,357 1,988,412 1,292,775 910,470 
reer rr rrr er 1,423,865 1,955,280 1,232,588 979,019 
OOES ais saN ee 1,601,755 2,028,585 1,838,932 1,086,900 
SS cok acdewnee 2,387,395 2,505,485 2,429,917 1,722,590 
November .......++:. 2.453,410 2,654,473 2,429,917 1,722,590 
ROOOUINOOE ois c0s its 2,529,060 2,786,618 2,433,353 1,885,977 
UE 444 avbdwke as $27,345,397 $28,722,109 $22,843,257 $17,521,082 
MUTUAL 
1938 1937 

RI 5 vk Clea Poe eh 60 84% 008 $269,894 $213,748 

gg! se P POPE TOON oe Te rere ee 253,250 231,286 

DORMER. Fics baked ucdteinaesaceeee 232,877 247,421 

CE dpi ands usw ees canst as eve 189,545 200,134 

OO SRA oe reer 194,201 154,633 

MR oan t Aah cde wads cad eae ee 202,412 117,388 

desk ends atk wee eee nse ee rhe 167,108 101,457 

SESE errr Teer 164,626 96,629 

POE a cicncaceeseseses aie 200,342 132,866 

oO rey Sep ee ee ee 347,771 238,683 

DUI. occ cvbwekeoeweeees res 360,929 258,357 

BIGRRTIEE. 65s Kee diccodcbcoceceve 337,369 245,465 

.: ae £6 86606650060 e2000 4 $2,920,323 $2,239,077 








FOR FREE 
LOSES OUT 


Broadcasters in the metropolitan 
New York area are complaining 
about the difficulty they now ex- 
perience in getting unprofessional 
celebrities or expe.ts in various 
walks of life to appear on sustaining 


programs for the small stipend that 
the budgets allow. With so many 
commercials of the guest type avail- 
able to it, this gentry has become 
accustomed to figuring their worth 
in the multiple hundreds class, while 
$50 is usually tops for a sustaining 
appearance. 


Large number of sponsored audi- 
ence participations shows has like- 
wise established a pay level for freak 
interviewees and whatnot which is 
having its repercussions in the sus- 
taining side of the broadcast picture. 
It's now either for money or else, 
and just a few bucks won't suffice. 














THAT BANKROLL QUIVER 


It’s ‘Career Time’ at the Two Radio 
Networks 

It’s budget-making time around 
NEC, while at Columbia the occasion 
is somewhat brighter, at least for the 
officials and higher execs. Many of 
the gentry are having their salaries 
tilted this week. 

The NBC department heads, as is 
customary around this time of the 
year, are anxiously wondering where 
and whom and if they will have to 
slash. Operating estimates for the 
current year were handed in several 
weeks ago. Last year the budget 
juggling at NBC was climaxed by 
wholesale letouts and general par- 
ing of department plans. With the 
business outlook now considerably 
brighter, it is expected that the sub- 
mitted budgets will receive but a 
minimum of bruising. 
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J TOP AGENCIEA 


Blackett Still the Sob Sister | 


Syndicate—Gross Billings 
and Production Policies in 


Focus 


—__— 


AGENCY SCOPE 





The networks’ annual headache— 


| the release of agency billings—came 


off 
| of a headache than usual, but with | 
| some pretty violent changes in fig- | 

| 





| multiple-product sponsorship. 
| is a sore point with web stations | 
|—the affiliates claiming that the | 


yesterday (Tuesday) with 


ures. In an accompanying table is 
a condensed version of what the 
webs put forth. 

is 


that Blackett-Sample-Hummert, 


the No. 1 spender for the third suc- | 


cessive year, increased its spending 
by just about $1,800,000 over 1937. 
It’s no secret how this increase came 
about. B-S-H simply put on more 
of those what-do-we-care-about-the- 
C.A.B. daytime strips across. the 
board, the while reducing spot ex- 
penditures. had_ previously 
been spot shows were then tele- 
scoped into the network programs, 
thus giving many a web program a 
This 


What 


| webs shouldn’t allow such multiple- 


| 
| 
| 





product stuff, especially when it ap- 
proximates chain-break plugging, on 
the grounds that spot revenues are 
thereby slaughtered. Same 
true for Ruthrauff & Ryan. 


Second noteworthy factor is that 
the leading agencies are once more 
grabbing off a bigger hunk of total 
revenue than in the previous year. 
This time they accounted for 75.7% 
of all network gross revenue, an in- 
crease in percentage of 3.5 over 
1937. 

During 1938 three agencies crawled 
into the first 20 classification, and 
three dropped out. Newcomers are 
Biow, H. W. Kastor and Pedlar & 
Ryan. Those exiting are Neisser- 
Myerhoff, Maxon and Roche-Wil- 
liams-Cunnyngham. 


J. Walter Thompson meantime 
shoved Lord & Thomas out of sec- 
ond place, a position L&T had oc- 
cupied for three years. 

Young & Rubicam got a grip on 
third place, marking the second suc- 
cessive year that agency has con- 
tinued to rise. Benton & Bowles, in 
also moving up a notch, keeps up a 
tradition of three years’ standing in 
forging higher and higher up the 
ladder. 

It is interesting that the first 10 
agencies this year amassed the 
enormous total of $41,763,398 in bill- 
ings. 
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Most notable factor in the billings | 





holds | 





oe 


NBC, $41,462679 in 








WFIL SIGNS 


Retroactive Pay Boosts Granted 
C.1.0.-Affiliated Engineers 








Philadelphia, Jan. 10. 
New termer, granting 10 to 12% 
increases to all panelmen, retroac- 
tive to last Nov. 1, was signed by 


| WFIL with the Broadcast Division 


of the American Communications 
Association, CIO. Outlet had been 
working under the previous contract, 
which expired Oct. 31. 

Other concessions won in the new 
pact called for six weeks’ sick leave 
at full pay, up to six months’ leave of 
absence in event of illness, two 
weeks’ vacation with pay, and extra 
pay for workilg legal holidays or 
equivalent time added to vacations. 
Numerous other hazy points in the 
old agreements were also cleared up. 

Union has also organized the two 
stations in Wilkes-Barre, WBRE and 
WBAX. All employees, including 
office help, are ACA members. Ne- 
gotiations are now in progress and 
Signatures are expected within a 
week. ACA was given aid in or- 
ganization work by the United Mine 
Workers, strong in the territory, and 
the Newspaper Guild, which is now 
in about the 14th week of a strike in 
| Wilkes-Ba_re. Only other station in 
the east which is similarly vertically 
| organized is WPEN, Philly, which 
| the ACA signed up a couple weeks 
ago. 

Joint termer for gabbers and knob- 
twirlers at WIP is now being ne- 
gotiated with Prez Ben Gimbel. 


Arthur Rowe Radio Exec 
Of Frisco Exposition; 
New Job for Linkietter 


San Francisco, Jan. 10. 
Arthur Rowe, head of the Pacific 
Radio Institute, yesterday became 
radio director for the 1939 Golden 
Gate International Exposition. Ap- 
pointment was made by Harris D. 
Connick, fair manager, on the rec- 
ommendation of the expo’s radio ad- 
visory committee, consisting of sta- 
tion managers in the bay area, Rowe 
is a San Francisco business man. 
Arthur Linkletter, who has di- 
rected the advance radio build-up 
and promotional activities for the 
fair, is slated to continue in another 
post, 











Dick Powell and Joan Blondell 
guest on second Andre Kostelanetz 





program for Ethyl Jan. 19. 





FIRST 20 AGENCY NETWORK SPENDERS 


(On the basis of combined NBC, CBS and Mutual expenditures; 
note: Mutual billings not counted in 1936) 


, Agency. 1938. 1937. 1936. 

There are several outfits in the field | Biasisets-Baenpte-ttumatert FONE Fae EO OE $9,093,125 (1) $7,293,490 (1) $6,011,665 
with high-sound business titles end-| 5° Jy Walter Thompson Co........s0sccseceeeees 5,320,608 (3) 5,283,134 (3) 5,148,557 
ing in the word, ‘Production,’ whos¢ | 3" young & Rubicam, Inc...........sceeceeeeeeee 5,093,640 (4) 3,821,010 (7) 2,244,484 
activities are confined strictly to dig-| 4’ Benton & Bowles, Inc............0s0ceseseues 4,800,399 (5) 3,634,240 (6) 2,419,182 
ging up these freak interviewees for) 5" 7 irq g Thomas.........0.-.cccceeeccueeceees 4,791,586 (2) 5,549,195 (2) 5,573,278 
commercial shows. 6. Ruthrauff & Ryan, Inc.............cceceeeeees 4,015,959 (6) 3,407,886 (12) 1,237,928 
: 7. Compton Advertising, Inc............ceccseeee 3,107,788 (7) 3,001,600 (8) 2,018,344 
SIE, GN acc ccctspesodendcebesenses 2,258,425 (16) 1,128,540 (11) 1,256,154 
LAXATIVE COPY OKAY iy SNES Cok cove cepemiocevavensewevene 1,693,314 (9) 1,951,261 (14) 1,189,426 
ke RO Cl. a er Tee 9 wee ee 1,588,554 (10) 1,801,695 (5) 2,716,819 

Se, 5 A I BNO ies dss aint es 5 40 nsd cess snares 1,588,185 Not among 20 first spenders here 
Se ee re eh. Sedans & MM, Iee..........0iscrceonesse 1,500,635 (13) 1,380,063 (18) 782,643 
Objection se Eo d,s os eenedannsaboene 1,397,525 (8) 2,842,215 (4) 3,276,155 
i . 2  . SP eeverTePrrTCrrrr Tre or 1,363,741 (12) 1,457,470 (13) = 1,220,132 

Post Bran Flakes (General Foods) | 15. H. W. Kastor & Sons............0eeseeeeeecces 1,245,302 Not among 20 first spenders here 
campaign which starts Jan. 23 will| 16. Gardner Advertising Co...........s..seseeeeee 1,109,681 (19) $28,326 Not among leaders 
cover 10 markets. Only two of the} 17. Erwin, Wasey & Co.............eeeseeeeeeeees 1,105,072 (20) 920,263 (10) 1,467,959 
Stations queried turned down the/|18. William Esty & Co............ceeeeceeeereeees 1,096,359 (17) 1,032,263 (16) 1,047,534 

business because of the laxative ref-| 19. Biow C0..........ccccee cece cece eee e ee eeeeees 1,081,115 Not among 20 first spenders here 
erences in the copy. 20. Stack-Goble ..........cccccccccecccccccesscces 1,007,060 (11) 1,495,307 (9) 1,501,678 

List of contracted outlets are: 

WIRE, Indianapolis; WGN, Chicago; | Total .............220eeeceeeeceeueeeee ceseceececss $54,278,083 $50,267,217 $42,497,972 
KMBC, Kansas City; KRLD, Dallas;| Percent of total network intake............+++++: 15.7% 72.2% 13.7% 


WKY, Oklahoma City; WCAU, Phila- 
delphia; WJR, Detroit; KPRC, Hous- 
ton; WJAS, Pittsburgh, and KFI, Los 
Angeles, 





* Ward, Wheelock agency in 1937 was listed as F. Wallis Armstrong. 
(Note: three agencies umong the first 20 spenders in 1937, but not 1938, were: Neisser- 
Meyerhoff, Maxon; and Roche, Williams & Cunnynham) 





1938: 


Columbia Grossed $27,345,397: 
Mutual Billings, $2,920,323 


Even though CBS’ gross for 1938 
was 4.8% off, the three national net- 
works jointly did better than they 
had in 1937. NBC, Columbia and 
Mutual as a group grossed $71,728,400 
in 1938. The threesome’s cumulative 
figure for 1937 had been $69,628,482. 

NBC wound up 1938 with $41,462,- 
679 in gross billings, or 7.3% better 
than 1937's grand total. Columbia's 
final count for the past year was 
$27,345,397, a drop of 4.8% from the 
1937 tally. Mutual got $2,920,323 in 
38, which was a boost of 30.4% over 
1937. 

For the first time in five years 
NBC’s December tally was less than 
it had been for the preceding month. 
| Billings for this past December were 
| $3,887,072, representing 6.8% more 
|}than the revenue for December, ’37. 
|Columbia with its $2,529,060 was off 
9.2%. 

NBC’s margin between 1937 and 
1936 had been a plus 12%, while 
CBS's comparative rise was 24%, 


RUBINOFF ON . 
REXALL WAX 


Dave Rubinoff is returning te 
radio to do a transcription series for 
Rexall. His orchestra will consist 
of 30 men and the others in the cast 
will consist of Buddy Clark, Arthur 
Boran, Graham MacNamee and Basil 
Ruysdael. Walter Craig is producing 
for the Street & Finney agency. 

There will be four 15-minute 
shows, three to be played off during 
the day and the other at night. They 
are being spotted on 300 stations in 
connection with the brand’s yearly 
lc sale. 














HAYDN EVANS AT WNAX 


Former Variety Man Commercial § 
Manager of Station 








Haydn Evans has been named 
commercial manager of WNAX, 
Yankton, in a partial revamp of that 
station’s personnel since acquisition 
by the Iowa Broadcasting Co. (KSO- 
KRNT, Des Moines, and WMT, Cedar 
Rapids). Evans got into the har- 
ness Monday (9), and will spend half 
of his time at the station and the 
other half in scouting for national 
spot biz in the midwest. 

New c.m. previously had an agency 
of his own, worked as account exec 
with several other agencies, was 
salesman for NBC in Chicago, and 
last with VARIETY. 


Astaire, Marshall On 
2d Guild-Gulf-Show 


Hollywood, Jan. 10. 

Second Screen Guild show for 
Gulf Oil next Sunday (15) will have 
in the top bracket Fred Astaire, 
Herbert Marshall, Loretta Young and 
Franklin Pangborn. Dwight Taylor 
scripted their air piece, ‘Miss Brown 
of Worcester, from an idea by 
Arthur Sheekman. 

Astaire, as a hoofing, singing band 
| leader, will warble for the first time 
jon the air ‘Only When You're In 
|My Arms,’ from his new picture, 
| ‘The Castles.’ 


Fashions at 7:45 ALM. 


Chicago, Jan. 10. 

Fashion chats for Vanette Hosiery 
begin forthwith on a _ nine-station 
program over NBC. It's 15 minutes 
once weekly. 

Lorraine Andersen will do the 
commentator role and will gabble 
for the early rising house frau at 
| 7:45 a. m. Set through the Grant 
| agency. 
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Advertising Agencies and Their Policies 


protruding from the main- 
land of entertainment and 
entirely surrounded by ad- 
vertising. — Old Chinese 
proverb. 

Whieh brings up the advertising 
agencies, those organizations dedi- 
cated to the proposition that all 
learning, ethics, civilization and 
showmanship begin at 15% of the 
gross billings. Some advertising 
agencies are service stations for dis- 
pensing package goods; others are 
finishers of semi - manufactured 
items; still others only trust them- 
selves in broadcasting up to 100 
words. 

‘The Fiair’ 

There is no common standard by 
which an advertising agency’s show- 
manship may be judged any more 


than all radio stations may be rated | 
Each crge | 
has to be individually weighed. Yet, | 


from a single yardstick. 


broadly speaking, the ‘flair’ may be 
said to be present or absent and that 
seems to be the difference, in show- 
manship terms, between agencies as 
concerns radio programs. It per- 
haps is ssmewhat confusing to dwell 


on the ques*.on of whether the buyer | 


of a ‘package’ is a better or a losser 
showman than the a@man who rolls 
his own. It is simply a matter of 


relationship to the problem rather | 


than the problem itself. In vaude- 
ville days, for example, the booker 
that arranged the bill and even the 
local manager who enjoyed some 
privileges 


reasons, etc., were practicing show- 
manship quite as much as the scene- 
designers, comedy writers, 
creators and the promotors who did 
their stuff from a different point of | 
view and to serve a different ex- 
pediency. 

Difficulty of one-two-threeing 
agency showmanship is the varying 
equations presented by (a) the total 
importance of radio in the over-all 
advertising campaign; (b) the sales 
stimulation achieved in ratio to the 
program costs, and (c) the accumu- 
lative values. Take the Sunday night 
hour of Chase & Sanborn. Here is 
a program that enjoys a stunning 42 
rating in the hour division of C.A.B. 
Yet the program, apart from Edgar 
Bergen, has often awkwardly limped 
along and so far as well-rounded 
quality is concerned no loyal son of 
the cause of showmanship would 
flinch even in the face of C.A.B. 
from calling a spade a spade—for 
during 1938 it was often sloppy. 

How then reconcile the discrepancy 
of such opinion and such admitted 
popularity? An easy out is to con- 
demn the critic as a hair-splitter, a 
quibbler, a guy out of touch with the 
common people, a perfectionist. It’s 
fashionable to regard Mr. Critic as 
a wiiiful egotist fresh from luncheon 
at the Algonquin anyhow. But this 
does not answer the question but 
begs it. The fact is that in this case 
a little dummy shall lead them, that 
the hour, Sunday 8-9, is the best of 
the week, and that the momentum 
of one popularity, McCarthy, and 
a swell hour at the moment cannot 
seriously be slowed down. This 


nicely covers up any program flaws | 


and makes them seem unimportant 
but it does not mean that the flaws 
aren’t there. 


Radio’s Scarecrew 


Inherent in any discussion of 
agency showmanship which must in- 
variably be less than soul-searching 
is the vague figure of the sponsor, 
The sponsor has been the scarecrow 
of broadcasting. He or them or it, 
as the case migh: be, has been ac- 
cused of an insidious ignorance, a 
strangulating suspiciousness and an 
unremitting unreliability. It ap- 
pears that every man who is a big 
shot in a sporsoring organization 
owes it all to some woman and con- 
sults her behind the agency’s back 
for advice. She is known as Madame 
X. And she’s the missing heroine 
of the stories that never nhecome lit- 
erature. 


If the stories agencies tell—pri- 
vately—about sponsors and their ap- 
pendages are gems of whispered pro- 
fanity, the stories which the sponsors 
confide to their own kind in the pri- 
vate dining chambers of the Union 
League club are equally delectable. 
The sponsor has a different slant than 
actor, writer, musician, adman or 
anybody else—he pays the bills. 

At the beginning of 1939, as at the 
beginning of every previous year, the 
agency’s attitude toward the client 
and the client’s attitude toward the 
whole adventure of broadcasting, 


N. W. AYER 


& SON, INC. 








of altering the running | 
order, deleting maierial for parochial | 


flash- | 


Armco Band—Talks by Iron Master. Half-hour Sundays. NBC Blue Network of 25 
stations. Jan. 2 through March 27, 1938. 
* ry. ry ~ 
American Telephone & Telegraph Coe. | 
Five-minute sketches and announcements. Tuesday through Sunday—Station WMAS, 
Springfield, Mass. Jan. 18 through July 17, 1938, 
Atlantic Refining Co. 
(Baseball ) 
Four Sports Review Programs on stations in Pittsburgh, Johnstown, Altoona and 
Scranton. 
Baseball games of the Elmira, Binghamton, Baltimore, Hartford, Williamsport, Hazel- 
ton, Scranton, Albany, and Wilkes-Barre baseball clubs in the minor leagues and the 
home games of the Philadelphia American League Baseball Club of the major leagues. 


On eighteen stations. 


Co-sponsored the broadcast of the games of the Rochester Red Wings, 


American Rolling Mills Compa 


Buffalo Bison, 


Winston-Salem, Charlotte, Augusta, Ga., and Richmond Colts baseball clubs on six 
stations, 
(Football ) 
Beginning Sept. 24 and continuing through Dec. 4, 19388, 168 football games were 
broadcast over 80 stations—averaging 15 games a Saturday for this season. 
Curtice Brothers Co. 
‘Household Chats'’—Participation—WGY, Schenectady—Thursdays, 
‘Marjorie Mills Hour’—Participation—Seven New England stations. 
Detroit Creamery Co. 
‘Adventures of the Green Hornet’--Michigan Radio Network and Toledo, Tuesday 
nd Thursday—through Nov, 3, 1938. 
Announcements in Detroit, Jackson, Bay City, and Battle Creek, 
a ™" 
W. L. Douglas Shoe Co. 
‘The Douglas Man About Town’—Street interviews—Station WEEI, Boston. Quarter- 


hour, five times a week. Began Nov. 7, 


1938. 


Emigrant Industrial Savings Bank 


Station WOR, Newark, N. 
1938. 
Andrew F. Kelley, 


J., Quarter-hour Fridays. 


‘The Horse Sense Philosopher,’ 


Dale Carnegie through Jan. 21, 


Jan, 28, 1958, through June 8, 1938. 


J. B. Ford Co 


WHIO, Dayton, Ohio—Announcements. 
WIRE, Indtanapolis, 
‘Marjorie 


Mills Hour’—Seven New 


Ind.—Announcements, 
England stations 


-Once and twice a week, 


Ford Motor Co. 


Sunday Evening Hour 
Canada. 
eron, speaker. 

Al Pearce and His Gang—Half-hour, 
June 28, 1938. 

‘Universal Melodies’—Half-hour program 


CBS coust-to-coast network in United States; 
Symphony orchestra, mixed chorus, guest artists and conductors; W. J. 


Tuesdays. 
Hoff and orchestra, Arlene Harris, Tizzie Lish, Elmer Blurt, and guest artists. 


two stations in 
Cam- 


Carl 
Through 


CBS network coast-to-coast. 


Transcribed—Export Division to Central and 


South America, Australia, Mexico, India, China, Fiji Islands, and Cuba. 
‘Ford Farm Market Reporter’—five times a week on Michigan Radio Network, 


ber, 1938, 


Announcements for Coke Division—Station 


1938, 


soloist. 
Sept. 1, 1938 (Thursday). 


1938 


Station WHO, Des Moines, Iowa—Repeat transcribed—Fridays started Set. 2, 
Announcements—Station KMMJ, Clay Center, Neb, 


Announcements—Stations WTMJ, Milwaukee—six times a week. 
Announcements introducing new Lincoln-Zephyr on 72 stations, October and Novem- 


Announcements introducing new Ford V-8 on 54 stations—November, 1938, 


WJIBK, Detroit. 


‘Morning Newspaper of the Air’--Coke Division—Station KSTP, Minneapelis. 


Golden State Co. 


Announcements on eight Pacific Coast stations for three months beginning in April. 
Katherine Kitchen Program—Station KF BK, Sacramento, Calif. 
Irma Gregory’s Program—Station KMJ, Fresno, Calif. 


Hawaiian Pineapple Co. 
Station WCCO, Minneapolis, St. Paul. Quarter-hour transcribed program to June 14, 


Station WSB, Atlanta, Ga.—Transcribed program to June 20, 1938. 


Dr. Hess and Clark 


‘Farmers’ Forum’—Conducted by Sam Guard with guest artists, quartet, orchestra, and 


Half-hour program on Station WLS, Chicago, Il. 


Now on Tuesdays. Started 


1938. 


Six times a week. Started Dec. 5, 


Honor Brand Frosted Foods Corp. 
‘Women's Club of the Air’—Participation— 


Station WCAU, Philadelphia, to March 18, 





amount to a vigorous impulse to get- 
the-hell-out-of-this-joint. The con- 
quest of this instinctive tendency for 
flight is, as always, an eloquent testi- 
monial to radio’s ability to sell mer- 
chandise. 
Old, and Big, Timers 
It’s the same old story (about the 





fifth consecutive annual. installment, 
anyhow) about radio’s failure to de- 
velop new stars. By now the twist 
|on this thought should perhaps be to 
call attention to radio’s ability to 
| keep big favorites at the mountain top 
season after season. With Amos ’n’ 
Andy and Rudy Vallee 10-year men, 
Kate Smith rounding out her eighth 
year, and with Cantor, Benny, Burns 
and Allen, Easy Aces, Bing Crosby, 
Fred Allen, Jolson, Penner, White- 
man, Lombardo, Lowell Thomas, Wal- 
‘ter Winchell, Ben Bernie, Irene Rich, 
Myrt and Marge, Phil Baker, Ed Mc- 
Connell among a considerable body of 
marathon favorites, it is apparent 
that a more provocative question 
might be, ‘How do the big ones stay 
big?’ Therein lies practical lessons 
in production and personality prob- 
lems. , 

It is provocative to note, for exam- 
ple, that at least one former jinx, 
Thursday 8-9 p. m., continued to be 
flaunted in 1938 by the Kate Smith 
Hour, which currently prances along 
at around 16 in the C.A.B., despite 
the continued zip of the long-estab- 
lished Rudy Vallee opposition which 
is scoring around 20. This tends to 
suggest that, once the right entertain- 
ment combination is discovered and 
systematically exploited, the hoodoo 
of a strong competitor can be neu- 
tralized. Naturally such triumphs 
constitute a clinical study in show- 
manship, and no snap judgments can 
be tossed off. Sponsors do still fear 
certain shows, and with plausible 
grounds, and do pressure the net- 
works constantly for more sheltered 





1938, 

‘Home Forum’—Participation—Station WRC, Washington—Tuesday and Thursday to 
May 3, 1938. 

For Ladies Only’—Participation—Station WNEW, New York—Five times a week to 
July 1, 1938. : 

‘Kitchen Kapers’—Participation—Station WNEW, New York, five times a week to 
July, 1938. . 
separately and in combination, | time berths. This is especially true 


of Jack Benny, Chase & Sanborn, and 
Lux, which are regarded as brutal 
neighbors for newcomers. 


Easy Does It 

‘Easy does it’ seems to be the les- 
son of many of the click programs. 
But a relaxed swing is the thing 
that’s difficult to achieve. That tense 
muscle stance, as with Texaco earlier 
this season, is due cause for palpitat- 
ing panic. Most of the shows that 
flop—either openly and completely or 
partially and temporarily—are hodge- 
podges with too much exertion, over- 
written and under-edited, over-talked 
and under-pointed. Still, the greatest 
single cause of trouble is comedy. 
They get grim trying to seem non- 
chalant. 

The lubricated machinery of shows 
like Benny, Crosby, Lux will, of 
course, occasionally develop a carbon 
knock, but in general the average of 
the leaders is necessarily fast and 
certain. Otherwise they wouldn't 
continue to be leaders. There are 
still a few out-and-out clambakes 
that seem to do nicely, thereby su- 
perficially making umchays of the 
dopesters. But it is doubtful that any 
informed person would seriously con- 
tend that these mongrels (perhaps a 
half dozen in all of network radio) 
are any more significant than ‘Abie’s 
Irish Rose’ or ‘Tobacco Road’ in the 
theatre. They are merely freak ex- 
ceptions to fairly clear and reason- 
ably universal precepts of showman- 
ship. 

Programs seldom are downright 
inept today. Even the hashovers are 
prettily garnished with sprigs to 
seem new. A professional tone is 
now general in radio, including in 
that statement Major Bowes’ amateur 
program. Once common clumsiness 
when displayed nowadays (at present 
prices!) invariably has the sponsor 
putting the agency involved under 





martial law. 


‘The Food Caster’—Participation—Station WINS, New York—Five times a week to 


July 1, 1938, 
Iilinois Bell Telephone Co. 


Announcements on ten Chicago stations for three months starting in April of 1938, 


: Jersey Ice Cream Co. 
Quarter-hour transcribed program—Station WLAW, Lawrence, Mass., to May 21, 1928 


Kellogg Co. 


‘fin ? . —_ : — 
Gene and Glenn’—Station KFI, Los Angeles—Quarter-hour—five times a week t< April 


1, 1938, 
‘Girl Alone’—NBC Red-Split Network, eigt stati — arter lv i 
it rk, ght stations uarter-h -fi es a € 
—to April 8, 1938. Q € our ve times a week 
‘Singing Lady’—NBC Blue-Split Network—13 stations— Quarter-hour—four ti 
4 ste & Z - “four times ; eek 
-—to Aug. 11, 1938. am : 
‘Texas Rangers’—Texas Quality Network—three stations—Quarter-hour—three times a 


week—to April 1, 1928, 
‘Howie Wing’—Saga of Aviation 

week—through June, 1938. 

—through Oct., 1938, 


Transcribed—46 stations—Quarter-hour—four times a 
On 11 stations in Canada—Quarter-hour—four times a week 


‘Captain Tim Healy’—Station WOR, Newark—Quarter-hour—three times a week Stories 
Behind the Stamp—Sept. 12, 1988, through Dec, 9, 1938. Repeat broadcast on Station 
WLW, Cincinnati. 

(Baseball ) 


Sports reviews and sponsorship of minor and major league baseball games on twenty. 
nine stations. 7 
Co-sponsored the broadcast 


of American and National League Boston home games 
on fourteen stations, 


Detroit American League games on Michigan Radio Network, and 


the games of the Rochester, Buffalo, Winston-Salem, Charlotte, Augusta, Ga., and 
Richmond Colts clubs, 
re “~~ 
Kirkman & Son, Inc. 
‘Carefree Days’—Transcribed—Station WOR, Newark, N. J. Five minutes—five times 
a week, 
Michigan Bell Telephone Co. 
Announcements on Michigan Radio Network—February, March and April—~W.dJR, Dee- 


troit, February and March; WWJ, Detroit, February, March, and April; WJBK, Detrvit, 
February, March, and April. 
Philadelphia Coke Co. 
News broadcasts—Started Sept. 21, 1938—Station WDAS, Philadelphia 
a day—Monday through Saturday. 
John Puhl Products Co. 


Station WHFC, Cicero, 11l.—November, 19388. 


thirteen times 


Announcements 


Thomas D. Richardson Co. 
Martha Deane-—Participation—Station WOR, Newark—five times a week—to Oct. 21, 1938, 
Mary Mason Home Forum—Participation—Station WRC, Washington—three times a 
week. 


Marjorie Mills Hour—Participation—seven New England stations— 


Sheffield Farms Co. 


twice a week, 


Announcements—Station WOR, Newark—twice daily—six days a week. 
‘The Weekly Milk Bulletin’'—Station WGY, Schenectady—Mondays—Quarter-hour—7:45- 
8 p.m. Questions and answers and talk by Mrs, William B. Duryee of Sheffield Farms, 


Started July 18, 1938, 
Socony-Vacuum Oil Co. 
Co-sponsored Boston American and National League home games on 
Detroit American League games on the Michigan Radio Network. 


~~ . . 
Supplee-Wills-Jones Co. 
‘The Lone Ranger’—Station WFIL, Philadelphia—Half-hour—Monday, Wednesday, 
Friday—Started Sept. 5, 1938, 


Webster-Eisenlohr, Inc. 

Time signal announcements—Station WISV, Washington—Daily to May &, 1938. 

Time signal announcements—Station WCAU, Philadelphia—six times a week to May 8, 
1938. 

News broadcast—Station WRR, Dallas—Quarter-hour daily—Started June 13, 

News broadcast—Station KCMO, Kansas City—Quarter-hour daily—Started 
1938. Six times a week. 

‘The Sports Quiz’—Station WMCA, New York—Half-hour—Friday—Started Oct. 28, 


Whiting Milk Co. 


14 stations and 


and 


1938. 
March fY, 


1938, 


Marjorie Mills Hour—Participation—Station WEEI, Boston—three times a week to 
May 5,. 1988. 
{ High School dramatizations—Station WAAB, Boston—Quarter-hour—Wednesday, to 


Aprih 20, 1938. 





—a —_ —_— —_ —_— 


BATTEN, BARTON, DURSTINE & OSBORN 


—— _— _— — _ 








Brown & Williamson 
Tommy Dorsey, with Edythe Wright and Jack Leonard, NBC Red, 


E. I. du Pont de Nemours & Co. 
‘Cavaleade of America’—Dramatized events in American history, CBS. 
General Baking Co. 
Guy Lombardo and his orchestra, CBS. 
Household Finance Corp. 
‘It Can Be Done,’ with Edgar A. Guest; Frankie Masters orchestra, CY” 
Penick & Ford 


‘The Mighty Show,’ dramatized circus show, CBS. 


Pepperell Mfg. Co. 


Dr. Kari Reiland, sermons, NBC Blue. 


Servel, Inc. 
‘The March of Time,’ NBC Blue. 


‘Neutral Thousands’ 


‘California Caravan,’ historical-political, Don Lee. 


Schaefer Brewing Co. 


Felix Knight, the Three Jesters, Al and Lee Reiser, and the Swing Strings (WEAP 


only). 


Spot Announcements 
American Cranberry Exchange. Griswold Manufacturing Co, 
American Institute of Laundering, Inc. Hecker Products Corp. 
Andresen Ryan Coffee Co. Hoffman Beverage Co. 
American Stove Co. George A. Hormel & Co, 
Armstrong Cork Co, Hudnut Sales Co. 
Blue Moon Cheese. International Stores, Inc. 
Borden’s Farm Products. Koppers Coke Co. 
Boston Edison Co. March of Minnesota (Northwestern 
Boston Morris Plan, dustries). 
Brown & Williamson Tobacco Corp Marine Trust Co. (Buffalo). 
Corning Glass Works. Morris Plan Co, 
Cosmo Chemical Co. New York Telephone Co. 
Jacob Dold Packing Co. Oneida, Ltd. 
L. S. Donaldson. J. L. Prescott. 
P. Duff & Son, Remington Rand, Inc. 
Duluth Brewing & Malting Co. Remington Arms, 
Dunlop Tire & Rubber Co, Savings Banks Ass’n of Massachusetts, 
Fenn Bros, Southern New England Telephone Co. 
Fort Pitt Brewing Co. Standard Air Conditioning. 
Fruit Dispatch. Waitt & Bond. 
Gamble Stores. Western Savings Bank. 
General Baking Co. Household Finance Corp, 


In- 





—_ a 
ee 


BOWLES, INC. 


’ 

; General Foods 

Good News of 1938,’ for Maxwell House Coffee. No fundamental changes in program 
structure from shew which started in autumn of 1937, except permanent assignments 
for Fanny Brice and Frank Morgan. NBC Red. 

Boake Carter for Huskies and Post Toasties five nights a week over CBS for 24 weeks. 
Then switch for Huskies to Joe Penner and for Post Toasties to Joe E. Brown, both 
comedy srows starting October, 1938, each for a half-hour weekly over CBS. 

Ripley Believe-It-Or-Not for Post 40% Bran Flakes first 39 weeks of 1938 over NBC 
Red, half-hour once weekly. Folded Oct. 3 to provide annual vacation for Ripley. 

Kate Smith’s news comments for Diamond Crystal Salt three days weekly at noon 
over 14 CBS stations. Started October, still going. This replaced NBC Blue Sunday 
afternoon half-hour, ‘On Broadway,’ which folded late spring for seasonal lay-off. 

Spot campaigns, principally minor, for these and other products. 


> 
Continental Baking 
‘Pretty Kitty Kelly,’ five times a week over CBS, continued for Wonder Bread and 
Hostess Cake. Additional evening show began Octeber for same products ever CBS 
when Jack Haley comedy half-hour revived. Haley on last fall and winter fer Log 
Cabin Syrup, also under R&R auspices. 
Extensive spot operations, including ‘Man in the Street’ shows in many midwestern 
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eities and ‘Certified Mobile Units’ in Dayton and Washington, latter comprising street 
interviews recorded on spot and transmitted next morning. Supplementary transcrip- 
tions of ‘Pretty Kitty Kelly’ run in half dozen markets remote from network coverage. 
Other spot programs, as well as anneuncements throughout year at many points, 


. 
Colgate-Palmolive-Peet 

‘Gang Busters’ for Palmolive ave Creams continued over CBS, rounding out three 
consecutive years on air, Only change new interviewer in Colonel H. Norman Schwarz- 
kopf. 

New show, ‘Ask-It-Basket,’ with Jim McWilliams as question asker. 
once weekly for Colgate Dental Cream. 

‘Myrt and Marge’ continued over CBS five times weekly daytime for Concentrated 
Super Suds. 

‘Hilltop House’ (with Bess Johnson), ditto for Palmolive Soap. 

Spot activity included supplementary transcriptions of ‘Myrt and Marge’ and ‘Hilltop 
House’ over WLW, WOR, WSB, WHO, WTAM, WTIC and other power houses not 
affiliated with CBS. Also announcements and participation for other Colgate products, 


CBS half-hour 


including announcements in English, Filipino and Japanese in Hawaii. 
=] 
Best Foods 
Peter Grant news broadcasts over WLW three times weekly: Mary Mason Home | 


Forum over WRC; ‘Women in the News’ in Honolulu five times weekly. 
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BIOW COMPANY 


— 


Philip Morris 


Account has three programs per week: Tuesday, 8 to 8:30 p. m.—NBC Red Network 
(rebroadcast 11:30 to 12 Mid). Variety show with orchestra directed by Russ Morgan; 
The Swing 14, directed by Ray Block; dramatization, “The Perfect Crime,’ written by 
Max Marcin and produced by Jack Johnstone. Saturday, 8 to 8:30 p.m.—CBS Network 
(rebroadcast 11:30 to 12 Mid). Variety show with orchestra directed by Russ Morgan; 
The Swing 14, directed by Ray Block; dramatization, “The Greatest Stories Ever Told,’ 
adapted by Max Marcin and produced by Jack Johnstone. Friday, 8 to 8:30 p.m.—Mutual 
Network, ‘What's My Name?’ audience participation program with Arlene Francis and 
Budd Hulick. 











Paul Jones Cigarettes 
Used spot broadcasting in seven cities: KF RC, San Francisco; KIEM, Eureka; KDON, 
Monterey; KQW, San Jose; KNX, Los Angeles—Two 15-minute news programs per week, 
KMBC, Kansas City, Jack Starr, sports cOmmentator (five times per week), KMOX, 
St. Louis, France Laux, sports commentator (three times per week), 


I. J. Fox 


New York City only— Five 15-minute programs per week; three days on WEAF and 
two days on WJZ—for a period of six weeks—Jack Berch and orchestra, 


Bulova Watch Co. 


Time signals and announcements on 163 stations throughout the United States, 


BLACKETT-SAMPLE-HUMMERT 


(Chicago ) 
F. & F. Laboratories 


‘News Broadcast,’ daily. 


General Mills, Inc. 
Softasilk, ‘Arnold Grimm’s Daughter,’ daily, 2:15-2:30, 
Bisquick, ‘Betty and Bob,’ daily, 2-2:15. 
Wheaties, ‘Jack Armstrong,’ daily, 5:30-5:45. 
Corn KIX, “Those Happy Gilmans,’ daily, 
Corn KIX, ‘Curtain Time,’ Friday, 9-9:30. 
CORN KIX, ‘Grouch Club,’ Tuesday, 9:30-10. 
GMKT, ‘Caroline’s Golden Store,’ daily except Saturday and Sunday, 11:15-11:30 a.m. 
Corn KIX, ‘John Gambling’s Gym Class,’ Tuesday, Thursday, Saturday, 7:15-8, 


Procter & Gamble Co. 
Dreft, ‘Kitty Keene, Inc., daily, 11:45-12. 
Dreft, ‘Musical Program,’ Saturday, 4-4:15. 
Lava, ‘Houseboat Hannah,’ daily, 5-5:15. 
Oxydol, ‘Central City,’ daily, 10-10:15. 
Oxydol, ‘Ma Perkins,’ daily, 3:15-3:30, 
Oxydol, ‘The Goldbergs,’ daily, 1-1:15. 
Oxydol, “The Marek Family’ (Polish), daily. 
Oxydol, ‘Album of Love’ (Italian), daily, 2-2:15. 
Oxydol, ‘Rue Principale’ (French), daily, 2:15-2:30. 
Oxydol, ‘Musique et Nouvelles Oxydol’ (French), daily. 


Sears Roebuck & Co. 


Merchandise, ‘Grandma's Travels,’ daily. 
Sears Community Bank, announcements, daily. 


Skelly Oil Co. 
Wander Co. 


‘Little Orphan Annie,’ daily, 6:45-6. 
‘Carters of Elm Street,’ daily, 11-11:15. 


Announcements, varied, 
(New York) 


. 
Anacin Co. 
‘Rasy Aces,’ Tuesday, Wednesday, Thursday, 7:7-15. 
‘Our Gal Sunday,’ Wednesday, Thursday, Friday, 12:45-1. 
‘Just Plain Bill,’ Monday, Tuesday, Wednesday, 10:30-10:45. 
‘Don Juan of Song,’ Monday, Wednesday, Friday, 6:15-6:30. 
Hockey games, Tuesday, 9-10:30. 


B. T. Babbitt, Ine. 

Bab-O, ‘David Harum,’ daiiy, 11-11:15. 
Bab-O, ‘David Harum,’ daily, 3:45-4. 

Bayer Co. 
‘American Album of Familiar Music,’ Sunday, 9:30-10. 
‘Famous Actors’ Guild,’ Tuesday, 7:30-8. : 
‘Backstage Wife,’ Monday, Wednesday, Friday, varied. 

Beneficial Management 

Personal Finance, announcements, daily, 3-a-day. 

Bi-So-Dol Co. . 
‘Mr. Keen, Tracer of Lost Persons,’ Tuesday, Wednesday, Thursday, 7:15-7:30 p.m. 
‘John’s Other Wife,’ Thursday, Friday, 10:15-10:30 a.m. 


A. S. Boyle Co. 
Old English Wax, ‘John’s Other Wife,’ Monday, Tuesday, Wednesday, 10:15-10:30 a.m. 
Old English Wax, ‘John’s Other Wife,’ Monday, Tuesday, Wednesday, 1-1:15 p.m, 
Cal-Aspirin Co. 
Cal-Aspirin, ‘Young Widder Brown,’ Monday, Tuesday, 11:30-11:45 a.m, 
Cal-Aspirin, ‘Painted Dreams,’ daily, 10:45-11 a. m. 
Childs Restaurants Co. 
‘John Gambling’s Musical Gym Clock,’ Monday, Wednesday, Friday, 7:15-8 a.m, 
Edna Wallace Hopper 
Restorative Cream and White Youth Pack, ‘Romance of Helen Trent,’ Monday, Tues- 
day, Wednesday, 12:30-12:45 p, m. 
Kolynos Co. 
‘Just Plain Bill,’ Thursday, Friday, 10 :80-10:45 a.m, 
‘Just Plain Bill,” Thursday, Friday, 1:15-1:30 p.m. 
‘Our Gal Sunday,’ Monday, Tuesday, 12:45-1 p. m. 
Louis Philippe, Inc. 


Angelus Rouge and Lipstick, ‘Romance of Helen Trent,’ Thursday, Friday, 12:30-12:45 




















F & F Cough Drops, 


1:45-2, 


“Captain Midnight,’ daily. 


p.m. 
C. H. Phillips’ Co. 
Phillips’ Milk of Magnesia, ‘Waltz Time,’ Friday, 9-9:30 p.m. 
Phillips’ Tablets and Toothpaste, ‘Lorenzo Jones,’ daily, 11:15-11:30 a.m, 


Phillips’ Creams and Milk of Magnesia, ‘Stella Dallas,’ daily, 4:15-4:30. —s 

Phillips’ Creams, ‘How to Be Charming,’ Monday, er ag bb 2-2:15 p.m, 
Phillips’ ‘Tablets and Toothpaste, ‘Backstage Wife,’ daily, 4-4:15 p.m. 

Haley's M-O, ‘Young Widder Brown,’ Wednesday, Thursday, Friday, 11:30-11:45 a.m. 


R. L. Watkins Co. 


Dr. Lyon's Toothpowder, ‘Manhattan Merry-Go-Round,’ Sunday, 9-9:30 p.m, 
Dr. Lyon’s Toothpowder, ‘Alias Jimmy Valentine,’ Monday, 7-7:30 p.m, 
Dr. Lyon's Toothpowder, ‘Backstage Wife,’ daily, 4-4:15 p.m. 


ERWIN, WASEY & CO. 


- — — » 
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Musterole-Zemo 


Western songs and dramatization, Carson Robison and His Buckaroos, NBC. 


Consolidated Cigar 


News report, Trans-radio, Frank Singiser, WOR. 


Barbasol 


News comment, Gabriel Heatter, MBS. 











All for Nucoa, ; 





| 
| 


| 





Carnation Milk 


Variety show, Marek Weber and orchestra, Opal Craven, Lullaby Lady, Continentals, 
guest stars, NBC. 


; Kreml 
News comment, Gabriel Heatter, MBS. 


Lydia Pinkham Co. 
Domestic Advice, ‘Voice of Experience,’ MBS. 
Hollywood Gossip, Stella Unger, Hollywood News Girl, MBS. 
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WILLIAM ESTY & CO. 


— inn _— 


R. J. Reynolds Tobacco Co. 
(Camel Cigarettes ) 


(1) 
Program: Eddie Cantor—Camel Caravan. 








Time: Monday, 7:30-8 p.m.; rebroadcast 10:30-11 p.m 

Network: Columbia 

No. of Stations: 93 

Schedule: March 28 through June 27 and October 3 through December 26, 1938 


Talent: Eddie Cantor, Edgar 
(Bert Gordon), guest stars. 


Fairchild Orchestra, Walter Woolf King, Mad Russian 
(2) 

Program: Benny Goodman—Camel Caravan 

Time: Tuesday, 9:30-10 p.m. 

Network: Columbia. 

No. of Stations: 93. 

Schedule: 52 weeks. 

Talent: Benny Goodman and Orchestra, Martha Tilton, Dan Seymour, guest stars. 

Spot Radio—Also transcribed and live announcements for Camel Cigarettes, 


George Washington Smoking Tobacco 
Spot announcement campaign and sports program on WCAU, Philadelphia, 
White Laboratories, Ine. 
(Feen-A-Mint ) 
National spot announcement campaign 
Baume Bengue 


National spot announcement campaign, plus Richard 
Fitzgerald on WOR, three quarter-hours weekly each. 


Paequin’s Hand Cream 


National spot announcement campaign. 


Lehn & Fink Products Corp. 


Hinds Honey and Almond Cream used national spot announcement campaign. 


Maxwell on” WABC and Edad 
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ARTHUR KUDNER, INC. 











Goodyear Tire 
KNX, Los Angeles (local), 7:30-7:45 a. m.—News broadcast, Monday through Saturday. 
Goodyear Farm Radio News Program. National Network—NBC. Three origination 
points: New York, Chicago and Kansas City. Three commentators: Don Goddard, New 
York; Phil Evans, Chicago, and Robert 8S, Clough, Kansas City. Monday through 
Friday, 1:15-1:30 p.m, EST. 


Macfadden Publications, Ine. 
Mary and Bob's True Stories Dramatization. Cast, orchestra and announcer, NBC 
Blue Network. Tuesdays, 9-9:30 p.m. 


United States Tobacco Co. 
CBS Network, Mondays, 8:30-9 p.m., two comedians (Pick and Pat), and others. 
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RUTHRAUFF & RYAN, INC. 


ps 
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Al Jolson Show 
Sponsor: Lever Brothers (Lifebuoy). 
Origination: KNX, Hollywood. 
Air Time: Tuesday, 8:30-9 p.m. 
Network: 60 stations, 
Production: Agency. 
Script Writers: Corcoran, Marko, Joe Laurie, Jr., Watson and Friedman. 
Talent: Al Jolson, Harry Einstein, Martha Raye, Lud Gluskin’s Orchestra and guest 

atars. 

Agency Director: Everard Meade. 
Conductor: Lud Gluskin, 
Length of Run: Started Dec. 22, 1936. 


‘Big Town’ 





tebroadcast, 11:30-12 a.m, 


Sponsor: Lever Brothers (Rinso), 
Origination: KNX, Hollywood. 
Air Time: Tuesday, 8-8:30 p.m. 
Network: 60 stations. 
Production: Agency. 

Script Writers: Free lance. 
Talent: Edward G, Robinson with Claire Trevor and dramatic cast. 
Agency Director: Clark Andrewa, : 
Announcer: Karlton Kadell, : 
Conductor: Fran Frey. 

Length of Run: Started Oct. 19, 1927. 


>. . > * 

Major Bowes’ Original Amateur Hour 
Sponsor: Chrysler Corporation. 
Origination: Manhattan Theatre, Néw York, 
Air Time: Thursday, 9:10 p.m. 
Network: 92 stations. 
Script Writer: Major Bowes. 
Talent: Major Bowes and amateurs. 
Agency Director: John Gordon, 
Announcer: Ralph Edwards. 
Length of run: Started Sept. 17, 1936. 
Conductor: Joe Meresco and Harry Merkur (piano players). 


‘Quaker Party’ 


Rebroadcast 12:30-1 a.m. 


Sponsor: Quaker Oats Co. 
Origination: NBC Studio 3A. 
Air Time: Saturday, 8-8:30 p.m. 
Network: Coast-to-Coast. 
Production: Agency. ins ae 
ri Writers: Gene Conrad, Jerry Devine. 
ec wtf erode Riggs, Betty Lou, Bea Wain, Larry Clinton’s Orchestra and guest 
stars. 
Agency Director: Nate Tufts. 
Announcer: Dan Seymour. 
Length of Run: Contract started Oct. 1, 1938. 


. 
‘Professor Quiz’ 
Sponsor: Noxzema Chemical Co. 
Origination: WABC, New Amsterdam Roof. 
Air Time: Saturday, 8:30-9 p.m. Rebroadcast 12-12:30 a.m. 
Network: Coast-to-Coast. 
Production: Agency. 
Talent: Prof. Quiz and contenders. 
Agency Director: John Gordon, 
Announcer: Bob Trout. ; 
Length of Run: Contract started Oct. 1, 1928. . 
‘Vox Pop 
Sponsor: Penn Tobacco Co. 
Origination: WEAF (various hotel lobbies). 
Air Time: Saturday, 9-9:30 p.m. 
Network: 30 stations, 
Production: Agency. 
Talent: Parks Johnson and Wally Butterworth. 
Agency Director: Nate Tufts. 
Announcer: Graham MacNamee - 
Length of Run: Contract started Oct. 1, 1958. 


‘Good Will Hour’ 


Sponsor: Ironized Yeast. 

Origination: WMCA. 

Air Time: Sunday, 10-11 p.m. 
Network: Coast to Coast. 

Agency Production: John Loveton. 
Talent: John J. Anthony and p ople. 
Script Writer: Ad lib. 

Announcer: Bob Carter. 

Length of Run: Began Jan. 2%, 1938. 


‘The Shadow’ 


Sponsor: ‘Blue 1 ie 

igination: WOR, New Tork. 
yey aoe Sunday, 4-4:30 p.m. Rebroadcast 5:30-6 p.m. 
Network: Mutual and spot (20 stations). 


(Continued on page 24) 


BS ANNEX FOR | 
MORE N. . 
STUDIOS 





CBS has taken over another build- 

ing for studios and offices, this one 
| being the seven-story structure for- 
| merly occupied by the Juilliard 
iSchool of Music. The annex is lo- 
| cated on 52nd street, just behind the 
|}network’s main headquarters on 
| Madison avenue, and involves about 
| 28,000 square feet of space. 

Building will be mostly devoted to 
studios, numbering either four. or 
five of them. Plans include moving 
over the production department and, 
if space allows, also part of the pro- 
graming division. Because of the lo- 
cation of the two buildings the only 
way to connect them would be 
through a bridge, but this won’t be 
|undertaken. Too many difficulties 
would likely be put in the way by 
the city’s fire and building depart- 
ments. 





j 


| Axton-Fisher Buys 
| Wax Rights to Coast’s 
| “Calling Ail Cars’ Show 


| Axton-Fisher Tobacco has bought 
| the recorded version of ‘Calling All 
Cars’ for a test campaign of its 
Twenty Grand brand of cigarets. 
It’s bought two half hours a week 
on WJR, Detroit, and KMOX, St. 
Louis, with the series slated to start 
next Tuesday (16). McCann-Erick- 
son is the agency on the account. 
‘Calling All Cars,’ a gangster show, 
has been among the top ranking 
commercials (Rio Grande oil) on the 
west coast for the past four years, 
Expansion of the cig’s station list de- 
pends on the response the stanza 
| gets in the two midwest areas. 








age }, DRY CLEANERS’ SHOW 


Transamerican Makes Dise Series for 
Trade Body 

Institute for Maintdining Dry 
Cleaning Standards makes the latest 
dealer campaign for which the 
Transamerican Broadcasting & Tele- 
vision Corp. has obtained the show 
production assignment. Series sold 
by Transamerican is ‘Why Do We 
Do It,’ a dramatized compilation of 
odd facts. 

There will be 26 discs, each run- 
ning 15 minutes. 


SPANISH LANGUAGE 
AIR ADS RAPPED 


Washington, Jan. 10. 

Radio advertising of ‘Zendejas 
Medicine,’ a compound sold by 
Zendejas Products Corp., Los Ane- 
geles, rapped last week by the Fed- 
eral Trade Commission as dangerous 
to users. Product, which is bally- 
hooed in Spanish, is composed of 
herbs, barks and roots, and has been 
represented as ‘helping to purify the 
blood, regulate its circulation and 
prevent blood clots,’ Commish de- 
clared. Believed, however, that the 
medicine ‘contains drugs the indis- 
criminate sale of which is danger- 
ous.” 

Other claims that the compound 
can be used for ailments usually 
treated by iodized medicine, and 
that it can be taken as a remedy for 
rheumatism, arthritis and skin dis- 
eases, also questioned by the Gov- 
ernment, which issued a complaint 
against the company and against J. 
Silva, its secretary-manager. 








Jones Joins L. & T. 


Howard A. Jones, vice-president 
of Biackett, Sample & Hummert, - 
joins Lord & Thomas’ New York of- 
fice executive staff prior to Feb. 1, 

He has been with Chi Blackett- 
Sample office for five years. 





SIG SPAETH ON WNYC 

Tune detective Sigmund Spaeth, 
who’s been off the air for some time, 
returned last Sunday (8) as m.c:.of 
a symphonic varieties show on 
WNC, N. Y. Program airs at 
12:30 po 

Spaeth temporarily replaces Ted 
Carter who's on vacation. 
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the two leading names on the list of 


year from a 


ul Air Talent In 1 


(Continued from page 1 ' 





impresarios on modest budgets. 
One haven of comfort against the | 
high salary complex was the nov- | 
elty shows, such as ‘Battle of the 
Sexes,’ showed that sponsorship | 
could be kept within cheap produc- 
tion costs. 

A slight tinge of ‘highbrow’ marks | 


radio s 


tars, near-stars or might-be | 
stars developed during 1938. This 
aspect is in itself perhaps the most 
potentially provocative factor of the 
production and per- 


sonality viewpoint. Those of ‘lofty 


dome’ made prominent during the 


year in relation to 
larity are as follows: 

Orsen Welles, who was the hero of 
the now-classic ‘Mars Panic’ broad- 
cast. This 23-year old ‘character 
actor’ is starring for Campbell Soup | 
presently. He represents the year’s 
most authentic example of a sustainer 
(CBS) achieving a major commer- 
cial break and of a previously local 
(New York) reputation spreading to 
the nation at large. 

Clifton Fadiman, New Yorker 
Magazine literary critic, became a| 
national personality as the result of 
‘Information, Please,’ going from 
NEC sustainer to Canada Dry spon- | 
sorship. This is probably the most | 
crudite and sophisticated program of | 
the audience participation genre. 

It is a small list (as usual) that} 
summarizes the radio programs or 
personalities that advanced to new 
plateaus of popularity during a year’s 


national popu- 


stage, captured a following through 
the Metro-Maxwell program. Fan- 
nie Brice, often heard before, this 
time was in real scoring position due 
to the way she was guided by Louis 
K. Sidney on the same show. There 
were headaches aplenty on the 
Texaco stanza from Hollywood, but 
Ned Sparks is threatenisg to emerge 
from the trials as a winner. Billy 
House broadcasting from Chicago for 
Wrigley, Kay Kyser, Artie Shaw and 
Larry Clinton among the orchestras 
were others on the ‘new sparkle’ 
list for 1938. Bob Hope started bril- 
liantly in the fall for Pepsodent, but 
it is not certain that he has held the 
pace, and meanwhile he has a time 
disadvantage to overcome. 

Charles Boyer, while pinch-hitting 
for Tyrone Power un the Woodbury 
program, seemed’on the point of 
doing a matinee idol mop-up. Among 
the sobbies, serialdom produced at 
least one star, Helen Menken. 

Meanwhile there were, in general, 
twe production tendencies, to wit (1) 
a quantitative increase and a quali- 
tative improvement in daytime pro- 
grams; and (2) a substantial number 
or successes (viz, ‘We, the People,’ 
‘Hobby Lobby,’ etc.) in the stunt 


| ily 





category. 

Of lesser personalities (those with 
no claim to star ranking) there were 
quite a number that attracted the 
spotlight operator in 1938. Perhaps 
Mutual’s roster serves as well as any 
to illustrate this point. Mutual per- 
formers are not in the main on large 
budget programs. Yet they are more 

han local. 

During 1938 Mutual’s Washington 
commentator, Fulton Lewis, Jr., be- 
came a familiar name and voice via 
WOL. Sam Balter in sports, George 
Fischer in Hollywood gossip, Jimmy 
Scribner as a one-man (imitator) 
program were more _ prominent. 
Percy Faith of Toronto won at- 
tention for his musical work on 
international exchanges. Mutual's 
Saturday afternoon British music 
hall programs are catching on a bit, 
but the rotation of personalities pre- 


vents any individual coming to the 


fore. 

Broadcasting is, of course, dotted 
with personages of greater or lesser, 
local or regional, followings and 
prestige. 





Chicago, Jan. 10. 

Of all the shows originating in Chi- 
cago only two non-dramatic shows 
acquired any real prominence dur- 
ing 1938. Fibber McGee show has 
been a winner for several years but 
in 1938 the program took on real 
stature and this is evidenced by the 
boxoffice grosse: being piled up by 
the Fibber McGee vaude unit in sev- 
eral theatre appearances around the 
country. 

Other show of non-dramatic for- 
mula was the Billy House ‘Laugh 
Liner’ p.ogram for Wrigley. Now off 
the air, the show nevertheless rated 
a strong audience and was building 
into a genuine radio click when the 
Wrigley firm inexplicably decided to 


' change to ‘Gateway to Hollywood’ 


program. No matter that House is 
now off the Wrigley show, for in 


a 


the 26 weeks he was on for Wrig- 


ley he unquestionably established 
himself as an air possibility. 

For the rest, it was almost com- 
pletely a dramatic year for Chicago 
radio producticns. Of course, the 
WLS Barn Dance continued as a 
live-wire item that looks for many 
more years of vitality. On the same 
level is the Uncle Ezra program for 
the same client. 


New shows that came to the front 





COMEDIANS 

Ed. Wynn. 

W. C. Fields. 

Jack Pearl. 

Charles Butterworth, 
Jack Oakie. 
Frank Fay. 
Ken Murray. 
Stroud Twins, 
Milton Berle. 
Tim and Irene. 
Howard and Shelton. 


| Missing from Air 
: 
| 


in Chicago were the serials, ‘Man- |} 

hattan Mother,’ ‘Stepmother,’ ‘Car- | OTHERS 
ters of Elm ooo me pene Marion Talley. 
and ‘Captain Midnight.” As might Boake Carter. 


be expecied Blackett-Sample-Hum- 
mert agency was responsible 
three of them. ‘Mother’ is a Kastor 
agency item and is restricted to the 
Chicago market for American Fam- 
soap. Show has done a 
ma-kable job, paying out success- 


| fully in the Chicago market alone, 
though its production setup is com- | 
pletely on a par with any coast-to- 


coast serial program. It is designed 
as a more sophisticated type of se- 


for | 


re- | 


Jeanette MacDonald. 
Grace Moore, 
Helen Hayes. 
Gladys Swarthout. 
Dezcnna Durbin. 

| Dick Powell. 

| Robert L. Ripley. 
Jessica Dragonette. 








pana also sped right along in 1938 


rial dealing with a higher social and evidences an ability to last for 
c in ot c 
stratum several more years. 

‘Carters of Elm Street’ marks | 


| Ovaltine’s decision to make a play 

many | 
| successful years in rounding up 
| kids 


for the adult listeners after 


the 
with ‘Little Orphan Annie.’ 
Aimed at the femme audience in the 
late morning. ‘Happy Gilmans’ is 
one for Korn Kix, a General Mills 
product, and attempts to capture the 
mood of ‘You JCJan’t Take It- with 
You.’ ‘Captain Midnight’ is an avia- 
tion serial for the children, spon- 
sored by Skelly Oil, which had a 
click several years ago in a similar 
aviatic:. 


Bowles-Chicago for Colgate and is an 
afternoon serial with all the regu- 
lation femme serial hoke, the hokier 
the higher the listening rating. 
Other serials were holdovers and 
all ran pretty much to style and 
type, with the sponsors generally 
satisfied with their 3% ratings; ex- 
cusing the percentage rating to rea- 
sons of added daytime competition 
and that plea that they get enough 
potential in the percentage, though 
it is just a fraction of usual nite rat- 
ing or what the rating might be with 
a stronger program. 
In this category continued ‘Ma 
Perkins,’ ‘Girl Alone,’ ‘Jack Arm- 
strong,’ ‘Don Winslow of the Navy,’ 
‘Painted Dreams,’ ‘Monticello Party 
Line,’ ‘Bachelor’s Children,’ ‘Betty 
and Bob,’ ‘Houseboat Hannah,’ 
‘Backstage Wife,’ ‘Dick Tracy,’ ‘Val- 
iant Lady,’ ‘Jimmy Allen,’ ‘Helen 
Trent,’ ‘Howie Wing,’ ‘Kitty Keene, 
Inc.’, ‘Scattergood Baines.’ 
All of them did a satisfactory job, 
all working almost on identical for- 
mulae, and appealing either to the 
women or to the children. Style of 
writing and the general structure of 
these shows haven’t changed since 
radio serials began. The shows are 
paying out well enough and the 
agencies are not willing to tamper 
with a good thing. 

‘First Nighter’ program for Cam- 





Hollywood, Jan, 10. 


| heavy cash investments the whole 
| production emphasis out here during 
| 1938 was in slavish imitation of those 
'shows which experience and C.A.B. 
| held up as successful. This made for 
'carbon copy stuff but did not favor 
|the development of many new per- 
| sonalities, 

Those who rose above previous 
radio levels during 1939 according to 
the local viewpoint were: 


serial, ‘Adventure of 
Jimmy Allen.’ : Charles Boyer 
‘Stepmother’ is by Benton & Bob Hope 


Don Ameche 
Fannie Srice 
Frank Morgan 


Madeleine Carroll and Edward Ar- 
nold made five appearances each for 
Lux. Same program used Herbert 
Marshall and Gail Patrick four 
times. Fred MacMurray, Melvyn 
Douglas, Barbara Stanwyck, Henry 
Fonda, George Brent and May Rob- 
son appeared three times. There has 
been some criticism reported from 
the east on this matter of over-fre- 
quent rotation of a handful of guests 
by the various Hollywood band- 
wagons, Joan Bennett has been 
heard almost with the frequency of 
a regular broadcaster. Carole Lom- 
bard, Miriam Hopkins are others fre- 
quently heard, 








Red Barber in Theatres 


Cincinnati, Jan, 10. 

Red Barber, WLW-WSAI sports- 
caster since 1934, now signed by Gen- 
eral Mills to inaugurate major league 
broadcasting in New York City this 
season, will do a personal at the 
RKO Shubert here the week of Jan. 
20 and at the RKO Colonial, Dayton, 
O., the following week. 

During the past three years his 
airings of the Cincy Reds’ games 
were relayed by WHIO, Dayton. 











NBC, CBS Daytime Biz Continues - 
Climbing; Jointly Up 2.7% in 38 








Steady upswing of daytime business on NBC and Columbia, which has 
marked the development of the two networks, seems slated to continue 


en 





Perhaps inevitably in view of the | 





through 1939. NBC has taken count of the daytime commercials booked 
for this month (January) and finds that the schedule consists of 36 pro- 
grams using a total of 146 quarter hours, as compared to the 26 programs 
and the total of 113 quarter hours which prevailed for January, 1938. 
«NBC’s weekday daytime revenue in 1938 amounted to $12,750,844, which 
is a boost of 23% over the 1937 tally of $10,368,566. With CBS the growth 
of daytime business has likewise. been steady, but not quite as broad. In 
1938 NBC and CBS jointly went up 2.7% over 1937 on the amount of day- 
time business as compared to the total billings. In 1937 this daytime per- 
centage to the entire revenue had been 31.6%. Last year it was 34.3%. 
Following is a breakdown of the daytime (all programs originating 


before 6 p.m.) and the evening gross billings for NBC and CBS jointly 
from 1931 to 1938 inclusive: 


% of % of 
Day Total Evening Total Total 
REP ea | 21.1 $29,580,409 78.9 $37,502,080 
er ee 21.7 30,620,480 78.3 39,106,776 
er écib.nst.0deo0: ee 21.9 24,628,394 78.1 31,516,298 
BEE Gbe'se ne dads eens . 9,589,344 22.5 33,070,117 77.5 42,659,461 
2S See . 11,090,157 22.7 37,696,578 77.3 48,786,735 
PS errr Pre . 13.725,976 23.8 43,966,122 76.2 57,692,098 
Sl § desakeeesenenene 21,281,652 31.6 46,091,752 68.4 67,373,404 
RCN ror ey 23,608,642 34.3 45,199,434 65.7 68,808,076 





Following is a study of the comparative daytime and nightime business 
which prevailed on NBC and CBS jointly for the past three summers, with 
such periods embracing June, July and August: 





% of 
Day Total Evening Total 
SOE wb dwaseoncuse .-+++ $2,376,638 21.0 $8,827,365 $11,204,003 
co: err aves cecces 4,507,329 24.0 10,408,753 14,916,082 
1938 4,771,776 34.0 9,241,319 14,019,095 


eeeteeeereroeereeee 
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AGENCIES ACTIVE IN RADIO 


(Continued from page 23) 
Agency Production: F. Bourne Ruthrauff, 
Script Writer: Free lance, ° 
Talent: Bill Johnstone, Agnes Moorehead, John Barclay and dramatic cast, 
Announcer: Kenneth Roberts, 
Length of Run: Began Sept. 26, 1937, 


* . 
‘Big Sister’ 
Sponsor: Lever Brothers (Rinso). 


Origination: WABC, Studio 4, New York. 
Air Time: Monday through Friday, 11:30-11:45 a.m, 


Network: 65 stations, 
Script Writer: Noels Entrikin and Marjorie Bartlett. 


Talent: Alice Frost, Martin Gabel, Junior O'Day and dramatic cast. 
Agency Director: F. Bourne Ruthrauff. 
Aprnouncer: Fred Uttal. 


Length of Run: Contract started Sept. 14, 1936. 
‘Aunt Jenny’s Real Life Siories’ 





Rebroadcast 2-2:15 p.m, 


Sponsor: Lever Brothers (Rinso). 

Origination: WABC, Studio 1, New York. 

Air Time: Monday through Friday, 11:45-12 p.m. Rebroadcast 2:15-2:30 p.m. 
Network: 56 stations, 

Production Agency, 

Script Writer: Free lance writers. 

Talent: Edith Spencer and dramatic cast. 

Agency Director: John Loveton, 

Announcer: Dan Seymour. 

Length of Run: Contract started Jan, 18, 1937. 


‘Girl Alone’ 
Sponsor: Quaker Oats Co 


Origination: NBC, Chicago, Red. 

Air Time: Monday through Friday, 4:45 p.m. EST. 
Network: 60 stations. 

Production: Agency, 

Script Writer: Fayette Krum, 

Talent: Betty Winkler and cast. 

Agency Director: Ros Metzger, 

Announcer: Charles Lyons, 


Length of Run: Sept. 6, 1938, for R&R, 





WARWICK & LEGLER, INC. 


— 








Sherwin-Williams Co. 
Auditions of the Air,’ the NBC Blue Network, completed its 
third season last spring and started its fourth season this fall. The orchestra on this 
program is directed by Maestro Wilfred Pelletier, conductor of the Metropolitan Opera 
Company. -Edward Johnson, general manager of the Metropolitan, 


‘Metropolitan Opera 


is master of cereé- 


monies, During 1937-38 season Howard Claney was the announcer. During 1938-39 
season Milton Cross is the announcer. 
(The winners of the 1937-58 competition, who now have contracts at the Metropolitan, 


are Leonard Warren, baritone, and John Carter, tenor), 


=] 9 . . 
Sloan’s Liniment 
Warden Lewis FE. Lawes concluded his sixth season over the NBC Blue Network last 
spring, and started his seventh season again last fall. In the 1937-38 season the ene 
nouncer was Ben Grauer. During the 1938-39 season the announcer is Nelson Case. 
This is a dramatic program with a different cast each week, 


G. Washington Coffee 
‘Uncle Jim’s Question Bee’ ran throughout the year over an NBC split network. 
September, ‘Uncle Jim’ was Jim McWilliams, 
man Frescott. Joe Bell is the announcer, 


Elizabeth Arden 


‘Eddie Duchin and the Hour of Romance,’ broadcast for the first three months of 
1938 over a coast-to-coast Mutual Network. Del Casino was the featured saloist. 


. 7 
Tangee Lipstick 
Emily Post in “The Right Thing to Do’ over an NBC Red Network !s a combination 
dramatic and question-and-answer program. Nelson Case is the announcer, 


Nestle’s Instant Cocoa 
‘Quite by Accident,’ NBC Red Network, dramatic program with William Worthington 
as master of ceremonies and Jack Meakin Orchestra, and a dramatic cast. 
(Also cooking schools for Nestle’s Ever-Ready Cocoa, station breaks for Nestle’s Evere 
Ready Cocoa, station breaks and sponsored sport broadcasts for Edgeworth, Tobacce 
and Domino Cigarettes, and station breaks for Sloan's Liniment.) 


Toth 
Since then, ‘Uncle Jim’ has been Nore 


in 








an af 
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American Tobacco Co. 
Key Kyser orch.; Wednesday, 10-11 p.m. NBC Red, 82 stations, 
(2) 








‘Your Hit Parade’; Leo Reisman orch., Lanny Ross, Raymond Scoit Quintet. Sature 
day, 10-11 p.m. NBC Red, 74 atations. 
Cities Service 
Concert, Friday, 8-9 p.m. NBC Red, 40 stations, 
Kleenex 
Barbara Weeks, Joe Curtin, Ned Weaver, Alice Reinhardt, Monday-Friday, 12:15-12:3@ 
p.m., CBS. 
Lady Esther 
Guy Lombardo orch., Monday, 10-10:30 p.m. CBS, 36 stations, 
Pepsodent Co. 
Bob Hope, Skinny Ennis orch., guests, Tuesday, 10-10:30 p.m. NBC Red. 
American Tobacco 
(Pall Mall) 
Eddy Duchin, Jimmie Shields, Monday, 9:30-10 p.m. 54 NBC Blue stations. 
(Half and Half) 
Ben Bernie, Lew Lehr, Mary Small, Bobby Gibson, Harry von Zell, Sunday, 5:30-@ 
63 CBS stations, 
Borden Co. 


Rush Hughes; Monday-Friday, 4:30-4:45 p.m. NBC Red 82 stations, 
Bristol Myers Co. 
(Sal Hepatica, Ipana) 


Fred Allen, Portland Hoffa, Peter Van Steeden, Lyn Murray Group, Merry Macm 
Harry Von Zell, Wednesday, 9-10 p.m. NBC Red, 50 stations. 
(Summer show included Stoopnagle, Peter Van Steeden, Harry Von (ell; same times 


NBC Red, 51 stations.) 
General Foods Corp. 


(Calumet & Swansdown ) 
Kate Smith, Ted Collins, Jack Miller band, guest stars, Andre Baruch; Thursday; 8-9 
p.m, CBS, 78 stations, 
(Grape Nuts) 


Burns and Allen, Tony Martin, Ray Noble orch.; Monday, 8-8:30 p.m. 


stations, 
(Jello) 


Jack Benny, Mary Jivingstone, Phi! Harris orch., Kenny Baker, Don Wilson; Sunday, 


7-7:30 p.m. NBC Red, 95 stations. Summer show, ‘Hobby Lobby,’ with Dave Elman, 
Harry Salter orch, 


NBC Red, 7% 


(Minute Tapioca) 
Mary Margaret McBride; Tuesday, Thursday, 12-12:15 p.m. CBS, 47 stations. 


(La France, Satina) 


Mary Margaret McBride; Monday, Wednesday, Friday, 12-12:15 p.m. CBS, 39 siationa, 
(Sanka) 
‘We, the People,’ Gabriel Heatter, Harry Von Zell, guests; Tuesday, 9-9:30 p.m.; CBS, 
59 stations, 
(Sanka) 


Lum and Abner; Monday, Wednesday, Friday, 7:15-7:30 p.m. CBS, 51 stations. 


Gulf Oil Corp. 
(Gulf Gasoline ) 


Phil Baker, Beetle Bottle, Oscar Bradley orch.; Sunday, 7:30-8 p.m. CBS, 62 station™ 


Fels & Co. 


‘Hobby Lobby," Dave Elman, Harry Salter's orchestra, guests; Wednesday, §:30-9 p.m, 
NBC Blue, 45 etations, 


} 
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CBS Gross Billings to Agencies CANT OPEN DOOR TO ALL; CRANK 





Piste Ar ONE MON, Gog SSU 6s terete rvcecscevdctdccvtevetases $3,359,373 
ee IE NS oo ai ko Gok ocho Rav c bee cess ble viv aeeteasae 3,298,840 
nin Sa ha ada sa 6 o0.c40es tins ehbeseansstsee 2,405,105 
BinchOte- etme MIMMORE, TRE. coisa. w cecin ec ccccerccvcsccessces 2,057,048 
Se I eae rg Pa ogo 5 40 5S 6 view) ao iss eRRM AR aE Ree 1,662,262 
SR eae eae see ee er ee rer ee 1,118,355 
a es ow blg kw aca nebesebcee uke 1,081,013 
Se en I Ie 8 og oS iin 3 kab eeuas 66 seG bse oe ba oeR ENO GOR 1,065,945 | 
Se EOE 9 iodo oa bk dls Cas vibe ce ewe che aheieeabe 1,040,996 | 
i an eh ai wick a oem Cee k eas ee Menta ecewawawen’ 920,170 
i aS oa yee aioe oss Kio (a dn hie Od 6 Cee Ede Coe 778,410 
a NE Bud hos hig Oi 0 bs wes hb baw ewee ease pbaees 692,788 
eT ce kd La eeakabeeee eee Cacbtdone bel 683,701 
Ceo aan swasneweeeaececd ee 593,803 
Compton Advertising, Inc. .................. 578,152 
PE Cea a oh Co a ns a clvb Sicew ae eae eee 463,380 
ee. oO iiis cay wick Oh pd nee & O00 PES Bh ems 435.120 
a din crak etibis a pale whe ta R eae éeaw 405,265 
I Ts CE ois s cha bess eU4 4s eb Owete beh dn hs 358,940 | 
Geyer, Cornell & Newell, In Po Pe eas TEAK Reames MOONS R OE be ee 345,334 
es ee ae sn Ls inn can hie emeac¥aeneeves 340,767 
ee en SENN Fe Fhe AM be S Ved Ce DENS be oaN eee 331,985 | 
RIES REI ee Bamber RIPE Saray rt rycen re went ere 302,385 
ER, oh reas 2 ae 5 aig G BE aes aims bb \N eS a US NORE oo 08 299,655 
enn TON cls Seog ou ke hous belSe vleescdcacds 247,993 
rr es Poe SOC ke es tose ek aad s nat bead cee erega ween a6, 732 
es eS we ew kh a wie 25,960 
McCann- Erickson, ‘Ine. ae ee ee ee 211.410 
ee ee eee Oe Pe aa eek eae eee a4 192,750 
I sg oan bebe Ph se AKA CA Oo ke deeds 180,015 
Mirena, eseemmem. & Pierce ois ci cc ccc cts cece ccicnes 174,049 
er ee Es ERS SEM aa 5 5 va de o See ges a ebis tee sed 156,100 
ee, a ER aa ho a seen 0:6 5400 S80 pap ehdweeee as 139,735 
RE OE ee gow das Bd dE Es OO NOES AES 00 130,615 
Hutchins Advertising Co. ...... eae aha a Pode aeRO NES Sek eked 129,360 
Erwin, Wasey & Co., » Ine. sek ead ka <eed Ae PEA a eed i wala 44 106,600 








- Sponsor Wants to Know ‘Em 





Col. Drake in Hollywood—Norma Shearer a Hard 
Gal for Stars to Turn Down 


cninneeseciaainns os 


Hollywood, Jan. 10. 

Col. J. Frank Drake, Gulf Oil’s 
radio-minded prez, got a few things 
off his chest last week when he put 
into town for the launching of the 
petrol outfit’s new program, the 
Screen Guild show. That there’s too 
wide a division between sponsor and 
talent was his main point. 

‘Only time we come in contact 
with the people we ) ay to stimulate 
sales of our product,’ sez the colonel, 
‘is when there’s a salary squawk.’ 
Personal contact is important to the 
success of a radio show, he believes, 
and, suiting action to the word, he 
was here for the opener and plans 
to make many more trips to the 
Coast to meet the gang and the 
people responsible for the produc- 
tion. 

If the colonel lives up to his 
promise he'll meet some expensive 
peopie. In the first lineup were 
Jack Benny, Joan Crawford and 
Judy Garland. Future programs 
will have equally impressive casts. 
All three film Guilds are pushing 
this show to the limit. Norma 
Shearer has taken charge of round- 
ing up the weekly changes of talent. 
That is taken to mean that there'll 
be no turn-downs, regardless and 
albeit. 

Drake also believes the commer- 
cials in radio are dull and lacking in 
showmanship. To back him up, it 
was pointed out that the Gulf sales 
bally rarely uses up more than two 
and a half of the three minutes 
allowed on a network commercial. 

On the ground for the inaugural 
with Drake was Chet LaRoche, 
Young & Rubicam prexy. 


PEEP AT SKYLINE 
GOES WITH WOR SHOW 


People’s Rally (Mennen) on WOR- 
Mutual is using the Skytop theatre 
in the Chanin building after Jan. 
15 for studio audiences. Oglers then 
get a cuffo visit to the observatory 
which is normally 40c. clip. 

Program was. formerly heard in 
WMCA studio because of WOR’s 
cramped quarters. 

















THE KELLOGG MYSTERY! 


Those Big Checks Laid End te End | 
In a Circle 








Hollywood, Jan. 10. 


Veil of ‘secrecy’ surrounding new 
Kellogg show has been lifted and 
format of Hollywood’s latest entry 
in the colossal sweepstakes, debuting 
next Sunday (15), 
been revealed. Program will take 
on the informal nature of a group 
of people discussing this, that and | 
the other. Dubbed ‘The Circle,’ it 
will have Ronald Colman as presi- 
dent of the club; Carole Lombard, 
secretary, and Cary Grant, the| 
beadle, English equivalent of a 
prompter. 


Outside guesters will be called in 
from time to time as specialists on 
the subjects discussed. Poetry, 
philosophy, anecdotes and other 
manner of impromptu conversation 
will be included in the discussions. 
John U. Reber, radio head of J. 
Walter Thompson, nurtured the idea 
into its present state of commercial 
presentation. 


WKRC ADOPTS 





SINGLE RATE 





Cincinnati, Jan. 10. 
WKRC, CBS’ local m&o., has 
dropped its local rate card, making 
it the only network station in Cin- 
cinnati with but one set of rates. 
WKRC's new rate card (No. 12) has 


as its basic rate $300 per class A 
hour, with rates proportionately re- 
duced for other classifications of 
time throughout the afternoon and 
morning. 





Columbia’s home office is also 
working on new rate cards for its 
other managed and operated stations 
as well as one for the network itself. 





THIRD 10 


AGENCIES 





(NBC, CBS, Mutual, 


21. Roche, Williams & Cunnyngham, Inc. ................++++:: $1,004.155 
i OE, TE Cn. ccc aceesciccdescenseboveccseores 836,851 
nk i can veentereeeertegeceoces 785.449 
24. Needham, Louis & Brorby, Inc. ..........000seeeeeeeeeeeees 675,190 
> ee GR BE Og. cepa secede eudecccdsceseVeeees. 648.815 
26. Sweeney & James Co. ..........+e+e0% RRA IS Re Brey 635.206 | 
EI sd Reed. ot os cup esocbe oboe shéunes anne ss 617,831 
28. Hutchinson Advertising Co. ........---.- ++ -eeeeee eee eeees 563,400 | 
29. Aubrey, Moore & Wallace .............0+-+++ dndie dittase tix 520,398 
30. McKee & Albright, Inc. ........---.+00seeeeeeees £6 seeded tie 506,798 


1938 Expenditures) 


| chain-monopoly 


\for the 


| standardize the preparation of ad- 


has at long last | 


| committee. 


| Touching on some of the outstand- 


| denominational, appeal. 
,of educational programs cited, rang- 


ORATORS WOULD KUIN BIZ—LOHR 


President Winds Up Hearings for ais. cokauan 
Begins Second Act of Monotony Hearings in’ 


Washington 


Washington, Jan. 10. 
round of the weary FCC 
inquiry came to a 
close Thursday (5) when Lenox R. 
Lohr, web president, concluded tes- 
timony on general NBC policies and 
operating principles. Going sounded 
pioneer chain after more 
than six weeks of quizzing in which 
a score of witnesses took the stand 


First 


| and pounds of exhibits were present- 


is examination of 
CBS, which siarted today (Tuesday) 
and is expected to consume from 
three to five weeks. 

Return of David Sarnoff, chairman 
of the NBct boaid, for grilling about 
the picture painted by subordinates, 
was continued to an indefinite date 
when the pick-and-shovel work on 
all networks has been finished. Be- 
cause he is one of the prime movers 
in network operations, Commish 
wants to get his reaction and opin- 
ions after it is armed with com- 
plete statistical and factual informa- 
tion about chain services. 

Most of Lohr’s testimony was in 
the nature of defense of points es- 
tablished through other witnesses. 
He reflected philosophically on so- | 
cial obligations and expressed per- 
sonal views about various NBC 
methods and objectives. 


NBC Writing It Down 
Promulgation of a concrete writ- | 
ten statement of program policy is | 
scheduled by NBC in an attempt to 


ed. Next phase 


vertising continuity and remove all | 
uncertainty concerning the sort of | 
| microphone fodder which serves the 
| public interest, FCC learned. Coin- 
| cidental with this disclosure, he an- 
nounced the web in the future will 
i|not accept any accounts for beer or 
\light wines, tightening the existing 
| ban on hard liquor despite the finan- 
cial injury which will result. 

Program and advertising policies 
iare laid down by company execu- 
tives following consideration of ideas 
— by the NBC Advisory 
Council, Lohr told the four-man 
Control over copy rests 
firmly with the network, not with 
| agencies or outsiders. 


| 


| ing controversial problems confront- 
ing the industry and the Federal 
Government, the NBC head ap- 
proved the type of kid programs 
which his transmitters disseminate; 
affirmed his belief in freedom of the 
air but opposed any legislation or 
regulation which would compel li- 
censees to open their facilities to 
organizations or groups; declared his 
company tries industriously to pro- 
vide cultural an* educational pro- 
grams; 
|netw rks by one enterprise is bene- 
ficial to the public; upheld the idea | 
of reaching the national audience | 
through multiple outlets; contended 
networks have a right to engage in 
artist management; and denied that 
| money-making is liable to cause deg- 
_radation in program caliber. 

r Against Coercion 

| On the hot topic of freedom of 
‘speech, Lohr voiced his belief that 
the public is entitled to good pro- 
gram service and warned that if in- 
| dividuals or groups are allowed to 
exercise legal power to compel 
broadcasters to give them time the 
result would be virtualedestruction 
of the American system of broad- | 
casting. Lack of facilities makes it | 
impossible to grant the requests that 
would be an inevitable result of such 
theory, while the public would be- | 
come thoroughly disgusted with or- | 
atory. Station and network execu- | 
tives must have freedom to deter- | 
mine who is entitled to speaking op- | 
portunities, he insisted. Under NBC | 
policy effort is made to give conflict- | 











| ing factions equal chance to discuss 
vital issues, and time is not sold for 


such purpose because of inequality 
that would result where different 
groups were not on the same finan- 
cial basis. 

On the question of religious and 
educational programs, the web of- 
ficer pointed out his organization 
seeks to satisfy all interests to the 
maximum degree consistent with 
good business. No time sold for re- 
ligious broadcasts, while programs 
are intended to have a general, not 
Four types 


lis able to 


| hook-ups, 


asserted ownership of two}: 


ing bees. Great difficulty is experi- 
enced in deciding exactly what type 
of radio fare is educational, he noted. 
Some types of entertainment not 
fitted for sponsorship, he opined. 


Affiliates’ Contracts 


Business methods of NBC were 


|rated as sound, with Lohr observing 


that the better the company serves 
the public, the bigger its eventual 
reward. Five-year contracts with 
affiliates—regarded with suspicion 
in some government quarters—are 
desirable, he said, because of the 
industry’s need to engage in long- 


range planning in order to build up | Westinghouse. 


program service and clientele. By | 


| engaging in artist management, NBC | 
and develop | 


discover 


steady supply of new talent, 


aiding 


| 
| 
| 


[ing from those designed for schools | 
| to sugar-coated features which also 
| provide entertainment, such as spell- 


|and expenses of $263,519,451 





| plus. 
| RCA has had 100: 


performers in other fields and pra 


ing novices. 

Expansion of the NBC system, as 
well as maintenance of two separate 
helps the company pro- 
vide better service to the listening 
public, in Lohr’s estimation. He re- 


| marked on the variety of tastes and 


the necessity for diversified pro- 
grams and said multiplicity of out- 
lets benefited not only the audience 
but the sponsors. 

While television now is technically 
feasible, serious obstacles still must 
be removed before it can be pro- 
vided on broad scale. Availability of 
program material and high cost of 
| operation are factors. He pointed to 
the production expense—estimating 


| that two hours of visual service a day 


would amount to $2,000,000 per year 
—and said this makes it prohibitive 
for any broadcaster to schedule 
shows with great frequency or regu- 
larity. If NBC attempted to produce 


| more than the scheduled three hours 


weekly which will be produced 
when regular operation starts this 
spring, an additional outlay of 
$3,500,000 would be necessary, he 
explained. Lohr was unwilling to 
make any forecast about possible 
network operation of _ television, 
noting that cost items have not been 
isolated. A coaxial cable reaching 
across the country would cost $100,- 
000,000, he estimated, plus the sub- 
stantial investment for local trans- 
mitters, Tests now in process, how- 





| 











| ever, hold out hope that programs 
taped be rebroadcast. 


Woods on Stand 

Attractive financial picture was 
sketched by Mark Woods, treasurer 
of NBC, prior to Lohr’s debut on the 
stand. Since the start of 1928, the 
company has pocketed a profit every 
year, aggregating $18,885,532 through 
1937. ‘With income of $282,404,984 

, the net 
since operation started in 1926 fig. 
ures out at 6.69°,. Income listed from 
time sales, talent bookings, and mis-« 
cellaneous sources. 

Nearly two-thirds of the profit hag 
been paid out in dividends, primarily 
to RCA, the parent company. One 
exhibit revealed $11,400,000 has been 
distributed to stock-owners, while 
$2,440,436 has been set aside as sur- 
Woods said that since 1930, 
ownership of the 
having acquired 
interests origi- 

Electric and 


network company, 
all of the minority 
inally given General 





WPTF TERMS 
SET BY NBC 


Charlotte, N. C., Jan. 10. 

Representatives of the proposed 
Carolina Radio Corp. have gotten to- 
gether with NBC on an agreement 
for taking over WPTF, formerly op- 
erated by the Durham Life Insur- 
ance Co., if and when exercise of 
NBC’s option on the station is ap- 
proved by the Federal Communica- 
tions Commission. Agreement calls 


|\for a purchase price of $200,000, the 


exact amount involved in NBC’s op- 
tion, with $150,000 to be paid in cash 
and the balance in deferred payments, 
ments. 

Understanding is that the stock 
will be held by 33 business and pro- 
fessional men of eastern and central 
North Carolina. Representatives of 
these subscribers have stated that 
the operation of WPTF will continue 
in this section and that it will not be 
moved to a larger center of popu- 
lation. 





Ed Petry Back in N. Y. 
Chicago, Jan. 10. 
Ed Petry returned to New York 
yesterday (Monday) following a gen- 
eral tour of the midwest area. 
Stopped off in Chi for a little gas- 





sing with Ed Voynow, locai chieftain, 





NBC Gross Billings to Agencies 








(1938) 


Gross 
Rank Agency Expenditures 

i” eae, Bamoks, Wansseert: 18, vicsde cis ot ecveereaer $6,898,585 
2 Thompson, J. Walter Co. ........ Sais dade ¢U0ki et a4p Cee 4,192,162 
S Bee’ te Sees ss oo. ee cidsacee EE Ae ee Perera 
4 Compton Advertising, Inc. ......... Kv bam oeid abe ds bane 2,529,636 
D OU Te es SS: Spcccaceceds bicshbdettes oa wevduen 2,505,961 
RB a ra i Ree Ais es gy! 1,565,637 
+. CIO A TI, BS nv ciktodcotscckcctedshc dtbeesee 1,501,559 
S Wade ARTs BOON fois rica ts crbdecOstebinlln 1,383,741 
© -FURtel Be TP Fe se ch vaca evWetdecsks tains ice 1,341,453 
10 Kastor, H. W. & Sons Advertising Co. ................. - 1,201,392 
11 Stack-Goble Advertising Agency ..............ccccecees 1,001,999 
12 Batten, Barton, Durstine & Osborne, Inc................ 877,632 
13 Needham, L0mis & BPOTUy, MiGs oes. iis a doeeesescunn 675,190 
36: RECT Ute, Fee Oe GA ob bodes cote entation 648.815 
15. Bweemey & JhMs Ch 6 tis hs ctetas kee os 635,206 
16 Roche, Williams & Cunnyngham, Inc. .................. 631,667 
37 Canis, “rere, BG, oo os Shc so oe baal cele ie 625,441 
1S Lemna & Reel, Mev bierdeciuss si ccstee ee 622,277 
19° Brew, Wey FF Or a av ececccenceeeaie ne 601,079 
20 NMeweli-mmmest Coy Tie. oie ikc hcss od cde 574,959 
21 Hutchinson Advertising Co, ........... et A Laskne 06 hie 563,400 
22 Biow, Company; Im@. Tike oooick cccasee SONAR Pa Seas 526,664 
23 Gardner Advertising Co. ............. babu ritS op os caes 505,478 
24 McKee & Albright, Inc. .............. RS Ta DPE 493 928 
25 Warwick & Legler, Inc. .............. bebbannbad sores 455,936 
26 Ruthraul® & Ryan, TMG occ sive besacc. pm EL Se Ee 412,175 
ST POMBO PR ASS ahh bcd ci ied ete a he ee 391,871 
2S meee, Tee Wa Wes GA a. say Mewes hs fs cote ca 364,563 
29 Aubrey, Moore & Wallace, Inc. ..............ccccccnccs 364,298 
SO ‘Tees: Me a oi ra ee kn ieikdar 9% ddinere te 350,329 
ae, ei SD em epee OE OREN LE 284.746 
cen oc ee BR ne ean. 247,792 
33 Ellis, Sherman K. & Co. ...........0.e RP Pore y See 240,774 
34 Hixson-O’Donnell Advertising, Inc. pkeanbtavn se iaie 202,940 
35 Henri Hurst & McDonald, Inc. ................. 189,019 
oe TES ME sos. occ ose ce dbuaks chee 175,482 
37 Westco Advertising Agency .............. 117,488 
38 Morse International, Inc. ........... j 116.448 
oe Ea Ee Se ee gs eas} oe Pre ye 114.456 
SD - FRG Ceres Wa w., BG, ooo cid cdcce dovocdéwss eee 107,559 
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.. E.C.C. WASHINGTON DOCKET .. 


MAJOR DECISIONS 


Washington, Jan. 10. 
District of Columbia: Christmas present of juice-jump from 10 
to 50 kw given WJSV, Columbia outlet at the Nation’s capital, dur- 
ing the holiday season. Transmitter, which operates on 1460 ke, 
has been snarling with Army, Navy and aircraft receiving stations 


in the vicinity and also has experienced serious interference dif- 
ficulties from KSTP, St. Paul, Minn which was granted a boost 
from 10 kw nights, 25 kw days, to 50 kw simultaneous with WJSV. 
Change will eliminate interference, extend service of the station 
—particularly in the rural sections of the Chesapeake Bay area— 


and generally improve status of the transmitter. 
Total assets of Columbia Broadcasting System, Inc., applicant 
in the case, listed at $13,845.559 in Commish decision, including 


$1,990,890 in cash. Total current liabilities were $2,964,828, report 


stated. Washington station which has moved to a new site and 
made numerous equipment changes, will boost its present n ght 
advertising rate from $300 to $350 per hour proportionately in- 
creasing its present daytime rate which is approximately one half 


the night tariff. 

Decision to give both WJSV and KSTP 40 additional kilowatts 
will reduce present limitation to WJSV from its 5.7 millivolt per 
meter contour to its approximately 1.5 millivolt per meter contour, 
Commish found. St. Paul plant, licensed to the National Battery 
Broadcasting Company, also will benefit from the change. Will 
not raise existing advertising rates, however. 

Washington station was represented by D. W. Patrick, Kenneth 
R. Raines and Paul Porter, with Paul D. P. Spearman and Alan B. 
David representing KSTP. 

New York-Massachuseits: Three appeals for new stations to be 
operated on the regional frequency 1240 ke disposed of by the 
Commish in the same ash-can. Involving Warner Bros, Pictures, 
Inc., of New York and California, first disappointment was handed 
out to Citizens Broadcasting Corp., of Schenectady, on plea for a 
$78,500 station to be operated with 1 kw nights, 5 kw days, on 1240 
ke—the frequency figuring in all three applications. Corporation 
was promoted by DeWitt C. Mower, front man for Transamerican 
Broadcasting & Television Corp., which, in turn, is owned by Warner 
Bros., decision revealed. Cash for Citizens Broadcasting was to have 
been put up by Transamerican, according to an agreement entered 
into between them, but Warner Bros., it was shown, was expected 
to be the real angel of the enterprise. 

‘The financial statement filed by Citizens Broadcasting Corpora- 
tion shows that its actual assets consist solely of the sum of 
$2,934.30," Commish observed. ‘ . . The Transamerican Broadcast- 
ing & Television Corp., which has undertaken to advance money to 
the applicant, has no money with which to make that advancement.’ 

Written agreement between Warner Bros. and Transamerican con- 
tains no promise that the former would advance funds directly, 
Commish found, and unlikely that the agreement could be enforced 
by the applicant. In addition, no real need exists for the proposed 
station and limitation would occur from WXYZ, Detroit, and CJCB, 
Sydney, N. 8. 

(2) Second New York request involved ambitions of the Howitt- 
Wood Radio Company, owner of WNBF, Binghamton, to operate 
another transmitter at Endicott. Deal would have given John C, 
Clark, majority owner of the radio company, opportunity to take 
over 40% interest in the new station, which was applied for by 
Thomas J. Watson, wealthy New Jersey businessman. Proposed 
transmitter and WNBF were to have been managed by the same 
individual, Cecil D,. Maston, now running the Binghamton station, 
and this would obviate competition’ between the two, Commish held. 
No real need for new facilities anyhow, and interference factors 
involved. 

(3) Third luckless application entered by the Hampden-Hampshire 
Corp. for a station at Holyoke, M¢ss. Although-no existing trans- 
mitters at the college towns of Hotyoke and Northampton, plenty of 
primary service rendered by Springfieid, West Springfield and Bos- 
ton stations, and no need for additional service—particularly where 
use of a regional frequency was contemplated. Commish also 
frowned on fact that the corporation is owned by Mrs. Minnie R. 
Dwight, owner of the town’s only newspaper, the Holyoke Transcript 
Telegram. 

Citizen's Broadcasting Corp. was represented by John M. Little- 
Page and William A. Porter, with Donald Richberg, Raymond N. 
Beebe and Alfons B. Landa appearing in behalf of Thomas J. Wat- 
son. James T. Clark, Clarence C. Dill and James W. Gum repre- 
sented Hampden-Hampshire. 

North Carolina: Extension of operation from days only to unlim- 
fted denied WAIR, Winston-Salem, because of interference which 
would severely limit transmitter during nighttime hours. C. G. 
Hill, George D. Walker and Susan H. Walker, owners of the 250 
Watts station which operates on 1250 ke, were told by Commish that 
WNEW, New York, and WHBI, Newark—using same frequency— 
would limit WAIR to its approximate 5.6 millivolt per meter con- 
tour after sunset and that other interference could be expected from 
stations in Louisiana and Minnesota. No real need for additional 
nighttime service, since WSJS, Winston-Salem, already serves the 
@ame area. 

Applicants, who formerly had challened the unfavorable report of 
a Commish examiner, were represented by George S, Smith and 
Harry P. Warner. 

Texas: Efforts of WTAW, College Station transmitter owned by 
the Agricultural and Mechanical College of Texas, to go commercial 
and ditch its associates scotched by the Commish. 

Proposal to break faith with the State Capitol Broadcasting Asso- 
elation, which has been authorized to construct and operate a sta- 
tion at Austin to-share time with WTAW on 1120 ke, described 
as ‘requesting the Commission to remove another station from the 
air.’ State Capitol group has been hindered from starting construc- 
tion of its transmitter, Commish found, through fears that WTAW 
would take advantage of a clause in the original agreement between 
them in which the association promised not to oppose any future 
request made by WTAW for an increase of broadcast time. 

In declaring against the college-owned transmitter, FCC granted 
State Capito! (which will operate its station under the call letters 





KTBC) a modification of construction permit, allowing for erection 
of a conventional type antenna, instead of the directional antenna 
previously specified. Original application for full-time operation was 
limited by the Commish to days only, making the use of a directional 
antenna unnecessary. 

Commish encouragement was given to State Capitol to start con- 
struction, Commish finding that ‘this applicant was justified in fail- 
ing to begin construction of Station WTBV’ when permit originally 
was issued. Under present setup both stations would operate with 
specified hours on 1120 ke, with WTAW using 500 watts and KTBC 


1 kw, days only. WTAW at present is operating approximately 
eight hours per week, which would leave large part of the operat- 
ing time to KTBC. 

John M. Littlepage, Thomas P. Littlepage, Jr., and William A, 
Porter appeared for WTAW. James H. Hanley represented KTBC, 

Wisconsin: Turndown for William F. Huffman, Wisconsin Rapids, 
was voted by Commish because of limitations which would occur 
to the station which Huffman proposed to construct, Applicant re- 
quested regional frequency 580 ke, with 250 watts, and operation 


on this channel would result in limitation to the 4.3 millivolt per 
meter contour during nighttime operation by WIBW, Topeka, Kans., 
Commish found. Public need is not great enough to justify FCC 
from departing from present allocation standards to grant the 
request, it was argued, 

Ben 8S, Fisher and John W. Kendall retained by applicant. 


SET FOR HEARING 


Flordia: Panama City Broadcasting Co., Panama City, new station 
to be operated on 1200 ke, with 100 watts nights, 250 watts days. 

Massachusetts: WNAC, Yankee Network, Inc., Boston, install 
directional antenna system for night operation, boost night power 
from 1 to 5 kw. 

(2) WHDH, Matheson Radio Co., Inc., Boston, install new equip- 
ment and directional antenna system, increase power from 1 to 6 
kw and time of operation from days only to unlimited, using direc- 
tional antenna for night operation. 

South Carolina: Spartanburg Advertising Co., Spartanburg, new 
station to be operated on 1370 ke, with 100 watts nights, 250 watts 
days. 

Texas: KFJZ, Fort Worth, change frequency from 1370 tc $30 
ke, jump power from 100 watts nights, 250 watts days, to 500 watts 
all times, install new equipment and nighttime directional antenna 
(set for hearing to determine need for additional service and pos- 
sible interference to three existing transmitters), 


NEW APPLICATIONS 


Connecticut: WTIC, Travelers Broadcasting Service Corp., Hart- 
ford, extension of special experimental authorization to operate 
simultaneously with KRLD, Dallas, Tex., unlimited time on 1040 ke. 

Georgia: Coastal Broadcasting Co., Brunswick, new station to be 
operated on 1500 ke, with 100 watts nights, 250 watts days; WGPC, 
Amercus Broadcast Corp., Albany, change corporate name to Albany 
Broadcasting Co., Inc. 

Illinois: Northwestern Publishing Co., Danville, new relay broadcast 
Station to be operated on 1622, 2058, 2150 and 2790 ke, with 100 
watts, A-3 emission, 

Kansas: KTSW, Emporia, modification of construction permit 
authorizing direction of new station requesting change in hours of 
operation from days to unlimited; KVGB, Ernest Edward Ruehlen, 
Great Bend, voluntary assignment of license to Helen Townsley. 

Maine: WLBZ, Bangor, transfer control of corporation from 
Thompson L. Guernsey to Congress Square Hotel, 439 shares common 
stock, 

Minnesota: National Battery Broadcasting Co., St. Paul, new tele- 
vision station to be operated on 44000-50000 kc, with 1 kw. 

Mississippi: John R. Pepper, Greenville, new station to be oper- 
ated on 1310 ke, with 100 watts nights, 250 watts days. 

New York: WESG, Cornell University, Elmira, extension of spe- 
cial experimental authority to operate on 850 ke, daytime to sunset, 
at New Orleans, with 1 kw; National Broadcasting Co., Inc., New 
York, authority to transmit programs to CMQ, Havana, Cuba; 
WWRL, Long Island Broadcasting Corp., Woodside L. I, unlimited 
time and facilities of WCNW and WMBQ, Brooklyn. 

North Carolina: Cabarrus Broadcasting Co., Concord, new station 
to be operated on 1370 ke, with 100 watts nights, 250 watts days. 

Ohio: WICA, Ashtabula, install new transmitting equipment and 
increase power from 250 watts to 1 kw. 

Tennessee: WREC, Memphis, voluntary assignment of license from 
WREC, Inc., to Hoyt B. Wooten, doing business as WREC Broad- 
casting Service. 

Texas: KRBA, Lufkin, changes in equipment and increase power 
from 100 to 250 watts; KPLT, North Texas Broadcasting Co., Paris, 
change hours cf operation from days to unlimited, using 100 watts 
nights; KMAC, Walmac Co., San Antonio, change frequency from 1370 
to 630 ke, boost power from 100 watts nights, 250 watts days, to 
1 kw and hours of operation from sharing with KONO, San Antonio, 
to unlimited; KRLD, Dallas, extension of special experimental 
authorization to operate simultaneously with WTIC, unlimited time. 

Virginia: WCHV, Charlottesville, authority to transfer control of 
corporation from the present stockholders of Community Broadcast- 
=e Asad ay te Mrs. Hugh M, (Nancy) Curtler, 843 shares common 
stock. ‘ 

Washington: Puget Sound Broadcasting Co., Inc., Tacoma, new 
relay broadcast station to be operated on 1646, 2090, 2190 and 2830 
ke, with 10 watts. 

Wisconsin: W.JMS, Inc., Ashland, new station to be operated on 
1370 ke, with 100 watts. 


EXAMINERS’ REPORTS 


Milinois-Missouri: County scrap between two Illinoisians over who 
could show greatest public need partially settled by Examiner P. W. 
Seward in favor of Orville W. Lyerla, Herrin, who requested grant- 
on a new station application for operation on 1310 ke, with 100 watts 
nights, 250 watts days. Battle was further complicated by applica- 


tion of KFVS. Cape Girardeau, Mo., which had hoped to benefit from 
a split with the defeated Illinois applicant, WEBQ, Harrisburg, with 
which it currently shares time, for unlimited operation. 

WEBQ and KFVS had hoped to break up their present time- 
sharing arrangement on 1210 ke, with 100 watts nights, 250 watts 
days, with WEBQ going to 1310 ke and the Cape Girardeau station 
remaining on its present assignment. Plea of Lyerla for a Herrin 
station using the 1310 ke ribbon, with the same amount of power, 
was given the right of way however, on Seward’s finding of greater 
need. 


Lyerla, well-to-do postmaster of Herrin, showed ample funds with 
which to construct proposed $11,121 transmitter. Announced his 
rates as $22 per hour $12.50 per half hour, $7 per quarter hour, 
and $1.50 for spot announcements for 50 to 75 words, with usual 
discounts for quantity advertising. Hourly rates charged by the 
existing time-shsering transmitters were slightly less than this, but 
WEBQ and KFVS propose to up their charges by approximately 25% 
if the deal goes through. 

Throughout a 3l-page decision, Seward apparently favored the 
Herrin applicant, believing that the time-sharers could continue as 
before. No real need in the WEBQ or KFVS districts, it was de- 
clared, but the Herrin proposition could stir up adequate financial 


support and would not adversely affect the economic interests of 
the contendants. 

After wading through pages of statistics on population, payrolls, 
Wage earners, industries etc., in each of the Illinois counties, Seward 
opined that additional service was more necessary in Williamson 
county, in which Herrin is situated, than in the Franklin county, 
where most of the advertisers patronizing WSBQ reside. No ques- 
tion as to granting of the Herrin application adversely affecting the 
rival applicants, Seward found, 

WEBQ, owned by Harrisburg Broadcasting Company and KFVS, 
Hirsch Battery & Radio Co., were represented by George ©. Sutton 
and Arthur H. Schroeder, with Louis G. Caldwell, Reed T. Rollo and 
Percy H. Russell fronting for Orville Lyerla. 

Louisiana: Change from present frequency of 1450 ke to 620 ke, 
and -day power boost from 1 to 5 kw tentatively recommended for 
KTBS, Shreveport, by Examiner Tyler Berry. 

Hitch in the proceedings, according to Berry's report, is the pend- 
ing scuffle between Wichita Broadcasting Company (KWFT) and 
West Texas Broadcasting Company over a recent authorization to 
the former to proceed with construction of a station to be operated 
on the same frequency requested by the Shreveport applicant. 
Granting of the Wichita application would preclude an okay for 
Shreveport, Berry declared; while an equally important deterrent 
would be the granting of a pending. request by KMLB, Monroe, La., 
for a change from 1200 ke to the contended 620 kc frequency. 
Limitation to its approximate 8 billivolt per meter contour would 
be expected if the Wichita Falls station were in operation on that 
frequency, while ‘mutual destructive interference’ would occur if the 
Monroe application were granted. 

KTBS, owned by the publishers of the Shreveport Times, could 
improve and enlarge its service to rural areas, Berry found, but 
granting of the application would not be regarded as good alloca- 
tion practice if either KMLB or KWFT received a Commish okay. 
Latter station has been held up by a petition for rehearing filed by 
the West Texas company and KMLB’s request has not yet been 
acted upon. 

Ben S. Fisher and Charles V. Wayland represented the applicant. 

Massachusetts: Extension of operating time from days only to 
unlimited was suggested by Examiner John P. Bramhall as a well- 
deserved aid to WHAT, Greenfield. 

Station in its first few months of operation, from May to Septem- 
ber, 1938, made a net profit of $343, Bramhall pointed out. If 
permitted to operate with its present daytime power of 250 watts, 
plus 100 watts nights, expected receipts would increase substan- 
tially, it was pointed out. Network take—through transmitter’s 
MBS tieup—estimated at $7,320 per year additional. No change in 
advertising rates of $35 per hour days, and $52.50 after 6 p.m. Is 
contemplated. 

Applicant was represented by Lois G. 
Rollo. 

Minnesota-Nebraska: Desire of KROC, Rochester, to change fre- 
quency from 1310 to 920 ke and boost power from 100 watts nights, 
250 watts days, to 500 watts nights, 1 kw days, dashed in a report 
by Examiner Seward counseling Commish to deny the request on 
grounds of interference. 

No real need exists in the area, Seward declared, and interference 
would occur to numerous outside transmitters. In addition, KROC 
would be limited to its 11.5 millivolt per meter contour by WWJ, 
Detroit, at night. 

In a joint report, Seward also recommended denial as in cases 
of default for South Nebraska Broadcasting Co., on its application 
for a new station to be constructed at Hastings, Neb., and to be 
operated on 920 ke, with 1 kw nights, 5 kw days. Applicant failed 
to show up at hearing to offer evidence in support of the request. 

Elmer W. Pratt appeared on behalf of KROC, with no counsel 
present for the Nebraska applicant. 

Texas: Preliminary okay for KPAC, Port Arthur College station, 
Port Arthur, to switch from 1260 to 1220 ke and extend time ef 
operation from days to unlimited, given by Examiner Seward. 

Station, which has been operating at a net profit of approximately 
$10,000 a year, has been doing a worthy service to the community, 
Seward found, and a reed exists for night operation. Operating 
expenses of the transmitter would be increased by $565 a month, 
with monthly receipts probably vp $750, under the proposed arrange- 
ment. No change would be made in the present day rates of $31.50 
per hour and $17.50 per half hour for local programs and $55 per 
hour for national broadcasts, but approximately 30% extra would 
be charged nights. 

Evidence showed that many local events could be broadcast at 
night, and that particular need exists for weather and frost fore- 
casts and for law enforcement cooperation, Seward pointed out, 
While KPAC would be limited to its approximate 3 millivolt per 
meter contour by WREN-KFRU, Lawrence, Kans., Texas station 
would not adversely affect any existing broadcast station. Would 
keep its present power assignment of 500 watts, 

Frank D. Scott appeared in behalf of KPAC. 


Caldwell and Reed T. 





Sponsors—Agencies 


WNAC, BOSTON 





Sellers True Stories’ on KPO, San 
Francisco, five days weekly through 
March 24. 





has placed. its transcriptions,” ‘Doc | ADVANCE AGENT 
FOR NEW STATION 


Wisconsin Radio Council 
Deplores ‘Malign Use’ 








Bayuk Cigars, Inc. (‘Inside of Sports’ 

with Jack Stevens) continues with 
renewal of 54 15-minute programs 
broadcast thrice weekly at 7:30 
p. m. Dec. 26 to April 28. Through 
Ivey & Ellington, Inc., Philadelphia 
(also WTIC, WTAG, WEAN.) 

R. U. Delapenha & Co. (N. Y. C.) 
(‘Hartley’s Marmalade’) renews se- 
ries of 26 participations in Gretchen 
McMullen program. Through Goth- 
am, N. Y. C. (also WEAN.) 

Penick & Ford (N. Y. C.) (‘Ver- 
mont Maid Maple Syrup’) 26 one- 
minute transcriptions Jan. 30 to Feb. 
28, daily except Sundays. J. Wal- 
ter Thompson, N. Y. C. 

Manhattan Soap Company, N. Y. C. 
(Sweetheart Soap’) sponsors ‘Mel- 
ody Sweethearts, Tuesdays and 
Thursdays. Talent: Alice O'Leary, 
Adrian O’Brien, Bobby Norris, and 
Frank Cronin. Jan. 17 to July 13. 
Franklin Bruck agency, N. Y. C. 





California Feod Products of Oak- 
land (Calo dog and cat food), through 
Emil Brisacher & Staff, set with 
KSFO, San Francisco, for announce- 
ments during three evening news- 
casts weekly. 





R. J. Reynolds Tobacco Co. (Camel 
cigarettes), through William Esty, 
New York, has renewed for 39 weeks 
its participation in the 5:45 p.m., 
PST edition of ‘Streamlined Head- 


lines’ with Bob Garred over KSFO, 
San Francisco, five days weekly. 
California Animal Food Co., Oak- 
land (Calo dog food), through Emil 
Brisacher & Staff, is bankrolling 
newscasts three nights weekly, over 
a 13-week period. 





National Porcelain Co., Trenton, 
N. J. (Snuf-a-rette ash trays), is 
spotting a series of 12 announce- 
ments on KPO, San_ Francisco, 
through Jan. 14, 





Parisian Baking Co. (bread), 
through Emil Reinhardt agency, 
Oakland, has signed a year’s contract 
for thrice-weekly spot announce- 
ments on KPO, San Francisco. Ditto 
for Artichokes, Ltd. (artichoke 
bread), through Long Advertising 
Service, San Francisco. 





North American Accident Insur- 
ance Co., Newark, N. J., through 
Franklin Bruck, Inc., has renewed 
for one year its sponsorship of ‘A 
Reporter Speaks,’ newscasts with 
Bob Andersen, over KPO, San Fran- 
cisco, two mornings weekly. 





White King Soap Co., through Ray 
Morgan, Los Angeles, is spotting five 
announcements weekly on KSFO, 
San Francisco, for 13 weeks. 





Macfadden Publications, Inc., New 





York (True Story Magazine), 





Firestone Tire & Rubber Co., 
Akron (tractor tires), through 
Sweeney & James, Cleveland, signed 
for one-year series of twice weekly 
broadcasts of its quarter-hour tran- 
scription, ‘Voice of the Farm,’ over 
KPO, San Francisco, 





Rumford Chemical Works (baking 
powder), through Atherton & Cur- 
rier, Inc., New York, spotting two 
announcements daily except Sunday 
on KPO, San Francisco, over a one- 
year stretch. 





Atlantic Sales Corp. (Coleman’s 
mustard), through J. Walter Thomp- 
son, New York, will use five an- 
nouncements weekly on KSFO, San 
Francisco, for 26 weeks starting 
Jan, 23. 





WTMJ, MILWAUKEE 


Plankinton Packing Co., advertis- 
ing sausage, 78 spots on “Top O’ the 
Morning,’ through Cramer-Krasselt 
Co., Milwaukee. 

Peter Paul, Inc., New York City, 
advertising Chocolate Mounds candy 
bars, 85 one-minute transcriptions, 
through Platt Forbes, Inc. New 
York. 

Wisconsin Ferd Dealers, Milwau- 
kee, advertising Ford line, including 
trucks, 76 spots, through N. W. Ayer, 
Inc., Chicago. 

Edwards Moter Co., Milwaukee, 





Troy, N. Y., Jan. 10. 
Harry C. Wilder is conducting a 
good will campaign prior to the start 
of construction work on WTRY, 
Troy’s first commercial station. Since 
Octoker the Syracuse operator has 
kept Edward S. Robinson on the 
ground to make contacts with news- 
papers, merchants, city officials, 
civic and fraternal organizations, 
church groups and other local as- 
sociations, - 
Troy home _ town 
fiercely. 


spirit burns 





advertising service, 85 spots, through 
Neisser-Meyerhoff, Milwaukee. 
Heme Furniture Ce., Milwaukee, 
157 quarter-hour transcriptions of 
‘Home Harmonizers’; Bitker’s, Mil- 


waukee, dress shops, 10 spots; 
Ugent’s,» Milwaukee, furriers, 26 
spots; Gimbel Bros., Milwaukee, 


dept. store, 53 spots; Boston Store, 
Milwaukee, dept. store, 53 spots; 
Ische Bros., Milwaukee, electrical 
appliances, 83 spots, WTMJ Sales 
Staff. 





George Shackley’s ‘Moonbeams’ 
program on WOR, N. Y., was re- 
newed for 26 weeks as of Jan. 6. 
Gambarelli & Pavito sponsor. 
Change time from 9:30 to 11:15 p.m., 
Mondays. 


Of Radio Facilities 


Madison, Wis., Jan. 10. 


In issuing its statement of policy 
for the use of facilities licensed to 
the state the radio council of Wis- 
consin has taken recognition of pre- 
vailing controversies caused by the 
tactics of certain clerical propaga- 
gandists on the air. Statement 
speaks of the ‘destructive and malign 
use’ made of radio by ‘uninformed or 
unscrupulous or fanatical factions to 
misinform, mislead, and rouse the 
passions of their fellows.’ 


State Council declared that it be- 
lieves that the dominant considera- 
tion in the formulation of the broad 
policies governing the use of the 
state’s radio facilities is the dedica- 
tion of the new agency of com- 
munication to democratic ideals and 
methods. Statement describes pro- 
gram standards and responsibility, 
how the various state departments 
are to participate, defines the dif- 
| ference between education and in- 
| formation and promotion and propa- 
ganda and sets forth the regulation; 
that are to apply to broadcasts. on 
political issues, 














Axton Fisher, via McCann-Erick- 
son, has signed for 26 weeks as spon- 
sor for Earl Smith’s newscasts vJa 
KMBC, Kansas City. 
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AFRA SCORNS 4A’S OFFER 





Levers Buy Old Soap Brands; 
Will Rival Procter & Gamble or 7) F | NOTHING 


— 


Lever Bros. may, as the result of 
its latest brand acquisitions, push its 
advertising billings up close to the 
Procter & Gamble level. The new- 
comers to the Lever list are the 
Hecker Products soap articles, which 
include Silver Dust, Gold Dust and 
Fairy Soap. Purchase deal was 
closed Monday (9). 


B. B. D. & O. has all the Hecker 
soaps aS well as its shoe polish divi- 
sion. Latter agency had not been 
advised by press time yesterday 





(Tuesday) as to whether the Hecker 
soap products would remain on its 
client list. Rated as the top seller 
among these soap products is Silver 
Dust, whose last representative on | 
the air was through the ‘Beatrice 
Fairfax’ series, which wound up 0n | 
Mutual last February. 

Lever currently has its business | 
split between J. Walter Thompson | 
and Ruthrauff & Ryan. 


| 
GENERAL MILLS | 
DEFINES FRONTIERS 





General Mills has revised the | 
agency representation of its various 
brands, effective with its own 1939- 
40 fiscal year, June 1, 1939. 

Blackett-Sample-Hummert, Inc., 
of Chicago, will have sole agency au- 
thority on Gold Medal Kitchen- 
Tested Flour, Corn Kix and Soft- 
asilk Cake Flour, while Knox- 
Reeves will hold exclusive agency 
control over Wheaties and Bisquick. 


3RD REFUGEE PROGRAM 


WEVD Follows WHN and WMCA 
In New York 











WEVD, N. Y., will have a refugee 
program of its own, starting Jan. 20, 
with the Amalgamated Clothing 
Workers of America underwriting 
the half hour. Sigmund Spaeth will 
m.c. and Prof. Joseph Turnau, for- 
mer director of the State Opera 
house in Vienna, will direct the or- 
chestra. 


Hendrik Willem van Loon will 
head a group of writers, historians 
and educators who are slated to par- 
ticipate in the weekly event. 


WHN and WMCA also have ref- 
ugee programs, 


* Hillbilly Rodeo 


St. Louis, Jan. 10. 

Cowboy and hillbilly bands, fiddle 
scrapers and yodelers, numbering 400, 
and representing 24 states are 
skedded to participate in the 1939 
Hillbilly Stars’ Championship Jam- 
boree in the Municipal Auditorium 
Sunday (15). Eliminations will be 
made in the afternoon and the finals 
held at night, the winners to be | 
chosen by the applause of the cus- | 
tomers. 

_Larry Sunbrock, prez of the Na- 
tional Fiddlers’ Assn., who is spon- 
soring the show, has inked for par- 
ticipation WLS’ national barn dance 
unit; Weaver Bros. and Elviry;: 
Pappy Cheshire’s ‘Barnyard Follies’ 








| porarily 


| Eyes." 





from KMOX; KWK’s ‘Early Birds’; | 
KXOK’s ‘Rambling Cowboys’; | 

V’s ‘Susie from the Hills’; | 
KFRU’s Ozark Sweetheart head- | 
ing barn dance unit; The Texas Ran- | 
gers from Dallas; Texas Ruby from | 
Memphis; Bill Haley from Columbia; | 
Mo.; and Cowboy Jake, DelRio, 
Texas, among others. 





Lipscott’s Heart Attack | 


Philadelphia, Jan. 10. 

Alan Lipscott, gag writer on the 
Ben Bernie and other shows, ailing 
with heart condition at Mt. Sinai 
hospital here, Registered under real | 
name, Abe Lipschutz, about a week 
ago, after being stricken while visit- 
ing a sister in Philly. 

Lipscott works in partnership | 
with Parke Levy. 


| 








The Difference 


Trade has its eyebrows up 
over recent C.A.B. report which 
showed two programs produced 
ironically by the same agency. 
One show cost around $9,000, the 
other costs $950 net. 

There was less than one point 
difference in popularity rating. 


REITER OUT OF 
TRANSAMERK 








Virgil Reiter is no longer asso- 
ciated with the Transamerican 
Broadcasting & Television Corp. 
His post as manager of the com- 
pany’s Chicago office has been tem- 
taken over by DeWitt 
Mowrer. 

Emanuel J. Rosenberg, Transamer- 
ican v.p., leaves for Chicago tomor- 
row (Thursday) to reorganize the 
office and to add new personnel. 





ERNEST CHAPPELL’S 
BANKRUPTCY PLEA 





Ernest E. Chappell, who has been 
tied up with independently-pro- 
duced commercials as performer or 
announcer since his exit from the 
NBC Artists Service, last week ap- 
plied to the N. Y. federal court for 
the right to take a financial bath. 

Schedule which was attached to 
Chappell’s bankruptcy plea gave his 
liabilities as $9,037 and assets, $300. 





Paleys Swap Steck 





Washington, Jan. 10. 

Large batches of voting trust cer- 
tificates held by Jacob and Samuel 
Paley have been turned in for addi- 
tionl shares of Columbia Broadcast- 
ing System’s Class B stock, accord- 
ing to report last week by Securities 
and Exchange Commission. Rela- 
tions of the web president made the 
swaps during October and Novem- 
ber. 

Sam Paley exchanged 26,000 cer- 
tificates, boosting his holding of the 
B securities to 28,00C, while Jacob 
cashed in his 33,362 certificates. Re- 
port also showed Prescott S. Bush, 
web director, reported reductions in 
the A and B stock listed in his name 
when Brown Bros.-Harriman got rid 
of 10 A and 9 B shares and Invest- 
ment Corp. disposed of 4 A and 
4 B. Leon Levy reported he has 
given away 118 B shares, keeping 
44,412. 





Al Goodman in Legit 


Al Goodman will direct 30-piece 
pit crew for the Jimmy Durante- 
Ethel Merman show, ‘Stars in Your 
Show opens in New Haven 
tomorrow (12). 

One of largest pit crews ever as- 
sembled for a legit musical with an 
added novelty being the installation 
of pit mikes. Latter was maae neces- 
sary by sub-tone instruments. 





Park with Gardner Agency 
Chicago, Jan. 13. 

James Park, formerly with the 
William Morris agency here in the 
radio department, has joined the 
Gardner agency in St. Louis. 

Will rate as assistant to Charles 
Claggett, radio chieftain. 





O’Dea Out of Hospital 

Richard E. O'Dea, v.p. of WNEW, 
N. Y., and a New Jersey civic of- 
ficial, last week left St. Joseph’s hos- 
pital, Paterson, N. J. 

He had been confined there for 
three months while under treatment 
for a heart ailment. 


> 


| tremendous 


CABBY 10 MONTHS 








Yesterday Saw 


ly Laughed Off by Actors’ 


Union 


FUTURE UNCERTAIN 


months’ negotiations of the advertis- 
ing agencies and the radio actors 
union, AFRA, yesterday (Tuesday) 
in New York. ‘Counter-proposals’ 
were made to the union by a c\ m- 
mittee of Four A’s members which 
the union reps spurned in 15 min- 
utes flat. AFRAites stated they took 
the 15 minutes recess from the con- 
ference room simply to determine 
the manner of the refusal and not 
whether to refuse. Unionists brand- 
ed the agencies’ suggestions as ‘ridic- 
ulous’ and deciared that they were 
being smothered in a blinding snow 
of beautiful-sounding but meaning- 
less advertising phrases. 

Agencies stressed their non-re- 
sponsible position as intermediaries 
rather than principals, expressed an 
interest in protecting actors from ex- 





go beyond a suggested wage scale 
| which AFRA promptly described as 
inferior to the networks’ sustaining 
scale and wholly unsatisfactory. An 
AFRA Board of Directors weekly 
meeting Thursday will consider 
further tactics. 

Agencies suggested $15 for quarter 
hours with two hours free rehearsal, 
$20 for one-half hour with three 


hour broadcast plus four hours of 
preparation. Re-broadcast would be 
25% of base rate. Actors stated 
such a scale offered ‘no basis for 
further discussion.’ Actors are 
burning over the agencies trying to 
make capital of Equity’s Broadway 
minimum scale of $40 weekly. They 
say this is not a fair comparison. 
‘AFRA representatives at the 
meeting included Mrs. Emily Holt, 
executive secretary; Henry Jaffe, at- 
torney; George Heller, associate ex- 
ecutive secretary, and Mare Smith, 
Alex McKee and Nelson Case, of 
New York; Jean Hersholt, of Los 
Angeles, and James P. Holmes, of 
Chicago. Eddie Cantor, union prez, 
had returned to the Coast, while 
| Lawrence Tibbett, first vice-prez, 
| was rehearsing with the Met opera. 





BOB HOWARD CONTINUED 

Bob Howard, pianist-singer on the 
air for Williams Glider Shave 
Cream, was renewed last week for 
another 39 weeks. Singer’s initial 
39-week stretch will be completed 
this week. : 

Commercial is one of the latest on 
the air, being miked at 11 p.m. fol- 
lowing Bing Crosby. 





Washington, Jan. 10. 
One out of three applicants for 
new broadcast facilities was success- 
ful in the fiscal year ended June 30, 





| 1938, when number of stations rose | 
tn 747, the FCC said last week in its | 


annual report. Document stressed 
physical load on the 
staff and members, noting almost 
| 7,000 requests of every conceivable 
kind required attention and over- 
time exceeded 2,000 days. 
Conducting 350 hearings and ren- 
dering 250 formal decisions, regu- 
lators granted permits for 47 new 
transmitters, slightly over one-third 
of the requests, and gagged five out- 
lets. Applications for new stations 
numbered 147. 





Admen’s | 
‘Counter-Proposals’ Quick- | 


A climax was reached in the 10-| 


loitation and abuse, but declined to | ‘ 
gg esse ag | notice read: ‘The agreement between | 


your station and the Press-Radio | 


hours of rehearsal; $25 for a one- | 


741 Stations in United States 


+ 








| 
| 


AFRA Loses Vote at KWK; 


Gets Only 7 of 24, but May 





BERNIE’S DANCE DATE 


First Hoof Booking in New York 
Since 1929 


| 








Ben Bernie’s first dance job in New 
| York since 1929, when he was at the 
|Hotel Roosevelt, N. Y., is dated to 
'start Feb. 2 at the Hotel Pennsyl- 
vania succeeding Kay Kyser. It’s 
an MCA booking, as is Kyser. 

Bernie will double with his Half- 
and-Half radio commercial. Date is 
for six weeks and then Tommy 
Dorsey comes in. 


PRESS-RADIO’S 





Latest development in the curi- 
ous situation surrounding the Press- 


| latter teletyped to station managers 
yesterday morning (Tuesday). The 





bureau is that the monthly bill for 
| service and equipment shall be paid 


'in advance of each calendar month. | 


| No payment having been received 
|for the month of January service is 
hereby suspended.’ 

Late the same afternoon these 
| same stations got their regular eve- 
| Ming service. 


REVOLVING FUND 








Kansas City, Jan. 10. 

Employees of KMBC completed 
organization of credit union last 
week, plans for which have been 
considered for some time. Group 
hospitalization has also been under 
consideration, but waits for comple- 
tion at a later date. 

Neal Keehn, special events direc- 
tor for the station, is prexy of the 
new organization with Ken Cook, of 
the technical staff, as vice president, 
and Frank Hunter as secretary-treas- 
urer and manager of the - credit 
union. Gomer Cool and Don O’Brien 
with other officers complete the 
board of directors. 

Group has a round robin credit 
system whereby members may keep 
personal funds on deposit or invested 
in treasury and from which loans 
may be made, purpose being mutual 
benefit. Besides officers plan func- 
tions through credit committee 
headed by Ken Krahl and a super- 
visory committee chiefed by Chick 
Allison, 








, Business included 5,263 applica- 
| tions for formal broadcast grants, 
‘plus 1,678 informal pleas. Decline 
_in volume of major applications in- 
volving standard broadcast assign- 
ments, the sharpest drop since the 
low point in 1933. Attributing de- 
crease to the anticipation about nev. 
rules and policies, Commish re- 
vealec the important requests slid 
from over 2,500 in 1937 tc under 
2,000 in 1938. 

Hullabaloo about trafficking did 
| not put any serious crimp: in desire 
to purchase transmitters. Applica- 
tions for permit to assign licenses 
numbered 83, and those asking con- 
sent to transfer control of license 
| holding corporations were 96. 


VAGUE STATUS 


Radio bureau was a notice that the | 


FOR KMBC EMPLOYES 


Demand Investigation of Tally 


St. Louis, Jan. 10. 

Election at KWK to determine 
whether the gabbers, singers and ac- 
tors wanted the local chapter of 
AFRA to be designated as its bar- 
gaining agent, was won by the sta- 
tion Friday (6). Vote is being in- 
vestigated by AFRA execs and if re- 
ports are substantiatel the NLRB 
will be asked to hold another elec- 
tion. Of 24 votes cast AFRA re- 
ceived seven; 12 were found to be 
negative and five votes were chal- 
lenged, one by AFRA and four by 
the station. 

Don Phillipps, local AFRA 1 resi- 
dent, says he has an appointment 
| with the local attorney for NLRB 
this week to go into the matter more 
fully. In the event the five chal- 
lenged votes are found to be favor- 
able to AFRA the question would be 
stalemated, as NLRB has ruled that 
51% of the votes cast are necessary 
to determine whether any organiza- 
tion shall be recognized as the bar- 
gaining unit for a group of workers. 

Crestfallen 

Phillipps was decidedly crestfallen 
at the turn of events last week, as 
he and other AFRA execs were con- 
vinced the organization would have 
easy sailing in the election. Whether 
Henry Jaffe, associate national coun- 
sel for AFRA, will come to St. Louis 
to join Phillipps and others in the 
investigation could not be learned. 
Jaffee was here several weeks ago 
when plans were made for the elec- 
tion for radio employees of KSD, 
|WEW and KWK. KSD, owned and 
| operated by the St. Louis Post-Dis- 
| patch, a p.m. rag, stipulated that 
AFRA was the bargaining unit for 
| its gabbers, singers and actors. 
KMOX several weeks ago was desig- 
nated by NLRB in Washington to 
have a majority of its employees 
members of AFRA. 

AFRA won its election at WEW, 
owned and operated by the St. Louis 
University, four of the six votes cast 
being in favor of having AFRA ne- 
gotiate its wage scale. 


DUCK HEM-HAW 
ON NEW JOINT 
SURVEY 


| 














| NBC and Columbia have under- 
| taken another joint survey on lis- 
|tener habits, the latest one having 
| to do with urban areas. Unlike the 


previous joint probe, which involved 


| Tural listeners, the current job is be- 
|ing done without the supervision or- + 


| blessing of the Joint Committee on 
Radio Research. The networks fig- 
ure that they will be able to get 
| places in quicker time. 

| Rural check was completed about 
|a year ago, but the findings are yet 
to be published. NBC and CBS got 
together and collated the field find- 


FCC Gagged Five in 1938, Granted 47 New Trans- | ings months ago and the general in- 
mitters—Two Out of Every Three Turned Down 


terpretations were approved by th 
|JCRR’s technical commbities. Webs 
had arranged to put the stucv to 
press when John Benson, president 
of the American Association of Ad- 
vertising Agencies, who is also chair- 
man of the Joint Committee, asked 
that the publication be deferred un- 
til he had examined a set of proofs, 
He is still giving his scrutiny to the 
| Study’s internretations. 

Meanwhile the question of contin- 
| uing the existence of the Joint Com- 
mittee remains open to settlement. 
The office maintained by the com- 
mittee is still without a managing 
director. National Association of 
Broadcasters has agreed to contr!>ute 
to the support of the JCRR’s bureau, 
NBC and Columbia are willing to go 
on financing the project so long as it 
has the approval of the 4 A’s and 


the Association of National Adver- 
tisers. 
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EDWARD SMALL 


presents 


with LOUIS HAYWARD +» TOM BROWN 
RICHARD CARLSON 


JOAN FONTAINE + ALAN CURTIS 
Directed by ALFRED E. GREEN + Original screen play by GEORGE BRUCE 


RELEASED THRU UNITED ARTISTS 
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the exciting parade con- 
tinue as “Duke” opens 
soon in these ace houses 
from coast to coast: 


K:. Tevn® 
Loew's State, Providence 
Loew's State, Norfolk 
Loew's, Richmond 
Poli's, New Haven 
Poli's, Hartford 
Apollo, Atlantic City 
Loew's State, Memphis 
Brantford, Newark 
State, Jersey City 
Liberty, Seattle 
Broadway, Portland, Ore. 
Denver, Denver 
Lincoln, Miami Beach 
Loew's, Akron 
Fox, Phoenix 
Fox, Tucson 
Capitol, Washington 
Elgin, Ottawa 
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No 10-Gallon Hats in Oklahoma Bally 


‘Not in the Rate Card’ Splurge Includes WKY— 
Arithmetic Vs. Personality One Part of Campaign 


WKY, Oklahoma City, figures in a 
unique nation-wide ballyhoo which 
is being launched this year to cele- 
brate the 50th anniversary of Okla- 
homa. Campaign is on the theme 
‘not on the rate card’ and will deal 





| (as well as stations in Denver aon 
Colorado Springs), are newspaper 


publishers who have gradually | 
spread into many fields. Perhaps | 
their most unusual activity is a fleet | 
of 75 trucks which not only delivers | 


railroads discontinued much of their 
local train service. 

One part of the philosophy of this 
group, which is noted for smart man- 
agement, is a feeling that the ad- 
vertising world has an unfortunate 
habit of ignoring the vital question 
of ‘general alertness’ and community 
personality. These elements do not, 
of course, show on the rate card. 
Hence the present ballyhoo. 

A notable aspect of the campaign 
is to stress the ‘urban’ character of 
Oklahoma. They bequeath the ten- 


gallon hat stuff to the state of Texas. | 





LE 
Slap at Testimonials 


Washington, Jan. 10. 

Restriction on testimonials 
from professional endorsers was 
proposed for the radio industry 
last week by Repr. Paul H. 
Maloney, Democrat, of Louisi- 
ana. 

Bill would require a statement 
to the effect that plugs were 
paid for whenever advertising 
carried a comment from a user 

who was given money or other 


WIP Says That 
Gal's Air Club 
Is ‘Old Stuff 


Philadelphia, Jan. 10, 
WIP this week dropped its home- 
makers’ show with the explanation 











with the aspects of personality, | their newspapers all over Oklahoma, Benay .Venuta’s WOR sustainer, valuable consideration ir return that women’s club programs have ‘ 
showmanship, prestige, among other| but carries motion picture film,| went back to a full hour schedule for his good words. ‘outlived their usefulness,’ while 
things not reflected by sheer arith-| frozen meat and general get-there-| Sunday (8). Time had been cur- | WFIL, at precisely the same time, 


metic. 
Gaylord interests, operating WKY 





fast cargo. This activity was forced 
on the newspaper years ago when | 


tailed to half hour, due to singer’s 
other activities. 












































expansion. 








New York 








On the threshold 


Transamerican takes pleasure in announcing further 
steps in its program of continued improvement and 
The construction of new quarters in New 


York to be completed in April will be three times as 


enlarged program facilities. 


A reorganization in Chicago of 
all departments will bring to Transamerican several 
important personnel additions to further enhance the 


value of Transamerican’s service to Chicago agencies. 


Closer association with Warner 
Bros.-First National Pictures makes available greatly 
enlarged program and talent facilities and enables 
Transamerican to offer advertising agencies an unparal- 


leled radio program service in Hollywood and New York. 


We express our gratitude to 
those whose confidence in Transamerican is reflected in 
the ever-increasing volume of business that has made 


this expansion possible. 


TRANSAMERICAN BROADCASTING & TELEVISION CORPORATION 


Chicago 


of a new year, 


large in order to provide for increased personnel and 


Hollywood 




















DALBERG LAWS 
BEFORE F.CC. 


Washington, Jan. 10. 
Although fired for undisclosed rea- 
sons, Melvin H. Dalberg, for 
years a FCC examiner, has been ad- 
mitted to practice radio law before 
the government body. 








ment permit seekers. Others added 
to the list are: 
Walter W. Ahrens, Sidney  V. 


Smith, and Eugene R. West of this 


city; William S. Bennet and Abra- | 


i ham A. Berry of New York City; 
George Echelman of Jersey City; 
William E. James of Los Angeles; 
Irving B. Kendall of Mount Vernon, 
N. Y., and Kenneth S. Nathan of 
Chicago. 





SLIGHT MIXUP 





KYW Leader Hired Man, but Whe 


Paid Him? 
Philadelphia, Jan. 10. 
Nathan Snader, new batoneer of 
the KYW house band, ran into a snarl 
with the Tooters’ Union before be 
even completed a month at the out- 
| let.. A.F.M. claims he went out and 
| hired an extra fiddler without warn- 
| ing either the station—which pays 
| the men—or the union. 
| that at the end of the week there 
| was no coir forthcoming to pay him. 
| Snader then tried to levy on each of 
| the other members of the band to 
| chip in and make up his salary. 
| It was the latter action which 





| caught the attention of the union. | 


| Rex Riccardi, secretary, stopped the 
| cooperative pooling and demanded 
| that the extra man be paid, even if 
it came out of Snader’s own pocket. 
| Guy got his coin and was promptly 
' laid off, but who is to finally foot 
the bill hasn't yet been fully decided. 


| WIP 8% Over 1937 








Philadelphia, Jan. 10. 
Financial report by WIP this week 
claims 1938 to have been the best 
year in the station’s 16 years of ex- 
| istence. 
Upturn was 7.9% over 1937, most 


‘of it attributable to local biz. 





‘Horlick’s Malted Milk 
Bankrolls ‘Hatterfields’ 


| Cincinnati, Jan. 10. 

| Horlick’s Malted Milk last week 
_began sponsoring the ‘Mad Hatter- 
fields’ serial, written by Pauline 
Hopkins, on WLW for a year's 
' stretch. Monday through Friday, 4 
to 4:15 p.m. Author doubles cast, 
| along with Bess McCammon, Duane. 
| Snodgrass, William Green, Harry 
Cansdale and Paul Hughes. 

| Account through Roche, Williams 
_& Cunnyngham, Chicago. 


| Worcester Feed to NBC 


Worcester, Jan. 10. 





| WTAG studio band, under direc- | 


tion of Dol Brisette, resumed broad- 
| casts from local station over Red 
| net last week. Programs, to be heard 
| Saturdays from 11:15 to 11:30 morn- 
ings, will run indefinitely. 

Chester Gaylord, chief announcer, 
is producing the shows, and sharing 
vocals with Wini Stone. Same group 
put on daily 30-minute show over 
WTAG. 





Harriett Johnson’s Return 
Oklahoma City, Jan. 10. 

Harriett Johnson, half of the John- 
son Sisters, formerly NBC harmony 
| team, has joined Marty Hall and Lee 
| Norton, standbys at WKY, to form a 
| harmony trio. 

This is Miss Johnson's first radio 
go since marriage in 1934 broke up 
the sister team. 





four | 


One of nine | 
new barristers granted privilege of | 
appearing as spokesmen for govern- 


Result was | 


| announced that it would start a new 
femme show of the same _ type. 
Simultaneous actions are claimed to 
| be more co-incidence. 

| WIP, which ran a weekly visual 
with guest names from vaude and 
| niteries, usually attracted upwards 
'of 700 women to its auditorium and 
|} has had as high as three thousand, 
| Exec explained this week, however, 
| that ‘they were the same faces at 
‘each meetings, consisting of a low 
income group that was looking for a 
free show, not the type of women 
who would make good customers for 
the sponsors’ product.’ 

A participating show, it recently 
has had but two sponsors. It has 
had as many as a dozen sponsors at 
one time in six years of successful 
existence. It was the first show of 
its type in this territory. Annabelle 
Adams, its director, was let out with 
the demise of the show. 

WFIL’s new airing for the gals 
| will be tagged ‘Martha Laine’s Club 
of the Air’ and will be handled by 
Mrs. Margaret Schafer, assistant 
g.m, and program director, Mrs. 
Schaefer dropped a similar show 
some. months back because of the 
pressure of other duties. 





‘PEDDLE WLS-WENR 
BASEBALL PACKAGE 


Chicago, Jan. 10. 

Sid Strotz, new midwest chieftain 
of NBC, is laying out plans for put- 
ting baseball play-by-play on WENR- 
WLS on a combination deal. Has 
arranged a package deal with Glenn 
| Snyder of WLS and the WLS-WENR. 

Combo is now being peddled to 
advertisers at a figure reported at 
$115,000. 


Procter & Gamble In _ 
Doorbell Job for ‘Marlin’ 


Milwaukee, Jan. 10. 

Example of how some sponsors 
back up a radio program by domi- 
nant merchandising is seen in Proe- 
ter & Gamble’s Milwaukee tieup 
with the serial, ‘The Story of Mary 
Marlin,’ aired daily over WTMJ: A 
special factory detail man went into 
Milwaukee and engaged a crew of 25 
distributors. These distributors not 
only ‘sampled’ 80% of the homes in 
I aukee with P. & G.’s Ivory 
Soap, but left on the door knob of 
each home a clever promotional de- 
vice which carried the story, ‘Listen 
, to ‘The Story of Mary Marlin’ daily 
| over WTMJ.’ 
| Promotional piece, with string at- 
| tached, was made with the idea that 
| the listener could hook it onto a 
knob on the radio, where it would 
serve as a constant reminder of 
‘Mary Marlin’ broadcasts over 
WTMJ. In fact, this procedure was 
urged on the promotion piece itself. 


Transcription Co. Bkpt. 


Hollywood, Jan. 10. 

Associated Cinema Studios, tran- 
scription and studio rental outfit, 
has petitioned for bankruptcy. Firm 
| was organized 11 years ago by Free- 
|man Lang. 
| Mark Gerstle, Frisco capitalist, is 
| the present owner. 


Panelmen Shift at WKRC 


Cincinnati, Jan. 10. 

Engineering staff changes on 
WKRC, local CBS station: Bob De- 
Hart transferred to the web’s Bos- 
ton outlet and Ed Hamel to Chicago. 
Thomas Donohoe came on from 
NYC, Don Hulce from Chicago, and 
R. G. Webster from Boston. 

Jchn Tiffany is acting chief en- 
gineer of WKRC. 





























Mercer on Camel Show 

Johnny Mercer, songwriter-singer, 
was added to the Benny Goodman 
Camel commercial on CBS last night 
(Tuesday). Mercer will handle 
emcee chores and a number or two. 
No interruption in the guest policy 
| is contemplated. 
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NEW QUIZ FORM 
GALLED AN OMEN 


Trade Jittery in Anticipation 
of Drastic Corporation Re- 
shuffling—No Official In- 
timation of Motives— 
More Detailed Than Previ- 
ous Probes 


UTILITY. MODEL 


Washington, Jan. 10. 


Alarm over the possibility that the 
New Deal may pronounce a death 
sentence for holding companies in 
the broadcasting business—as was 
done in the public utility field and 
has been urged in connection with 
banking—spread through industry 
circles last week following receipt 
of a sweeping FCC questionnaire 
concerning ownership and manage- 
ment policies. Most inquisitive of 
a series of blanks sent out in the 
past year is designed to produce 
data for consideration in the chain- 
monopoly investigation. 

While Chairman Frank R. Mc- 
Ninch emphasized the 
have ‘taken no position’ on the prac- 
tices being scrutinized, the nature of 
the interrogatories caused apprehen- 
sion that the Commish will consider 
drastic moves to acquire closer 
supervisory powers over 
Uneasiness heightened by recollec- 
tion McNinch was at the helm of the 
Federal Power Commission four 
years ago when the groundwork was 
laid for stringent legislation under 
whick the Securities and Exchange 
Commission gained authority to dis- 
solve complicated corporate setups 
among the electric utilities. 


Uses of Data 


The new questionnaire goes much | 


farther than the Commish ever has 
sought to delve into private affairs 
of broadcasters, while the general 
tenor of the question suggests the 
Federal body is toying with the 
thought of urging that station own- 
ers be forbidden to have any other 
major industrial, commercial or 
financial interests. Observers were 
immediately struck by the possibil- 
ity the data submitted in response 
to the quiz will be used to further 
the campaign against newspaper 
ownership, to justify either a regu- 
lation or a law preventing networks 
from owning or operating stations, 
and to tighten up on individuals or 
corporations controlling more than 
one outlet. 


For the most part, the questions 
are framed to elicit data that is con- 
spicuously missing from FCC files, 
supplement the new blanks put into 
usc during the past year in connec- 
tion. with applications for renewal 
licenses and for permission tc trans- 
fer control or assign licenses. 

Questionnaire sent to all stations 
under date of Jan. 5 is fourth in a 
series prompted by Commission’s de- 
sire for dope about ultimate owner- 
ship and control of U. S. transmit- 
ters. Previously, the FCC queried 
more than 400 corporations shown 
by present records to hold stock in 
licensee companies, 169 second-tier 


firms which have an interest in the | 


record owners, and 1,000 individuals 
concerned with the intermediate 
holding companies. Latest blank 
calls for facts about the direct rela- 
tions between stations and between 
licensees and other interests, for the 
Purpose of giving a full picture of 
Management control and incidental 
transfers of control. 

Answers under oath required to 








regulators | 


stations. | 








ease of stations which are incorpo- 
rated. Information wanted about 
every officer, director and employee. 

The questions touch on many sub- 
jects previously covered, either in 
connection with the chain-monopoly 
inquiry or the general policy hear- 
ings conducted last spring, but more 
up-to-date facts are desired. Such 
m..tters as income, expenses, profits, 
and employment must be explained 
as of Jan. 1, 1938. 

Licensees, both individual and cor- 





porate, must state numerous facts 
about personal activities. For in- 
stance, whether any employee en- 
gages in other business, and, if so, 
what; profession practiced by every 
individual connected with the sta- 
tion; past experience of key execu- 
tives, including station manager, 
program director, commercial man- 
ager, and other departmental heads; 
duties and responsibilities of each 
major individual on the staff. 

In the realm of business opera- 





tions, the Commish wants to smoke 
out licensees who may play favorites 
between clients or kick Lack part of 
their revenues, Owners must tell 
whether any person gets a commis- 
s.on or bonus above flat salary, di- 
vulging amounts and reasons, Full 
details called for in event any other 
department or business of an indi- 
vidual licensee or organizations with 
which officers, directors, and em- 
ployees are affiliated make use of 
the station. 





SCAN HOLDING COMPANIES 


NEW LUX DAYTIME 


J. Walter Thompson is readying a 
new daytime show for Lux soap. 
It’s ‘The Family Man,’ agented by 
Rockwell-O’Keefe, Inc. 

Schedule would be five quarter 
hours a week. 
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Many questions aimed at conditions | 
never before revealed, such as the | 


terms on which time is made avail- 


able to other enterprises in which | 


station owners or officers may be 

interested. Replies due by Jan. 25, 

with separate set for each station. 
Practically identical data must be 


submitted by individual and cor- | 


Porate licensees, but .the Commish 
insists on voluminous facts in the 














popularity 





HERE is so much glib verbal sky-paint- 

ing about radio surveys that we decided 
we would make ours neat and stark and 
plain. We decided—let’s toss the telephone 
out the window and with it that thing called 
the ‘‘memory factor.’’ Let’s forget people 
and what THEY think. Let’s give the dial 
a chance to talk. 


Maybe you heard what happened. If you 
didn’t, listen— 


We cailed in Hooper-Holmes. We told 
them: ‘‘Go look into cars—don’t touch— 
parked cars, in paid-space, parking lots, 
garages, in Marhattan, Brooklyn, Queens, 
Bronx-Westchester, Newark. Find,’’ we 
said, ‘‘to what stations the dials are set.’’ 
Out went Hooper-Holmes. In time came 
this report— 


SURVEY MADE—TUES., DEC. 20, 1938 
CARS LOOKED INTO — 5850 
TOTAL CARS RADIO-EQUIPPED—40% 


N.Y.’s Four % of Auto-Radio Dials 
50-kw. Stations Set at Call Letters 
WOR. 23% 
Station B 17% 
Station C 13% 
Station D 10% 


ERGO—more people were listening to 
WOR than to any other Metropolitan New 
York station. In fact, 35% more auto-radio 





ia 





TOPS! 


dials were found set at WOR than the next 
most popular station . . . 130% more dials 
were set at WOR than at Station D. 


To us this is a significant survey. Not just 
because we came out on top—though that’s 
good. But because it proves better than any- 
thing we could possibly say that WOR must 
be dishing up the kind of programs MOST 
people want. 


If (1) you’re an advertiser, or (2) an agent, 
or (3) a space- and time-buyer and you are 
not using WOR, this pretty little survey 
ought to start you thinking seriously about 
this station. For, after all, we clocked only 
auto-radios. Maybe we would have come 
out on top if we looked at the dials in the 
more than 4,250,000 radio homes we 
smother with sound. Maybe we wouldn’t. 
But you never can tell. 


The point is—WOR’s popularity ranked 
tops this time. But don’t get the idea that 
we think it’s popularity alone that makes a 
station. Popularity and sales results go hand 
in hand. A lot of America’s biggest time- 
buyers must know this or else more than 
73% of WOR’s sponsors wouldn’t be among 
America’s greatest national advertisers. 


Sales Offices: 


NEW YORK, 1440 Broadway 
CHICAGO, Tribune Tower 
BOSTON, 80 Federal Street 
SAN FRANCISCO, Russ Bldg. 
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No Advance Script 


Defense | 


' 


Accepted in ‘Censorship Charge 











Washington, Jan. 10. 

Exertion of political pressure on 
Tennessee broadcasters during the 
torrid primary campaign last sum- 
mer was revealed last week in a 
Senate report which exonerated 
WREC, Memphis, of alleged viola- 
tion of the Communications Act, Dis- 
carded complaint charged the outlet 
with discrimination in refusing to 
air a talk by W. M. Fuqua, chief in- 
vestigator of the state crime com- 
mission. 

Detailed account of what happened 
showed Senator Kenneth McKellar, 
unavailingly turned the heat on 
WTJS, Jackson, which carried the 
talk originated at WSIX, Nashville, 
and that Memphis. organizations, 
with the assistance of Mayor Wat- 
kins Overton, protested local broad- 
casting of the talk via WREC. 

Explanation of Hoyt B. Wooten, 
president of WREC, about the fail- | 
ure to put the speech on the air sat- 
isfied the Senate committee that no 
offense had been committed, Woot- | 
en’s defense, transmitted to the FCC | 
in response to an inquiry from the | 
regulatory body, was that text of| 
Fuqua’s remarks was not received | 
until too late for thorough examina- | 
tion by station attorney. 


CLERIC CONDEMNS 
SUNDAY KID SHOW 


Troy, N.Y., Jan. 10. 

A blast at the practice of staging 
amateur shows in theatres on Sun- 
day morning—presumably aimed at 
the children’s sponsored program 
formerly broadcast over WABY from 
the stage of WB’s Troy and now 
aired from Proctor’s—was fired by 
Dr. James A. Perry, of the Fifth 
Avenue - State Street Methodist 
Church, during a talk on WHAZ un- 
der auspices of the Troy Ministerial 
Association. Dr. Perry, who urged 
a stricter observance of the Sabbath 
in all fields, characterized the pro- 
ducing of amateur performances as 
a ‘flagrant’ abuse of the purpose of 
Sunday. He declared it ‘should merit 
the disfavor of every Christian and 
every churchman.’ 

WABY’s kid show rides the air 
lanes from 10 to 10:30, with addi- 
tional time in the theatre. 
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Change of Pace 


Betty Garde does a _ prostie 
role in George Abboit’s new 
stage play ‘The Primrose Path.’ 

She’s same Betty Garde who 
personates ‘Mrs. Wiggs of the 
Cabbage Patch’ on the radio. 








Want to Control 
German Program 
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Wasnt Lay | Broadcasters Victorious in Spiking 


ee ee eed | 


Washington, Jan. 10. 

Despite the mounting finger-point- 
ing. Broadcasting industry has a 
good record for decorum, figures in 
the FCC’s annual report indicate, 
While 65 investigations of complaints 
were closed, only six of the squawks 
weighed in the past fiscal year 


| proved incapable of informal adjust- 


ment. At the start of the year, 30 
kicks were pending, while 79 matters 
were still being probed at the year- 
end, last June 30. 





Centinued animosity toward the 
idea of lengthening the license period 
was reflected by Chairman Frank R. 
McNinch. In letter transmitting the 
annual report to Congress, whip- 
cracker admitted that six-month 
limitation involves a large amount 
of work checking renewal pleas, but 
commented ‘the time and study given 





i | to them, however, do not seem dis- 
In Milwaukee proportionate to their importance.’ 


Milwaukee, Jan. 10. 


Threats to start a boycott against | 
on WEMP, Milwaukee | 


advertisers 
indie, unless the station makes a 
change in its ‘German Hour’ pro- 
grams were made by pro-Nazi lead- 
ers in Milwaukee. 
midwest director of the German- 
American Volksbund, and Paul 
Knauer, v.p. of the German-Ameri- 
can Citizens’ Alliance, demanded that 
Bert Weisflog, prez of the GACA, 


German hour. 
Weisflog directed the programs un- 


George Froboese, | 


Long wait for the new allocation 
scheme and modernized principles of 
regulation was hinted in the report. 

| While complete revision of the rules 
and regulations was undertaken in 
| past fiscal year, Commish said ‘this 


completion within two years.’ 





| til Nov. 22, when WEMP canceled his 
conditional sales contract. C. J. Lan- 
|phier, station director, agreed to 
|study the requests. He explained 
|that WEMP desired only to run a 


again be given supervision of the |German-American hour free of any | 


| entanglements or of propaganda for 
| either Nazis or anti-Nazis. 





Priest Banned in Canada 








Toronto, Jan. 10. 
Following numerous complaints 
occasioned by broadcasts in which 
religion and politics have been inter- 
woven, Father Charles Lanphier, di- 
rector of the Radio League of St. 
Michael, has been indefinitely sus- 


Murray, general manager of the 
Canadian Broadcasting Corp. Sus- 
pension followed the priest's latest 
diatribe when he personally at- 
tacked Communistie candidates for 
this city’s Board of Controi and 
threatened to go to ecclesiastical au- 
thorities of Ontario and have the 
‘Toronto Siar’ barred from Catholic 
homes should the sheet ‘persist in the 
glorification of Russia and the Red 
doctrine.’ 

In announcing the suspension Mur- 
ray made it clear that the action was 
taken, not because of the nature of 
the priest’s political partisanship, 
but because of a ‘flagrant breach’ of 
the Canada Broadcasting Act. In 
intervening actively in the munici- 
pal election campaign in Toronto, 


tion of the Act which reads: 

‘Political broadcasts on any Do- 
minion, provincial or municipal elec- 
tion day and on the two days im- 
mediately preceding any such elec- 
tion day are prohibited.’ 





A Station 
That Sells— 


WSYR pays off in sales results! The first choice in 






Syracuse of both national 


and local spot advertisers, 


WSYR has been used as the main medium to break 
a new product in a test campaign; successfully cre- 
ating a large demand without any other advertising. 


In the files at WSYR are scores of letters—testi- 


monials from clients attesting to the pulling power 

of the station. From surveys among advertisers anil 
) listeners alike, WSYR ranks high as a vital selling 
| force in the rich Syracuse market area. 


SYRACUSE 


NE W YORK 





pended from the air by Gladstone | 


Father Lanphier infringed that sec- | 


Said the CBC chief, ‘In Senna, | 


, 1938, after a period of suspension 
| from the air, Father Lanphier was 


| restored in the religious series spon- | 


|sored by Radio League of St. 
| Michael. Complaints had induced 
| the board of governors of the Cana- 
dian Broadcasting Corporation to de- 
cide that in future religious periods 
|should be devotional in character. 

‘An understanding was reached with 
Archbishop McGuigan of Toronto 
and Father Lanphier that his broad- 
casting could be resumed on condi- 
tion that he confined himself to items 
of a purely ecclesiastical nature, 
avoiding politics, national and inter- 
national, and controversial theories 
in economics.’ 

Breaking of promise during the 
election campaign here, in which the 
priest lashed out with a series of 
personal attacks, resulted in flood 
of protests descending on CBC, with 
suspension following. 





A Provincial Feuhrer 
Montreal, Jan. 10. 


New Year’s Day speech over sta- 
; tion CKAC by Karl Dannenberg, 
| Feuhrer of the Nazi Party in East- 
,ern Canada, and the suspension of 
| Rev. Charles Lanphier, Toronto, by 
| the CBC has again brought the issue 
of Governmental control and censor- 
| ship of radio broadcasting to the 
front. Indications are that the mat- 
ter will be thoroughly aired in 
| Parliament this session. 

New Year’s Day speech by the 
local Nazi Feuhrer has provoked a 
storm of protest from citizens in 
|every part of the country, with the 





| making representations to the news- 
| papers and the Government. Study 
| of the text of the message delivered 
| by the acting Consul General here 
reveals a rather innocuous address. 
Gladstone Murray, general anager 
of the Canadian Broadcasting Corp., 
has not been able to discover any 
‘breach of regulations’ either. 

In common with the courtesies ex- 
tended to nine other consulates by 
Station CKAC during the holiday 
season, the German Consul was also 
offered the »nrivilege of extending the 
season’s greetings to his compatriots 
in their native tongue. With Ger- 
|man Consul Eckner home on leave, 
|Karl Dannenberg, senior German 
consul officer in charge, made the 
| speech, 

Nationwide protest resulted be- 
cause Dannenberg is also the Secre- 
tary of the Nazi Party here, his 
|claim that he was speaking only in 
| his capacity as acting consul beivg 
‘met with derision. 











| major undertaking is scheduled for | 


|Canadian Corp and other groups | 








Yes, We Have— 


Meloripe Fruit Co., of Boston, 
can claim a radio first for itself. 
It’s going on the air to peddle 
its own brand of bananas. The 
account, which is a subsid of the 
Fruit Dispatch Co., will use tran- 
scribed one-minute announce- 
ments at the rate of three a day 
five days a wéek for 26 weeks. 

Campaign starts Feb. 13 and 
will be concentrated in the New 
| England territory. B. B. D. & 
is the agency. 


BOYCOTT TALK 
NOT SERIOUS 


Philadelphia, Jan. 10. 

Koppers Coke Co. last week re- 
|newed for a second 13 weeks its 
every-hour-on-the-hour news broad- 
casts from DAS. Exec at N. W. Ayer 
& Son, which handles the account, 
said the agency was frankly won- 
dering what effect on advertisers the 
boycott of WDAS by Father Cough- 
lin followers would have. 

| But the sponsor reported perfect 
| satisfaction and no trouble or losses 
the renewal was 























| whatsoever, so 
| given. 
| 





Pickets Turn to CBS 


Claiming that their march was in 
|retaliation for refusal of Columbia 
| Broadcasting to grant air time to 
Father Coughlin earlier in the sea- 


Meanwhile Nazi Party Secretary’s Talk Stirs Protests | son, between 600-700 pickets paraded 
in Dominion 


| before the CBS building in New 
| York Sunday (8) toting placards de- 
;}nouncing the action. Pickets were 
| the same who did their stuff before 


|WMCA earlier in the afternoon. 


| Al Smith on Board 


| Former Governor Alfred E. Smith 
| has been elected to the NBC Ad- 
visory Council on Education. 

Council at a meeting Monday (9) 
reaffirmed its faith in the course 
that NBC has followed in matters 
of free speech and treatment of re- 
ligious, economic and social ques- 
tions. 


MAC PARKER RAPS 
CONTEMPT CITATION 


Philadelphia, Jan. 10. 

Stepping in, as he has done re- 
peatedly before, where angels fear to 
tread, Mac Parker, agency exec and 
WCAU commentator, used his time 
Thursday night (5) to defend the 
Philly Record against charges of 
contempt and libel brought by the 
State Supreme Court following an 
editorial] critizing that body. Even 
the other newspapers, except for: fac- 
tual news stories, laid off the matter 
editorially for fear of involving 
themselves in contempt proceedings. 

Parker, a former member of the 
Record staff, was outspoken in his 
comment on the Court and Chief 
Justice Kephart, who ordered the 
prosecution. He started right off 
| with: ‘I hope my next broadcast is 
|not from jail...’ Declaring the high 
tribunal was ‘too touchy,’ he cited 
the Constitution to uphold the Rec- 
ord. 
| Parker is an account exec with the 
| Al Paul Lefton agency. He handles 
| the Sylvan Seal Dairies accoynt and 
| is sponsored by them on WCAU., 














Al Jolson will have Grand Duchess 
Marie of Russia on his Lifebuoy pro- 
gram Jan. 24. 

| 








Poor Snodgrass—he used to be 
then his competition bought WRC. 








Anti-Gambling Information Law 





_— 


Philadelphia, Jan. 10. 

Injunction to prevent enforcement 
of the new Pennsy law banning 
horse race information over leased 
won by WCAU and 20 
other stations Friday (6). Dauphin 
County (Harrisburg) court ordered 
a continuation indefinitely of the in- 
junction it had granted at a hearing 
the 


wires was 


earlier in week, which was 
marked principally by the testimony 
of Dr. Leon Levy, WCAU prez.. Re- 


straining order will stand until a 
final decision is written by the 
Court, when the law will become 
inoperative. 

It is probable, however, that it 
will get the ultimate test of its con- 
| stitutionality in the Supreme Court 
'on an appeal backed by the Phila- 
delphia Federation of Churches and 
the Philadelphia Board of Jewish 
| Ministers. Court allowed the two 
| bodies to intervene in the suit in de- 
fense of the act. 
| Law, passed by the recent special 
| Session of the Legislature, prohibits 
|furnishing by utilities of private 
leased wires for the dissemination of 
gambling information. Anything 
concerning horse racing is made 
prima facie evidence by the act that 
the wires are being used for gam- 
bling. Pennsy kilowatters, therefore, 
| would be unable to air any of the 
famous racing classics which are 
regularly broadcast. 

President Judge William M. Har- 
gest, in issuing the injunction, de- 
clared he was doing so because ‘the 
damage which may be done to the 
plaintiffs would very much outweigh 
any injury to the public pending the 
final determination of this case.’ 

Levy Testifies 


Principal portion of the three-hour 
argument on the injunction last 
Thursday (5) was taken up by the 
lengthy testimony of Doc Levy. 
Testified that approximately 20% of 
|his income came from airing spon- 
sored sporting events. (He was 
counting in this figure baseball and 
football commercials, which might, 
under the broadness of the act, be 
|used for gambling). Under cross- 
|examination he declared that it was 
impossible to tell how much gam- 
bling was indulged in by listeners 
as a result of the broadcasts, and 
that his station had no control over 
the programs aired by CBS. 

Clause eliminating newspapers 
from the effect of the act was called 
by former Attorney General William 
A. Schnader, counsel for the broad- 
casters, discriminatory against radio 
stations. 

Participating in the suit with 
WCAU are WIP and WDAS, Philly; 
WEST, Easton; WORK, York; WAZL, 
Hazelton; WCAL, Lancaster; WLEU, 
Erie; WKBO, Harrisburg; WFBG, 
Altoona; WSAN and WCBA, Allen- 
town; WBAX, Wilkes-Barre; WRAX, 
Williamsport; WQU, WJAS, WCAE 
and WWSW, Pittsburgh; WRAW and 
WEEW, Reading; and WGBI, Scran- 
ton. Practically all carry either At- 
lantic Refining baseball or football 
commercials, 
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Recording Compeny 


RKO Building 


Radio City 
new York, Ne 


Univer gal 


Y. 


Gentlemen! 


January 12th, I 


nursday night, 
T NE-UP-TIME, with 


On T 
pow in with my new show, TU 
nd his orchestras Kay 


Andre Kostelanet2 a 
na her Rhytha Singers ® our first 
ie'1l be heard over the 


Thompson © 
ons. 
umbia proadcasting System at 10:00 o'clock, 


Colum), 
ndard Time. 
Consequent LY jt will be jmpossible 
to near BY favorite program ~~ the Bing 
ob Burns Music 1 -- which is my 
opposition on NBC. Please e off & recording 
of Bing Bob 80 that 1 can continue to be 


ber One Fan. 


for me 
Crosby-B 


their hun 


sincerely» 


pur 0 


Walter o'keefe. 
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FCC Skeptical on Television; 
Fingers Also Crossed on High 


Frequencies 


Washington, Jan. 10. 
Rapid increase of interest in the 
medium and ultra high frequencies 


was cited last week in the annual 
report of the FCC but the govern- 
ment authorities kept their fingers 
crossed while discussing the pros- 


pect for early development of tele- 
vision into a mature commercial en- 
terprise. Services other than those 
accommodated in the standard 550- 
1600 kc band—such as relay, inter- 
national, visual, educational, et al— 
have grown materially, with a sharp 
increase during the 12 months ended 
June 30, 1938. During this period, 
new rules were promulgated block- 
ing off the spectrum up to 300,000 kc 
to provide room for expansion and 
experimentation. 

Inclination of newcomers to try 
out the shorter waves, due largely 
to crowded situation in the regular 
frequency sector, was shown clearly | 
in the statistical review of 1938 ac- | 
complishments. Experimenters in| 
radio’s upper story were more than | 
half as numerous as the regular | 
operators. From 418 on June 30, | 
1937, the number of experimental | 
stations mounted to 510 at the end | 
of fiscal 1938. Broken down as 
follows: 

High-frequency broadcast, 48; ex-| 
perimental broadcast, 14; television, | 
19; international, 13; facsimile, 6; | 


= 
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| 





Box Office 


Attraction 


PAUL 
WHITEMAN 


and His 


ORCHESTRA 


Played to 120,000 persons 
‘at Loew’s State, New York, 
jweek ending January 4th— 
1Broke all existing house 
records for single day’s 
‘business, Dec. 31st. 













Broadcasting Weekly 
Chesterfield Program 


Coast-to-Coast, CBS 
Wednesdays—8:30 P.M. EST 



















Playing 


STATE THEATRE 
EASTON, PA. 


| search connected with operation of 


| not particularly objectionable. 


| broadcast field, while encouraging, 


| perimenters is 








Despite Their Use 


| 
| 


| 


low-frequency relay, 143; high-fre- | 
quency relay, 266; non-commercial 
educational, 1 
International 

Reception conditions in the inter- 
national broadcast field did not im- | 
prove materially during the fiscal | 


year, the report said, adding that | 
experience supports other evidence 
that higher wattage and directional 
antennas are required to give re- 
liable service to some foreign areas. 

In discussing television, the Com- 
mish pointed to evidence that tech- 
nical phases of visual operation are 
progressing satisfactorily but still 
was skeptical about the possibility 
of providing regular service to the} 
public. (Report was limited to last 
fiscal year, consequently not cover- 
ing announced NBC plans to insti- 
tute routine transmission this coming 
spring.) 

Television 

‘Television has developed to the 
state where complete transmitting 
equipment is available on the mar- 
ket,’ the report explained, ‘but such 
equipment is costly and, because of 
the experimental status of the art, 
may become obsolete at any time 
due to new developments.’ 

Possibility that new type of syn- 
chronized operation will help 
remedy present shortage of service 
in some areas was suggested in the 
discussion of technical progress. Re- 


stations not linked by land lines was 
successfully completed, report said, 
with evidence that theory is prac- 
ticable. System may be utilized to 
improve coverage, regulators agreed, 
remarking that minimum-signal 
zones were comparatively small and 





Research into the high-frequency 


has not reached the point where cer- 
tain important conclusions can be 
drawn. Data turned in by 37 ex- 
not sufficiently com- 
permit a conclusive 
of the propagation 
characteristics of the channels, but 
present studies give ground for hop- 
| ing that enough info will be avail- 
|able to allow allocation of fre- 
quencies above 30 megacycles. Use 
of frequency-modulation suggests 
way to overcome static, particularly 
from thunderstorms, and holds out 
hope of good reception at relatively 
great distances from transmitters, 
Grant New Visio Licenses 
Four more experimental television 
stations were added to the growing 
| list of visual transmitters Monday 
(9) by the FCC. Permits granted 
General Electric for plants at Sche- 
nectady (2), Bridgeport, and Albany. 
Capsule opinion approved the pro- 
gram of research as giving reason to 
expect valuable contributions to the 
development of the art but stipulated 
the stations must be used for experi- 
mentation. Frequencies assigned are 
60,000 to 80,000 ke. at Albany and 
Bridgeport, and 42,000 to 56,000 for 
the Schenectady twins. Power 
limited to 40 watts. 


Lady Esther’s 8th Year 


| prehensive to 
determination 














Jan. 12th, 13th and 14th 


VAs a YC. 





MU. 2-1888 


Chicago, Jan. 10. 

Lady Esther will go into its eighth 
year on the air, renewing for another 
5z weeks starting in February. 
Guy Lombardo orchestra current 
attraction. Lord & Thomas agency. 
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THE O'NEILLS' 


By JAN 


NOW RADIO'S 


FAMILY BRINGS YOU MORE 


|AUGHTER EARS 


ented 


LISTEN 
IN.. 


Cc 


Dir. COMPTON ADVERTISING AGENCY 


MGT. ED WOLF—RKO 


‘ 


by Ivory Soap 





TWICE DAILY 
NBC Red Network, 12:15 to 12:30 P.M. EST 
-CBS - WABC— 


E WEST 


MOST POPULAR 


ano |{EART-THROBS 


99 * 


oxena= 


2:15to 2:30 P.M. EST 
OAST TO COAST 


Fear NBC Initiative 


| 
| 
' 





Consideration of the question 
of promulgating technical stand- 
ards to guide development of 
television was directed last 
week by the FCC coincidental 
with order for hearing on ap- | 
plication of Milwaukee Journal 
for permission to start experi- 
mental visual programs for pub- 


lic consumption. 
Three-man committee was 
designated to study the prog- 


ress of the visual art and the 


social problems with a view to 
recommending on adoption of 
specific rules for television 
transmitters. Move is result of 


spreading fear that NBC’s plan 


to inaugurate. programs on a 
regular schedule may operate 
against the public interest, 


combined with concern over the 
Commission’s past failure to fix 
basic policies dealing with visual 
operation. 

Committee comprises Commis- 


sioners T. A. M. Craven, who 
has taken the lead in em- 
phasizing the urgent need to 


keep close watch over television 
before the field is pre-empted; 
Thad H. Brown, and Norman 
S. Case. In looking at the broad 
picture, the trio will weigh the 
Milwaukee paper’s request, the 
first contemplating broadcast- 
ing for home reception insfead 
of for research purposes. 








FCC ASKS 53 


| 





Washington, Jan. 10. 
Expansion of Federal Communica- 
tions Commission staff was recom- 
mended to Congress last week in the 
1940 budget, for the purpose of al- 
lowing more intensive supervision 
and speeding up operations. Money 
for 53 additional employees was re- 
quested by President Roosevelt. 
Jump of $234,000 in estimated ex- | 
penditures during fiscal year start- | 
ing July 1 was forecast, with prob- 
able outlay figured at $1,985,000. Ap- 
propriations request was for $2,038,- 
175, a rise of $293,175 above the cur- 
rent year. 
In estimating larger outlay, the 
Budget Bureau approved the FCC’s 
item for salaries and normal ex- 
penditures, which is $300,000 higher 
than 1939, with the explanation it 
will permit more careful checking 
of rates—of common carriers—and 
replacement of antiquated equipment 
used by the field force. If the items 
get by Congress, the Commish can 
take on 47 headquarters employees, 
making the total 492, and six more 
field workers, raising the force to 
211. 
In the home office, Commish plans 
to add more engineers and attorneys, 
as well as clerical help. Three tech- 
nical experts of various grades will 
be taken on as well as 10 lawyers 
with assorted ratings. ~ 


WKY Show May Hit NBC 


Oklahoma City, Jan. 1. 

‘Southwestern Stars,’ WKY all- 
star talent variety show, is being 
groomed for possible NBC airing in 
the near future. First inkling came 
when NBC requested back scripts of 
the show from WKY officials. 

Show uses Allen Clark and WKY 
staff orchestra, Terry O’Sullivan, 
m.c., Ben Bezoff, news announcer, 
John Shafer, sports; Pancho and his 
Mexican Ridge Runners (Lee Nor- 
ton), Marty Hall, Harriett Johnson, 
Ken Wright and practically everyone 
else at WKY studios. 











Don Miller to Rambean 
Chicago, Jan. 10. 
Don Miller has joined the William 
Rambeau station rep outfit and will 
be located as the manager of the 
New York office. 


——— | 


Inside Stuff—Radio 





Listeners Digest, devoted solely to the publication of talks, interviews, 


a month. 


| gags and other material, appears on the newstands this week (10) with an 
| initial print order of 100,000. Bessie Feagin, formerly with NBC, is han- 
| dling clearances. Magazine is of pocket-size format and sells for 25c. once 
In addition to its staff of readers, Digest has a group of ‘pro- 


gram detectives’ to glean material from purely local stations around the 


country. 


Most of these are Main Street radio editors. 


They include 


Norman Siegel, Rod Reed, Paul Kennedy, Robert Pearson, James Holden, 


| Wauhillau LeHay, John Cleghorn, John Cameron Swayze, James Lovell, 
Alice Quinlan, Pat Kelly, B. Milligen. 


Six-year-old son of John L. Clark, prez of Transamerican Broadcasting 


& Television Corp., is recovering from a curicus accident which -occurred 


on the family farm 20 miles from Richmond, Va., during the holidays. The 


youngster, 


while at play, struck his chest against something and at the 


same time coughed vigorously, with the result that air was forced ‘out of 


the lung into the surrounding cavity. 


Air Features, Inc., 


Inflammation and severe pain fol- 


| lowed. Sin@e the boy could not be moved X-ray and other equipment had 
|} to be rushed from Richmond along with several specialists. 





which books most. of the shows of the Blacket- 
| Sample-Hummert New York branch, 
| tions lately for the purpose of having annotated card index files of players 
| not previously used by the organization. 
hour. 


has been holding extensive audi- 


About 20 are auditioned in an 


Sifting and classifying process will continue on regular basis. Can- 


didates first register and are later notified when they will be heard. Agency 
reports two new voices have since been used, 


Mutual got a turndown last week from Santa Anita race track at Arcadia, 


Calif., on a proposal to air nationally the weekly stake events. 


Officers of 


the turf club vetoed the offer on the ground that regular broadcasts would 
take the glamour from the big purse events and reduce the plant to the 


ordinary status of a hoss track. 


Hialeah plant officials in Florida are not 
| so particular so the Mutual weekly race feature will come from the Atlan- 
| tic side, 





Naylor Rogers is not joining the John Blair organization. Report that 


he was got around the industry when 


the Blair organization recovered the 


representation of WLS, Chicago, several weeks ago from International 


’ 


Radio Sales. Linking of Rogers 


name to the story of the station’s shift 


proved embarrassing to Blair because it gave some the impression, so it 
was felt, that Rogers had had something to do with the recoup. 


Amos ’n’ Andy were separated on the air last week for the second time 


new-born daughter reached him. 


the show the following day. 


Girl’ in a contest by Saks-34th street. 


Washington,’ on his Kraft program. 


Fy a | 
MORE H PE: | in their 11 years of broadcasting. Charles Correll (Andy) pulled out last 


| Thursday (5) after the eastern broadcast when word of the death of his 
Freeman Gosden (Amos) hurriedly re- 
| vamped the script for the repeat program, 


Andy also was missing from 





New combined CBS and NBC program schedule which is made up for 
the information of their respective sales departments now includes the 
number of stations in each program’s hookup and the latest CAB rating. 
This sched is revised at the end of each month. 





Gal on the cover of Cosmopolitan this month is Mary Grabhorn, daugh- 
ter of Murray Grabhorn, sales manager at WFIL, Philly. 
| is a co-ed at Manhattan U and was recently named ‘Ideal American College 


Comely femme 





Leighton & Nelson agency of Schenectady paid a year-end bonus of 10% 
of each employee’s earnings for the entire previous 52 weeks. 
cedure has prevailed for three consecutive years. 


Same pro- 





Washington State Progress Commission wants Bing Crosby, a native, to 
sing the state’s new theme song: ‘It’s a Thousand to One You’re From 





SPITALNY’S GROSS 


$3,740 Figure in House with $3,200 
Record to Shoot At 








Youngstown, O., Jan. 10. 

Phil Spitalny and his femme band, 
opening here today (Tuesday) broke 
their jump from Akron, O., by stop- 
ping over in Cleveland Monday (9) 
for their regular General Electric 
broadcast, and established records in 
both prior stands. In Akron, the 
final (Sunday) lap of a three-day 
stanza saw Spitalny grossing $3,740, 
at the Palace, where the previous 
high for the day was $3,200. 

At the Cleveland broadcast, the 
Auditorium’s 14,000 capacity was 
taxed, with many thousands being 
turned away, and necessitating a 
heavy police detail to handle the 
mob. . 


Philly, That Farm Town 


Philadelphia, Jan. 10 

Following in the steps of KYW, 
WCAU has started a show to cater 
to the farm trade. New program is 
tabbed ‘The Farm Weekly’ and is 
aired every Friday by Charles P. 
Shoffner, former editor of the ‘Farm 
Journal,’ at 4:30 p.m. 

KYW is the plow-boy’s pal with 
a daily morning airing. 


Grabhorn at WFIL 


























Miller was formerly with the 
World organization in the east, be- 
sides serving with Blackett-Sampk- 
Hummert agency and the Cosmopol- 
itan mag. 





WSAI Trailers in Theatres 
Cincinnati, Jan. 10. 
Film trailers plugging WSAI'’s 
commercial broadcasts are being 
shown in eight neighborhood thea- 
tres, with addition last week of the 
Evanston and Norwood houses. 
Station began cinema blurbs last 





BLDG. NEW YORK CITY 


+o 


May. 


Philadelphia, Jan. 10. 
WFIL sales staff now numbers five. 
T. G. Tinsley, erstwhile WIBG sales- 
manager, and Donald H. Greenfield, 
recently on the Philly Record solic- 
iting staff, latest. 

Murray Grabhorn took over as na- 
tional sales manager last week. 





Ed Burke Joins WJJD 
Chicago, Jan. 10. 
Ed Burke, key announcer for 
WCFL here for several years, shifts 
over the WJJD this week. 
Burke will particularly handle the 
educational and religious broadcasts. 


















All-American 
Swing Trumpeter 


ROY 
ELDRIDGE 


And His 
ORCHESTRA 
* 


Arcadia Ballroom 
New York 
From Jan, 6—Indef. 


« 
Management 


JOE GLASER, Inc. 


RKO Bldg., Radio City, New York 
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JOSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 
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TORS GUILD 
SCREEN Benny, Jean Crawford, 
George Murphy, Judy Garland, 
Oscar Bradley, Reginal Gardiner, 
Ralph Mergan, J. Frank Drake, 
John Conte 
Revue 


Mins. 
00D GULF GASOLINE 
Sunday, 7:30 p.m. 

WABC-CBS, New York 
(Young & Rubicam) 

Of two Hollywood programs which 
debuted within an hour of each 
other on CBS Sunday, Jan. 8, 1939, 
this one was the hit item of a one 
hit, one error score. Program led 
off as a bright, brisk, 
keen challenger for _ 
tention and large circulation. If 
succeeding installments with chang-| 
jing personalities each week can | 
even come near the entertainment 
quality of the first broadcast, the | 
circulation quantity seems assured. 





way it goes about things may, of) 
course, add up to ‘just another revue 
with guests stars.’ But the finesse 
of adroit production and the Screen 
Guild’s roster of names make that 
mean something. 

Each week the director and 
writers will be of ‘guest’ character. 
Which is anybody’s guess as to what 
they actually contribute. Probably 
more from the writers than the di- 


| showmanship. 
What the program offers and the | der the Wrigley banner probably 





rectors. Mitchell Reisen, of Para- 
mount, and Sam Perrine and Irving | 
Brecher were the scriveners for this| 
air-billed one. In the background | 


was Young & Rubicam’s Tom Lewis| 
and Austin Peterson. 
Incidentally, apportioning the | 


numerous credits is no small task on| 
such a program. They were skill-| 
fully woven in, several of them as) 
gags. Gulf for itself was mature | 
and agreeable as personalized by its 
head man, J. Frank Drake, who 
spoke his piece clearly and with no 
slush. 

Jack Benny was in fine form for 
Gulf, but ironically off-form for his 
own Jello show that was just ahead. 
Usual comedy approach to the meet-| 
ing of Benny and Crawford (with 
an interruption routine by Judy 
Garland), piled up giggles by the 
usual device of pin-pricking Benny’s 
fatuous self-importance. Miss Craw-| 
ford played straight with beaucoup | 
authority to Benny’s demonstration 





of his sex appeal. 
Reginald Gardiner did his now- 


familiar train bit, swell : for first that—home town boy doesn’t ‘make 
hearing and a work of artistry even) good’ under his own name. 


to accustomed hearers. Miss Gar- 


land whammed a couple of special! doubt provide plenty of hopefuls to/| the tribunal, legalisti a 
numbers that revealed her range aS| knock at the gate. , legalistic and guberna 


stylist and entertainer. 


i George | may well be terrific. 
Murphy, while not fully seasoned at| pack—where’s 


‘GATEWAY TO HOLLYWOOD’ 

With Jesse L. Lasky, Cecil B. De 
Mille, Ken Niles, Wilbur Hatch er- 
chestra, Miriam Hepkins, Camille 
Patti, Ralph Bowman 

Amateurs 

30 Mins. 

WRIGLEY’S 

Sunday, 6:30 p.m. 

WABC-CBS, New York 

(Neisser-Meyerhoff ) 


This latest amateur program has ay 
tie-up with RKO pictures, but on a 
basis of its first broadcast that’s 
about all it has got. As entertain- 
ment it was distinctly flat-footed and 
feeble. 


What 





. . P ° { 
will inevitably occasion} 


professionally | comment in the radio trade is the| tinctly memorable. 
important at-| 10-year career 


of this sponsor in| 
picking one clambake after another. 
Its ‘Myrt and Marge’ did well years} 
ago and during the past summer the | 
Billy House program looked like the! 
final breaking through of a sense of | 
Historic horrors un-| 
reached their low in highs with the 
lamentable ‘Double Everything’ | 
show of a year or so ago. ‘Gateway,’ 
as projected Sunday Jan. 8, 1939, 
opens a new year of broadcasting 
badly. 


It was eight full minutes by the| 
clock before Jesse Lasky came on} 
the air; it was a good 15 minutes be- 
fore the dramatic playlet got started. 
Neither the main dish nor the trim-| 
mings could reasonably be expected | 
to hold any large audience. Nor'| 
could the program hold its head up| 


in the fast company of 1939 radio | 





acting, which includes Lux, Silver} 
| Theatre, Campbell Soup, Wood-| 
bury’s, Campana, etc. It all falls | 


back on the appeal and the impor- 
tance of the ‘talent hunt,’ with the 
publicity tie-up with theatres play-| 
ing RKO pictures and the authenti- | 
cation of association with and bless- | 
ing from the RKO studios in Holly-| 
wood. Net impression of the pro-| 


gram’s first time out was that RKO 
was getting a lot of cuffo ballyhoo. | 
For Wrigley it was halitosis. 

‘Gateway’ suffers from slow-cur-| 
tainitis. That, of course, can be cor- | 
rected. It was snails-paced through- 
out Sunday. Automatically the | 
snapping-up will make the show less 
boresome. Still it does not guaran- 
tee that the formula can scale any 
entertainment heights. Basic idea is | 
that a boy from Podunk and a girl 
from Saueedunk are to lose their 
identities and become somebody else 





TOM MOONEY’S PARDON 
Talk 

38 Mins. 

Sustaining 

Sat., 1:30 p.m. 


WOR-MUTUAL, Newark 


Perhaps this broadcast won’t rate 
in historical significance with the 
valedictory of the Prince of Wales 
and the September, °38, address of 
Premier Chamberlain to the British 
Empire, but to the millions of 
Americans who listened in on what 
took place in the state assembly 
chamber at Sacramento, Calif., last 
Saturday (7) the incident, because 
of its more local implications and 
dramatic force, will likely be as dis- 
The tumult that 
broke as Tom Mooney received his 
pardon from Governor Culbert Olsen 
and the emotion-throttled words of 
the ex-prisoner himself created a 
sound picture that is without prece- 
dent in American broadcasting. 


It was 22 years of drama pecked 
within the space of slightly over a 
half hour, and every second of it 
counted in a poignant way, with the 
pressure centering hard on both the 
heart and the throat. In his speech 
of thanks Mooney broke down sev- 
eral times. After a fluent start which 
revealed a voice that lends itself ef- 
fectively to radio, Mooney came to 
recalling the circumstances  sur- 
rounding his trial and conviction 22 
years ago. It was then that his 
words began to falter and break. He 
scouted his as a case of an individual 
convicted of murder. It symbolized 
rather a blight upon the country’s 
whole economic and social life. With 
his closing words bereft of any 
spleen or indignation, Mooney said 
that he would immediately start 
working for the release of his fellow 
convict. Warren K. Billings, and de- 
vote the rest of his life to bringing 
peace to the American labor scene. 


Dramatic propulsion of the occa- 
sion made itself felt from the mo- 
ment that the governor opened his 
hearing on Mooney’s application. 
Governor Olson called out that he 
was ready to listen to any one who 
wanted to protest against Mooney’s 
plea. No one answered. George T. 
Davis, one of Mooney’s attorneys, 
then reviewed the history of the 
case, asserting that even the judge 
who presided at Mooney’s trial later 
contended that he had been con- 
victed on perjured testimony and 





if they win. Dubious psychology 


that Mooney had only been kept in 
prison because judicial process in 





Podunk and Squeedunk will no 
The registration 
But it gets 
the entertainment? 


the m.c. stuff, still merited the as-|Major Bowes has change of pace, 


signment and was a cute kid. Ralph comedy, 


human interest _ stories, 


Morgan, as president of the Guild, | salutes to various cities and a whole 


saluted Jean Hersholt (absent 


IN| bag of tricks. 


This one is deadly- 


N. Y.) as president of the Motion | cerious semi-pro histrionics, and just 


Picture Fund and introduced Gulf’s 
man, Drake. 

M. P. Fund gets $10,000 weekly 
from sponsor. With orchestra (good) 
and production incidentals, plus 
agency fees, etc. it’s $15,000. A 
snappy show for the money. Land. 


MUSIC BY FAITH 
With Percy Faith’s Orch, Louise 
King, Dave Davies 
30 Mins. 
Sustaining 
Wednesday, 9:15 p.m. 
CBL, Torento 
This 30-week series, carried by the 
40-station national hook-up of the 
Canadian Broadcasting Corp., plus 
38 Mutual outlets, snaffles the biggest 
appropriation of any musical produc- 
tion in the CBC budget. Elaborate 
show is also being given a visual 
resentation, the 702-seater Margaret 
ton having been converted into 
the CBC Playhouse and showcasing 
the unit before richly sequined black 
and golden drapes. 


Faith’s symphonic arrangements 


ve gained considerable notice on | 


both sides of the boundary. Con- 
ducting a 32-piece orchestra and a 
mixed choir of 16 voices, all orches- 
tral and vocal arrangements being 
his own. 


Combining the ‘sweet and swing’ 
motif, Faith’s arrangements are uni- 
que and imaginative. Teed off with 
“Colonel Bogey,’ wherein the ar- 
rangement of this Grenadier Guards’ 
regimental march developed some 


unexpected twists, but highlight of, 


the 30-minute stanza was Raymond 
Scott’s ‘Powerhouse’ arranged by 
Faith for strings in swingtime. Soft 
ll tones of the celeste gave this 
added depth and resonance. Medley 
of four current movie hits, a new 
arrangement of ‘Listen, to the Mock- 
ing Bird,’ and a streamlined satire 
on Mozart's ‘Turkish March’ filled. 


Vocalists nicely fit in. Louise King,|rep on his own. 
long on voice and personality, solo’d |known as an able speech-maker, his | 


| 


one skit per program. Cold as the 
morning milk. 

Perhaps the worst fault of the 
opening show was giving all the 
time and ballyhoo to Lasky. Is he 
the newcomer? It sounded that way. 
Wasn’t there anything personal or 
humanizing that could be said about 
the two hopefuls. Camille Patti and 
Ralph Bowman? They got plenty of 
mention but not the kind that would 
let them emerge as individuals. Sim- 
ply numbers in a contest. 

Idea seems to be to team a differ- 
ent Mr. Podunk and Miss Squee- 
dunk each week with an established 
star. First time it was Miriam Hop- 
kins, whose voice was oddly similar 
to Miss Squeedunk’s with regrettable 
difficulty in knowing who was 
speaking. Moreover, although both 
hopefuls did well and showed ability, 
the spotlight inevitably was on Miss 
Hopkins. 

Peter Dixon’s Civil War playlet 
was strictly corn. While it gave the 
players a chance to run the emo- 





tional scale of sob, sigh and sweet 
smile, it was incapable of arousing 
| sympathetic interest in the charac- 
ters or their problem. Auditioning 
youngsters could wrestle with ‘The 
Curfew Shall Not Ring Tonight’ with 
as much point. 

Reward of whoever wins, after 13 
weeks, is a contract with RKO to 
appear in a film titled ‘Career.’ This 
is not described in much detail. 
Neither the salary nor the Jength of 
the ticket is mentioned. Much in- 
ference, but little clarity. Moreover, 
many must have gotten the impres- 





first broadcast were already appren- 
jices to RKO. It’s mentioned that 
|they had been brushing up with the 
RKO studio coaches. Which would 
|make this a ballyhoo, but not a bona 
| fide audition, 

| Lasky’s own voice is high-pitched 
| for the radio. He was given an ap- 
propriate buildup by Cecil B. De- 
Mille who now has a bit of a radio 
While Lasky is 


with ‘I've Got You Under My Skin,’| pitch has a quarrel with the kilo- 


while Dave Davies tenor’d ‘Simple cycles apparently. 


It may seem 


and Sweet’ for the femme followers. | gratuitous to add that he also gave 


Both have smooth and easy styles 
and know how to sell a number in a 
showmanlike manner. Pair were also 
On for solo and duet bits with the 
Rhythmettes (8 girls) and the 

ythmen (8 males). Fine ensemble 


work is accentuated by unusually | don’t we? 


clear diction. 


Whole show is in good taste, run| 


Off with despatch, and tops anything 
of its class in Canada. ° 


Production by James Harvey; an- 


_ Bouncer, Elwood Glover. AicStay. 


| the impression, as do many film peo- 


iple when going radio, that he had 

not devoted much time in the past to 

listening to the radio. k 

| Maybe the sponsor doesn’t know 

what’s the matter, but we — 
nd. 








| Sid Gaynor named commercial 
|manager of Don Lee network, 
| second lieutenant to Thayer Ridg- 
| way, sales chief. 


sion that the two players on the) 


the State of California had failed. 
Before giving Mooney his pardon 
| Governor Olson likewise reviewed 


torial history of the case and, like 
Mooney’s counsel, opined that ‘truth 


| is mighty and shall prevail.’ Odec. 


|\‘AMERICAN HOLIDAY’ 
45 Mins.-Local 
Sustaining 

| Thursday, 10 p.m. 


WEVD, New York 


Cycle of WPA plays, of which 
‘American Holiday’ is the No. 1 of- 
fering, sizes up as superior to the 
{usual live talent stuff over this sta- 
jtion. Characterized by maturity 
plus a certain realism. WEVD will 
have to figure out for itself whether 
its usual audience can take that kind 
of thing standing up. 

‘American Holiday,’ previously a 
WPA legit work, concerns. the 
tawdry festive spirit surrounding a 
murder trial in a small mining burg. 
As broadcast, the opus progressed 
convincingly, abetted by fair plat- 
terized musical bridges and back- 
ground narration. Voice differentia- 
tion okay. Acting quite good on the 
|whole, though several blow-ups in 
|feeding cues indicated nervousness 
ior lack of rehearsal in the ticklish 
|sections of the play. 

WEVD technical staff likewise 
should be more wide awake in catch- 
ing cues for music. These little 
touches can be ironed out easily by 
more careful direction. Edga. 





MARTHA AND HER PLAYBOYS 
Vecal, Instrumental 

15 Mins.—Local 

Sustaining 


WGY, Schenectady 


Martha Lawrence, long teamed 
with Hal Bogg as ‘Martha and Hal’ 
for engagements at WGY and other 
NBC stations, and last at WOR on a 
commercial, is back in Schenectady 
with a small group of young instru- 
mentalists from this area. Act is 
doing morning broadcasts and mak- 
ing personal appearances, the latter 
booked by WGY Artists’ Service Bu- 
reau. 


One of the few station combos 
with a professional touch airing 
hereabouts. Time is not ideal for 
act. Miss Lawrence still sports a 
Southern drawl and shows a pretty 
fair set of soprano pipes. She sings 
pops anc  semi-standards with 
smoothness and verve. Plenty of 
mike poise, of course. 

Her colored gal character, ‘Cante- 
loupe,’ is not real juicy; needs ripen- 
ing. Gagging with boys mild. In- 
strumentalists have ir proved, play- 
ing well. A _ piano accordionist, 
Tito, appears to be the leader. He 
is a bit too much in the spotlight at 
| times; might soften his tone or shift 
| farther from the mike. A banjoist 
{sounds as though he could solo. 








| ting right into the room 


Follow-Up 


Bess Johnson continues to be the 
outstanding character in ‘Hilltop 
House,’ serial drama of an orphan- 
age. In the installment caught Fri- 
day (6) on WABC at 10:30 a. m. a 
strange woman disappears with one 
of the men officials of the orphan- 
age, and Miss Johnson suspects a 
kidnapping plot. It’s good 10-20-30 
script writing with the suspense 
maintained throughout. 

Commercials for Palmolive soap 
are handled neatly by Miss Johnson. 





Myrtle and Denna Vail (Myrt and 
Marge) haven't lost knack for get- 
with the 
listeners and making their romantic 
problems seem important. The script 
is so handled that little talk is need- 
ed in order to acquaint the listener 
with what has gone on before. 

Friday (6) program at 10:15 a. m. 
on WABC was simply a conversation 
between a married man whose wife 
wouldn’t consent to a divorce and 
the women in love with him. Script 
was good and done convincingly. It’s 
for Super Suds. 


Eddie Smith, Zed Turney, Bert 
Conte, Luke Davis and Harr, Dun- 
can, otherwise the Radio Rubes of 
NBC’s 15-minute sustainer on the 
red at 8:45 a. m., are aptly tagged 
‘home spun music and down home 
didoes.’ It’s just that with the em- 
phasis on the music rather than the 
didoes. 
had five songs—‘Going Back to 
Texas, with an accordion accom- 
paniment; ‘Billy Boy,’ described as a 
request number and dedicated to 
several listeners; ‘Gold Mine in the 
Sky,’ ‘Where the Desert Meets the 
Sky’ and ‘Going Home.’ There was 
one instrumental number with gui- 
tar and violin described as ‘Fifth 
Hungarian Dance.’ 

Program was above par for 
type, with variety in the 
treatments, both vocal and 
mental. ° 





its 
musical 
instru- 





Gene Carroll and Glenn Rowell, 
now heard on WEAF sustaining at 
8:15 a. m. five days a week, continue 
their gentle comedy patter inter- 
spersed with songs. On Friday (6) 
the 15-minute period was about 
evenly divided between three songs, 
‘This Is My Story,’ ‘Umbrella Man’ 
and ‘Teach Me to Forget.’ The pro- 
gram seems to be aimed at those 
families where there is no morning 
rush to catch trains or busses or 
get the kids off to school. 

It furnishes 15 minutes of pleasant 
corn for those with time to listen. 





Central City is one of those serials 
that requires steady attention to fol- 
low the thread of the story. An in- 
stallment caught at 10 a. m. Friday 
(6) over WEAF, N. Y., was a chatty 
scene laid in a night club in which 
it appeared that one of the girls was 
finding the local political boss a bit 
more interesting than she had ex- 
pected and a social worker admirer 
was beginning to feel the pangs of 
jealousy. There was practically no 
emotional display and nothing much 
seemed to happen. 

A young announcer emulates a 
football game’s most exciting play, 
but it’s just carrying the ball for 
good old Procter & Gamble’s High- 
Test Oxydol—a soap that will ‘save 
an hour on the Monday wash.’ 





Virginia Bruce and Melvyn Doug- 
las got together on Maxwell House 
Coffee’s Good News program (NBC) 
for an exchange of lines from a little 
literary knicknack entitled ‘A Rose 
by Any Name,’ directed for the occa- 
sion by Edgar Selwyn. It was cute, 
light stuff, the sort that makes for a 
pleasant 10 minutes and as quickly 
forgotten. 

Plot itself defies ages and distinc- 
tion. “Rose’ cavorts around an ac- 
tress’ resort to the device of make- 
believe amnesia so that she can win 
the attention of a young playwright 
who is about to have his script pro- 
duced. The flirtation takes places 
on a train and the complications 
hew to the line of the obvious. 


Wrist exercise: Doc Hall proved 
no Ransom Sherman on the WJZ 
Club Matinee Thursday aft, as an 
m.c. He tries to be energetic enough, 
but his gags are very Madison’s 
Budget. Johnny Johnston handled 
a nice ballad in ‘Let’s Waltz,’ while 
Nancy Martin likewise sold a pop 
well...‘Thanks for the Memory’ 
started something, although that in 
turn was a road company of ‘These 
Precious Things Remind Me of You’ 
and kindred ballads. But now it's 
‘Hurry Home,’ ‘Have You Forgotten 
So Soon?’ et al. Audrey Marsh on 
her CBS afternoon stint did all right 
with ‘Hurry’...Gene Marsh bariton- 
ing with Freddy Martin’s smooth 
band from Frico discloses a nice 
vocal style. 

+6 now it’s ‘echo music,’ ac- 
cording to Paul Martell’s billing of 
his dansapation from Arcadia ball- 
room, N. Y. Martell’s accordion is 
soothing and his melodic instrumen- 
tation reminds of another Paul Mar- 
tin—from the Coast...‘Fashions in 
Music’ preludes Mitchell Ayres’ nice 
hoofmusic from Murray's, Tucka- 
hoe, N. Y., roadhouse, but with the 
tune-in always comes a cacaphonous 

















| P.a.’s are plugged. Jaco. 


bedlam of noise. The roadhouse is 


Program “aught Friday (6) | 


Comment 


patently paying for the WOR line 
charge and wants to create a phoney 
illusion of New Year's eve whoopee 
every time the Ayres band comes on 
the air. It’s a false premise, fools 
nobody and makes for a rather silly 
claque effect via the ether. 








Gertrude Berg, playing her first 
| guest dramatic role away from a 
program of her own authorship and 
supervision, appeared last week on 
Orson Welles radioized ‘Counsellor 
at Lew,’ which was loaded with en- 
| tertainment vitamins all the way. 
| Strong performances by Welles and 
| Miss Berg made the show stand up. 
Trick of having lawyer Sam Leibo- 
witz interview the cast in legal 
verbiage endowed the curtain calls 
| with a smart novelty touch. 





| 


| CBS sustainer, ‘This Is New York 
}0n WABC Sundays at 8-9 p. 
| should eventually give the Chase & 
Sanborn C.A.B. rating (42) a bruis 
ing judging by the zingy quality aj 
this show lately. Past Sunday was 
|} another well-knit hour, suavely 
|paced by Deems Taylor and his 
| comedy stooge, ‘Archie,’ with the 
| Lyn Murray choristers and Leith 
| Stevens orchestra as a basic back- 
| ground. George Jessel, Shirley 
Booth, Otto Soglow, Ted Peckham, 
| the 107th Regiment National Guard 
glee club and a tour of 52d street 
| made for a juicy session. 
Peckham teed off with routine 
| about his escort service, nicely foiled 
iby Archie, and blending well with 
{Hiram Sherman's songs, ‘Sing Out 
|the News’ and ‘Plaza 6-9423,’ the 
| phone number of the male escort. 
| Jessel and Miss Booth punchily 
| dramatized a cross-section of the 
| Broadway heartbreak, in contrast 
| with the Park avenue aura first 
established by the Peckham gigolo 
| service, Miss Booth was especially 
| good, although glibly straighted by 
|the vet Jessel. This was too strong 
{an interlude so early in the show so 
| that it made the rest suffer. 
| Otto Soglow who sounds like the 
| Nick Kenny of cartoonists, when on 
the air, wasn’t exactly a stage-wait 
| but primarily just filled in. The 36 
| voices of the 107th Regiment clicked 
off two choral numbers. 

The 52d Street excursion into 
Swing Alley was a misnomer so far 





|as trailerizing Jack & Charlie’s 21, 


was concerned. Jack Kriendler at 
the mike mentioning a flock of 
names—all good and regular cus- 
tomers of 2l—among ‘em Lewis 
Milestone, who was rather bright in 
the minute allotted him. Introduc- 
tion to the private barbershop and 
the showers upstairs in 21 (Sherman 
Billingsley at the Stork is the only 
other host who provides similar 
service to customers who go into his 
| spot and come out hours later need- 
ing a shave) was good stuff for the 
auslander. True, it’s a departure 
for 21, which rather prides itself on 
| being snobbish at the door. Joe 
| Marsala’s ‘Chicago rhythin’ from the 
Hickory House; Fats Waller from the 
Yacht Club; and Mildred Bailey-Red 
Norvo with the John Kirby band 
from the Famous Door were more 
consistently in the 52d Street tradi- 
tion. However, this portion let the 
forepart down. 

Withal, a painstakingly good show 
that may land a sponsor if it doesn’t 
watch out. Ed Gardner, who is 
‘Archie,’ is the producer. Miss Booth 
who did so well opposite Jessel is 
Mrs. Gardner. 





Betty Moore (a familiar nom de 
radio) has returned in a series of 
|Saturday morning quarter-hours 
over NBC red under sponsorship of 
Benjamin Moore Paint Co. Program, 
patterned for women, has changed 
format little over a period of several 
years, but still does an effective job 
on a modest budget. Miss Moore 
outlines color schemes for various 
rooms, gives home decorating tips, 
and sells paint. She handles the 
double assignment competently. 
Manages to project « pleasant voice 
and a friendly manner th 


e 
loudspeaker without becoming coy, 


brassy, over intimate or too-too 
ree dal do some household chat- 
erers. 


Dialers are urged to enroll in the 
Triangle Club, a standard promotion 
for the distribution of spring and fall 
paint booklets. Miss Moore offers to 
give advice, via mail, on individual 
_ decorating problems. New York City 
|address of sponsor is emphasized 
| throughout broadcasts. Announcer 
—_ spiels. Organ music fore and 
aft. 








Lack of good taste in commercials 
was too, too evident on the Amos 
and Andy night before New Year's. 
Amos and Andy, in character. made 
at least a three-minute ou t plea 
for listeners to buy Ca 's soups 
so they can sna their jobs, Included 
all the old hoke, even to the fact 

t they use their sponsor’s prod- 
in their own homes and find 





Very creditable job, too, even with- 
out considering the emergency. 
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36 MUSIC—CONCERT Wednesday, January 11, 1939 


Network Plugs, 8 AIM. to 1 AM. 2 


VARIETY 
Following is a totalization of the combined plugs of current tunes on NBC (WEAF and WJZ), and CBS 


. e 
Inside Stuff—Music 
| (WABC) computed for the week from Monday through Sunday (Jan. 2-8). Total represents accumulated 


Harry Link this week started as general professional manager of Feist, | performances on the two major networks from 8 a, m. to 1 a.m. In ‘Source’ column, * denotes film song, + legit 
a couple of weeks ahead of schedule, or as soon as he got back from | ‘umes, and ‘pop’ speaks for itself. 


















































New Yorker Hotei (N. Y.) will 


Florida. While he will concentrate on Feist, Link will also be zeneral GRAND 
studio contact at Metro for all the three firms—Feist, Miller and Robbins. ‘ retin ie Pita TOTAL. 
Link may also delve into the Miller Music situation, now professionally- | You Must Have Been a Beautiful Baby...Remick ..-.....,.0.0JllllsHardéte Get. 37 
managed by Willie Horowitz. Jack Robbins will continue operating the || Wust See Annie Tonighi............ ’.... Bregman ...... ES PARES oe Ta YI a pys ME eee 
parent company, which bears his name. An idea is to concentrate pro-| Thanks for Everything................... EE ccs ¢¥eaekswhackesl *Thanks for Everything.............. 35 
duction music into the Miller catalog. Get Out of Town...........:ceeeeseeeeee Chappell .......+.ssseeeees tLeave It to Me... cccccccccsccccces —35 
Along with Elmore White and Mary Murray whom Link brought over Nag ae DeeeUceheweebes cen 008 pag siskoweeheeeareaen i SPOR TOP TRGUNDS 6.cdicv. c6cecizswe ss 33 
to Feist, Charles and Nick Kenny, songwriters, who contributed several | rT) Jones..-...0-0...ccceeeeeeeeeee ee ehappell III Sing Gut he Newel i 2 
hits to Irving Berlin, Inc.'s catalog last year, will be given contract at | pyo i es. can cc mstapech sca vees tre ree oe *Thanks for the Memory............. 30 
Feist by Link. Latter will have the say on the choice of song material | Hurry Home..............s00ceceeceeeecee SPIO? oc cccccccccucccnecuc, DS 4 dba recede beste wae Fok sa bere eok 30 t 
at Feist, of course. hag ci hea ag cia cy su eV hs OI Aww ca cbalde Sawdeuas a A a ae ach es Gree 26 7 i 
sitesi .d 430208 TOM cs cece ibd Ee COs y.80.9 20 6 e > 25 EE ok 1 AEE Hers Fee wenn oo ee PRET ree ie ee 26 : 
: F Have You Forgotten So Soon............. NE Ob 6 Re Vad Cade obe ewe Semen RRR ERE yng Ree aD eed ae ian ae oe Ta 25 ‘ 
Paramount Pictures last week settled its differences with Shapiro, Bern-| {jmbrella Man......... Si: pagepch saphades > Seta cabbbetdas rat ep PSB RE AR a he are 25 - 
stein & Co. over some music used in the score of ‘Army Touchdown’ by | Room with a View.........-..cecccccuncee Ee ts eee ee PN Gea 5 Utada aed ates Ga ahw kad «oad s 25 
the payment of $7,500. Shapiro claimed that the bars in question were | What Have You Got that Gets Me?........Famous ..........cccecece. aig. Co ye ” Rue ee eee 24 
pay $ I a 
closely related to the compositions, ‘On Brave Army Team’ and ‘The Of- They exh SOOUA GA ak dee eee dent ewaeleaa MRE EES ETE COTTE ET |<) See eee 24 
ficial West Point March,’ whose copyrights it controlled. Amount that had oe gy woes piss asso Saini iaotiends + nd a reer ee teen a of Penn. Mask and Wig........... = 
eae ; : ease Come Out of Your Dreams......... UOC MEUNNG isis vi oo cde Os ME Oieiaaae Mieka DA Ade do dah nets asco 
been demanded for the alleged moerslon- gwen was $10,500. aeagare also Your Eyes Are Bigger Than Your Heart..Shapiro .................. PU ae stien tia bine s vce y eek eeeworeres 23 
charged that before the film was scored inquiry had been made of it by SE Me cba as hss enas Feed vakse Cok é ks ET ics Guaula seas ewes DD: paiiret pieuwes Seek bearer ce dacdiie 23 
Paramount rep for the use of these same two numbers. The price it set) Ay) Ashore.........sssssc+sscee++-+eeesesShapiro ........... 00. ele DRY sek cue Ceih sok Sethe taeth aedades Ot 21 ‘ 
for such uses was $2,500. | You Look Good to Me..............eee08: ED. «> noe bacctécascbes BE. wend eee stcavbecsdguudsvabesdcoee 21 
| Between a Kiss and a Sigh............... errr are ey SRP er eee are eee a 21 
; ’s g PEER be hon d iw ss duane sees OEE 05.0 hn wdbnsde Oke GEE SOUR ube ¢ 4 CRGaELs bab heae oh os Saues 2 
Mayor Lee D. Schroy of Akron, O., was ‘stood up’ by members of Phit| 4,2 Lonely, Trails .sve 000-0000 a Sees Oe ee 2 
Spitalny’s girl band Friday (6) a.m., when femmes failed to appea- at) What Do You Know About Love?.........Marks ..........s....200., PU dW 5 adnd APPLES RAAT s veo vee 19 
Union depot for official welcome. Matter was turned into front page|] Have Eyes......... a Nao Tia A Sr etree 3 3 *Paris Honeymoon..............e0005 19 
story (with picture of mayor standing around at station in the early a.m.) | Old Folks............. Le she Swae pee bseesy Remick ........ccesccceess WOM asdeaurbeuteaees Saar essen ds 4ieudes 18 
by local Beacon Journal. Mayor was on hand at 6:45 a.m. and was greeted | Old Curiosity Shop. ..........cseseeeeeeee POISE Cece eee cece eee eee EAL ns vd deka aA Ke a he 0.4.05 208 68k 680 17 ‘ 
only by p.a. Buda Baker while girls and Spitalny slept until 8. Mayor | Girl Friend of the Whirling Dervish...... PRED eps vhctseosanee out PEFHTGEN OF WS BGOR cid i ce sitcccssec 17 
left station at 7:30 am | Say a Bs errr rs oa rire rere tre yy BASRA or yore tee Ee ee eee, 17 
. ere pees Sh SU EIN 6 950 55 eye os ds 5a cer eS OE ies se vbingasaveus ig eee ee. Se ree 17 
| ; ’ 4 Md ~ > t 
| Love, I’d Give My Life for You.......... OEE Eee? THIOULY WOOK TROYES 6k ccc chi eiisesees 16 | 
Warner Bros. publishing group has set something of a record for music | Ferdinand the Bull ee ab Ras Meech lees Wed ABC (Eee eee eee tena eens PP OTUIMANG TES FPUIi sae vs SiN ecb eee 16 PS 
combines by having five tunes running among the current best sellers. | ae ane. = i talc helathed seinen eS a Peete eerste eeeeeenee pT, aes ret ge sass Ss aaren esos ‘ { 
‘Umbrella Man’ (Harms) nosed out ‘Deep in a Dream,’ also of the same | US8E*S WIM MAEY paces: soc csssersesees es SET sseesesedecccccvreces Angels With Dirty Faces.....++.+++. : ' 
> - ee 4 | You’re a Sweet Little Headache........... | SPP PPer ere eee eu is e.g ere oe 13 
firm, out of first place, while the three others in the 15 best are "You Must | Never Felt Better..............0cecceeees NE ss. rons iestiaeteas ts PO sie basa Pek TY OIA ee a fe 13 } 
Have Been a Beautiful Baby’ (Remick), ‘Jeepers Creepers’ (Witmark) FE MUI Nig.) asad eiece cas ca baes can WN Sk es ieee a Oakes ane We MI SOME yo 's\0.d 66 xo 00d x «oo 0d% 008 12 
and ‘They Say’ (Witmark). ‘Baby’ and ‘Jeepers’ are film tunes. | Me ec ethvccashasane ceeds CFRMOUEE Sock bea bbaacveeed ME METRO BEN: ob ib's'c kb ececs vaanede< 12 
ee Se OS fe MOG: BURG ca ckacenvaucevewa PR DC GEt fie Cina aban Coaveava Cabewne 12 ‘ 
| When Paw Was Courtin’ Maw............ vs) st RERSEE TERE RET ER CTI CL Pence Chinn taka oes US < Ss 3 Ree Soden ee 12 i 
Jerry Vogel who publishes many of the old George M. Cohan songs, and | After Looking at You.. sees teeters eeeneeees Robbins eEoeeeseeseyoeeses Pop WEETTUS TT CE CTUCECTOCL Te eee 12 
. , J rs ; . : :; Mille A : > Aah, 
who ballyhooed the occasion of the latter’s 60th birthday last July 4 for a fal omg Fe marty PY BOR oscciwavane ay sea eases cheese betes ee Dy ie By DRONES oso oe wrieve . +, 
national radio ‘tribute’—meaning a giant plugfest of Cohaniana—is now | gone ‘of Old Hawaii............csecceeeee POD ERPORERE Sag AR Dn ick ASP OO ARE > 
propagating a similar salute’ to Sophie Tucker Jan. 14, her, umpteenth Sing for Your ES. 6 gc Kine dobape is RINONE cs Kees cep eoabae Teove from. SITHCUSIC 4... 6 6c d ces cecee 10 f 
birthday. The song tieup in ‘Some of These Days.’ P. S.—Vogel also| While a Cigarette Was Burning........... Me bao Sh a0 5 5d pas eNweLS DU Leis Shek ss dae Oiedeeseah biked abee 10 
publishes the reprint on that. ee OO Ore ie ee AES Vsdsicaciniveieenl A Se ee Dee hen 10 
eee ee ae y Se errr er er oO eee yer ee fe Re gy. Se 10 
: ee ge) Sa er errr rer Tre SPO ON. svastan ewes WN VS wieade Meee tes as xcs easess odes 10 
«| opening and closing on the same a CEES  padlaa a ia areas eT rs — 
Dorsey Brothers Overlap: night. Tommy Dorsey’s aggregation [ iti ‘a t t 
9 4 exited and Jimmy’s came in, the two C k La C M D k 
New Yorker’s Specials | © 274 Jimmy MET Ny) ANCERS ossackitis rry Clinton Must Duc 


Guest band thing will bring in a 
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have a guest band policy during 
Jimmy Dorsey’s stay at the Terrace 
Room. Jimmy’s band opened there | 
last night (10) in a combination | 


name crew every Sunday night and | 
is due to the Musicians’ Union six- 
day rule. Initial guest tooters will 
be Russ Morgan this Sunday (15). 











A Hit Parade Story In Song 


* _ AN OLD CURIOSITY SHOP 


By Sam Cosiow, Abner Silver and Guy Wood 


| 
| 


MUTTER ABOUT 


Vancouver, B. C., Jan. 10. 
Public reaction to the first ap- 


| pearance on this continent of the 


| General Platoff Don Cossacks, in the 


CLAUSES 


Ballet dancers at the Metropolitan 
Opera, New York, are squawking 
about the terms of this season’s 
contracts with the management. 
Several are reported planning to ap- 
peal to the American Guild of Mu- 
sical Artists (AFL union with juris- 
diction in the field). 

Particular grievance is a clause in 
the contract which states: ‘The 
dancer agrees not to negotiate or 
make any contract or agreement 
with any person or organization for 
the purpose of organizing or insti- 





| Vancouver Auditorium, Friday (6), 
| gave evidence that plenty of head- 


aches are in store for concert man- 
agers and even more confusion for 
concert audiences due to similarity 
in name of Serge Jaroff’s troupe of 
Don Cossacks, which has been tour- 
ing United States and Canada for 
several seasons, 

General Platoff’s Cossacks ar- 
rived in Vancouver from Australia. 
They are reputed to have sung hun- 
dreds of concerts throughout the 
world, but why the highly profitable 
American market has not been 
tapped until now is not explained. 
Despite extensive advertising, au- 
diences in both Vancouver and Vic- 
toria were under the impression that 


N. Y. Until Expo Time 


Larry Clinton is slated for a 
World’s Fair berth next summer, 
hence he’s forfended from any more 
metropolitan New York dance en- 
gagements until opening at Flushing 
Meadows. 

Which accounts for his booking 
Jan. 20 to open at Frank Dailey’s 
Meadowbrook, Jersey roadhouse, 








original Don Cossack group, which 
appeared in both cities early this 
fall. As a result, attendance was 
only fair in Vancouver and poor in 
Victoria. 


Choir has dated scheduled in Se- 
attle, Portland, San Francisco and a 
certain amount of time in the mid- 
west, winding up probably in Chi- 
cago or New York before sailing 


qd ®. -we 


The Biggest Torch Ballad In Years gating a strike.’ Subsequent clause 


x WHO BLEW OUT THE FLAME? 


By Mitchell Parish and Sammy Fain 


































reads: The dancer declares he is this was a return engagement of the| for France. 


entirely free and has good right to — 
make this agreement and that he 
has not entered into any agreement 
of any description which prevents 
him from carrying out in full the 
terms of this agreement.’ Dancers 
claim that such clauses are in viola- 
tion of the Wagner law. 

Pay under the contract is set at 
$35 a week during engagements and 
$20 -a week during rehearsals. 
Dancers claim there is no limit on 
working or rehearsing hours and 
that they are required to work as 
many as 10 hours a day, seven days 
a week. There are 44 dancers in 
the Met ballet, none of them mem- 
bers of AGMA, 


























Honolulu’s No. 1 Song Hit 


x _ A SONG OF OLD HAWAII 


By Gordon Beecher and Johnny Noble 












‘The Sensational New Ballad 


SIMPLE AND SWEET 


By Bud Green and Abel Baer 


E | A Distinctive Novelty—Bigger Than “ Josephine” 


x ANNABELLE 


By Wayne King, Burke Bivens and Mitchell Parish 





A New Melody Thrill 


1 WISH | HAD YOU 
Baltimore Symph orch, municipally 


By Bud Green, Albert Stillman and Claude Thornhill 
managed by Frederich R. Huber, 


and again this year, conducted by 
Werner Janssen, opened its season , 
to night (Tuesday), at Lyric, with 
From the M-G-M Picture a capacity house sold out weeks in 
WERE YOUNG advance. Because of turnaway 
* ONE DAY WHEN WE trade, ry kta ry Re can to 
accommo insistent stub holders. 
ar Hammerstein Il and Johann Strauss “ Boom trade started last season, 
when Janssen took hold after rather 
lethargic doings. Mrs. Janssen (Ann 
Harding) is living here during mu- 
sical season. 


st Beautiful Ballad 


Balto Symph Opens 


Baltimore, Jan. 8. 


The Year's Mo 


MIDNIGHT ON THE TRAIL 


By Clay Boland and Bickley Reichner 


The Latest Rhythm Pace Setter 


NEVER FELT BETTER, NEVER HAD LESS 


By Abel Beer and Cliff Hess 


“The Great Waltz” 





By Osc 


A New Hit on the Horizon 


1 CRIED FOR YOU 


By Arthur Freed, Gus Arnheim and Abe Lyman 





Count Basie has composed and re- 
corded a ‘Panassie Stomp’ in honor | f* 
of Hughes Panassie, the French jive | } 
savant, author of ‘Le Jazz Hot’ and| — > 
noted international swingophile. 














MILLER AAUSIC, INC. 


Franz Waxman working on the wie 
1270 SIXTH AVENUE © NEW YORK cesses 


musical score of ‘Honolulu’ at Metro. 
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15 Best Sheet 


Music Sellers 





~ (Week ending Jan, 7, 1939) 


Umbrella ‘Man C0 00000000 40000b000 00006605 deb Cs eee RIMS 
Deep im & DF€amM occccdcccccccccccccccccececvcccccecces Harms 
*Two Sleepy People cen bbb ote hlhencs tence éceseees ree 
All Ashore Soecccccccvcccccccsecccecceocccseccoccoes -SNapIFO 


My Reverie PTeReREE OC eee eee eee eee o cecccccccoccccces RODDINS 
*You Must Have Been a Beautiful Baby......+.0+.+0++. Remick 
*Jeepers Cre€pers ..cseceeeceres eccccsccvccccccccecess Witmark 
+F. D. R. Jones ..... sec eescoccccsevceseesescccesessese. Nappell 
+This Can’t Be Love....sccscseee coccccccccccccccccecsecnappell 
*Sweethearts ...... suasests Cen eeemavece sce ovcccccccese chirmer 
*Ferdinand the Bull ........... Raub Geeeesetee eee e+». ABC 
er ee, MN, aca s bb 0 see codenacecevasees Bregman 
peter ei, ey ee ee ee eee ee ee ee 
ED bo cosa 000 6 6054s we nornecee we Peneee adc 0nees Witmark 
rr ee te ke kee cunhaneabenede bonus Crawford 


* Indicates filmusical song. 


+ Indicates stage production song. 


The others are pops. 








Metro Firms Hold to Demand For 
Point Audit of Cinema Fees: 
Robbins May Lose ASCAP Seat 


Metro-Robbins publishing group 
may, after the end of this month, be 
without representation on the board 
of directors of the American Society 
of Composers, Authors and Publish- 
ers. Dominant opinion among the 


pub members on the board is report- 
ed to be in favor of relieving Jack 
Robbins of his directorship unless 
his publishing group shows a disposi- 
tion to renew its membership con- 
tract by Jan. 26, when the ASCAP 
board is slated to hold its regular 
monthly meeting. 


Metro-Robbins group remains the 
Jone holdout among major publishers 
in the renewal campaign. Others 
that haven’t signed are the firms con- 
trolled by Sam Fox and Edward B. 
Marks. The pubs on the board feel 
that since Metro is determined to go 
its own way unless certain conditions 
are granted the issue ought to be met 
at once by calling upon Robbins to 
deliver or stand the loss of his direc- 
iorship. 

Metro Position 

Position assumed by Metro is that 
it will not become a party to a re- 
newal contract unless the ASCAP 
board so changes its method of roy- 
ality allocation that ‘proper recogni- 
tion’ is given the millions of perform- 
ances that occur in motion picture 
theatres. Under the present system 
no point accounting is made of the 
$1,000,000 that ASCAP takes in from 
theatre licenses. This latter money 
is tossed into the general distributing 
pot, and the only performance yard- 
stick applied is that based on radio 
usages. Metro feels that this $1,000,- 
000 should be kept separate and that 
data covering theatre uses should be 
compiled by the Society, so that the 
firms preponderantly responsible for 
such music will get an equitable 
share of the proceeds. Sam Fox is 
another publisher that holds this 
view. 


It is understood that the ASCAP 
board proposes to advise licensees a 
year in advance of the expiration of 
their present contracts just what cat- 
alogs will be available to them on 
renewal. The Society wants to avoid 
the situation which developed a 
couple years ago, when Warner Bros. 
withdrew its publishing firms from 
membership in the Society after con- 
tracts had already been made with 
broadcasters. 





RAP BENNY GOODMAN 


He Led Massed Non-Union Bands 
In Philly Parade 





Philadelphia, Jan. 10. 

Benny Goodman won for himself 
last week the official censure of the 
A.F.M. local’s exec board because he 
came to Philly on Thanksgiving Day 
and led a 2,000-piece orch of non- 
union musicians. Goodman was 
guest of honor in Gimbel Brothers’ 
Parade welcoming Santa Claus to 
town. Following the parade, he 
batoned the massed bands in ‘Jing}e 
— and “The Star Spangled Ban- 

ss 

Rex Riccardi, secretary of the lo- 
eal, said Goodman's action was re- 
gretted, but that no further disciplin- 
ee would be taken against 





Durante Ups to Olman 


Jimmy Durante has squawked to 
Phil Kornheiser, operating the Ol- 








|pany) about ‘Ups to Her and She 


| Ups to Me’ as an infringement of 
| his (the Schnoz’s) trademarked com- 
l edy material. 


Olman recently published a tune 
by that title, written by Al Hoff- 
man, Al Goodhart and Manny Kurtz. 


PUBS FEUDING 
WITH DISCS 
AS IS 


Calm marking the licensing situ- 
ation between music publishers and 
major phonograph record manufac- 
turers was threatened last week 
when Milton Diamond, counsel for 
the Decca Record Co, advised a 
couple of pubs by letter that his 
client was considering making a 
complaint to the U. S. Department 
of Justice. Diamond’s letters stated 
that the stand taken by the music 
men smacked of conspiracy in re- 
straint of trade. Meanwhile, both 
camps are sitting tight, with the pubs 
refusing to issue phonograpf. li- 
censes unless the manufacturer 
agrees to restrict them to home use. 

Another development growing out 
of this controversy last week was 
the issuance of the new form of li- 
cense to an independent recorder, 
the Liberty Music Shop. The new 
form requires that the manufacturer 
stipulate on the label that the dics 
is not to be used in coin machines. 
The two tunes licensed by Liberty, 
for whom this type of recording is 
an innovation, are ‘You Cast Your 
Shadow on the Sea’ and ‘Far Away,’ 
both published by Chappell. 


RCA Position 


RCA Victor indicated its deter 
mination to hold off from the new 
licensing form and at the same time 
avoid any complications on the spe- 
cial arrangements issue by record- 
ing the stock arrangements of six 
new numbers Monday (9). Johnny 
Messner’s was the orchestra used for 
this job, with the numbers consist- 
ing of ‘Could Be,’ ‘Have a Heart,’ 
‘Dawn of a New Day,’ ‘Stop the 
Clock,’ ‘Singer in the Saddle’ and 
‘Devil with the Devil.’ These re- 
cordings weie done under the com- 
pulsory provision of the copyright 
law, which requires the payment of 
a straight 2c royalty. 


Under the new licensing form the 
manufacturer recognizes the pro- 
vision in the copyright law which 
limits the right to make special ar- 








provision of the law an important in- 
strument in their move to get phono- 
graph record manufacturers to take 
out a special license for discs to be 
used in coin-operated machines. 
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NEW YEAR’S EVE FLOPPO 


Promoter Blames Curfew Which No- 
body Bothered About Any Way 








Philadelphia, Jan. 10. 
New Year’s Eve dance, with 
Bunny Berigan and his orch and a 
l5-act show at the 103d Regiment 
Armory here, dropped its promoters 
behind the eight-ball 


ting just slightly over $1,000 in a 


cover. 

American Legion post sponsored 
the jive party, with Jolly Joyce, lo- 
cal agent, handling details. Joyce 
blamed the poor attendance on an- 
nouncement by the mayor that all 
festivity must cease at midnight 


one paid any attention and there 


ple were willing to plunk down the 
levy with the prospect of being 
tossed out just when things were 
getting under way. 


JOE SANTLEY IN 
AS BERLIN'S 
PROF. MGR. 





After bringing in Joe Santley as 
the new professional and George 
Marlo as associate professional man- 
ager, Saul H. Bornstein, v.-p. and 
general manager of Irving Berlin, 
Inc., has undertaken the reorganiza- 
tion of his New York exploitation 
setup. Bornstein declared yesterday 
(Tuesday) while he is strengthening 
each unit in the local professional 
division, the out-of-town contacting 
personnel will remain as is. 


For Santley it is a return to the 
organization he left several years 
ago. Of late he had been executive 
secretary of the Professional Music 
Men, Inc. Before that he was pro- 
fessional head of the whilom firm 
of Donaldson, Douglas & Gumble. 
George Marlo is coming from Chap- 
pell & Co. He had his own firm, 
Marlo Music Co., and was for sev- 
eral years Remick’s professional 
manager, 


Mack Goldman, professional man- 
ager of Harms, Inc., was among 
those who had also discussed the 
job with Bornstein. After Goldman 
had turned in his notice to Edwin 
H. Morris, head of the Warner Bros. 
publishing combine, there was a 
snag over money and on Monday 
(9) he resumed his old post. Morris 
had meanwhile moved Norman 
Foley, manager of Witmark, into the 
Harms vacancy and assigned Johnny 


head spot at Witmark. 


‘SHADRACK’ NUMBER AN 








Current novelty hit, ‘Shadrack,’ is 
one of those ‘once in a lifetime’ 
things.. Tune is about nine years old 
and originated in the delta region 
of Louisiana, where it was sung for 
some time before it was published, 
by Bob MacGirnsey, its author. Orig- 
jinally a concert spiritual, it was 
'used by Nelson Eddy, John Charles 
Thomas and other concert baritones, 
before Decca waxed it with Louis 
Armstrong. 


Obscure publishing house first put 
it out in black and whites and Mac- 
Gimsey was forced to buy it back 
before turning it over to Carl Fisher 
who now publishes. Decca got hold 
of it when its author played it at a 
|recording studio while cutting the 
|*‘Snow White’ records on which he 
| whistles. 





' 
' 





it for Victor. Both are currenty on 
best seller lists. 


treasury that needed nearer $2,500 to 


POSSIBLE SUPREME C’°T LIGHT ON ASCAP 
STATE APPEALS MAY BREAK NEXT WEEK 





Important Right Now 


Not Certain When Tribunal Will Hand Down 
Rulings—State of Washington Case the Most 





Washington, Jan. 10. 





|preme Court, which probably will 


| have profound effect on the future 


for $1,500.| trend of the war between radio and 
Fewer than 700 of the jitterbugs ex- | composers over use of copyright mu- 
pected forked up the $1.50 tap, put- | Si¢ in broadcasting is just over the 


|horizon. Verdict of the final judges 
|}in cases involving the Washington 
and Florida statutes aimed at Amer- 
ican Society of Composers, Authors 
and Publishers may be announced 
next week, although more time may 
be required to digest the arguments 
advanced by rival barristers this 
week. 


Although constitutionality is not 





because of the Sunday blue laws. No | an issue in the present round, coun- 


|sel for both sides hope the tribunal 


White from the Remick staff to the | 


was no attempt anywhere to shutter | will make some casual comments 
that early, but Joyce said few peo-| that will provide a guide-post and 





clarify the confused situation result- 
ing from arguments over the scope 
of the Federal laws and the Consti- 
tutional guaranty that genius will 
be protected. 


users. 
Washington Case 


The Washington case is the more 
important, since it centers around 
one of the statutes which was pushed 
by National Association of Broad- 
casters in the campaign a few years 
ago to break the copyright pool’s 
hold on the industry via blanket li- 
censes. Act involved is duplicate of 
the Montana law, which also is 
messed up in litigation. 


Question the Supreme Court is 
due to answer is: Do Federal courts 
have power to enjoin enforcement 
of the state copyright codes? Test 
is the value of ‘property’ involved, 
which must exceed $3,000 in order 
to make the Federal tribunals a 
proper place to seek relief. 

In the event the judges hold the 
Federal courts enjoy jurisdiction, the 
way will be paved for direct tests 
of constitutionality. Counsel for 
ASCAP so far have been unable to 
get a decision whether the states 
have power to dictate manner in 
which performing permits are grant- 
ed to their residents. Consequently 
no binding statement whether the 
state statutes nullify guaranties of 
the U. S. Constitution and the hoary 
Federal copyright act. 

In the Washington suit, in which 
KMO, Tacoma, has intervened, the 
Federal court refused to issue an in- 
junction requested by ASCAP to 
block application of the statute de- 
signed to force adoption of the per- 
piece principle of licensing public 
performances. Several copyright 
owners claimed the state was tres- 
passing on Federal domain, depriv- 
ing individuals of property without 
due process of law, and violating the 
‘equal protection’ clause of the U. S. 
Constitution. Year after the bill of 
complaint was filed, the Federal 
court granted motion to dismiss be- 
cause there was no showing the mat- 
ter involved property with value of 











ODDITY OF MUSIC BIZ to receive sdastional evidence which 


ASCAP sought to offer. 
Destroys 528 Contracts 


Raising three other questions, 
counsel for, ASCAP insist the bill of 
complaint gives the Federal court 
jurisdiction. If enforced, the state | 
law would destroy 528 contracts with 
Washington users who pay annually 
$60,000 in license fees. Furthermore, 
it would cost over $300,000 to comply 
with the act, which requires regis- 
tering a complete list of the com- 
positions covered by performance 
licenses. Additional claim is made 
that the statute directly affects copy- 
rights which bring in $3,200,000 an- 
nually from broadcasters throughout 
the nation. . 

Other issues involved in the case— 
but not likely to draw a definite rul- 





ing at this stage of the proceeding— 


Decca saw a good chance | are: (1) whether Federal court has 
rangement to the owner of the copy-.| to remove Armstrong from a groove | jurisdiction regardless of the amount; 
right. The pubs intend to make this | with something new and novel and | (2) whether the state has infringed 
| made the record with Lyn Murray’s| the copyright clause of the U. S. 
14 voice choir, Armstrong and four | Constitution by depriving composers 
musicians, Larry Clinton also waxed | of right to dictate how works are 
| weet and (3) whether the state can 


control the actions of non-residents 


Two tiffs under ad-|cretion when 
visement relate chiefly to question | 
of Federal jurisdiction in injunction 
proceedings initiated by ASCAP in| 
attempt to prevent enforcement of | ing the need for nullifying a legis- 
measures enacted at instigation of | 
broadcasters, hotels and other music | from the $3,000 controversy and the 





| who do not engage in business within 
Ruling of the United States Su- | Washington. 


In the case of the Florida law, re- 
verse situation is up for review, Al- 
though the statute is not the same, 


| the question is closely related to the 
| procedural issue in the Washington 


row. But in Florida the Federal 
court denied the state’s motion to 
dismiss and, claiming jurisdiction in 
the matter, issued the restraining 
order preventing enforcement. 

The Florida authorities here con- 
tend the Federal court had no power 
to consider the bill of complaint. 
Value of property involved does not 
exceed $3,000, according to the brief 
of the state lawyers. Second ques- 
tion presented for determination is 
whether a combination of copyright 
owners may seek the assistance of an 
equity court to help carry out as- 
sertedly monopolistic price-fixing 
practices, 

The District court abused its dis- 
the injunction was 
issued, the Florida brief claims, be- 
cause there was no finding of fact or 
conclusion of law persuasively show- 
lative action, Other protests grow 
contention the Federal tribunal aided 
a monopoly, 

Response of ASCAP is much the 
same as the argument advanced in 
the Washington case. Copyright 
crew, noting injunctions were 
granted against the almost identical 
Nebraska <snd Tennessee statutes, 
maintains the revenues from Florida 
licensees, exceeding $59,000 annually, 
the possibility of being fined $5,000 


'for violation, and the danger of be- 


ing dissolved, jeopardizing $3,200,000 
worth of contracts, give the Federal 
court the right to entertain the mo- 
tion for injunction. 

The Florida law is materially dif- 
ferent from the state legislation 
NAB has promoted, Sponsored prin- 
cipally by hotels and dance halls 
the act is based on anti-monopoly 
theory and would have the effect of 
licensing every purchaser of sheet 
music to use compositions for profit. 
Each printed work would convey the 
right to perform at a price printed 
on the face of the copy, with no roy- 
aity due if a fee was not designated. 
While anxious to see ASCAP curbed 
through the medium of state legisla- 
tion, Florida station-owners did not 
endorse the act in toto, desiring 
amendments which would put it on 
firmer legal and moral foundations. 

Both statutes make use of the 
anti-trust theory, although the re- 
semblance practically ends at that 
point. Under the Washington act, 
individual copyright-owners would 
retain complete freedom to make 
any arrangements they wish, but two 
or more would not be permitted to 
team up in granting licenses unless 
they produced a complete catalog 
and adopt the per-piece theory of 
payment. The Fiorida law prohibits 
combination by substantial n 
of owners where the object of the 
licensing is to fix prices, 


PITTSBURGH SYMPH 
BOOKS WHITEMAN 


Pittsburgh, Jan. 10. 
Paul Whiteman appears with the 
Pittsburgh Symphony Orchestra in 
a special brace of concerts at the 
Syria Mosque night of Jan. 27 and 
the following afternoon. Fritz Reiner 
local symphony’s regular conductor, 
will step down to permit Whiteman 
to direct combined organizations, 
Concerts aren’t included in the 
Symphony’s regular series inasmuch 
as week-end was previously an open 
date on the local schedule. Last 
time Pittsburgh Symphony did a 
similar stunt was more than five 
years ago when the late George 
Gershwin came here as guest con- 
ductor and soloist. 


Joe Shribman’s Chore 


Joe Shribman, brother of Charlie, 
Manny and Cy, has joined Rockwell- 
O'Keefe as a booker of one-nighters, 

He will assist Harry Squires who 
is in charge of this department. 
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PERFORMANCE 
PAYOFF POOR 
IN CANADA 


Ottawa, Jan. 10. stations reflected a neat pickup 


Canadian Performing Rights So- in that industry. 
ciety will receive in 1939 but $5,000 
more than it collected from Cana- 
dian radio stations during 1938. The | 
actual award allowed by the Cana- 
dian Copyright Appeal Board is — my 


ASCAP’S Top Dec. 





Collections of the American 
Society of Composers, Authors 
and Publishers for December 
went substantially over what 
had been estimated and estab- 
lished a new monthly record for 
the organization. Intake was 
above $650,000. 











Oui, Oni Negro teins 





same this year as it was last, name Los Angeles. Dec. 19 
$88,336, with the increase of $5,000 Necro folk music in the Federal 
merely due to the boost in the num- | Theatre Project’s ‘Run Little Chillun’ 


ber of sets. 

Society’s bid for this year had been 
$154,535, but this was bitterly con-| Waxes were made at the request 
tested by counsel for the Canadian|of Henri Diamant-Berger, here 
Association of Broadcasters and the! studying American folk lore for the 
Canadian Broadcasting Corp. Under: French Ministry of Communications. 
the law the Society is required to file -- 
with the Secretary of State a tariff of 
the fees, charges and royalties it| Mrs. Al Hahn Sues 
wants from users during the ensuing St Jan. 10. 
year. . : Albert O. Hahn, leader of a band | 

Broadcasting stations in the domin-! o¢ tooters tagged as Hahn’s ‘Synco- 
fon will have to contribute jointly an paters’ playing in The Jug at the 
additional $1,000 allowed by the|Coronada Hotel last week, was 
board to the Society because of its| syeq for divorce in the Circuit 
loss of income by newly adopted) court in St. Louis County by his 
statute from radio receiving sets op-| wife, Mrs. Minnette Heimberger 
erated in public places other than; Hahn. In her petition Hahn is 
theatres where an admission is charged with general indignities. 
charged. The performing rights so-| Mrs. Hahn asks for the restoration 
ciety had asked originally that broad-| of her maiden name and suitable 
casters assume this loss to the extent| alimony for maintenance. The 
of $38,370, but the appeal board cut! couple were married here June 15, 
the amount down to a grand, | 1927, and separated last Dec. 30. 


was recorded for the French Govern- 
ment at the NBC studio. 





. Louis, 








AWorld-WideRecord! 


Never equalled by any publisher anywhere 


According to the files of the NEW YORK SUNDAY 
ENQUIRER on total plugs for each quarter yéar 
of 1938, Shapiro-Bernstein & Co.. 


this world-wide record:— 


establish 


1st Quarter 


FIRST WITH 


‘| Double Dare You 
348 
Major Radio Broadcasts 


2nd Quarter 


FIRST WITH 
‘Cry Baby, Cry’ 
303 
Major Radio Broadcasts 





3rd Quarter 


THIRD WITH 
‘I'm Gonna 
Lock My Heart’ 


319 
Major Radio Broadcasts 


Three-quarters FIRST, One-quarter THIRD! 


Ath Quarter 
FIRST WITH 


‘All Ashore’ 


318 
Major Radio Broadcasts 


This .is a record for all time. 


When you want great material call on us. 


SHAPIRO- BERNSTEIN & CO., Inc. 


LOUIS BERNST », Gen'l Mer. 


EIN. Pres JONIE TAPS 


Vaz! 
1 Ut 


Ne W 





| Cincinnati, 


| Mirage, N. Y., 


BAND BOOKINGS 








Snub Mosley, Woodmere Club, 
Bellmore, L. L, N. Y., Jan. 14, indef. | 


June Crosby and Boy Friends, 
strollers, Community Coffee Chop, 
Binghamton, N. Y., Jan. 2, indef; 
Four Americans, Hill hotel, Omaha, | 
Neb., Jan. 7, six weeks. 

Jan Savitt, Claridge hotel, 
phis, Tenn., Jan, 12, indef, 

Reggie Childs current at 
Franklin hotel, Philly, and indef. 

Joe Haymes one-niting for CRA 

Hal McIntyre, Radisson hotel, Min- 
neapolis, Jan. 9, four weeks. Band 
features Lorraine Willis, 18-year-old 
singer, and started at U. of Muinne- 
sota several years ago. 

Jimmy Dorsey, New 
N. Y., Jan. 10, replacing 
Tom. 

Ted Travers 


Mem- 


Ben 


Yorker hotel, 
brother, 


ington, Ky., Jan. 11. 

Eddie Camden renewed at Henry 
Grady hotel, Atlanta, Ga., from Jan. 
25 through Feb. 10. 

Jimmy Richards exits 
dore hotel, Toledo, O., Jan. 
Trianon ballroom, Cleveland. 

Lee Shelley, current at 
with NBC wire. 

Edyth and Sophisticates, strollers, 
set for fortnight at McCurty hotel, 


Commo- 
15 for 


Le 


Evansville, Ind., Jan. 23. 

Dick Todd, Strand, N. Y., weeks | 
Jan. 20-27. 

Ralston Ayers, Biltmore hotel, Los 
Angeles, Jan. 13, for ROK. 


Four Squires, troubadours, Town 
House, Los Angeles, Jan. 19. 

Ted Lewis, Royal Palm, Palm Is- 
land, Fia., Jan. 11. 

Bill Bardo held over at Schroeder 
hotel, Milwaukee. 

Jess Carnell added to R-O’K ros- 
ter. Ditto Jimmy Lunceford for 
theatre dates. 

Mal Hallett, current at Bradford 
hotel, Boston, with NBC-WJZ wire 
twice weekly. 

Diosa Costello and Echoes of Cuba 


crew, Road to Mandalay, N. Y., 
Jan. 9. 

Al Donahue, Palm Island Casino, 
Miami, Fla., Jan. 12. 


Peter Kent, Book-Cadillac hotel, 
Detroit, Jan. 12, four weeks. 

Ramona, Roosevelt hotel, New Or- 
leans, Jan. 17. 

Toasty Paul, Graemere hotel, Chi- 
cago, Jan. 10, 13 weeks. 

Ron Perry, Boca Raton, Miami, 


Fla., Jan. 14, indef. 
Raphael Font, Delmonico hotel, 
Jan. 9. 


Paul Sabin, Colony Club, Holly- 
wood, Fla., Jan. 25; six weeks, 





Tommy Dorsey Feuds 
With Columbia On 
Sustaining Hookup 





Claiming he was being treated un- 
fairly by being made to suffer a cur- 
tailment of network sustaining time 
which rightfully should have been 
taken by the Henry King orch., 
Tommy Dorsey pulled his outfit off 
a CBS remote Sunday (8) night. 
Airing would have been Dorsey’s 
last for CBS from the New Yorker 
Hotel, N. Y., from which he exited 
last night (Tuesday), being replaced 
by his brother Jimmy’s crew. Squab- 
ble was the second during Dorsey’s 
stay at the New Yorker, the band 
having been off CBS for 11 days last 
month. 

Outfit’s regular airing on a net of 
over 100 stations was from 12:30-1:00 
am. King, from the Fairmount 
Hotel, San Francisco, was picked up 
a half hour earlier, also on a full 
coast-to-coast spread. Two weeks 
ago a Ben Bernie repeat broadcast 
was added to CBS’ schedule but 
went only to the west. This was 
King’s time out there and evidently 
the Fairmount squawked at the lack 
of local outlets and King was shifted 
to Dorsey’s regular spot at 12:30 a.m. 
or 9:30 coast time which followed the 
Bernie repeat and Dorsey was asked 
to take the 12-12:30 spot. This gave 
Dorsey only the east and Dixie net, 
coast outlets being clogged by the 
Bernie repeat. 

Dorsey’s beef was that the only 
conflict was between Bernie’s and 
King’s programs and that he 
shouldn’t have been shifted to a cur- 
tailed net on King’s normal time 
while the latter assumed his (Dor- 
sey’s) time on a full net. 





THEY GET YOUNGER 


Paul Krassner, six-year-old violin- 
ist, rates as the youngest prodigy to 
make a concert appearance at Carne- 
gie Hall, N. Y. Date is Jan. 14. 





On the same bill will be his 
brother, George, but three years 
older. 
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| oe regards dance music and dance bands. 
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out of Old Vienna, | 
to Lookout House, Cov-| 


| the case. 





COLLEGE RHYTHM 


The tenth and last of a series of articles on collegiate likes and dislil- es 
[Last week’s No. 9 was an- 
nounced as final, so this goes as a postscript finale.] 

The writers, staff members of publications at their respective schools, 
| have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given 
further instructions as fo what was to be said or how. These articles ap- 
| pear as the undergraduates have written them, with the expressed opinions 
being their own. 

VARIETY publishes the series to give music men and band leaders a cross- 
section of current undergraduate opinion on dance music and bands, with 
the hope that it will be both informative and instructive. For what the 
college group } ' about dance music is deemed important in the 
trade. 


ALABAMA 


By George McBurney 


(Alabama ‘Rammer-Jammer’) 


When you get on that midnight choo-choo and head for Alabama vou're 
headin’ for the deep south. A part of the south that is very rhyihm- 
conscious and where the boys and girls would rather gather around the 
phonograph in a fraternity house and listen to the new records than almost 
anything else. 

In this era, a college education is a mysteriously wonderful thing. 
5,000 or more hopefuls in our 
to Himber than Homer, swing 
dainful bugle? 

Since Alabama fs a “down south” 
reputed to be a hotbed of swing, one would think that Alabama would be 
full of jivin’ and jammin’ and everyone swing crazy. That’s not "Bama 

When Joe Undergrad gets his last year’s tux out of mothballs and heads 
for the prom, it will be because there is some smooth band there—Kay 
Kyser has the most popular orchestra that ever played at "Bama. Kyser 
has been here twice within the last four years and each time has gone 
over with a bang. 

"Bama students like a little swing every now and then but in the main 
they prefer smooth rhythms. Tommy Dorsey is a big favorite when he 
plays those smoothies but when he and his Clambake Seven go rugcutting 
on some goofy number like ‘Sheik of Araby,’ then Tommy’s popularity 
takes a decided tailspin. Hal Kemp is probably the most talked of band 
on the campus. We like his collegiate rhythms. Kemp’s ex-singing star, 
Skinnay Ennis, is rapidly overtaking Kemp in popularity for this type of 
music, All of the femininity at Alabama like Skinney’s whispering voice, 
and what fellow would turn against a band that makes his girl go Ohhhhh 
when they play? 

That sugar-coated rhythm of Guy Lombardo and Jan Garber goes over 
ok in a date parlor, but when we are trippin’ the light fantastic give us 
rhythm with life. But not too much! 

Now that you know that ’Bama students prefer smooth rhythm don’t get 
the idea that we have an anti-swing course down here because that’s not 
There is a decided minority who take over one little corner at 
every dance and wait for some hot number and then they go to town on 
the little apple, shag or do a little jukin’ on the side, but that’s the mi- 
nority and in the main the bunch from upstate. We don’t go in for fancy 
dancin’ down here. Any boy at ’Bama would rather do the ‘Mobile Shuffle’ 
all night and talk to the pretty girls than try his hand at the Lambeth 
Walk. 

When the record man comes around he finds that the ones we prefer 
on wax are the sweet of Blue Barron, Kay Kyser, and Hal Kemp; the 
smooth swing of Tommy Dorsey, Benny Goodman and Larry Clinton and 
the novelty of Henry Busse and Mal Hallet. 

It’s not often that we get to hear big bands down here at Alabama, but 
for the midyear and spring formals, the Saint Pats ball and the Junior 
Prom you can bet your cookies that we'll have one of the nation’s best 
There have been some swell bands here at "Bama. We cried for more 
Kay Kyser. We thought Tommy Dorsey could not be beat, and Will 
Osborne was swell. They yelled for more Glen Grey, and Joe Sanders, 
Ted Weems went over mediocre and we thought that Buddy Rogers was 
just so-so. We didn’t like Little Jack Little and we don’t want any Wayne 
King; his music is too gooey for us. 

Why doesn’t somebody tell them these things and pass the word on to 
Ozzie Nelson and Russ Morgan to come on down to the southland because 
we are nuts about their style. Don’t talk too loud because as far as we 
are concerned Bob Crosby, Count Basie and Red Norvo can go somewhere 
else with their dizzy dansapations. And as for Ray Noble and Eddy 
Duchin—‘not enough life.’ 

Before coming to Alabama, Mr. Leader Man, better have a little of 
everything, but take our advice and bring out many smooth arrangements. 

Maybe we're a little behind on this thing called swing, but if we are, 
we have one consolation—we have no jitterbugs in our midst. 


JACK HARRIS FROM 
CIRO’S, LONDON, TO NBC. 


Early in May NBC will pick up 
its first regular sustaining band pro- 
gram from England via hookup with 


If the 
educational institution give more thoughts 
than Suetonious, who are we to tilt a dis- 


institution and since the south is 








for remainder of winter season, re- 
placing Jack Walton crew. Buzz 
Aston doing the vocals, 





Ken Baker orch., which alternated 
with Gene Krupa during the latter's 
stay at the Palomar, L. A., opens Jan. 
| 24 at the Roseland Ballroom, N. Y. 








BBC. Deal arranged through Wil- — = 
h a ee ROR OO - 





liam Morris and Moe Gale for net to 
air musicking of Jack Harris’ band 
from Ciro’s, London. 

Former New York boy (Local 802) 
will be heard once weekly, Saturday 
night around 8 o’clock, on transocean 
good-willer. Idea was originally 
skedded for January but atmospheric 
conditions during winter won't per- 
mit uninterrupted regularity. 


On the Upbeat 


Anita Boyer returned to vocalizing 
with Dick Barrie band at Brown Pal- 
ace hotel, Denver, this week after 
convalescing from operation. Inn 
now getting its first net pickup via 
CBS on Monday nights 12:30 p.m. 
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Nearing the Top! 


WHAT DO YOU KNOW 
ABOUT LOVE 
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Xavier Cugat’s 


NIGHT MUST FALL 


Emery Deutsch’s 


BEAUTIFUL DANUBE 
No Wonder You’re Blue 


Joe Cherniavsky’s 
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Dick Kuhn playing in Astor hotel 
lounge, N. Y., using a blackboard de- 
vice where song-requesters print 
numbers of any one of 200 songs ‘he 
has listed on sheets supplied each 
table. Saves time and headaches, he | 


thinks. | OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH’'S 


“THERE’S SOMETHING 
IN THE AIR” 
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Joaquin Gill into Bill Green's Ca- 
sino, Pittsburgh, Friday (6) succeed- | 
ing Ray Herbeck outfit. 








Howard Baum into Continental 
Room of Hotel Schenley, Pittsburgh, 
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Vaude’s Future in Public’s Lap, But 


It's a Question of Talent Again’ 





——— 


By Yates Stirling, Jr. 
(Rear Admiral, U.S.N., Retired) 


The future of vaudeville is in the 
Jap of the theatre-goer. If the wheel 
of fortune is to spin and stop again 
at the important niche once held by 
stage shows in the entertainment 
world, John Q. Public himself will 
be the determining factor. It’s the 
customer who controls the grosses 
and the theatre operator always has 
both eyes fastened on the dollar 
weather-vane. \ 

Bands in the pit, with a few spe-| 
cial performers, are being tried out) 
to feel the pulse of audiences. Al- 
though virtually on the stage, the 
fiction of the pit band is preserved, | 
relieving the theatre from carrying | 
out the exacting rules of the unions 
for additional help. The stage set- 
tings are the handwork of home tal- 
ent and to a critical artistic eye they 
look it, but by that means cost is 
held down. y 

The continucus slump in stage 
show business has been disastrous 
in many ways to diverse callings, 
but the banks and the producers 
with their fingers ever on the public 
pulse appear not to believe the time 
has arrived to make a change. The 
stage unions have picketed the film 
theatres but the callous public gives 
little heed to such protesting 
placards. 

The people have grown tired of 
two features. Theatres with pit 
bands are drawing good audiences. 
The film is still most popular but 
there is an unmistakable sign that | 
the public is beginning to want the | 


| 


more intimate sight of flesh on the | 


stage again. | 

When the people who support the | 
film theatres register their demand | 
for the return of flesh to the pres- 
entation theatres, where will the 
needed talent be secured? Show} 
people must be trained and except | 
in a limited amount this is not be- 
ing done. That wide school oz thou- 
sands of theatres employing flesh in 
addition to films is no more. Even 
the once complacent Hollywood is 
said to be deploring the dearth of 
talent for the films, trained at no 
expense to itself. 

The loss of this great reservoir of 
stage talent is serious enough, but 
there is also the great economic loss 
of many businesses that depended 
upon these stage performances and 
the thousands of people thrown into 
the already overcrowded mass of 
unemployed. 

The public may be fickle but is a 
master always. Just how much 
longer the popularity of films’ will 
succeed in keeping vaudeville and 
stage shows from staging a come- 
back depends upon boxoffice re- 
ceipts. Why should managers in- 
crease expenses in putting back flesh 
if the public fills the theatres with- 
out it? After all, it is money that 
decides such a question and no 
amount of picketing can change that 
fundamental law. When the stage 
people can show that flesh will add 
to boxoffice receipts, then they have 
won their case. 

Basic Urge fer Vaude 

The great American public can 
have flesh back on the film theatre 
stages whenever their demand for it 
is recorded in the boxoffice receipts 
and not before. It does seem that 
there is a basic urge for live flesh 
on the stage provided always what 
is offered is pleasing—beautiful, 
shapely and graceful girls, and spon- 
taneously funny comedians. The 
greatest difficulty will be to provide 
the talent. If flesh is to return, 
then no time should be lost starting 


(Continued on page 45) 








Hawaiian Troupe Quits 


Vancouver, Jan. 10. 

Hawaiian unit, ‘Paradise Islands,’ 
which was brought to this country as 
feature for the Toronto National Ex- 
position last July, and which has 
toured the continent for the past 
six months, folds in Seattle Sun- 
day (15). 


aD _ 


EMA Re-elects Slate 


All officers of the Entertainment 
Managers Association, New York 
bookers, who served during the 





past year, were re-elected Wednes- | 


day (5). 

Howard Wheeler was 
prez; Fred Watson, executive secre- 
tary; Ed Newman, v.p., and An- 
nette Marantz, treasurer. Board was 
also returned to office. 





W. C. KELLY, 65, 


DIES IN PHILLY; 
VA. JUDGE 


There were few men who provided 
as much laughter to America as did 


Walter C. Kelly, who died in Phila- | 


delphia Friday (6) at 65. Kelly suc- 
cumbed to head injuries received 
several weeks ago 
when he was hit by a truck. When 
he arrived in Philadelphia on a 
stretcher over a week ago, the be- 
loved ‘Virginia Judge’ joked with 
reporters. His recovery had been 
anticipated. 


The master dialectician, who was | 


probably the most familiar figure in 
the Friars club a decade or more 
ago, had loved a joke in which he 
was its subject as much as he liked 


to tell them. Kelly was an inveter- | 


ate card player and when he was in 


New York there rarely was a poker | 


(Continued on page 42) 


INGALLS NIXES MCA JOB 
AS VAUDE DEPT. HEAD 


Offer from Music Corp. of America 
to head its cabaret department was 
nixed in New York last week 
by Miles Ingalls, latter prefer- 
ing to remain an independent agent 
\in partnership with Jack Davies. 
|MCA is reported to have offered In- 
| galls $12,000 a year, plus bonuses, 
| for the job. 

MCA, formerly almost strictly in 











renamed 


in Hollywood, | 
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‘Circuits Shy Away from 
Restoration in Most Cases; | 
Out-of-Town Keys Le-| 
thargic—Robitschek’s Try | 
in Gotham Fair | 


| NEW HOUSES 


The expected vaude ‘revival’ boils | 
| down to one fact, that it’s strictly an 
indie idea and promotion. Thus far | 
—and with little indication that | 
| there’s going to be a change of heart 
in the near future—the circuits have | 
shied clear of any general restora- 
tion of flesh, except in the few iso- 
lated spots where competition makes 
| stage shows vitally necessary. 
| New York still leads the vaude 
comeback, such as it is, while ac- 
tivity in the out-of-town keys con- 
|tinues lethargically. 
| Kurt Robitschek’s straight vaude 
_policy at the Majestic, N. Y., wound 
up its first nine days Saturday nisht 
(7) with a total gross of around 
$19,000. Nut estimated at $14,000 
weekly. At $1 top weekdays, $1.50 
weekends, house is geared to gross 
around $24,000 at capacity, but mixed 
notices on the opening show, plus 
the sidestreet location of the house, 
|makes a capacity house appear un- 
likely. 

Second bill, opening Jan. 19, will 
be headed by Bert Wheeler and will 
include Estelle Taylor, Chaz Chase, 
Lorraine Runyon, Joey Faye, burley 
comic, late of ‘Sing Out the News,’ 
which folded a week ago. 

Wiere Bros. will be held over from 
first edition. Other acts will be add- 
ed for 15-act bill. Mark Plant and 
‘two girl m.c.s were dropped from 
first show after opening. 

Skouras Theatre Makes Try 


| Skouras’ Beacon theatre on upper 
| Broadway, a former Warner house, 
| opens tomorrow (Thursday) with 
|‘Angels With Dirty Faces’ (WB) and 
| vaude, whose budget is $3,500, ac- 
|cording to booker Arthur Fisher. 
Dave Schooler’s girl band, Ray and 
| Harrison, Evelyn Wilson, Nelson and 
Marsh, Bill Ames and Three Hanson 
| Sisters on opening bill. Shows are 
| scheduled for five days. 

| Grosses at the recently opened 
| Shubert, Newark, and Majestic, Pat- 
|erson, N. J., have been sizeable. Fig- 











the band-booking biz, has been ex- | ures on Rivera, Brooklyn, have been 
panding its vaude and nitery de-| good with theatre doing turnaway 
partments for the past couple of | business weekends. House is on split- 
|years. Its threat in this field to the week. Shea’s Hippodrome, Toronto, 
William Morris agency was one of , reopened two weeks ago, with Wil- 


the contributing factors in the latter 
swinging into band-booking, one 
phase of show biz it had previously 
shunned. 


H’wood Show to Play 
Vande; Seek Miss Gra 


Bobby Sanford is preparing his 
Hollywood Restaurant, New York, 








following nitery’s request for a sec- 
ond readjustment with creditors. 
Jack Bertell booking. 
last week. 

Deal on with Betty Grable to head 
the unit. 








Austin Opens Sparks 


| Circuit Tour Jan. 21 
After closing at Earle, Washington, 


where he’s appearing current'y, Gene _ 
| Austin starts tour of Sparks circuit | 


|in Florida Jan. 21 on one-niter basis. 
| Singer is appearing with Joan 
Brooks and Candy and Coco, instru- 
mentalists. Show will get $2,400 
| weekly guarantees against a percent- 
j}age. Guaranteed three weeks and 
| may go to London later. 

1 Austin started tour with film, 
| ‘Songs and Saddles,’ which featured 
| those in unit, last July. Film idea 
| was dropped last month. Was used 





floor show for presentation houses, | 


liam Morris office booking. Office 
,also took over Loew’s, Montreal, 
\from Fisher. Rockland, Nyack, N. 
| Y., opened two-day sessions last 
| week. 

Walter Reade opens three one-day 
stands near Albany Jan. 18—Broad- 
|; way, Kingston Community, Sara- 
| toga Springs, and Community, Hud- 
| son—will play Wednesday, Thursday 
land Friday, respectively. George 
| Sargent’s band heads 40-minute units 
| in each spot. 

St. George theatre, Staten Island, 
|N. Y., is being readied by Fabian cir- 
|cuit for vaude. Bill Miller, booker, 


probably open in about two weeks. 
Frank Fay is still dickering in N.Y. 
to take over a legit house for two-a- 
|day vaude. Says deal would not nec- 
essarily be with the Shuberts for the 
‘Cort theatre, as first reported. He’ll 
definitely have something on the 
| boards next month, he says. 
Brandt Union Deal 
After months of negotiating with 
musician and stagehand unions, the 
Brandt Circuit of N. Y. has finally 
worked out deal for the return of 
vaude in one of its houses. Vaudfilm 
| policy will be tried at the Windsor, 
, Bronx, in several weeks, and, if suc- 
cessful, will be attempted at the Hal- 
‘sey and Flatbush, Brooklyn; the Au- 
dubon in Manhattan and Carlton, Ja- 
| maica. 
| The Windsor, it’s said, will use a 


Troupe retu.ns to Hawaii Wednes- | with unit in ‘preview’ idea, and is| minimum of eight musicians and 


day (18). 


now ready for general release. 


‘stage crew of three and an alternate. 


INDIES CHIEFLY 41 of 48 States Have Licensing 


Laws for Agents: 13 Specifically 
Mention Theatricals, Survey Shows 





Grays Back in Vande 


Gray Family (5), after several | 
years in nitery work, is returning | 
to vaude. Open Friday (13) at the 
Palace, Cleveland, with the Shubert, 
Cincinnati, immediately following. 
Both are RKO spots. 

Max Tishman agenting. 








A survey of agent licensing ques- 
tion in 48 states has been completed 
by Howard Wheeler, president of the 
Entertainment Managers Association 
of New York. It was conducted to 
give percenters a guage on problems 
to be met in each territory, to get 
interpretations of laws and to form 


basis of a drive for more standard- 
ization of varying laws. 





TAIN NEW MOVE 
TO CHECK FREE 


| 
| 


~ KENNY SHOWS 


| 





Matter of Nick Kenny playing 
benefit shows with his Radio Gang 
has been taken up with publishers 


of the New York Daily Mirror by 
the Theatre Authority, which con- 
trols all benefits. Organization 
charges Kenny, radio columnist on 
the Mirror, is depriving acts of work 
by appearing gratis at heretofore 
paid benefits with his ‘amateur’ 
crew. 

TA charges the ‘amateurs’ have 
appeared with Kenny for several 
years, at benefits and at Kenny’s in- 
termittent theatre dates. While get- 
ting little or nothing for their serv- 
ices, those in show are anything but 
tyros, TA says. 

Agents around town have joined 
the beefing parade. They claim 
Kenny is cutting into their take on 
clubdate benefits and other dates. 
Also alleged that Charlie Kenny, 
brother of the columnist, squeezes 
his recently-formed band into bene- 
fits, further cutting into take of es- 
tablished bookers. 

TA is seeking the sanction of its 
talent union affiliates to check Kenny. 
Wants to nix all shows on which 
his crew would appear and_ seeking 
to prohibit acts of various unions 
appearing on the same bill with the 
scribe, 


B&K SELECTS PLATT 
AS HEAD OF BOOKING 


Chicago, Jan. 10. 

New vaude booking setup for 
|Balaban & Katz, following the shift 
|of Lou Lipstone to the Coast as 
musical director for Paramount 
studios, puts Nate Platt in charge of 
all booking for B. & K. theatres, 
with Max Turner replacing Lipstone 
as talent booker. 

Platt will supervise booking as an 
adjunct to his regular duties as B. 
& K. theatre district manager. Tur- 
ner was formerly manager for the 
|William Morris agency here and 
lately has operated independently. 
| Platt and Turner plan an exten- 














Spot closed | js negotiating with Fabian, and will | sive spread of vaudeville in all suit- 


jable and likely spots in the B. & K. 
|circuit. Will institute vaude in sev- 
/eral nabe spots that have been flesh- 
\less for the past coupie of years. 





| These are same conditions under 
|which the Rivera, Brooklyn, is now 
operating. Brandt has expressed 
|willingness to go along with the 
|unions on the Rivera basis. 
| Whether the unions will agree to 
| break precedent in supplying fewer 
men than required under old vaude 
house agreements is the hitch to any 
widespread plans for extension of 
vaude policy in his picture houses. 
Pending outcome of the experi- 
ment in isolated spots, the unions 
prefer to go slowly on setting work- 
ing conditions conforming to de- 
mands and economic restrictions of 
the picture house operators. 











Result shows that 41 states have 
agency (all types) laws. Of that 
number only 13 specifically mention 
theatricals. One state has no regu- 
lating laws and another permits no 
agencies of any kind. Canada also 
|requires no licensing but demands 
| that 2 permit be secured in order to 
|keep a record of those operating. 
|Canvass also reveals that enforce- 
ment (on theatricals) is lax in most 
cases and that fees vary from $10 to 
| $200, while bonding averages $1,000 
| per license. 
| Wheeler’s forwarded definitions of 
agent, artist representative and en- 
| tertainment bureau {club date 
| agents) was basis for replies. Same 
| definitions are those accepted by the 
| Social Security and New York State 
| Unemployment Imsurance Boards. 
| Where there was no law Wheeler se- 

cured opinions from authorities who 

in many cases refused to be quoted 
| in print, 

| Colorado, California, Illinois, lowa, 
| Massachusetts, Michigan, Minnesota, 
| Missouri, Nebraska, New Jersey, 
|New York, Pennsylvania and the 
District of Columbia specifically 
mention theatricals, Eight of these, 
| New Jersey, Pennsylvania, Michigan, 
Colorado, Nebraska, California, Min- 
nesota, and D. of C. exempt the club 
date bookers from licensing as not 
being agents. Oklahoma, Oregon, 
Louisana and Arizona also exclude 
the bureau through opinions of au- 
thorit#@® Law does not cover them. 
That's same opinion held by Unem- 
ployment and Social Security in 
New York both of which have desig- 
nated club date bureaus employers 
and not handlers. Thus, they are re- 
sponsible for collection of taxes from 
acts employed and must also lay out 
their own taxes as well. 


Iowa Exempts 

lowa exempts all theatrical agent- 
ing from licensing. Missouri and 
Illinois require license for all forms 
of booking, regardless. Pennsylvania 
and Maryland require agents of 
other states who send talent into 
their respective states to be licensed. 
Colorado requires that every em- 
ployee of an agency be licensed at 
$50 as well as the shop itself. This 
is also true of Illinois with a $4 fee. 
Idaho permits no agencies whatever. 
(This despite ruling of U. S. Su- 
preme Court which ruled in 1928 


(Continued on page 42) 


BERNIE CAN’T FIX AIR, 
CANCELS PITTSBURGH 


Pia! Pittsburgh, Jan. 10. 
Inability to arrange his weekly 
network broadcast from here forced 
Ben Bernie to cancel date at Stan- 
ley, WB deluxer, this week. House 
hastily substituted vaude bill headed 
| by Block and Sully, Phil Regan and 
Fuzzy Knight. Efforts being made 
to re-book Bernie for Jan. 20, but 
so far radio problem hasn’t been 
ironed out. 

Stanley gets Hal Kemp Friday 
(13), with Russ Morgan coming in 
Jan, 27 and Eddy Duchin tentatively 
set for Feb. 10. 


Circus Acts for Cops 




















Fanchon & Marco is booking 10 
circus acts for the annual Police 
pg ot St. Louis, opening Jan, 14. 

uction plays the Arena, 18,000- 
seat aud, for 10 days. 
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LEON & EDDIE'S, N. rs 


Eddie Davis, Ford Crane, Lou Mar- | 
tin Orch, Iris Adrian, Patricia Nor- | 
man, Paul Bartels, Flying Top Hat-' 
ters (2), White Sisters (2), Carlyle 
Sisters (2), Watson (2), Seims & 


Kaye, Wally Wanger Sextet. 








This is really bargain day on 52d 
street.. Over 10 acts for $1 to $2, 
depending on whether you sit in the 
backroom and just take in the show 
—it’s a switch on Billy Rose’s Casa | 


Manana idea of filling up the top 
shelf—or if you have the regular 
dinner. With Eddie Davis, the main- 


stay, mixing it up judiciously, al- 
ternating the spice with his solid 
selling of ballads—his version of ‘Get 
Out of Town’ is a pip—the good 
business evidences anew that 
whether it’s theatre or cafe, the cus- 
tomers always shop for best values. | 

The new lineup is in line with 
Leon Enken’s and Davis’ idea of 
switching shows fortnightly, in order 
to bring ’em back steadily. Current 
crop holds three sister acts among 
others. Shows are, roughly, at 8, 10, 
12 and 2 a.m., with new routines at 
every show, excepting for the re- 
quest fsves which Davis must ob- 
serve. Latter, too, is working dili- 
gently at every show, in line wiih 
the policy that every bistro must be | 
on its toes these days to keep its cus- 
tomers. 

Iris Adrian is a staple holdover, | 
working skilfully with Davis. The 
redheaded comedienne is a- looker 
who su2vely foils for the former, 
knowing how to most adroitly throw | 
off some of the saucier lines, such 
as in those broad sketches of ‘Gone | 
with the Wind’ vintage. It’s very 
funny by and large. 

Patricia Norman, who came to at- 
tention with Eddy Duchin’s Bruns- 
wick recording of ‘Ol’ Man Mose’ is 
the No. 1 songstress this time, selling 
‘em in swingo style and, of course, | 
repriseing ‘Mose.’ Ford Crane m.c.’s 
exvertly and Lou Martin’s orchestra | 
works hard for both show and hoof- 
ing. 

Paul Bartels opens with taps. Fly- 
ing Top Hatters (New Acts) are 
strong with their roller’ skating. | 
White Sisters and Carlyle Sisters | 
both dance; ditto the ‘Wacky Wat-| 
sons,’ another sister combo, who do| 
knockabout acro-stepping. Seims | 
and Kaye are novel magicos, man 
doing some unusual routines and the | 
shapely femme foiling with the| 
props. The Wally Wanger Sextet | 
impresses on the chassis, five being | 
particularly shapely. Girls break it 
up and lend a hooverized chorine | 
flavor to the show. 

Davis has some new, special ma- | 
terial by Billy K. Wells and his fave | 
author, Arthur Lippmann, and per, 
usual sells it for fullest value. 

Leon & Eddie’s is preparing for 
the Fair influx (everybody hopes!) 
with a costly reconstruction job on 
its interior to eliminate all posts and 
combine what was the April in Paris 


—s 


pos. This is a big clicker. 

The Burke Sisters open, doint 
| hodge-pod’e swing songs. Their 
turn is a bit overboard. Gertrude 


| El Morocco and kindred New York 


|attraction or decor must take 





(back) room with the major front 
room, including a rising floor for 
visibility all over the place. -It will 
a physical improvement unques- 
tionably. Abel. 


CHATTERBOX 


(WILLIAM PENN HOTEL, PITT) 


Pittsburgh, Jan. 6. 
Jackie Heller Orch (12), Louanne 
Hogan, Margaret Trusty & Charles 
O’Connor (Arthur Murray dancers). 








Seldom does a key city have only 
one hotel with a supper dance spot, 
but that’s the case in Pittsburgh. 
The Chatterbox in the William Penn 
hotel. has had a stranglehold on 
situation for last few years. How- 
ever, even its management has been 
forced to lapse at times because of 
dre oning biz. 

Year azo, management _ spent 
around $25,000 to revamp Italian din- 
ing room into swank salon for sup- 
per crowd, but no dice, and it’s back 
again to downstairs Chatterbox, still 
a cold room but not nearly as frizid 
as the Italian spot. The Chatterbox 
is more to the tastes of younger 
crowd the Penn has catered to of 
late ($1 minimum weekdays and 
$1.50 Saturdays) and keeps coming 
thresh with succession of popular 
muci*al ou‘fits. Last was Lawrence 
Walk. 

Looks like Chatterbox has another 
winner in Jackie Heller’s outfit, or- 
ganized bv diminutive singer in Chi- 


caro, a few months ago, and now | 


under manavement of Music Corp. of 
America. With a bard to back up 
his slick voices his chances for 
greater success are better than 
they've ever been. 

Tansanation is good and crew can 
dish out swing or sweet with equal 
facility. Maestro has plenty of show- 
ranship and looks good up front. 
There’s also a femme vocalist. Lou- 
anne H»zan. who looks nifty and has 
pines to match. : 

Margaret Trusty and Charlie 
O'Connor, Arthvr Murray dancers. 
demonstrate the new steps as part 
of the show. } 

Heller’s in for four weeks, with 
options, with first-rate chance of 
catching on. He’s a local lad and has 
a wide following here. Cohen. 


JACK DEMPSEY’S 


(MIAMI BEACH) 


Miami Beach, Jan. 7. 
Stuart & Lee, Harry Sievens, 
Burke Sisters, Gertrude Reynolds, 
Vaughan Munroe Orch. 








With Ben Gaines. at the helm this 
semester, things are looking up at 
this combo nitery-hotel. Since its 
inception a few years back, the es- 
tablishment has _ forved 
ahead, and under the new 


even than heretofore. Biz 
so far is ahead of a year ago at this 
time, 

No name talent in the revue, titled 
‘New Faces.’ but the acts click in bis 
league fashion anyway. Top honors 
go to Stuart and Lee, youthful dance 
team, whose offering is excellent and 
enthusiastically received. An effec- 
tive bolero number, in which they 
eracefully maneuver a large, color- 
ful cape, has much originality and is 
deftly done. 

Harry Stevens is a fast, hard 
working m.c., whose specialty is 
singing songs. self-accompanied on 
the banjo. His style is breezy and 
he keeps the show moving fast. Hich 
svot in his repertoire is a commun- 
ity sing, starting with old-time 
ballads and working up to novelty 


stron7er 


Reynolds warbles and is only aver- 


age. Vauvhn Munroe’s orchestra | 
s*tisfies, with the maestro showing¢e | 
plenty personality. Thom. 


wvteadily | 
mana2- | 
gerial setup should continue to click |} 


but his work is barely discernible 
since there’s little enough to work 
with in the way of settings, etc. For 


the major entertainment. there’s 
Jack Gilford, as m.c. and imper- 
sonator. He’s personable, works 


hard and garners the top laurels of 
the show through the fact that he’s 
on longest and his work permits a 
| greater intimacy between his audi- 
‘ence and himself. 

There is also the colored Albert 

Ammons, recently at Carnegie Hall 
|in the ‘Spirituals to Swing’ concert, 
|}who has ’em_ stompin’ with his 
, ‘boogie woogie’ pianisms. He’s as- 
sisted by Meade ‘Lux’ Lewis. Both 
| have been signed to a year’s con- 
| tract by Barney Josephson, who’s 
| operating the snot. 
Billie Holiday, buxom, colored 
| songstress, is made distinctive only 
iby her zingy lyrics. She’s with 
| Frankie Newton’s colored band, The 
| maestro, at show caught, didn’t give 
| out with his trumpet. He’s been 
| called by Huges Panassie, the French 
jazz exponent, second onlv to Louis 
Armstrong. Band plays.well for the 
sbow. and dansapation, latter given 
over mostly to swing. Maxie Arm- 
strong, colored tapster, works credit- 
ablv in a standard routine. 

Blix Ruskay also maintains the 
satire theme in taking off on 





, notables, her Bette Davis being par- 


ticularly adroit. 


CONTINENTAL 


(CAIRO) 


Cairo, Dec. 19. 
Lorraine La Fosse, Ingard Kell 


Lia Bosko, Karpaty, Georgie Cick, 
Lavia Orch. 





The Continental is breaking tra- 
dition by providing the best orches- 





EL RIO, N. Y. 


Sheila Barrett, Minor & Root. Sis- 
ters Virginia (2), Johnny Johnson 
Orch, Gus Martel Orch. 


| 








The run of the average night club 
is like the run of a hit play. It has 
its vogue for just so long and then | 
fashions change. There are excep- 
tions to every rule, and one may well 
point for examples to 21, the Stork, 





spots, which have enjoyed increas- | 
ing popularity with the years. 

The fickleness of the public is | 
such that a year or two is a good | 
average fcr a cafe, and then a new 
its | 
place. 

El Rio well illustrates this theo- 
rem. Last season it was La Conga; 
now the Rio seems to be taking up 


the slack. It also falls into the 
mood of ‘atmospheric’ rooms, as 
witness Harry Richman’s Road to | 


Mandalay. or Joe Zelli’s proposed 
Arabian Nights, featuring the India 
and Arab motifs, respectively. El 
Rio, as the title implies, is Brazil- 


ian. 

Not that there’s anything Brazil- 
ian about Sheila Barrett, but quite 
patently the mimic is the nuts 
(ouch!) with the customers. After 
a long run at the Rainbow Rocm, 
this hard-working mime has de- 
veloped her artistry to extraordi- 
nary proportions with a sock assort- 
ment of numbers, notably her Rob- 
ert Morley takeoff, the dramatized 
‘A-Tisket,’ a columnist routine, the 
Dixie Belle and the Lionel Barry- 
more opener, etc. Miss’ Barrett 
holds the floor and the customers 
for 20 minutes and leaves ’em 
hungry for more. ; 

El Rio is on East 58th street, a 
holdover from the class speakeasy 
era, where it was successively Belle 
Livingston’s Salon, the Park Ave. 
Club and right down through its 
shortlived Joe Zelli regime as a 
Montmartre street scene. The Blvd. 
de Clichy motif has become Cario- 
can and Hove Minor and Eddie 
Root appropriately top off their 
ballroomology with a sambra terp 
routine which they broucht back 
from Rio de Janeiro recently. Gus 
Martel and Jonnny Johnson’s or- 
chestras alternate for the Latin and 
straight dansapation and there are 
also the Sisters Virginia with Con- 
tinental-flavored songs for the en- 
tr’acte. No couvert but a $2.50 and 
$3.50 minimum, latter on Saturdays. 
Suave, seasoned Maraschino, as 
Maitre d’hotel, is at the door. 





Abel. 
CAFE SOCIETY, N. Y. 
Frankie Newton Orch. (6), Jack 


Gilford, Billie Holiday, Blix Ruskay, 
Albert Ammons, Meade Lewis, Maxie 
| Armstrong. 








Cafe Society is a recent entry into 
the New York nitery field and its 
| purpose is to satirize that social 
circle in Gotham of the same name. 
As such, it achieves its aim only 
moderately, but indications are that 
after more grooming it will hit the 
groove. 

It’s a walk-down spot, in the heart 
of Greenwich Village, and its walls 
are bedaubed with the works of 
some of America’s better-known 
satirical artists, including Pesgy 
Bacon, William Gropver, Sam Ber- 
man, John Groth, Sidney Hoff and 
others. Their efforts rib the strata 
circle. 

Robert Gordon. who staged a 
couple of the ‘Pins and Needles 
road companies, staged this show, 





{in ‘Maritza,’ 


tra and show east of Hungary. Only 
acts worthy of mention are Lorraine 
La Fosse and Ingard Kell Mulasso. 

Miss La Fosse comes to Egypt from 
the Palace, London, where she was 
the musical comedy 
early this year She’s essentially an 
operatic singer and gets over though 
her type of songs is out of place in 
a floor show. 

The Ingard Kell 
bination is a ballroom dancing team 
of a man and girl. They’re graceful 
but definitely not in the class of 
Estelle and Leroy, who were here 
last season. 

Lavia’s orchestra is from the San 
Remo Casino in Italy. It’s billed as a 


swing crew but is actually only a} 
| straight dance band. 





CONTINENTALE 


(MIAMI BEACH) 





. Miami Beach, Jan. 7. 
Alex Batkin Orch, Christine & 
Suzanne, The D’Ivons, Marc Ballero, 
Alice Dawn, Jose Tomasio Orch. 





The Continentale preemed with a 
snappy little concoction, well-bal- 
anced and offering plenty talent. 
Room has been transformed since 
last season. Bar, which formerly 
was in the center of the room, has 
been moved down to the end. 
Change makes for more table space 
and less congestion. 

Tom Cassara has gathered a group 
of excellent performers. Alex Bat- 
kin’s orchestra plays well for show 
and dancing. 

Christine and Suzanne open show 
with their satisfactory acrobatic 
waltz. 

The D’Ivons terp well, though 
their routines are a little too simi- 
lar to get the best results. Marc 
Ballero, m.c., performs. cleverly, 
though he goes overboard, one rea- 
son he slips slightly. His impersona- 
tions click, but working too close to 
the mike hinders him a bit. 

Outstanding is Alice Dawn, a look- 
er, who has good pipes and person- 
ality. Christine and Suzanne return 
to close the show, with a jitterbug 
number. Jose Tomasio’s rhumba or- 
chestra filled in. Thom, 


DOWNTOWN CASINO 


(DETROIT) 








Detroit, Jan. 6. 
Milt Britton Orch (12), Coles & 
Phillips, Ming, Four Queens, Tommy 
Rafferty, 7 Kaye, Barbarina & 
Her Poms, Bobby Jean Co. (4). 





Detroit’s first theatre-nitery, the 
Downtown Casino—erstwhile RKO 
film showcase—is a combo of the 
former New York French Casino 
and Detroit’s Westwood Gardens. 
As such, it can fill a huge void in 
night life here. 

Thé Casino had an auspicious de- 
but (26), despite a few shortcom- 
ings que to insufficient time to com- 
plete renovations. Entrance fee is 
50c and the customer has the run 
of the place. Food and drinks, of 
course, are extra. 

Nitery is spiffily-terraced, topped 
off by a daised dance floor, which 
can hold around 700. Sandwiches 
wi the only food available, at 25c 
op. 

There’s nothing in the Casino’s 
makeup, except for the food and 
drink prices, that’s cheap, however. 
Rich furnishings of the theatre are 
enhanced by addition of two bars 
on either side of aude and a 120- 
foot bar in lobby, which is open all 
day. Balcony, which seats about 
1,200, has been kept in original state 





Mulasso, Berry Sisters, Lilian Berty, | 


Mulasso com- | 


NEW 


ACTS 





MIDGE WILLIAMS 
Singing 

6 Mins. 

Strand, N. Y. 


Midge Williams, who cannot be 
'found in Variety’s New Act files, is 
carried by Louis Armstrong’s band 
recently returned from Hollywood. 
| Youthful, colored swing singer gets 
| across’ satisfactorily. 
| On this engagement with the Arm- 
strong band, she does two numbers, 
Her style, quite acceptable, is that 
of a hot swing vocalist who pays less 
than average attention to diction. 
Sells her numbers fairly well and 
should develop as she goes along 
even if her voice, musically, isn’t so 








much, Char. 
| TELL SISTERS 
Sinving 
| 5 Mins. 
| State, N. Y. 
Three harmonizers have been 


around for several years, mostly in 
|radio (KYW, Philly), but have not 
| previously been seen in New York. 
|They’re obviously experienced, al- 
| though they still have a bit to learn 
| about vitality before an audience in- 
|}stead of over the kilocycles. Ar- 
rangements are satisfactory, though 
|not exceptional, but their style of 
| vocalizing is the usual. ‘Alexander’s 
Ragtime Band’ medley is their best. 


| Trio is pert looking and their cos- 
|tumes are rather fetching, being a 
change from the fluffy gowns most 
{such acts wear. Some movement, 
such as a slight change in positions, 
might be helpful between numbers. 
Act should do for niteries, particu- 


| 








larly with more specialized material. 


Hwbe. 


| FLYING TOP HATTERS (2) 
| Skaters 

| 6 Mins. 

| Leon & Eddie’s, New York 


Flying Top Hatters are a person- 
| able mixed team who ought to get 
| away from that corny billing. He’s 
a tall lad, she a cute little partner, 
doing some truly difficult stuff on 
| the rollers with consummate ease 
|—an ease that’s just a bit too casu- 
| al. In a measure it undersells them 
because their roller skating bor- 
ders on the sensational, particular- 
ly those dizzy airplane whirls and 
spins. 


trick and lighting-cigarets sequence 
that are socko anywhere, stage or 
cafe floor. Team is said to be prim- 
ing the same stuff on a portable ice 
mat, and that will truly establish 
them solidly. But, a. is, they can 
| play as swank a room as the Rain- 
bow or Iridium to as ‘popular’ a spot 
as Leon & Eddie’s, and click both 
ways. The femme’s personality is 


Abel. 


| CATHERINE SMITH 
Dancing 

8 Mins, 
-Arcadia-International, Philly 


Fresh from more formal ballet 
groups, Catherine Smith is register- 
ing a distinct click at this class 
nitery. With a nice figure and an 
attractive face, femme has a good 
bit to begin with. Her costuming 
also helps. 

Routines are all good. Starter is 
a more or less orthodox ballet num- 
ber in a trim adaptation of the usual 
flowing gown. It’s light and easy to 
watch even by those not generally 
given to this type of terp stuff. Sec- 
ond number is tap, but on a strictly 
class scale and her finish is somewhat 
of a combo with ballet. Herb. 





EVELYN FARNEY 


Gal is an adept tapster, with looks, 
style and a fair degree of showman- 
ship. Offers two routines of nicely 
varied tempo with an admirable as- 
sortment of steps. With slight im- 
provement in showmanship and 
dress, she’s ready for major spot- 


ting. Present blue dress, with 
its swirling skirt, is acceptable, 
but lacks the ultimate touch 


of class that would set off the act. 
Dancer has a winning manner and 
personality on stage. 

She would appear more advanta- 
geously if better staged, and should 
be excellent in niteries. Hobe. 





where overflow may view floor show 
between dancing. 

Nor is there anything skimpy 
about the two one-hour floor shows 
presented nightly in the aude. For 
the initial offering, Milt Britton’s 
zany band tons. Besides dishing out 
plenty rhythmic dansanation. Brit- 
ton’s boys turn in a hilarious eve- 
ning. climaxed by the screwy actions 
of Tommy Rafferty. Britton m.c.s 
suavely. 

Acts include Coles and Phillips 
male-female shagsters, who have 
plenty on the ball; Ming, ‘only Chi- 
nese magician in America’: Four 
Queens, acrobats; Sybil Kaye. or- 
chestra vocalist, whose only failing 
is her posture; Barbarina and her 
fovr Poms. a meritorius dog act, and 
Bobby Jean and her three male 
adagio partners. Pete. 





They have a handkerchief pickup | 


no small factor in the entire setup. | 


CLIFFORD HALL 
Piano, Songs 
Bellevue-Stratford, Philly 

In an attempt to build up after- 
/noon biz in one of the swankiest and 
best situated cocktail rooms in 
Philly, stodgy old Bellevue recently 
added its first entertainment, Clif- 
ford Hall, chirping at a minnie 
piano. Appealing to the young So- 
cial Register crowd, he has pretty 
|much succeeded in plussing biz at 
| the spot, although it’s still far from 
| flourishing. Works in the cocktail- 
|ery from 4:30 to 6:30 p.m. daily and 
| in the dining room from 7 to 8:30 
p.m. Also in the smaller room on 
Saturdays. 

With pipes whose qualities are vir- 
tually negligible, Hall’s success is 
practically entirely attributable to 
his pleasing personality and his 
choice of numbers. Although he 
does all the pop tunes on request, 
he sticks, by his own choosing, to 
the better known novelties and-the 
| lesser known ballads of the past few 
years. Latter include many show 
tunes which just missed becoming 
popular. 

Hall formerly headed a local orch 
and has been doing his solo piano- 
logues for the past couple years as 
a fill-in in small niteries. This is 
his initial big time. So far has 
achieved just the bud of a style, but 
| it’s solid. He’s not the Cliff ‘Sharlie’ 
| Hall, of course, long with Jack Pearl. 
Herb. 





} 





JOHN ELLIOT 
| Singing 
'6 Mins. 

State, N. Y. 

Youth has a robust voice and ap- 
|pears a likely prospect for develop- 
ment. Benny Davis, who’s present- 
ing him here, is apparently pushing 
the lad. Elliot’s voice faintly resem- 
bles Nelson Eddy’s, and he’s unwise- 
ly trying to accentuate that similari- 
ty. Result is that he is somewhat 
lacking in personality and style of 
his own. 

Voice is no roof-shaker, but is big 
enough to fill the theatre in this day 
of microphones. Lad also has a 
|likable if somewhat colorless stage 
personality. Davis mentions his good 
looks, but he’s hardly collar ad mate- 
rial. Still, he’s young and big and 
has wavy blond hair, so the femmes 
will presumably be impressed, par- 
ticularly the adult ones in niteries. 

Hobe. 





ROGERS and GORDON 

Talk, Singing, Dancing 

10 Mins. 

| Strand, N. Y. 

| A team of colored youths loudly 
| dressed in talk, singing and dancing 
| which is very much in the jitterbug 
/'manner and acceptable. Boys ex- 
cel in their dancing. 

With one in a bright green suit, 
the other yellow, and both wearing 
brilliant red shoes, they get a giggle 
on first appearance. After some in- 
troductory talk which could be im- 
proved upon, they indulge a song 
and dance stint together, then pair 
off for single exhibitions of frenzied 
hoofery. One of the boys does a tap 
bit while seated. 


Not a big act but okay. Char. 
COLSTONS (2) : 
Dancing 
7 Mins, 

State, N. Y. 


Offered as a brother and sister act, 
this young team obviously have much 
to learn. They’re intro’d as doing 
the old-fashioned waltz, but the gal’s 
outfit tips off that it’s a comedy turn. 
When it comes, the comedy is only 
so-so, being too palpably intentional. 
There’s never any illusion that the 
various mishaps and flounderings are 
unforeseen or accidental. As a re- 
sult, the clowning is ludicrous but 
rarely funny. 

However, the pair have several 
good tricks and with experience 
should acquire smoothness, subtlety 
and timing. Hobe. 





GRETA KELLER 
Songs 
Le Ruban Bleu, N. Y. 

Greta Keller is a Viennese song- 
stress who has been heard before in 
America via disks and-radio. On 
her personal at this class boite, Miss 
Keller impresses on personality, 
which, while not exactly in the 
bathing beaut division, is dominant 
because of charm. 

Chanteuse does three songs, two 
of them Wiener waltzers and the 
third an American ballad. She has 
an effective close-range song sales- 
manship and fits in well in the nicer 
cafes. Abel. 


LES LIEBER 
Novelty Music 
2 Mins. 

State, N. Y. 


Introduced as a writer of pop 
music for various rags, and disport- 
ing himself with a pair of 10c flutes 
or piccolos, this youngster is on and 
off in two minutes. That’s not an 
act. It’s a springboard for launch- 
ing other specialties, which is the 
way Paul Whiteman uses Lieber in 
his unit at the State. Whole busi- 
ness is too brief. 


However, Lieber does pipe credit- 
ably ‘Nobody’s Sweetheart Now’ on 





one of the horns. Edga.. 
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N.Y. Niteries Look to Worlds Fair 


As Only Means of 





Hiking Ragged Biz 





Current nitery business in New | 

York is so low that those counting | 
on the World’s Fair are really de- | 
pending on it in a big way, or else. 
It’s patent that the usual midwinter | 
visitors to New York are deferring | 
their sojourns to coincide with the 
exposition. All joints are off, though 
that’s not unusual since the two 
weeks after the holidays are usually 
Jownbeats. 
r A new thought stems from the 
lull among the managers who reascn 
that the cabarets had better take stock 
of themselves and the ‘hidden cost’ 
that goes with patronage. They ad- | 
vertise $1.50 minimum, for example, 
but the customer finds that a choicer 
table costs an extra 50c.; that ring- 
side tables necessitate a $2 or $2.50 
minimum food charge, with liquors 
extra; that the coatroom implies an- | 
other 25c. for checking; that the 
cigaret girls, the concessionaire who 
sells perfumes, toys and nuts, and 
the other little extra charges bring 
that $1.50 minimum nearer a $4 
average check. 

When there’s a heavy flux of 
transient trade it comes out all right, 
because it usually means that the 
locals are taking out necessary out- 
of-towners, and the visitors them- 
selves are usually in a freer spend- 
ing mood. But with purely local 
trade basically disinclined to go the | 
chump route, it’s something else 
again. The just-fair New Year’s 
Eve business proved that. 

Despite newspaper ballyhoo about 
happy days, the hotels benefited pri- 
marily. The 52d street bistros suf- 
fered particularly because of the 
overpublicized 3 a.m. curfew since 
these are chiefly windup spots. This 


year, because of the Sabbath cur- 
few, they stayed in one spot and 
then scrammed home, when it 


wasn’t a private party. 

A couple of the class east side 
spots took a chance by admitting 
only known regulars, in the Vol- 
steadian speakeasy manner, and now 
many others are sorry they didn’t 
chance it similarly, since the au- 
thorities were reasonably lax. 

The casualty to the Hollywood 
restaurant; the reported closing of 
the International Casino — which 
didn’t happen, 
generally poor conditions fully at- 
te: to the midwinter lull. 





Philly’s Quaky Take 
Philadelphia, Jan. 10. 
Tally of New Year’s Eve grosses 


are in evidence. First of the larger 
establishments to shut ‘temporarily’ 
is the Cocoanut Grove, second time 
in two years it’s gone dark. Recent 
reopening lasted only four months, 

Biggest snag for the niteries is 


reform element’s recent. activity. 
Cafes claim they can’t exist if 
they’re compelled to quit selling 


liquor at 1 a.m., as prescribed by 
law, and to eliminate gambling, etc. 
Two night clubs doing biggest biz 


| here, outside of the town’s principal 


class spots, the Hotel Nicollet’s Min- 
nesota Terrace and Hotel Radisson’s 
Lounge Pierre, are the Paradise and 
Bowery. Both have floor shows that 
include female impersonators. 

Severe compétition from sports is 
adding to the niteries’ troubles. Two 
rival boxing clubs operate a profes- 
sional card weekly. Professional 
wrestling once weekly in the Audi- 
torium, amateur boxing, University 
of Minnesota and high school basket- 
ball, Minneapolis A. A. professional 
hockey, etc., also add to the woes. 


|The Minnesota basketball games | 

draw from 11,000 to 15,000 people 
and hockey from 2,500 to 5,000 a 
game, 


Balto Blah 
Baltimore, Jan, 10. 
New Year’s Eve nitery trade here 
was down below previous. takes. 
Hotels and swank spots took it on 
the chin generally with only good 


|} reaction coming from intimate cock- 


tail bars and spots featuring no cover 


|or minimum policy. Local bonifaces 
|ineclined to blame early police dept. 
; announcement of plans to strictly en- 


force 2 a.m. Saturday night curfew. 


| Considerable exodus of revelers to 


out-of-town spots and numerous 
house and private parties, also nega- 
tive factors. 

Usual after New Year’s 
_bust-ups are already starting. 


C10, AFL SNARL 
~ IN PITTSBURGH 


nitery 








however—and the | 


| Pittsburgh, Jan. 10. 

| Niteries and theatres employing 
CIO entertainers will be picketed in 

the future by members of AFL 

| American Federation of Actors, ac- 


cording to George La Ray, interna- 
'tional representative of AFA. CIO 
| recently granted a charter to the 
| United Entertainers Association here. 
| It’s first recognition CIO has given 
| to an actor union. 

| LaRay charged UEA is a dual union 
| invading jurisdiction of AFL. His 
| statement contained a list of CIO 
| members, including officers, and 
threatened fines and suspensions for 
any AFL entertainer who appeared 
| on the same bill with them. 


Zelli to Reopen Yumuri, 
N.Y., as Arabic Night Club 


The Yumuri, New York nitery, 
which closed recently, is reopening as 
the Arabian Nights, with Joe Zelli, 
of Paris, who has had former nitery 
ventures in N. Y., as operator for a 
group of unnamed business men. 

Place will feature Arabian food 
served in the Arabic manner. 


CHl POLICE OPEN 
MORAL PURGE 
WITH RAID 


Chicago, Jan. 10. 

Threatened moral purge of. night 
clubs in this sector got under way 
last- week when police’ raided 
Blondie’s Cafe here and arrested a 
flock of entertainers. 

While. they were booked on a num- 
| ber of charges, the top raps are based 
on such items as operating gambling 
games, indecent exhibitions and host- 











esses soliciting drinks from custom- 
ers. Move is looked upon as the 
starting gun of a general clean-up 
campaign throughout this territory, 
following yelps from reform groups. 

Result of the initial foray was a 
furry-up cleansing by  niteries 


























in niteries here last week revealed 
vious years. Operators of the terp- 
and-toperies, who had been depend- 
ceipts to pull them out of the dol- 
drums they have been in all season, 
Principal call for the crying towel 
came from Jack Lynch’s Walton 
cavorted to the town’s top show and 
stiffest levy. Attractions for the Eve 
Twins, as well as a flock of other | 
acts. But even such marquee strength | 
couldn’t combat a $6 per person 3 ST. L. CAFES CITED 
the door on the way in, reminiscent 
of a fight or a ball game. 
night was the Benjamin Franklin | a Louis, Jan. 10. 
Hotel's new Garden Terrace, opened| _ Three niteries, Top of the Town, 
Childs and his orchestra. Same true | Wheel, are in danger of being shut- 
at the Adelphia’s Cafe Marguery,| tered by Excise Commissioner Mc- 
had the suppl t of the Sunday closing law. 
lengthy a tea a Gendarmes reported that these 
hand, Arcadia-International took the C@fes that dispensed liquor Xmas 
palm, with both the main dining | Day, a violation of city and state 
filled. Fees, however, were lowest | 
crowd than last year, gross was con- | 
siderably lower. 
ditions which have prevailed here, | Gertrude Niesen and Romo Vin- 
Pennsy’s midnight curfew law on| cent will headline new show at the 
Spots all remained open and sold| Also on the bill will be Raye and 
booze until the last customer left,} Naldi and Gloria Day. 
@ large number of potential cus- | 
tomers did their partying and guz- | Detroit, Jan. 10. 
li 2 ; Sentences ranging from 10 to 30 
ikker available in the gay spots. 
| Halstead Duffey and Nolan Gunnells, 
Minneapolis’ Slump found guilty of the $20 holdup of a 
With the post-holiday slump hit-| Judge Arthur E. Gordon gave Duf- 
ting night club trade hard, casual-| fey 12 to 30 years in Jackson prison 


a considerable drop in biz from pre- 
ing heavily on the one night's re- 
were extremely disappointed. 
Roof, where under 500 guests 
included Mitzi Green and the Stroud | 
cover tap, which was collected at | 
IN RUM VIOLATIONS 
Another sad spot on the year’s gay 
just the evening before with Reggie | Club Swingland and The Spinning 
where Howard Woods and his orch | Daniel because of reported violation 
For actual number of patrons on Places were among half a dozen 
room and the cocktail lounge well | '@WS: 
ing act fond. dennite t ‘bewer| Gert Niesen, Vincent To 
Aside from generally poor biz con- | Chicago, Jan, 10. 
Saturdays hurt the New Year’s trade. Chez Paree, starting Feb. 12. 
without a squawk from the cops, but | 
SENTENCE TWO IN HOLDUP 
zling at home for fear there’d be no | 
| years were meted out last week to 
Minneapolis, Jan. 10. local nitery last November. 
among the niteries here already ' and Gunnellis 10 to 30 years. 


Head Chez Show, Chi 


around here. 

| Trade hasn’t been up to snuff dur- 
jing the past few months, and oper- 
j}ators of many small spots had been 
|denuding the femmes in the hope of 
drawing customers. 


‘ICE FOLLIES’ HITS BIG 
$36,500 IN PITTSBURGH 


Pittsburgh, Jan. 10. 

‘Ice Follies’ grossed a spectacular 
$36,500 in eight performances at 
Duquesne Garden last week and will 
| be brought back for a return engage- 
ment next month. Management’s 
going to try and make second date 
| coincide with release of the M-G pic- 
ture, ‘Ice Follies, starring Joan 
Crawford, in which troupe appears. 

It’s the biggest take ‘Follies’ has 
had locally since it first started com- 
ing around two winters ago, topping 
previous high by almost $10,000. 

Return booking for Bess Ehrhardt- 
Roy Shipstad troupe practically 
eliminates possibility of Sonja 
Henie’s show playing the Garden. 
Management ‘claims Henie’s guar- 
antee demands are too high to make 
a date profitable and will string 
along with ‘Follies,’ with even a 
third engagement at tag end of sea- 
son not unlikely. 


Sunday Closing Observed 
By Kansas City Niteries 


Kansas City, Jan. 10. 

First time in five years Kansas 
City spots are observing the Sunday 
closing law. Chief cause of closing 
was general order by E. J, McMahon, 
state supervisor of liquer control, 
calling attention to regulation that 
require beer and whiskey dispensers 
to close from midnight Saturday to 
midnight Sunday. 

Figured locals took cue from St. 
Louis, where strict enforcement was 
ordered last week. Recent speeches 
by Roy McKittrick, attorney general, 
rapping lax enforcement thought to 
be another contributing cause. 


Chi Agency Quits 


Chicago, Jan. 10. 

Al Bord., Leo Salkin and Dick 
Bergen, who have been associated 
for the past two years as the Central 
Booking Office, are going their sepa- 
rate ways, with the CBO to be dis- 
banded. 

Office had been under strain for 
some time, but the straw that 
snapped its vertebra is said to have 
been the flop of the ‘Boys Town’ 
unit, in which the trio had invested. 

Indications are that Borde alone 
will remain in the agency biz. 
































U. S. Dates for Darian 
William Darian, interpretive and 
modern dancer, who has been on the 
Continent for 14 years, has been 
signatured for appearances in the 
U. S. by Bob Rosen. 
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EASE GAMBLING CURB 


Gov. Fitzgerald Sidesiteps Mich. Prob- 
lem as State Issue 








Detroit, Jan. 10. 

Governor Frank Fitzgerald’s dec- 
laration that ‘gambling is up to lo- 
calities’ was the signal last week for 
wide reopening of gambling spots in 
Macomb county (neighboring De- 
troit), which had been closed for two 
years during regime of Frank 
Murphy, ex-governor, who last week 
was appointed U. S. Attorney Gen- 
eral. 


Fitzgerald’s previous term, just prior 
to Murphy’s, but closed when Mur- 
phy got state police after ‘em. In 
his inaugural address, Fitzgerald as- 
serted the state would stay out of 
counties, unless he was certain local 
officers weren’t enforcing state anti- 
gambling laws. 





SHOW FOR N. Y. 
MAY SWITCH 


Billy Rose’s ‘refugee revue,’ set to 
open Jan. 23 as successor to the 
present vaudeville lineup at the 


Casa Manana, New York, may be- 
come merely an ‘international’ type 
show, following second thoughts on 
the subject. Rose is still strong for 
the idea that primarily, whether the 
talent is refugee or native, the show’s 
the thing, and art has no boundaries. 
But some say there are supplemen- 
tary considerations to such a propo- 
sition. 


over-dramatizes a personal tragedy 
so that no matter how gay the show 
might be primed, the atmosphere of 
background tragedy doesn’t belong in 
a cabaret-theatre. Then, too, unless 
Rose decides to donate, say, 10% of 
the gross for some refugee fund, he 
might be faced with invidious com- 
mercialization comment. Further- 
more, no matter how unique and ex- 
traordinary may be some of the for- 
eign talent, there will always be a 
carping element, within and without 
the profession, that may want to 
know why Rose can’t find enough na- 
tive talent without going abroad for 
it. Hence, the probability that some 
of it may be blended into successive 
Casa Manana shows in the form of 
‘international’ flavor. 

Fact remains the Casa needs a new 
show. Present lineup, headed by 
Lupe Velez and Peggy Fears, is one 
of its weakest at the boxoffice, and 
whether or not Rose’s new Diamond 
Horseshoe in N.Y. has anything to 
do with it, the latter is doing bullish- 
ly and the Casa n.s.g. But, for that 
matter, all other Broadway niteries 
are likewise limp. 


WHITEHEAD SUPPORTS 








Philadelphia, Jan. 10. 


the American Federation of Actors, 
asked by the Entertaniment Man- 
agers Association, bookers here, and 
nitery operators, to reprimand Tom 
Kelly, local AFA biz agent, for al- 
leged discriminatory tactics against 
them. Whitehead expressed complete 
faith in Kelly here last week. 

Recent reports that the national 
body was at odds with Kelly were 
branded false by the AFA head. 


Holtz for Chi Cafe 


Chicago, Jan. 10. 
Lou Holtz has been signed for the 
Hi-Hat here. 
Comes in Feb. 1. 








Ragland Into L. & E. 


Rags Ragland, ex-burlesque come- 
dian, will be one of the features of 
the new Leon & Eddie's show in 
early February. 

Ragland has been in legitimate 
revues of late and this marks his 
first N. Y. nitery date. 





Macomb spots flourished during | 


ROSES REFUGEE 


One is the thought that perhaps it | 


KELLY IN PHILLY ROW 


Ralph Whitehead, exec secretary of | 


Hwood Restaurant's 2d Bankruptcy : 
Plea; Cutting $12,500 Nut Down to 66 


] 

| The Hollywood Restaurant, N. Y., 
| is in financial difficulties for the 
| second time within 13 months. For- 
|mer operators of the nitery, includ- 
|ing Joe Moss, now managing the 
| International Casino, filed a petition 
;to reorganize under 77B of the 
| Bankruptcy Act in December, 1937. 
| While the proceedings in this were 
| pending a new company was formed 
|and it is this group under the title 
| of Hollywood Associates, Inc., which 
| operated the restaurant barely three 
| weeks lest month, and petitioned the 
| N.Y. federal court Friday (6) for leave 
(to reorg under the Chandler Act. 
|The petitioners, through the presi- 
|dent of the new company, Nicholas 
| H. Weiss, fix the company’s liabilities 
at $138,080, and assets of $169,694, in- 
cluding $158,000 for construction 
work and repairs. 

The petition lays its present trou- 
ble to having gone overboard in 
lavish remodeling of the place and 
poor judgment on the part of the 
| management in setting overhead ex- 
| penses away out of proportion to the 
|income. This was also. due, the peti- 
| and states to low prices set for food 
| 





and drinks and the hiring of five 
bands, However, Weiss asks that the 
court permit them to continue op- 
eration, it having reduced the over- 
| head from approximately $12,500 a 
| week to $6,000 weekly and the pros- 
pect of further cutting operation 
costs to $5,500 weekly. Besides, the 
petition proposes that under a set- 
up the prices would be increased to 
assure eventually the settlement with 
creditors and a profit to the oper- 
ators. As did other big Broadway 
restaurants which have sought to re- 
organize, the petitioners place great 
| confidence in future business with 
| the opening of the World’s Fair. The 
| petition states in part: 

Underscaled 

‘The management of the business, 
| not knowing the volume to expect, 
| had scaled the overhead expenses far 
beyond the volume of business done 
by the debtor. During the first week 
the cost of entertainment, music and 
payroll amounted to $12,500. When 
the debtor became familiar with the 
volume of business to be done, the 
overhead was gradually reduced, so 
that at present it is $6,000 a week, 
| and it is expected that the same will 
| be further reduced to approximately 
$5,500 per week without jeopardiz- 
ing the volume of business to be 
done. The management had been un- 
der the impression that the main- 
tenance of an ‘extremely low price 
restaurant and night club would be 
the proper method of doing a volume 
of business. As a result the food 
cost was approximately 40% of the 
gross income. It is intended that 
prices will be substantially increased. 
The petitioner brings to the court's 
attention that the month of Decem- 
ber is not considered an active month 
in the restaurant and night ciub 
business, Considering the seasonal 
increase that takes place during the 
months of January, February and 
March it is expected that the min- 
imum amount of business will be 
$14,000 weekly on the basis of the 
reduced overhead and the advent of 
the World’s Fair.’ 

The petition asks the court to stay 
any court actions which have been 
or are about to be started by credit- 
ors pending the reorganization pro- 
| ceedings and explains that at present 
the company has not enough cash 
on hand to meet these outstanding 
debts, which approximate $35,000. 
The new company was organized 
May 24, 1938, and reopened the Hol- 
lywood Dec, 7, 


INT'L CASINO’S CONFAB; 
TO STAY OPEN AS IS 


The International Casino, on 
Broadway, will continue operating 
as is. Another financial meeting 
will be held today (Wednesday) be- 
tween Farmer’s Trust Bank, Bob 
Christenberry, Louis Brecker, of the 
management, et al, for final decision. 
Spot is still operating, not having 
closed Monday night. 

Meeting to be held Monday night 
(9) was postponed until Tuesday 
morning. Outcome thus far reported 
is that moneybags are willing to 
stand by a while longer, iznoring 
other Offers of takeover. Jack Am- 
ron, backer of Jack Dempsey, is one 
of the interested parties. It’s also 
reported that Billy Rose was inter- 
ested in a takeover and conversion 
into a super-dancery for the Worlc’s 
Fair trade. 
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41 States Have Licensing 











(Continued from page 39) 

on Ribnick-McBride case that states 
could regulate but could not fix 
fees or abolish agencies since they 
are a private business.) 

Connecticut, Florida, 
Maryland, Missouri, Ohio, 
see, Texas, Virginia, Wisconsin, do 
not mention theatricals and yet have 
more actual booking and agenting 
conducted «vithin their borders than 
majority of those who do list show 
biz. 


In Maine, Massachusetts, New 
Hampshire, New York, North Da- 
kota, Rhode Island and Utah, re- 


sponsibility for enforcement is vested 
in municipalities. In other states 
the enforcement is statewide and the 
Department of Labor handles as- 


signment in 29 of these states. State | 
Employment Bureau takes over in| 


three others. 

Only in New York and Massachu- 
setts is there any dispute on the 
bureau status. Though named em- 
ployers by the S. S. and U. L. B, 
License Commissioner Paul Moss of 
New York has arbitrarily declared 
same eligible for licensing. Same is 
true of Boston. 

Opinions and replies received were 
based on following definitions of 
three classifications of theatrical 
representatives: An agent is a third 


party who acts as intermediary be- | 


tween the artist and the employer 


and for such service receives a fee | 


or commission from the artist. The 
employment agreement 
the artist and the employer, and the 
artist is paid in full for the engage- 
ment by the employer. 

An artist representative ‘s a per- 
sonal representative and sole busi- 
ness manager for the artist and con- 
ducts all negotiations for the artist— 


arranges all appearances and en-| 


gagements—collects all salaries. He 
receives from the artist, a fee mu- 
tually agreed upon between both 
parties. This fee varies with degree 
of service rendered. 

An entertainment bureau 











JACK JACKSON 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 





Indiana, | 
Tennes- | 


is between | 


(club | 








date office) furnishes a complete en- 
tertainment and music service usu- 
ally for one night engagements or a 
series thereof. The bureau -‘eceives 
no commission from the artist, but 
|engages or contracts with artists to 
appear on a program in accordance 


} 


and pays the artist, being solely 
responsible for same. When fulfill- 
ing an engagement for a bureau the 
artist has no dealings with the bu- 
reau’s customer. The bureau is a 
program. producer, 


PHILLY TMAT SEEKS 


PACTS ON SPORTS B.0.S 





Philadelphia, Jan. 10. 
With majority of boxoffice men 


here recently organized into tle 
Theatrical Managers, Agents and 
Treasurers union, group is driving 


| for closed shop agreements with all 
flesh, indoor and outdoor sports spots 
Negotiations have been practically 
completed and signatures on pacts 
are expected before the end of the 
week with promoters Ray Fabiani, 


wrestling; Herman Taylor, boxing; 
| Claire Hare, basketball, and the 


| Arena, sports arena. 

|. Drive is also on to replace non- 
| union men in b.o.’s at the Academy 
|of Music and the Shubert, burley 
house, Picketing is threatened at 
both unless pacts are reached 
shortly. Negotiations are on at the 
Shubert with operator Joe Hurtig, 
but TMAT is running into trouble at 
the Academy. Buck is being passed, 
claims Dan Doran, biz agent of the 
union, between Acad management 
and George Haly, operator of ticket 
| office which handles all tickets for 
| Academy events. 


Neal Out on Bail 


Detroit, Jan. 10. 

Edgar C. Neal, ex-police censor 
and songwriter, recently sentenced 
to 1-4 years in state prison for 
felonious assault on his estranged 
wife, is out on $2,500 bond, pending 
appeal, 

Neal was convicted of shooting at 
his wife, former burlesquer, after 
|she had told him she planned a di- 
| vorce. 
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BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Bryant 


J. 


GENERAL 


SIDNEY H. 


9-7800 


H. LUBIN 


MANAGER 


PIERMONT 


BOOKING MANAGER 





with requirements of his contracts | 


CONN GETS THE NOD © 





By JACK PULASKI 
Professional boxing seemed _ to 


day (6), when Billy Conn, of Pitts- 
burgh, won a 10-round decision from 
Fred Apostoli, rated the best of the 
middleweights and called the champ 
around here. 





contest and some ringsiders ques- 


tioned the unanimous ruling of the 
officials, while the 
' 3 . . . i fr 
gurgied over copping at i3 to 5. 
Regardless, the Pittsburgher ex- 
hibited some boxing class. He is 


growing into a heavyweight and is | 


already talked about as a contender 
for Joe Louis’ title. Indications were 


that the lad will have to gain more 


| more poundage. 
| 167 and signified willingness to meet 
| Apostoli in a 15-round return bout, 
which was accepted by the Coast 
fighter who prefers the longer dis- 
tance. 

Conn displayed one of the best 
lefts seen in years, particularly scor- 
ing with hooks. He had little trou- 
ble jabbing, too, and such scoring 
tactics steamed up Apostoli, who 
wildly tried to knock out the young 
battler. Fred did most of the forc- 
| ing, while Conn lashed with the port- 
| side mit alid danced backward much 
of the way. 

It was figured by observers that 
had the referee not taken one of the 
late rounds away from Apostoli, be- 
cause of low blows, he might have 
won. He succeeded in damaging the 
countenance of the Pittsburgher, and 
while he did not seem to be much 
affected by the youngster’s socks, 
Fred’s rubber mouthpiece was jolted 
out of his kisser several times. 

Conn is the lad who defeated Solly 
Krieger last month in a non-title 
match. Solly had just won the title 
out west and had previously gotten 
the nod over Billy. Sports column- 
ists who looked over the new boy 
revealed that Billy doesn’t think 
fighting in the ring is more than a 
pastime, he being reputed to have 
claimed that he never worked. Boy 
is 21 and is described as boxing 
like Stribling, but rated a better 
mitman even now. 

Friday (13) Tommy Farr is 
matched with Red Burman. It may 
be one bout that the Englishman can 
win, thereby breaking the string of 
goose eggs he has registered in the 
four fights he has had over here. 
Next week the Garden will have 


Sonja Henie and her Hollywood ice 
revue, 








Act Wins Judgment 


Jack Miller and Janet, skating act, 
were given judgment of $75 against 
the Monte Carlo Casino, New York 
nitery, yesterday (Tuesday) in Mu- 
nicipal Court because the cafe had 
canceled the act in violation of 
agreement. 

Suit of Le Roy and Rogers, acro- 
bats, was settled out of court this 
week in N. Y. for $50. Had ‘asked 
$77 for cancellation at Oe¢ctjen’s, 
Brooklyn nitery, !ast October. 








Chase Bank-20th 
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picked up 1,760 voting trust certifi- 
cates while Harry Cohn added 1,676 
v.t.c..s and 80 shares of common. 
During November, Jack Cohn ped- 
dled 800 certificates leaving him with 
31,017. Harry Cohn has 72,251. 
Daniel M. Sheaffer of Philadelphia 
picked up 500 Universal Corp. cer- 
tificates, bringing his load to 16,500, 
the S.E.C. reported. His stake also in- 
cludes an interest in 26,500 certifi- 
cates owned by Standard Capitol Co. 
and 111,283 warrants in the Stane-rd 











W orld’s Famous Spanish Dancers 


Now in the SERT ROOM of the 
WALDORF-ASTORIA, New York 


Mgt. PAUL SMALL—WILLIAM MORRIS AGENCY 





portfolio. 

Preston Davie of New York ac- 
quired 100 pieces of Universal Pic- 
tures Ist preferred during Novem- 
ber. Two Loew’s directors cut their 
investment, Isidor Frey selling 100 
common shares and keeping 300 and 
Charles C. Moskowitz selling 400 to 
cut his batch to 600. 

Sale of 100 shares of General The- 
atres Equipment Corp, common was 
reported by Edward G. Delafield, 
who still has 100 shares. 





Johnny Lange and Lew Porter sold 
their song, ‘Baby Buckaroo,’ to Phil 
Krasne for use in ‘Little Maverick’ 














at Grand National. 


OVER FRED APOSTOLI 


perk up around New York last Fri-| game at the Club that did not find 


It was a rather close | 


short-enders | 


| 
| 








Walter C. Kelly Dead é 





(Continued from page 39) 





him among the players. He played 
in the last pinochle game partici- 
pated in by the senior William Mor- 
ris, when the showman bid a 400 





hand at the stroke of 12 and then 


collapsed. Kelly’s mannerisms, his | 
|}unique vocabulary and native wit 
|made him an extraordinary com- 
panion, 
In Great Demand 

In the hey-day of vaudeviile, 
Kelly, a single; was always in de- 
imand. His success in the English 


experience and develop a punch, | 


which should come when he gains/ though, as a story-teller, he had al- | 
He weighed in at! ways 


|}picturesque Judge’ 





music halls had been just as great, | 
He feuded with the late E. F. Albee, 
a quarrel that is said to have never | 
been patched up. He did not culti-| 
vate the dialects from the Isles 


possessed the flair for the} 
brogue and cockney, as well as that | 
of the Virginia colored folk and the 
whom he emu- 
lated on the stage for years. 

There are a number of stories as 
to his entrance into show business. 
It’s said he was first noticed at Jack | 
Sharkey’s saloon on 14th street, | 
N. Y. Kelly first appeared there | 
when it was conducted by Barney | 
Reich. He wore dungarees, having 
worked on boats for a time. He was | 
also supposed to have had a bar and | 
grill at Newport News, Va., at one| 
time, and was also a political can- | 


| 
| 





didate. Upon being defeated, he 

turned his spot over to the bar- 

tenders. 
Big Tim Sullivan heard about | 


Kelly and invited him to entertain | 
at the Eagles Club‘on the N. Y. east 
side. Sullivan decided Kelly should | 
go upon the stage and his first ap-| 
pearance was in a show with the late | 
Marie Dressler. Star was ill one} 
night and during a stage wait, Kelly 
borrowed a Prince Albert coat from | 
the stage manager, toted a table on | 
stage and addressed the audience: 
‘You will now hear from the Vir- | 
ginia Judge.’ Thus started a char-| 
acterization that became known on 
two continents. 

He appeared in 
Houses,’ which won 
Prize a few years ago. 

Brother Champ Oarsman 

Kelly was born in Mineville, N. Y., 
but the family moved to a suburb 
of Philadelphia. One brother John 
B. (Jack) Kelly became the world’s 
greatest oarsman and later a suc- 
cessful builder. He’s presently a 
Democratic leader in Philly. The’ 
brothers were very close, Walter C. 
backing him financially many times. 
Another brother, George, wrote ‘The 
Show-Off’ and the Pulitzer prize- 
winning ‘Craig’s Wife.’ Like Walter 
C., he has spent most of his time of | 
late in Hollywood. Among Walter's | 
film appearances was ‘The Virginia 
Judge,’ in which he had the name 
role. 

Kelly is believed to have made a. 
fortune not alone from stage ap-| 
pearances but in records. He was | 


‘Both Your | 
the Pulitzer | 


| weight contest for more 


as well known in Atlantic City as 
New York and regularly spent his 
summers there until he went to the 
Coast. Among his favored friends 
was the late James J. Corbett. Kelly 
was a fight fan, often attending the 
training camps. He’s said to have 
attended every championship heavy- 
than 25 
years, 

It was during an altercation after 
the 1910 Jeffries-Johnson battle in 
Reno that Kelly lost a middle finger. 
The digit was bitten off by a sport 
from Boston. 


REFLOW DROPS $15,000 
IN ST. LOUIS XMAS SHOW 


St. Louis, Jan. 10. 

Promoters of the Bobby Breen 
All-Star Revue that gave 16 per- 
in the Municipal Audi- 
torium Xmas week lost $15,000, and 
a squabble to determine what cut 
of the gross the Father Tim Demp- 
sey Charities, which sponsored the 
show, would receive was settled 
after a 24-hour jawing contest. Earl 
Reflow, promoter of midget auto 
races and ice skating exhibitions, 
and prime backer in the show, 
dropped the $15,000, although several 
others were associated with him in 
the enterprise, but are reported to 
have put up no money. 

The Charities received $3,689.40, 
30% of the gross, which totaled $12,- 
298, although Reflow originally said 
the contract with the Charities was 
only for 15%. Nut approximated 
$30,000. All performers were paid. 








formances 














HUGE ARENA AVAILABLE 


for six months during 


WORLD'S FAIR 


GAY BLADES Ice Skating Rink, 
Broadway at 52nd, in the heatr of 
New York. 100x225 feet; Baleony 
all around, 40 foot ceiling. NO 
POSTS OR COLUMNS. Kare oppor- 
tunity; April-October. State use in- 
tended. L. J. BRECKER, 1658 Broad- 
way, N. Y. C. 























Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 
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MOUNT ROYAL 
LONDON 


That's All 
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BILL HOWARD, SIDNEY PIERMONT, 
. BILLY ROSE, 
CHARLES J. FREEMAN and EDDIE 
SHERMAN—And the Many Other Offers 
Received During Our Appearance at 


LOEW'S STATE, NEW YORK 
Happy 1940 to Youse All! 


WEEK JAN. 13—SHUBERT, NEWARK 
WEEK JAN. 20—SHUBERT, CINCINNATI 
WEEK JAN. 27—PALACE, CLEVELAND 


Direction MAX TISHMAN 


Say Thanks 
205323 

















MINOR and ROOT 


EL RIO CLUB, 


NEW YORK 
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‘KICKBACK’ EXIT 
SOUGHT BY 
BOOKERS 


Club-date bookers in New York are 
fighting the ‘kickbacks’ to committee 
return for latter swinging 








men in 
shows over to bookers. Evil has 
grown considerably during recent | 
years. 


It’s always been the practice to! 
wine and dine an entertainment com- | 
mittee chairman and further culti- 
vate possible buyers of talent. How- 
ever, demands are becoming so ex- 
orbitant as to make the biz unprofit- 
able. General letdown in business 
is real motivation behind the drive 
and not any newly acquired moral 
sense. 

An instance of just how bad the 
condition has become can be gleaned 
from deal offered to a booker last 


week. He was offered $100 for a 
show and laid out six acts accord- 
ingly. Jsing five singles and one 


double, booker figured show to cost 
$70, which would be in accordance 
with the $10 AFA minimum for club- 
date performers. He would get the 
balance, which would include his 
pay for m.c.ing and booking. 

Chairman of committee, however, 
wanted a $20 ‘kickback’ if he was to 
approve the program. With his own 
services in the show, plus putting 
in an hour’s presence until show ran 
off, expenses, Social Security, unem- 
ployment insurance and compensa- 
tion insurance, taxes, agent figured 
to make coffee and cake money. 

P. S. No sale. 


Philly’s Orch Dates 


Philadelphia, Jan. 10. 
Tommy Dorsey’s orchestra returns 
to the Earle here week of Jan. 27. 
Other Earle dates: Russ Morgan, 
Feb. 3; Benny Goodman, Feb. 10; 
Eddy Duchin, Feb. 17; Artie Shaw, 
Feb. 24: Ted Weems, March 3: Kay 





PUSHES BRAZIL DANCES 





Kosarin, Booker, in N. Y. te Boost 
Samba, Marches; te Torch Orch 





Harry Kosarin, booker of U. S. 
acts in Buenos Aires and Rio de 
Janeiro, is in New York to try and 
push Samba and Marches, Brazilian 
dances. He will also form an or- 
chestra of U. S. musicians, train it 
in Latin-American music and set it 
for the Brazilian pavilion at the 
New York World’s Fair. 

During his stay of several months 
in New York, Kosarin will also try 
to arrange an exchange of plays be- 





tween the U. S. Federal Theatre | 
Project and the government-backed | 
theatre of Brazil. He hopes each | 
group will take the other’s plays, | 


translate and produce them with the 
idea of furthering good-will between 
the two nations. 


N. Y. Continental Back To 
Burley After Foreign Pix 





‘Continental Follies’ will return the 


burley policy Jan. 27. House has 
been a foreign film grinder since 
Mort Minsky shuttered about a year 
ago. 

Rags Ragland and Maxine Deshon 
have been set for icebreaker, 





Sues Partner in Magic 
Show Over Gross Split 


Detroit, Jan. 10. 
Partners in a magic show, in which 
props of Howard Thurston figure, 
are in a court squabble here over 
shares in the show's grosses. 


Howard M. Dawson, who said he 


| mixed nicely. 


Continental, New York, to a former! .y afterpiece with the piano comic 





e15 YEARS AGO« 


(From VARIETY) 








Sessue Hayakawa, Jap _ picture 
player, in a sketch, a hit in the Eng- 
lish halls. 


Palace, N. Y., a bit shy on comedy, 
but plenty of names. Nan Halperin 
returned to vaude as did Carmella 
Ponselle. Wellington Cross had a 
new playlet and George Choos a 
new revue. 

N. Y. Hippodrome doubled acts to 
get ’em big enough for the huge 
stage. Torcat’s 
Fred Ardath in a rube act, and they 
Clyde Cook was in 
He had started at the 


TIAA ~ 
aG roosters 


from pictures. 


| Hipp as a Dillingham importation, 


Four of the acts at the N. Y. Al- 
hambra had to speech off. Ruth 
Roye was the topper, doing seven 
songs, three of which were encores. 


York and Lord, following their 
regular turn at the Fifth Ave., did 


of the U. S. Jazz band. Strawhat 
smashing stunt always got over. 

Carl Moerke, new German strong 
man, opened at the 23rd St. Got a 
laugh when he took his bathrobe 
off, for he was only five feet tall 
and weighed about 300 pounds. But 
he could lift things. 


thé. “L.A; 
recently 


Nora Bayes headed 
Orpheum. Used her 
adopted child in the act. 


Blossom Seeley refused to go on 
at the Chi Palace and other acts 
failed to get in on time, which shot 








joined William Rock last spring in 
buying some of Thurston’s old equip- 
ment, told the court he was to get 
35% of the net accruing from Rock’s 
personal appearances as a magician, 
at which latter was to use the equip- 
ment. Said he put up $1,700 at his 





counting as well as an injunction re- 


share, and asked court for an ac-| 


the opening matinee. Miss Seeley 
| was headlined, but placed at the 
| bottom in the ads. Benny Fields in- 
troduced Sophie Tucker as replace- 
|}ment. Okay by the crowd. 





Selznick Distributing Corp. an- 
/nounced it had paid off $958,278 in 


and | 


Acts Duck AED Contracts in N. Y.; 
Accept Dates Under Phoney 


Names 





Some acts signed to contracts by 
| members of the Associated Enter- 
tainment Directors, New York club- 
date bookers, are continuing to work 
for other bookers without sanction 
of their ‘managers,’ according to 
complaints by a number of acts thus 
| signed. 





| covered since entire business is con- 
ducted on a one-night basis and 
mostly for outside 
show biz. Thus, acts, if not using real 
names, stand small chance of dis- 
covery. 

Phoney names also help them 
cover up. This, of course, with the 
knowledge of the outside booker. 
These acts also surmise, it’s reported, 
that contracts wouldn’t hold water 
in a court if they’re caught. 

AED members now guarantee acts 
a stipulated number of jobs over a 
season in return for their signing of 
the contracts, which authorizes them 
to act as managers on 
| When first offered, tickets guaranteed 
| nothing and were turned down by 
the American Federation of Actors. 
Union continues its stand and has 
informed acts signing the parts they 
will get no protection if later they 
have cause for complaints against 
the AED. 

AED has raised its initiation ante 
from $25 to $100, and has also issued 
ruling that all associates of club- 
|date bookers be officially listed to 
|protect acts. Idea of $100 fee is to 
keep out undesirables while former 
|move makes all offices fully respon- 
isible, eliminating old excuse that 
some persons only rent desk space 
in the bookers’ offices and hence of- 
| ficeowner can’t be held when irregu- 
larities occur. 

Attempts by Ralph Whitehead, 
executive secretary of the AFA, to 
bring peace between AED and 
Entertainment Managers Association, 
rival club-date bookers, will be ig- 
nored, according to AED. Group 
|states there’s no feud, but that it is 


orcanizations 
organizations 





There is little chance of being dis- | 


club dates. | 


lems. Others are trying to create 
the impression that there is a row 
between the two organizations, states 
AED. Recently, EMA turned down 
| Whitehead’s suggestion that the two 
get together again. AED is an off- 
shoot of the EMA. 


| Saranac Lake 


By Happy Benway 


Smiles galore and lotsa happiness 
because of folks visiting their own 
at the Will Regers. Among latter 
are Mrs. J. M. Stahl, Washington, 
D. C.; Phillip Wolf, Mildred Moody, 
Mrs. Hank Beuttel, J. C. Barrows, 
Frank Barrows, Josie Jones, New 
York; Mrs. Jack Edwards, Staten Is- 
land; John F. Kelly, Joe Flarraty, 
Philadelphia; Anton Anderson, Jo- 
sephine Lorraine, Brooklyn. 

Jack Hirsch. of Boston, did his 
yearly trick in donating gifts to the 
actors’ colony. 

Max Pfeffer, who ozoned at the 
|old NVA sanatorium, mitting his 
friends over the holiday. 

Drs. Rudolf Marks and Ernst Ad- 
|ler at the Rogers, one year older. 
| Ditto Walter Hoban. 
| Dave Hall, of Hollywood, Xmas- 
| carded the gang with ‘Hollywood is 
| Palestine without the Arabs.’ 
| Armand LaValle, formerly of Ar- 
'nold and LaValle, successfully op- 
erated on in a Toledo hospital. He 
once ozoned here. 

Ed Lamy, former skating cham- 
pion, and feature of the old N. Y. 
Hippodrome, recently mentioned in 
Ripley’s column. He’s been here 
over 15 years. 

Again Phil Wick booked Bob Cros- 
ley’s musickers for the annual po- 
licemen’s ball, with Russ Kelly, of 
the actors’ colony, m.c.ing. Crosley 
dedicated two numbers to this col- 
ony. 

Margo Meredith, petite dancer, @ 
new arrival. 

Congressman Michael J. Kennedy 
here greeting Dan Kennedy and Joe 








Kyser, March 10, and Hal Kemp, | straining Rock from using the de-/ obligations. Some of the coin was pursuing its own course of attempt- McCarthy. 
March 17. vices, | derived from reissues. ling to straighten out clubdate prob- (Write to those who are ill.) 
—= 





















ance engagements. Weems and 
Tower Theatre in Kansas City; 
Theatre, Chicago; January 22 
Bandwagon program; Lyric, I 
Pittsburgh; Earle, Washington; 


Closing a most successful five-month stay on the West 
Coast, Ted Weems and his orchestra and entertainers 
are now on their way East to fulfill personal appear- 


tion open their Eastern tour on January 13 at the 


more; Shubert, Newark; Earle, Philadelphia; and other 
theatre dates in Middle West and East. 











THANKS ....-. 
To P. K. Wrigley 
his all-star aggrega- 
January 20, Chicago | Pleasant weeks . . 
over NBC on Fitch 
ndianapolis; Stanley, 
Hippodrome, Balti- 


and CBS for their 
Coast. 





weeks at the famous Casino on Santa Catalina Island 
+ «+ to George Anderson for a similar sta 
omar in Los Angeles ... to Managing 
London of Hotel St. Francis in San Franciseo for nine 


their co-operation during the filming of “Swing, Sister, © 7 
Swing,” in which we are appearing ... to both NBC — — 


numerous coast-to-coast 


TED WEEMS AND HIS ORCHESTRA 


and Harry Slaugh for six happy 


at the Pal- 
tor Dan 


- to Universal Pictures, Inc., for 


splendid manner in handling our 
roadcasts from the West 




























































eek Sih oleae 


























Management: 








MUSIC CORPORATION OF AMERICA 





44 Wednesday, January 11, 


a 


MUSIC HALL, N. Y. 


VARIETY VARIETY HOUSE REVIEWS 


STATE, N. Y. 


Benny Davis, Evelyn Farney, Tell 
Sisters (3), Ted Lester, John Elliot 


1939 


oe :, 


PARAMOUNT, N. Y. 











| recently in films, goes to town with 
{the intricate legmania and has to 
| beg off. ; 

M. H. Ballet. Rockettes, Hollace Frank Conville, assisted by taller 


femme partner, Sunny Dale, works 
Shaw, Ray & Trent, Robert Weede, | ¢,:+ i. comedy crossfire, an impres- 


Jo Lombardi and gag maestroing! 
holds ’em while line goes through | 
paces to ‘Tiger Rag.’ 

Murray gives swell buildup to! ne. Goodman Orch, Martha 
Austin, who opens with ‘Beautiful | Tilton, Teddy Wilson, Lionel Hamp- 




















“rete ; I Mastar: | | ,The Colstons, Beatrice Howell, Gil| Baby,’ then goes into ‘Forsaken,’ | t Ha James, Buddy Schutz, 
Cook & Brown, Charles | “Thai | Sion of a fa and some Chap-|& Bernie Mason, Three Freshmen,| which he explains is new number (‘Gloria Day, Shea & Raymond; 
M. H. Symphony; There's d at lin business. Conville supplies the | Dick Foran, Ruby Zwerling House | ‘we just wrote.’ ‘After You’ve Gone,’ | ‘Zaza’ (Par), reviewed in Variety 
Woman Again’ (Col), reviewed ™' comedy needed on show, os Orch; ‘Cowboy and Lady’ (UA). ‘Melancholy Baby,’ “My Blue Heaven’ | J@n. 4. 
this issue. laughs in spite of occasional blue | and ‘Nobody’s Sweetheart Now’ give 

— stuff. 


| Benny Goodman's musical voodo- 
|ism is sendin’ the pantywaists on 
anothe Again the 


Coco and Candy, with Austin, chance 
to score with their usual hoke, which | 
gets the oldtimers. 

Gals come on in pink organdy and | 
flower baskets for ballet touch as 
Austin swings into ‘Lonesome Road.’ 
With Austin at keyboard, Murray 


| Back with his ‘Stardust’ revue, | 
| Benny Davis still sticks to his sup- 
posed lineup of beginners being 
'given their big chance by the impres- 
jario. Outfit is consideraby more tal- 
lented and showmanly than usual. In } 
| other words, the acts suggest they’re | 


Russell Markert has produced a 
tight, smoothly entertaining show to 
augment the zany ‘There’s That 
Woman Again’ (Col). An admix- 
ture of the classique and jazzique, 
it holds to the speedy pace of the 


Finale by orchestra includes ver- 
sion of various name band styles, 
with attempts at comedy by bands- 
men n.s.h. 

Biz okay. 





r swing binge. 
Paramount's early-bird shows be- 
come clinical studies for psycho- 
analysts as the jitterbugs literally 
j|tear up the seats and shag down 


Burm, 





the aisles. There’s no explaining 
screen fare. “ Shes Fes ‘ ».| atop ptano and Candy and Coco ; ; —- ane 
a ie er ie |} more experienced than the show's ; B. BS the emotional jag these kids fall into 
Erno Rapee ceacing ae EARLE, PHILLY | tit’e would imply. oe gr age ys mtegpenne the Goodman crew comes up 
Korsakoff's mpeg vs ge the Although Dick Foran is intro-| ¥¢ u kid won “a Meet fet jamming from the pit—but, then | 
woe He go ge cecige Romy Bid agen } Philadelphia, Jan. 6 duced as a ‘guest’ performer, it rare Page lang nego eatb ge legs 
ave ina very SUriking re 2, rO- i ’ 


again, there’s no questioning that 


Bab Creche Orch, Bebeats, Merion enough to justify the closest thing to 


; i seems incongruous to see anyone as | lee ie ws ‘ it’s b.o. 

vided by designer Nat Karson. Hol- Mann, Barr & Estes, Stan Kavanagh,| well known as Foran up to his} prone tage neat oF a yaa At the first two shows daily the 
lace Shaw, singing the. wat ras Lou Schrader house orch; ‘Going | carrot-colored hair in ‘stardust.’ | *'Bi > od — Crai picture doesn’t count for cocoanuts 
at oa the 5 i -dedah half of the Places’ (WB). | Show is given the stereotype cafe . owe. ratg. jin Tahiti. The kids are there for 
winds up the tan-dae-dasz é or +he ae 





show. 


| staging. Evelyn Farney (New Acts) 
The tempo gets more earthy with 


Goodman and 
| opens with agile, smart taps. She | 


its only Goodman 
| they'll have. 


Claudette Colbert : 
Earle snaps back into its old form = 


TOWER, K. C. 


r -_ ow has looks, personality and style, but | Herbert Marshall both would blush 
min ine pocemn pmo rege Berge coe ak eal anes Ee oe tan needs, more showmanship. Davis RENE | Ring ot ‘aon ae a oo 
sc Ny “ > their t Their the spring. It’s a sock aggregation, | 2°esn’t help by butting into the Kansas City, Jan. 7. | singing is so much boloney +> ten 


would look better in a regular vaude 


las they anticipate Martha Tilton’s 
And it’s 


hoke dance opening, aroused the |vocal heat waves with Goodman's 


Foy, Winstead Bros. & Elaine Mer- 
usually stiff M. H. audience opening 


from the Blackhawk in Chicago, 


cs é ing i ‘ 
where he’s inked until the end of setting or on a nitery floor 


ritt (3), Bobby Pinkus & Ruth Fos- 





; x eps age ; - | Clarinet in accomp. Most of the kids 
night. the year. Biz, at the Earle, after "3.0 sutee ites nun yo eae mee Charlie Chan in| jook as though they're cutting class- 

In order to follow up the ‘Happy the holiday flurry of hot and cold, trian Gm aaveral. ambers. well. tat ah | es; many of ’em are thinly dressed 
Times’ title of the production, is back to about normal. Good at is o. medley arrangement of ‘Alen- This week’s bill conforms to type — queer be ms — ae use 
Markert spots a cannibalistic ‘Afri- the opener. ; lander.” Ted Lester then offers a|regularly used here, with a name) ee ee eee wee See ee 
~ana’ scene for finale. Savaves. Crosby has a nifty balance be- carry 6 jee PP se og AE se & 7. ’ ame | jeepers to whom the cats are a tonic. 
= soli "sic , | novelty, pulling a variety of musical | band headlining. Ina Ray Hutton’s | And Goodman's band is no skimmed 
about to sit down to a feast of three tween good, solid music and strong, | inctruments out of his dress cape }femmes are the incumbents. Show | - : ot 
white captives, round out the theme. | entertaining novelties. There’s plenty Ke . : = ‘ . we 


2OW : 
, J . 1 ; ; meow. 
and tearing off a few bars on each. | clicks, with the leader holding her| At the night show the story is 


Fair enough thing of its sort, but |own on the vocals and making an j|.quite different; Goodman must feel 
hard to see how such an act can be |attractive figure before the band.|as though he’s in front of a 
developed much. John Elliot (New |She also m.c.’s. Band is capable, | starched Carnegie Hall audience, 
Acts), robust singer, follows with | though the house has seen better | the adults not going beyond the 
three numbers. Some thoughtless | aggregations recently. | spark stage no matter how hard he 
observer must have told him his; Standout is Boy Foy, unicyclist | works the bellows. At the last show 
voice resembles Nelson Eddy’s, for |and juggler. His routine includes! opening day Wednesday, biz was 
he {s manifestly trying to further | best juggling tricks seen here lately; | terrific, but the audience was there 
that idea. Davis also cracks about | he does them while on the cycle.' 2s much for the picture as it was 
his good looks. All of which doesn’t |Later works on a high cycle. Foy | for the band. There was no shag- 


help his work. follows opening by the band and is |.sing in the aisles and only sporadic 
The Colstons, 


Robert Weede fronts the male Glee 
Club for ‘It Ain’t Necessarily Se,’ 
from George Gershwin’s ‘Porgy and 
Bess’; Cook and. Brown, colored 
team, deliver a standard acro buck 
’n’ wing, and Charles Master sells 
his acro drumming. The Rockettes, 
in costumes that hide their curves, 
are the curtain smash with their 
precision dancing. 
Biz only fair opening night. 


Scho. 


of swing to keep the jive-nuts 
jumpin’, and yet his arrangements, 
too, are long on melody. 

Maestro capably m.c.’s. He warbles 
but once, ‘Old Folks,’ and it’s plenty 
igood. Rest of the pipe chores for 
the band are cared for by Nappy 
LaMar and Marion Mann. LaMar 
appears once, coming out of the band 
{for ‘Jeepers Creepers. Not much 
voice, but sells well. Miss Mann, a 
,losker, dida’t get up enough volume 


'when caught to register powerfully. comedy pair, an-|in turn succeeded by blonde leader | band-clapping in tempo with. the 
Slightly lacking, too, in oomph. Rounced as brother and sister, are:|voesiing Yeu Go to My Head’ end /Sirhe prolesiced jamming of 
STATE, HARTFORD Crew gets under way with a nifty | "¢xt with two routines. Since they're | novelty by the band. House line) Colinas. arconaamecnk.” the 
’ 


|bit, tooting behind a scrim with 
|blackhawk seal on it. Among nov- 
elties that click is a slightly blue fan 
dance by three of the lads, not new, 
but funny. Best is Ray Bauduc’s 
and Bob Haggart’s duo on drums 
and bass. Bauduc, the skin-smacker, 
gets unusual effects by using his 
stick on the strings of Haggart’s dog- 
house, while the latter fingers. Each 
: ; : : : also solos. Bob Zurke’s pianoing on 
Kotte DE click ere this , eek; /a couple of original compositions also 
appearance of a personal tour before Fag tte pis anne a i nee iy on 
training to the Coast for picture | tion of the band laying down front. 
work. Originally planned a 12-week |". supporting turns are stand- 
ee er ae caused can-|.-ds Stan Kavenegh and A ne and 

Youngster comes through well on | ere es ith balls wo 
her personality and showmanship. |2US20s. Siarhng wv) 


. |finishing with Indian clubs. Panto- 
She’s a hard worker and scores|mime as well as tosser, he’s solid 


solidly with her varied talents, not| 41 the way. Leonard Barr and Vir- 


too obviously trying to be funny, 
they fail to bring it off. Act needs 
smoothness, originality and subtlety, 
mostly the latter. Beatrice Howell, 
impersonator, follows with a number 


| steps out in an Oriental number mid- | °f Goodman's arrangements, _ the 
way, | whine of his expertly played clari- 
Mike is then taken by Wihstead | net, colored Teddy Wilson's piano- 
Bros. and Elaine Merritt, guitar and | !osing and Lionel Roger ge = ‘ld 
vocal trio. Boys strum and hum to | oO grew plus ae rg te te 
of unusual subjects and several of | gal’s torching. They're hot. Three) atte ob santrwoiath "6 Sawn. 
the standard ones. Only fair, but | numbers in one spot bring out a) Then ae aha James and ‘his 
she has dramatic potentialities. sameness of style and act might well! bic ping trumpet solo early in the 
Foran has the key spot and goes | be enhanced by some variety of al-| ow “with Buddy Schutz, Good- 
over well with three songs. His |rangements and novelty material. man’s pew Grummer hardly a- fire 
voice and delivery aren’t much, but | Bobby Pinkus and Ruth Foster do) o.tinguisher himself. Schutz drums 
he has the proper Great Outdoor |comedy and clowning, winding up nost of the way. giving way to the 
look and an ingratiating manner. | With a dance routine. Band closes (ojored Hampton when the latter, 
Last are the Three Freshmen, acro- | With a brace of numbers. Pace 1s | wilson and Goodman slip into their 
batic, zany turn, who have extraor- | 800d over the 50-minute route. _ | three-man jam_ session. 
dinary possibilities. Boys now ape Quin. 


Blonde Miss. Tilton found it diffi- 
the Ritz Bros. type of lunacy too | 
Embassy Newsreel, N. Y. | 


cult to get away at the show caught, > 
much, but their gymnastics are | being forced into two encores, one 
worthy of serious consideration on lof ‘em the now famous swing ver- 
End of the year events provide | sion of ‘Loch Lomond.’ Gloria Day 

scant thrills for the newsreels with 


their own, and, as hoked up with . : ? : 
goofy tricks, are impressive and hi- previously panicked ‘em with her 





Hartford, Jan. 7. 
Jane Withers, Frank Paris, Pansy 
the Horse, Byrnes Sisters (3), Don 
Rice. Kampus Kapers Septet, Sam 
Kaplan House . Orch; ‘Down in 
Arkansaw’ (Rep). 





Topping a strong bill, Jane Withers 

















: - . larious. They should leave the|a consequent nondescript compila- | Thythm hoofology, and later Shea 
only with the juves, but also with | ginia Estes do a comic terp. Funny-| straight screwball stuff to the | tion of doings, highlighted by Presi- |}and Raymond. an =e 
the adults. She particularly clicks | fooking male gets off some good stuff | Ritzes and their ilk, who can do it|dent Roosevelt's provocative open- |{urn. also sock with their terping. 
with her impersonations of notsbles.| +t, crab a load of chuckles. Gal’s a| better. ing address to Congress, a News of | They're more on the comedy side, 

Show opens with the Byrnes Sis- 


|looker but hasn’t much to do. Herb. 








ters (3), tappers, following a pop, 
medley by the house band. Trio) 
uncorks some nifty dancing, first xd 
unison and later in a military tap. | 
On next for a bellyful of laughs is. 
Pansy the Horse. Fibber 
boys and two gals, spotted next. 

Four boys play harmonicas, the g2ls 
sing to the accompaniment of a Ha- 
waiian guitar played by one of them | 
and later to the accompaniment of 
the harmonicas. The fifth lad gags 
and sings. 
commercials pleasingly. 

Don Rice, m.c., does well. ‘He 
knows how to milk the laughs with | 
his gags, impersonations and patter. 
The puppet maneuvering of Frank 
— goes over big. 4 Fae 

iz strong opening day Saturday | : 
(7). Heavy afternoon business oe it must be 
caused the addition of an extra ‘ 
show, making it five for the am 
ck. 


PALACE, CHICAGO 


Chicago, Jan. 7. 





on & Dart 


Bill Th 


| Chicago. 


penders. He works hard and 


HIPP, BALTO 





| standard variety bits. 





Baltimore, Jan. 8. 
Will Osborne Orch (15), Freddie 
Dosh, Lynn , Dick Rogers, Ann 
Miller, Frank Conville & Sunny 
Dale; ‘Pacific Liner’ (RKO). 





Nice layout here, with Will Os- 5“2?8- 
borne’s orehestra back again for an 
anrual visit and bolstering some | 
well-selected specialties. Featuring 
a workmanlike combo of six brass, 
four sax and five rhythm, Osborne 
is still plugging his ‘slide’ music. 
Good arrangements bring some novel 
rhythms and solid intonation 
throughout. Osborne’s unassuming 
stick-waving and m.c.ing, too, are | 
in good taste. 

Opening with two swingy numbers 
by orchestra, one of which explains | 
the Osborne style of orchestration, 
bill gets firmer hold with specialty 
by Freddie Dosh, Continental-type | 


plenty hard, and Hal Peary. 


Audience going for it big. 
Biz fine at last show Friday (6). 
Gold. 


PAR, NEWARK 


Newark, N. J., Jan. 7. 





Harry Savoy, Joe Fecher 


does variety of imitations, ranging | ‘Disbarred’ (Par) 


from a European radio set of an- | Orch; 
cient vintage to some excellent train, | 
auto and aerplane stuff, all sold to} 





i t for Lynn balanced bill this week. Larry 
gg Ce + pac "aumene _Clinton’s orchestra headlines and 
warbler. who handles well ‘My | keeps the jitterbugs in a froth with 


ie’ : Blue | his powerful swingapation. 
i and ‘Devil and Deep ad Mh a Aees tone thes inges, 
Wain, clicks, too, as do Conklin 


. : t of | ; 
Volowing a sock i Dick Rogers | Thomas, with their dizzy dancing. 


Dixie’ by the band, 


McGee, Sylvia Clark, Irene 
Quartet, Hal 
Peary, ompson, Four Notes, 
Billy Mills Orch; ‘Pacific Liner’ (U). 


Jim Jordan, in vaudeville years 

ago, is back — his nag we — 
> he’s masquerading as » 

Does a parody on radio that label has a magic boxoffice 
quality built up through several sea- 
sons of microphonics. Today, Fibber 
McGee rates as one of the most im- 
| pertant radio shows originating in 


Show itself is a typical radio pro- 
viewed from 
Jordan is on and off 
| throughout, and has a running gag 
|}in which he’s trying to peddle sus- 
ets 
over big. Rest of the show revolves 
about him nicely. Standout among 
the acts is Sylvia Clark, with her 


| Irene Vermillion’s standard dances 
| go over well, and her Dart trumpet 
| foursome presents a neat picture. 
| Other music item is by the Four 

Notes, three men and a gal, who 
| sing pops, with a leaning towards 


For omy | stooging with Jordan 
there are Bill Thompson, who works 


Thomp- 
son does the a.k. and Greek char 
acterizations on the McGee air show. 

In all a playable group of turns 
that’s guaranteed at the front gate. 


Larry Clinton Orch, Bea Wain, 
single who werks nicely in tails. He | Conklin & Thomas, Ernie pom 


Paramount has a smooth, evenly 


Bea 
and 


Fairly satisfactory dog act is of- 
fered by Gil and Bernie Mascn, 
starting off with what looks like a 
dancing routine. After a few steps 
they bring on the pups, which are 
well trained and nicely handled. 
None of the stuff is particularly 
novel, but the comedy touch helps. 

Show winds up with Davis’ in- 
evitable remember-when-I-wrote- 
such-and-such song routine, It’s the 
ultimate of hoke, but still gets ap- 
plause. Songwriter’s newest piece, 
‘In Broad Daylight,’ fails to impress. 
Unit has undergone several changes 
since Davis broke it in a few weeks 
ago out of town. Some acts have 
been dropped and Miss Farney, Miss 
Howell and Foran have been added 
for this date. Hobe. 


EARLE, WASH. 


Washington, Jan. 7. 
House Line, Picchiani Troupe, 
Helen Pammer, Ken Murray, Scat 
Powell, Gene Austin with Candy & 
Coco, Jo Lombardi. House Orch; 
‘Paris Honeymoon’ (Par). 











House reaches its high spot this 
week in presenting acts revue style. 
Ken Murray and Gene Austin work 
ee in last third of bill to 
achie 15 minutes of excellent 
oe comedy in winding up the 


Pit orchestra is on stage. Show 
opens with line, in peasant costumes, 
doing fast tap to ‘Joobalai,’ festival 
song from the picture. Atmosphere 
carries along when Picchiani troupe 

on in male counterpart of 
Same costumes to take over for fast 
teeterboard workout. 

Murray, with cigar, on next to 
m.c. Patter scores immediately, 
clinched by such informality as 
walking down from stage to help old 
lady find a seat. Murray brings on 
Scat Powell for dizzy warble of 
‘Tutti-Frutt? and ‘Basin Street 
Blues,’ riotous pantomime by Mur- 
ray building it up big. Gals then 
swing-tap ‘Loch Lomond’ well in 
abbreviated Highland Fling cos- 
tumes. Straight tap by Helen Pam- 
mer, injected into number, is satis- 
factorily standard but not up to pace 
set by line. 

Murray back with his clarinet to 
wow ’em with his ‘six easy lessons’ 





getting plenty of laughs with their 
zany routines. Like the Misses Day 
and Tilton, they had no trouble 
tieing up the proceedings and had 
ito beg off. é 
Show runs smoothly for 55 min- 
utes, with most of the kids staying 
for two shows. It must have the 
same effect as drinking whiskey with 
beer chasers. Scho. 


FAY’S, PHILLY 


Philadephia, Jan. 7. 
Faith Bacon, Freddie Craig Jr., 
Youman Bros. (3), Marie & Ann 
|Clark, Four Dobos, Jitterbug (6), 
Line (12); ‘Down On the Farm’ 
(20th). 


the Day subject carefully prepared | 
and narrated by John B. Kennedy. 
Taking second honors is the wel- 
coming of the new year, shot by 
Movietone and Pathe. 

Riotous scenes of mobs in Times 
Square and interiors of New York 
niteries, depicting hilarity, are 
caught by Movietone in interesting 
fashion. Pathe chimes in also with 
Chicago and N. Y. scenes. 

Sport fams get their fill of the 
‘bowl’ football games, Metro catch- 
ing the Sugar and Rose Bowls and 
Movietone the Cotton and Orange 
Bowl contests. Best action shots, 
with exceptionally good photog- 
raphy, feature forward passing 
touchdown plays of Davey O’Brien, 
of Texas Christian, and Wood, of 
Tennessee, former against Carnegie 
and latter against Oklahoma. 

Paramount contributes an inter- 
esting exposition of sport champions 
of 1938, detailed by Bill Slater. He 
discusses performances with Jack | 
Dempsey, Bill Corum, Connie Mack, | 
Walter Pate and others. Flashes of | 
record-breaking feats, too, are re-| more profitable to build its own 
vived. a , shows. Productions are provided by 

Comedy is provided by the usual | hookers Eddie Sherman and Sam 
Lew Lehr Movietone clip, only one | Stiefet and manager Sid Stanley, 
of which, ‘Penguins in the London who own a chunk of the house. 
Zoo,’ evokes spontaneous applause; Miss Bacon has put aside fans, 
from an audience hungry for laughs. | bubbles and such and wears only 

Other topical shots deal with | three orchids. Deep blue glimmers 
opening of Earl Carroll's new are focused on her when the last 
Hollywood night club, opening of orchid is tossed away, tempering 
the Santa Anit_ racing season, act’s offensiveness. It’s Miss Bacon’s 
Tournament of Roses parade in actions, if anything, in her so-called 

: led by Grand Marshal | dance that might run up prim tem- 
Shirley Temple; an uninteresting | peratures. Rest of the bill’s s.a. is 
tennis match in Madison Square | taken care of by a line of 12, whose 
Garden between Donald Budge and routines are rather simple and effec- 

| 














Plucked strictly out of deep corn, 
except for Faith Bacon, Fay’s show 
this sesh is built just right to appeal 
to the family trade it snatches. 
Which is reflected at the boxoffice, 
steaming when caught. : 

Until this year a perennial home 
for units, Fay’s is now finding it 





| Ellsworth Vines, and snow scenes in | tively done. 
London and Paris. Marie and Ann Clark are passable 
Several minor topics are dealt | comediennes. Oldest is called from 
with here and there. Among them | the audience by her partner to speak 
are the inauguration speech of Gov- | on the ‘radio.’ Act’s slow at first, 
ernor iman, whose talk some-/| but quickly becomes solid when the 
what duplicates the President's in-| oldster goes into ‘Alex’ in double- 
vectives against dictatorships; ice-| talk. She’s forced to encore in the 
skating races in New York and Chi- | same style. Finales with a comic 
cago, N. Y. taxicab drivers’ strike, 


} 
terp. 
swearing in of Michigan’s Governor | Personable Freddie Craig, Jr., does 


Murphy as the new U.S. Attorney- | his sock standard turn of writing up- 
General, succeeding Homer S. Cum- side down and backward and does 
mings; French skiing practice in the | different things at the same time. 
Alps and a ~eautiful slow-motion | Four Dobos, three gals and a male, 
subject of surf-boat crews riding the | are unusual acrobats in that a husky 
breakers in Australia. femme, instead of the feilow, is the 

Daladier’s visit to Tunisia in-| strong ‘man’ for the balancing and 
cludes mostly stock shot exteriors Youman Bros. (3) im- 
and little of the French i 








stuff, includ t ic and | An interesting Latin-American eed aninot Wayne King oma abep 
% _o . ot ri a . including tearing up mus ] unin Z in- ican ayne King ep 
choruses. Dinah’ in various dialects | pirnnntom wae tenes giever wands | playing from pieces scattered on | fashion show in Lima winds up just | Fields perfect, but tougher ones skid. 
to eg t th ay P Peas niche |out sophisticated patter, Joe Feh- floor. Powell duets with Murray in| another hour of newsreels. _ Added are three pairs of recent 
though. rather weak. ond Ann |er’'s 6 is in the hot version of ‘Maggie,’ which socks.| Attendance only fair when | jitterbug contest winners at the 
eter ails the bill solidly. Tapster, Biz big over the weekend. Dalz. Murray takes baton from pit leader caught (5). house, and they’re swell. 


Herb. { 
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STRAND, N. Y. 








Louis Armstrong Orch, Pill Robin- | 
son, Nicodemus, Sonny Woods, Luis 
Russell, Midge Williams, Rogers & 
Gordon, Henry (Red) Allen, Dan- | 
dridge Sisters (3); ‘Going Places’. 
(WB) reviewed in this issue. | 





An all-colored stage unit especially | 
designed for the swingsters has been | 
assembled around Louis Armstrong’s 
band and Bill Robinson by the the- 
atre’s producer, Harry Gourfain. It’s 
fast, hot and generally entertaining. 

Gourfain, who years ago had Arm- 
strong with him at Balaban & Katz’s 


Regal in Chicago, has rounded up 
augmenting talent in Rogers and 
Gordon (New Acts), Nicodemus, 


Luis Russell and the Dandridge Sis- 
ters, last-mentioned from the Cotton 
Club, N. Y., show. The Dandridge 
trio was with Armstrong is ‘Going 
Places’ (WB), current here. 

Armstrong’s 14-piece band and 
specialists do a swell job. Outfit car- | 
ries Midge Williams (New Acts) and 
Sonny Woods, plus « featured trum- 
peter, Henry (Red) Allen. 

Backing Armstrong is an effective | 
drop, with a crown over a large | 
trumpet, signalizing that the self- | 
styled ‘Satchmo’ is king of this in-| 
strument. Entire setting, in fact, is | 
appropriate. | 

Band opens the unit’s show with a 
display of brass. Armstrong is down | 
front nearly all the way, lending fa- | 
miliar steam to his trumpet. 


Band | 
works on its own and also with the 
specialists. Miss Williams then 
swings two pops acceptably, followed 
by Rogers and Gordon. Sonny 
Woods, with Armstrong, precedes 
Nicodemus with a song, well done, 
and has been welded into a portion 
of Nicodemus’ routine, as a straight 
for the latter’s comedy. Employing 
a technique similar to that of Stepin 
Fetchit, Nicodemus does a lazy dance 
but winds up in a rapid-fire novelty. 

With Robinson saved for next to 
closing, the Dandridges precede him 
in harmony swing, including a con- 
ception of the Andrews Sisters. One 
girl does a bit with Robinson as he 
takes the stage. 

The tapper (he says he’ll be 61 in 
May) is still a swell performer and 
always surefire, even if a couple of 
his gags aren’t so new. Opening 
with a soft-shoe dance, Robinson 
goes into his talk and then repeats 
the routine he did in ‘Up the River’ 
(20th ). 

Luis Russell then takes over the 
piano to sing a special arrangement 
of ‘Some of These Days’ while Rob- 
inson, hoisting a cane in the man- 
ner of a trombone, imitates the mu- 
sic of the instrument. He did that 
in the old days and it’s still going 
over. A skating dance, ‘as they ice- 
skated 40 years ago and as they’re 
doing it now,’ winds him up in great 
style. Armstrong then takes hold for 
the major portion of his stint. 

He sings ‘Jeepers Creepers,’ hit 
number which he does in the cur- 
rent film, topping it with the trum- 
pet. He also sitigs and plays ‘Skele- 
ton in the Closet,’ while for the 
windup a_ special arrangement is 
done of ‘This Thing Called Swing,’ 
featuring various sections of the 
band individually. Char. 


ALVIN, PITT 


Pittsburgh, Jan. 7. 
Baron Elliott Orch (11), Jane 
Withers, Bob Ripa, Doris Dupont, 
Cappy Barra Harmonica Ensemble 
(7), Englert & Schein, Maxine & 
Johnny; ‘Blondie’ (Col). 








First flesh for Alvin in almost two 
years and it’s a winner only because 
of Jane Withers. Harris deluxer 
intends bringing in vaude only oc- 
casionally. 

Youngster delivers solidly and has 
plenty on the ball, which is not al- 
ways noticeable in her films. She’s 
a pushover for practically any in- 
erson audience though she means 
tile at screen boxoffices here. 
Show’s pretty ordinary until the 
oungster appears. Opens with 

ron Elliott’s band (WJAS, Pitts- 
burgh, staff orchestra, and also with 
local dance following), stretched 
across stage, and outfit’s batoneer 
m.c.’ing. Englert and Schein, young- 
sters introduced as the Coast’s 
champ shagsters, pair off with Max- 
ine and Johnny, supposed to be 
Pittsburgh’s No. 1 jitterbugs, with 
each team coming on separately, and 
also together. They're pretty ordi- 
nary, however, and not in a class 
with most of the shaggers coming 
this way lately. , 

They’re followed by Bob Ripa, 
crack juggler, who’s just a carbon 
of Serge Flash. Routines are prac- 
tically identical, even to tossing the 
“spheres out at the customers and 

aving them shoot ’em back again. 
Next slot filled by the Elliott crew, 
which bears strong resemblance to 
Lombardo type of melody. Lads do 
a brief session of pop tunes, with 
guitarist stepping down from stand 
for bit of mike soloing. Good music- 
ally, but outfit needs some novelty. 

oris Dupont, cute youngster, 
comes through with some slick tap- 
ping for a pick-me-up, followed by 
the Cappy Barra harmonica ensemble 
Three-quarters of latter turn 
nullified by blaring band accom- 
Paniment and too much emphasis on 
one of the lad’s vocals. It isn’t until 
they go into ‘Poet and Peasant’ over- 


| Bros. 





| ture, which they did in Deanna Dur- 


bin’s ‘Mad About Music’ (U), that 
they hit their stride. More soloing 
and straight mouth-organ would give 
turn lift. 

Miss Withers closes and works like 
a trojan, starting with couple of pops 
and then going into imitations via 
special set of lyrics, impressions, in- 
cluding ZaSu Pitts, Garbo, Hepburn 
and others. For an encore takes off 
on spoiled youngster watching his 
first Mickey Mouse comedy, with biz 
a howl. It’s her high spot. Curtain 
has her leading Barra crew in some 
hoke and shagging it with one of the 


boys while the two teams are step- | 


ping off, too. 


Biz big. Cohen. 


APOLLO, N. Y. 


Three Whirlwinds, Dot & Dash. 
Vivian Harris, Irene Cort. 
(4), Buster Cromwell, Pig- 
meat, Jimmie Baskette, Claude Hop- 
kins Orch (14), Beverly White; 
‘While New York Sleeps’ (20th). 








This stand 
former status (Hurtig & Seamon 
burlesque) this week with Pigmeat, 
house comic, adding extra dye to 
his blue blackouts. Colored shows 
here usually include some _ indigo 
but never of hue it hits this week. 
Somehow, though, comic is never 
actually offensive, always managing 
to win his audience with his show- 
manship. With exception of band 
and the Mills Bros. (4), show’s 85 
minutes are pretty light on straight 
talent. 


Snappy production number by the 
house line opens show. Then there’s 
a Harlem street scene hit bit with 
Jimmie Baskette singing ‘Dusky 
Harlem,’ novelty tune. Pigmeat fol- 
lows with Vivian Harris in comic 
blue song, ‘Reciprocity.’ Second pro- 
duction number, ‘Diggin,’ features 
the Whirlwinds, male trio, fronting 
the line. 


Vaude proper gets under way with 
Dot and Dash, mild tapsters. Boys 
go through a laborious, fast session. 
They also try to be funny, but 
stagger. Whirlwind gyrations at 
finish can hardly be construed as 
dancing. 

Bawdiest of the blackouts includes 
Pigmeat, Miss Harris and Baskette 
doing burley’s ancient ‘Scrambled 
Wives’ turn. They do all but tear 
off the lid, a couple of the gals do- 
ing a semi strip to poot. 

Another’ line number is _ sand- 
wiched between the latter turn and 
the Mills Bros. Includes Buster 
Cromwell singing. Irene Cort’s acro- 
batics and the Whirlwinds. Crom- 
well is fairly nice looking Negro 
with passable pipes. Last was worst 
of numbers when caught, and he 
was further stymied by some poor 
lighting. 

Miss Cort’s work is novel. She 
starts mildly but speedily dissipates 


that impression with excellent 
breath-taking body twists. : 
Whirlwinds don’t rate _ highly. 


Open in unison tap and then go 
into a precision, terp. Considerable 
of turn is confined to splits, poorly 
executed, and toe-balancing. 

The Mills Bros. is the anchor act, 
preceding Hopkins’ cats. They lost 
none of their class during long 
stay abroad, with the possibility 
that they’ve added something. 
Forced to do seven numbers at this 
catching, none especially new, but 
all superbly served. Stout frere is 
still the showman of the crew. 

Hopkins’ 14 pieces, including much 
brass, are_ in a fast, swell, swing 
session. Beverly White, vocalist, 
has ’em on edge with her swing 
‘My Bonnie,’ ‘Heart and Soul’ and 
‘What Can the Matter Be.’ Not so 
forte on the ballading but right 
there with the hot songology. Band, 
cleverly lighted, gets in only three 
numbers on its own but they’re 
enough to wind up show — 

url, 


LYRIC, INDPLS. 


Indianapolis, Jan. 7. 
Gangbusters, Britt Wood, Rolf 
Holbein, Randall Sisters (3), Four 
Ortons; ‘Going Places’ (WB). 








House breaking up band booking 
with straight vaude bill running 55 
minutes. Four Ortons open; they 
play the house annually and are a 
good wire act, mixing skill with 
comedy. One man and woman do 
the tricks, while other man doubles 
in comedy, with fourth member 
doing the muscle work. 

Followed by the Randall Sisters, 
harmony trio, who’re effective in 
tricky arrangements of ‘Old Gray 
Bonnet,’ ‘Alexander’ and ‘Old Apple 
Tree.’ Rolf Holbein follows with a 
clever novelty turn, in which he 
uses a large drawing board, with 
figures becoming animated as he 
completes them. Britt Wood is back 
again, doing his regular country boy 
routine. He’s played house more 
than any other performer. Scores 
solidly in next-to-closing. 

Gangbusters, who close, are head- 
lined, but fall short. Players are 
skillful at doing their dramatic work, 
but seeing their radio show opera- 
tions somewhat detracts from the 
air rating of program, particularly 
since the cast holds scripts and in- 
serted sound effecis are disillusion- 
ing to the aud. 

Biz thin at last show Friday (6). 

Kiley. 


Mills | 


really returns to its | 





Ozzie Nelson Orch with Harriet 
Hilliard, Roseanne Stephens, Don 
|\Cummings, Betty Lou; ‘Ride a 
, Crooked Mile’ (Par). 





Ozzie Nelson’s unit isn’t excep- 
tionally strong, but it’s a smooth, 
pleasant setup that should do well 
at the boxoffice. Hour show, with 
only three performers besides Nelson 
|and Miss Hilliard (Mrs. Nelson), 
| calls for the leader to fill in many 
minutes with his crew. That turns 
| out to be one of the best points in 
| its favor. Nelson’s suave m.c.ing 
|and wealth of informal banter be- 
| tween him and the outfit clicking 
; handily. 





Opening in a colorful setting, Nel- | 


|son’s crew puts customers in a re- 
ceptive mood with several good ar- 
rangements of old pops, which call 
for solo breaks from band members, 
Roseanne Stephens follows and tees 
| off on ‘My Bonnie’ in drab, unin- 
| spiring fashion that’s 
such, but it’s done so amateurishly 
| it's a tipoff she'li wind up swinging 
| it. She does, and seconds it with 
| another oldie, ‘Love Bug.’ Handles 
the tunes okay and is well liked, but 
lacks professional touch. 


Nelson later brings on a little 
blonde with a wig buildup, intro- 
ducing her as Betty Lou from Scran- 
ton. Dancer hops on a table and 
goes into a soft shoe neophytic rou- 
tine. However, that leads into an 
acro turn that makes her opening 
fade from memory. 

Don Cummings used to do rope 
tricks exclusively. He hasn’t been 
east for a couple of years and has 
changed his turn to comedy chatter 





Gags he uses are stale, but he never- 
theless goes over due to good de- 
livery. Trick of double talking 
himself via a hand in front of his 
mouth socks here. Brushup on ma- 
terial should make the turn more 
solid. He’s still plenty dexterous 
with the rope. 

Miss Hilliard closes, except for a 
few tunes by the band, duetting 
twice with Nelson and encoring 
‘Alexander.’ Duets are slushily 
sentimental. Opener is a rewrite of 
the ‘Remember Me’ lyrics, tracing 
what is suggested as the evolution 
of their romance. Second is a 
straight try at ‘Says My Heart,’ 
which she sang in ‘Cocoanut Grove’ 
(Par), followed by another along the 
lines of the first, called ‘Kid in 
Three-Cornered Pants,’ dedicated to 
their baby son. Next comes ‘Two 
Sleepy People.’ 

Songstress makes a swell appear- 
ance in evening dress, etc., but the 
turn would have added appeal if a 
straight, current pop were to re- 
place one of the sentimental tries. 
However, Brooklynites seemed to 
like her, when caught, particularly 
her introduction as a wife, mother 
and vocalist. 


STANLEY, PITT. 





Pittsburgh, Jan. 7. 

Dave Broudy House Orch (16), 
Block & Sully, Phil Regan, Fuzzy 
Knight, Lathrop Bros. & Virginia 
Lee, Miss Rosamond, Variety Gam- 
bols (7); ‘Artists and Models Abroad’ 
(Par). 

Looks like a good layout on paper 
but they’re still not paying off on 
paper profits. Bill lacks pace and 
unity but chief fault seems to be that 
it’s almost strictly vaude and the 
market’s pretty low for that com- 
modity here these days. 

Doubtful if any show at the Stan- 
ley in months has run up against a 
colder audience, mainly because mob 
at this spot lately has been schooled 
on swing. Block and Sully, standard 
comics, m.c., and try to tie things to- 
gether by working with other turns 
and passing along some of their 
best gags to accomplices. But it’s no 
soap. Ample rehearsals needed for 
this sort of thing to get off properly. 
It sounds stilted and flat here. 

Dave Broudy’s house orchestra on 
stage starts things off with a pop 
and then Jesse Block, introduced via 
offstage mike, takes over, later 
bringing on Miss Sully (Mrs. Block) 
to precede the introes with snatches 
of their patter. Variety Gambols. 
four men and three gals, open with 
some fast tumbling that’s okay with- 
out coming up to wow proportions 
of similar acts house has played re- 
cently. 
Rosamond, child prodigy on ac- 
cordion only a few years ago, who’s 
grown into an attractive ingenue. 
|Femme’s good on the squeezebox, 
| punching out a couple of classics, in- 
jecting a little trick stuff and piping 
a chorus of ‘You Must Have Been a 
Beautiful Baby’ before going into a 
special arrangement. She’s only fair 
on the vocals. 

It’s a dash of Block and Sully 
again and then Fuzzy Knight, back 
after several years in films. He 
| possesses the same whackiness in his 
;songs and _pianoisms. Knight’s 
'strictly for the smart crowd, how- 
‘ever, and over just fair here with a 
|stanza that needs more intimate sur- 
|roundings. Lathrop Bros. and Vir- 
\ginia Lee unbend the customers for 
| the first time with their sleek tap- 
ology. Gal used to uncover good- 





STRAND, BROOKLYN | 


intended as | 


with the clothesline end secondary. | 


They’re followed by Miss | 





Vaude’s 


‘Revival’ 








(Continuea from page 39) 

the training by opening up as many 
of the presentation theatres as can 
| absorb the talent available and thus 
stop the further drying up of stage 
talent in this country. 

There was a time when the great 
American public highly prized both 
| vaudeville and stage shows, in com- 
mon parlance ‘flesh,’ in theatres 
throughout the country. In the era 
of the now defunct silent pictures, 
flesh divided honors with the films. 
Silent pictures could not impress the 





tor. Flesh brought a thrill that the 
silent screen could not achieve. The 


films and flesh were then recognized | 
since each | 


to be complementary 
supplemented the other. In com- 
|bination they were satisfying. Box- 
| offces proved that to be a fact. 

During those halcyon days while 
the film industry was rapidly ex- 
|panding to illimitable heights and 
new film theatres were springing up 
all over the land flesh on the stage 
was in high favor with audiences 
and theatre managers. The film in- 
dustry leaned heavily upon it to 
help put over its pictures. 

During many years fiesh on the 


| stage had created a huge army of | 


helpers. In addition to the perform- 
ers there were musicians, stage 
| hands, stage carpenters, electricians, 
scenic designers, painters, artists 
;}and builders, wardrobe women, 
costumers and others. For every 
soldier on the battle line, it is said 
that there is needed a supporting 
force of seven men behind the lines 
to supply their wants. So it was 
with flesh on the stage. 

It has been variously estimated 
that there are from 16,000 to 20,000 
theatres in the United States and 
that at one time nearly 4,000 of these 
staged flesh, the greater number in 
|conjunction with films. The great 
| film circuits, such as Paramount, 
Fox, RKO, Loew’s and Warner, 
controlled in the neighborhood of 
2,500 theatres and of these perhaps 
one-fifth used vaudeville and stage 
shows to sell their films to a restless 
public. 

Statistics 

In all the presentation theatres in 
| the land there were probably 48,000 
musicians and as many stage hands 
serving 150,000 performers. These 
shows traveled all over the country 
and in most cases were constantly 
on the move, carrying with them a 





throughout. 
hurt. 
Next-to-closing brings on Phil Re- 
gan, a quick repeat for Irish tenor 
from films, who played here only 
about seven months ago. With Jack 
Carroll at the piano, he shoots across 
‘My Own,’ ‘Heart and Soul,’ ‘When 
Irish Eyes Are Smiling,’ ‘Little Lady 
Make Believe’ and ‘Wild Irish Rose,’ 
all in the groove. z 
Finish has Block and Sully in their 
familiar specialty and they add 
something new and attractive in a 
down-memory-lane sequence. Oc- 
curs during their singing of ‘Thanks 
for the Memory,’ when they ‘remem- 
ber when’ and break into sections 
from a typical vaude act of 15 years 
ago. It’s a good idea and might even 
be elaborated on advantageously. At 
the curtain, Block steps out of char- 
acter momentarily with an observa- 
tion: ‘Let’s be thankful we're living 
in a country where people carry 
football heroes on their shoulders 
instead of guns.’ A nice touch. 
Cohen. 


SHUBERT, NEWARK 


Newark, N. J., Jan. 7. 
Roger Pryor Orch, Ann Sothern, 
Nick Lucas, Condos Bros. (2), Mar- 
ian Belett & English Bros., Buddy 
Page, Vox & Walters. 


Top bill at the Shubert, with 
standees in the lobby when caught. 
| Roger Pryor heads the card with his 
versatile orchestra, which shows best 
| when it burlesques contemporary 
bands, 

Dead-pan trumpeter gives Pryor a 
run for his money. Only complaint 
against Pryor is his gymnastic tricks, 
| which are okay only to a certain ex- 
| tent. Nick Lucas, with his guitar, 
| gets his songs across well and has to 
| encore, 

Ann Sothern (Mrs. Pryor), from 
| films, has a limited voice but clicks 
in a couple of songs. Pryor gives 
| her too big a buildup, which she 


A little s.a. wouldn’t 








| doesn’t need; she can stand on her | 


| own. 

| The Condos Bros. start the show 
| with fast steps and Marian Belett 
|}and the English Bros. contribute 
some rousing rough-house acrobatics 
that win the crowd. 

Buddy Page batons when Pryor is 


|not on stage. Vox and Walters, 


personality of their actors upon the | 
audiences comparable to the live ac- | 


, large personnel to accomplish their 
} smooth running. Vaudeville and 
|stage shows invaded every city and 
jtown of any size and supported 
agents, managers, directors and what 
‘not. Show business reached large 
proportions and in its various rami- 
fications gave employment to hun- 
|dreds of thousands of people in 
many diverse trades. 


This army of flesh on the stage 
and its helpers traveled in trains, 
buses and ships, boarded at hotels 
and rooming houses, ate at the local 
restaurants, and shopped in the local 
stores. A vast amount of money 
thus was given circulation. This 
money was liquid and was poured 
in golden streams into thousands of 
localities throughout the nation. 
|Salaries were not as high as are 
paid to actors of the screen today, 
but it is conservative to say that this 
army of stage flesh dispensed over 
| $500,000,000 throughout the land. 
|The beneficiaries were the small 
banks, merchants, hotels, restaurants 
|and transportation lines. 

When talking pictures proved 
|their practicability the ever-fickle 
|public began to display unmistak- 
lable signs of a letdown in its for- 
|'mer admiration for flesh on the 
stage. There were good reasons for 
this. The newly built theatres were 
large. In these huge theatres per- 
formers found themselves too far 
distant from their audiences success- 
fully to maintain the intimate touch 
to sell their personality. The micro- 
phone helped but not enough. Then 
the new ‘talkie’ began to attract the 
best of the vaudeville and stage 
show talent to itself. The old head- 
liners being taken away, the remain- 
‘ing talent was forced to compete 
with high-salaried popular stars of 
the screen. Audiences realized at 
once that stage talent was deteri- 
orating. People became restive and 


bored with the mediocre stage 
shows. 
Then radio broadcasting com- 


pleted the destruction in taking 
what it needed of what had been 
left. Show business found itself be- 
tween Scylla and Charybdis, the 
talkers and the radio, both making 
exorbitant demands for talent, and 
new talent was not being trained in 
sufficient quantity to repair the 
breaches in stage shows’ ramparts. 
Stage shows sank lower and Jower 
in the public’s cfitical eye. Many 
people made it a point to arrive at 
the theatre after the flesh show, yet 
jin time for the film, or else left in 
| oe in the middle of the stage 
| show. 





Labor’s Problems 


To complicate matters still more, 
the several labor unions began to 
make what managers considered 
were unreasonable demands—more 
stage hands, more musicians, higher 
pay, complicated rules for overtime, 
and what not. Compliance with 
these demands made the cost in- 
crease enormously at a time when 
the public and the managers of the- 
atres were lukewarm toward flesh 
and managers even were weighing 
in their minds the advantage to box- 
office receipts if stage shows were 
taken off entirely, ‘Then the re- 
maining headliners on the stage be- 
gan asking greatly increased sal- 
aries. Psychologically, it was not a 
propitious time to put so many ob- 
stacles on the track, for the picture 
industry was beginning to realize 
that the talking picture in itself was 
sufficient attraction. The remark- 
able popularity of the films was 
enough to take care of boxoffice de- 
mands and flesh was thought to be 
costing too much for the effects it 
produced, 

When the theatre believed that 
flesh was no longer adding to the - 
boxoffice receipts, then stage shows 
were ruthlessly jettisoned. Today . 
there are hardly more than 50 pres- 
entation houses in the country using 
flesh in conjunction with films. In- 
stead a second feature picture takes 
the time vacated by flesh. 

Good scripts seem difficult to find 
and theatres are lucky if but one of 
their two pictures is an attraction. 
The public is becoming more criti- 
cal daily and will not be begui'ed to 
sit through an inferior picture. Com- 
plaints are being heard on all sides 
that two features are too much. 
Many people sit through only one 
of the features, the one that especi- 
ally appeals or the one the theatre 
has emphasized. The public ap- 
pears restless for something differ- 
;ent, but is yet inarticulate. It. re- 
|sembles somewhat the reaction of 
|public opinion just before the de- 
|mise of flesh and may be a har- 
| binger of the end of the two feature 





looking gams in her own specialty | standard ventriloquists, round out *0ws. Managers are already worry- 


but she’s keeping them draped now 


| the program. Dalz. 


| ing over their boxoffice rece'p’s. 
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| Harold & Lola Leo Lazaro Orc Hal Chancellor Artest a7 MeGraws ering 
» a & H ' re Jackie Cherry Jack Tilson . mar 
iSite Velden Plantation Club =| = Stage ‘I’ Cafe Marjorie Raymond | Chick Williams Don & A LeMaire 
Skeets Tolbert Ore | Cully Richards Marjorie Waldoa 





NEXT WEEK (Jan. 16) 
THIS WEEK (Jan. 9) 


show, whether full or split week 


Variety Bills 


Numerals In connection with bills below indicate opening day of 











Loew 





int lg OR AEG ALE CAL AR 





NEW YORK Cree | PITTSBU RGH 
State (12) Stanley (13) 
T.oval Stallions | ° 
Jovy Hodges | Hal Kemp Orc 
Stroud 2 WASHINGTON 
Benny Meroff Ore | Capitel (13) 
BALTIMORE iM & B Whalen 
Centery (12) j 24 Texas Comets 
Les Juvelys Ross & Stone 
June Lorraine Josephine Huston 








Paramount 














NEW YORK CITY, Phil Harmonics 
Paramount (11) CHICAGO 
Benn Goodman Or c - 
Shea & Raymond Chieago (13) 
Gloria Day Johnny Woods 
BUFFALO | Bobby Pinkus 
Buffale (13) | Rome Vincent 
NEW YORK CITY | Gordon Co 


Rexy (12) 
Nick Lucas 
3 Swifts 
Del Rios | 
Sunny Rice | 
Gae Foster Gls 
Paul Ash Ore } 
BOSTON } 
Keith (6) 
Blackstone 
CHICAGO 
Palace (13) 
Monroe & Grant 


Herman Hyde 
McC 
Ladd 
(6) 
Fibber McGee Co 
CINCINNATI 
Shubert (13) 
Robbins Bros & M 


Sara Ann abe 


House & 


| 
' 
i 
} 
Maitison Co , 





| Jane Pickens 


Red Skelton 


| Ann Miller 


Minnevitch Co 
(6 


Busse Ore 
Lloyd 


Henry 
Shirley 


| Pritchard & Lord 
Rognan 


Lorraine & 
CLEVELAND 
Palace (13) 

6 Grays 

Kddie White 

Cappy Barra Co 

Davis & Wills 

| Sylvia ~~ Co 


Hal mone iba 
SCHENECTADY 
Proctor’s (12-14) 

Bernivici Co 





Warner 





NEW YORK CITY 
Strand (13) 
Louis Armsirong Or 

Bill Robinson 

Nicodemus 

Gordon & Rogers 

Dandridge. Sis 
BROOKLYN 
Strand (13) 

Ben Blue 

Dick Foran 

4 Kim Too Sis 

5 mane 


6) 
Ozie Nelson Ore 
Harriet Hilliard 
Don Cummings 
Betty Lou 


PHILADELPHIA 
Farle (13) 
Will Osborne Orc 

Phil Regan 
Fuzzy Knight 
Harry Savoy Co 
Vivian Newell 


(6) 
Bob Crosby Ore 


Stan Kavanaugh 
Stapletons 
PITTSBURGH 
Stanley (6) 
Lathreps & Lee 
Rosamonde 
Fuzzy Knight 
Block & Sully 
Phil Regan 
Variety Gambols 
READING 


Aster (13-14) 
Jim Lunceford Ore 
WASHINGTON 
Earle (13) 
Bob Crosby Orc 

(6) 


Gene Austin Co 
Helen Pammer 
Ken Murray 
Picchianni Tr 
Gae Foster Gis 
YORK 


Strand (13-14) 
Polly Jenkins Co 
Dance Variety 
Kirby & Duval 





(One to fill) 





Independent 





NEW YORK CITY 

Music Hall (12) 
William Horn 
Frosini 


Viola Philo 

Gilbert Bros 

Robert Weede 

Rockettes 

Corps de Ballet 

Erno Rapee Symph 
CHICAGO 


INDIANAPOLIS 
Lyrie (13) 
Frankie Masters Or 

Slim Timblin Co 


Novak & Fay 
Stone & Barton 
(6) 


Gang Busters 


Rolf Holbein 

Randall Sis 

4 Ortons 
KANSAS CITY 
Fox Tower (13) 

Ted Weems Orc 


MEMPHIS 
Orpheum (12-16) 
Ramona Orc 
Jack Fulton U 
MILWAUKEE 
Riverside (6) 
Joe Smith 
6 Jitterbugs 
3 Smart Gis 
Jacques Gokey 
Herbert Taubler 
Stuart Sis 
Jack Murray 
Lynn Lawrence 





| Angela 


} 
} 








Provincial 








Week of January 9 


ABERDEEN 


Tivoli 
| Bower & Rutherf'rd 
Velvey Attwood 
Bettina Richman 
| Louis Barber Co 


| 
| 
} 


Marjorie Ste, 
Joe Ritchie 
Ford & Carring 
Foster & Ci 
ack Marks 
l.cila Hamilton 


ens 


ym 
arke 


i Pearce & Grumien 











Cabaret Bills 





NEW YORK CITY 


Armando’s 
Buddy Clarke 
Davhne Wells 
Billy Robbins 


Bandbox 
Charles Barber Ore | 
Gus Martel Ore 
Roscoe Ails 
Betty Lewis 


Ure 


Barney Gallant's 
Velez 


| Carter & Bowie | 
| Nellie Paley 


| angelo’s Rh'mba Bd | 











Terrace Boys 
' 


Bill Bertoletti’s | 


Iilis Dion 
Eleanor Etheridge 
Velyne Hague 
Helen Dell 
Roberta Kent 

Bills Gay 
Jim Miller 3 
Sally LaGrande 
Rudy Madison 
Mary Roberts 
Harold Willard 
Arthur Behan 
Harry Donnelly 
Spike Harrison 
Rernie Grauer 
Stephen Iles 

Casa Manana 
Vincent Lopez Ore 
Jay Freeman Ore 
Lupe Velez 
Doc Rockwell 
Peggy Fears 


90's 








Paul Haakon 
Shaw & Lee 
Jack Durante 
Fred Sanborn 
Elder Blooms 
Benny Baker 
Carol Bruce 

12 Aristocrats 
Yola Galli 

Kay Parsons 
Chez Firehouse 
Al Evans Ore 
John Hoysradt 
Tony Kraber 
Clifton & Miley 
Marla Forbes 
Club 18 
Jack White 
Jerry Blanchard 
Doc Lee 

Shad Mitchell 
Pat Harrington 
Frankie Hyers 











Britt Wood Ted Mack 
Week of January ? 
Dominion ISLINGTON 
Forsythe Blue Hall 


Seamon & Farrell 
CAMDEN TOWN 
Gaumont 
Paul & Pettit 
Alphonse Berg 
Geddes Bros 
EAST HAM 
Granada 
8 & M Harrison 
8 Jadson Gls 
Premier 
Turner Layton 
Fred Brezin 
Frank Wilson 
Marion Pola 
Jean & Trixie 
Hity & Joan 
GREENWIC. 
Granada 
8 & M Harrison 
8 Jadson Gis 
HAMMERSMIT:. 
Pala 


ce 
Eliazbeth Welch 


Alphonse Berg 
Geddes Bros 
LEWISHAM 
Palace 
Billy Bennett 
Balzer Sis 
Dennis Fam 
MAIDSTONE 
Granada 
Don Rico Co 
Drury & Ramon¢d 
STRATFORD 
dway 
Marion Pola 
Jean & Trixie 
Toledo 
| Elly & Joan 
Fred Brezin 
SHEPH’RDS 
Pavilion 
Cooke Co 
Morris & Cowle; 
WOOLWICH 
Granada 
Kaye Co 





Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 





1\ 


alerie Dumont 
lola Rooke 
Gloria Manet 
Bea & Ray Goman 
Havana-Madrid 
Nano Rodrigo Ore 
Sonny James Ore 
| Hilda Cueva 
Mextico 3 
Carlos & Carito 


| Rosita Ortega 


Hickery House 
Joe Marsala Orc 
Hotel Ambassador 
Dick Gasparre Orc 


Vincent Bragale Orc | 


French 
& Seville 


Eleanor 
Rosalean 


H’tel Belmont-Plaza 
Joe Venuti 


Ore 
Adrian Rollini 3 
Mary Jane Walsh 


Paul Rosini 


Hotel Biltmore 


Horace Heidt Ore 


Larry 


Agnes & 


Cotton 

Bob McCoy 

Art Carney 

Red Ferrington 
George 
Bernie Mattinson 
Emily Stephenson 


Jean Farney 


Hetel Commodore 
Sammy Kaye Ore 
Hotel Essex House 
R. Hard Himber Or 
Hotel Gev. Clinton 
Eddy Mayehoff Orc | 
Betty Gale 
Hotel Lincoln 
Artie Shaw Ore 
Hotel McAlpi= 
J Messner Orc 
Jeanne D’Arcy 
Sis & Tom Dowling 
Motel New Yorker 
Jimmy Dorsey Ore 
Lyda Sue 
Paul Sydell 
Mark Plant 
Hotel Park Central 
Lee Myles Ore 
Rodney McLellan 
Nina Olivette 
DeRonda & Barry 
Hotel Pennsylvania 
Kay Kyser Orc 
Hotel Pierre 
Harold Nagel Ore 














JANUARY 15 


' DENETT and DAE 


Appearing on 


TELEVISION 


FOR NBC 
Via MARK J. LEDDY 








Club Gaucho 


Dimitri & Virgil 
Eduardo Sandoval 
La Carmelita 
Nedra Madera 
Marita Ellis 

Nina Orla 


Cotton Club 


Cab Calloway Ore 
Nicholas Bros 
Berry Bros 

W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Diamond Herseshee 


Noble Sissle Ore 

Don McGrane Orc 

Fritzi Scheff 

Frank Libuse 

Tom Patricola 

Joe Howard 

Clyde Hager 

Mangean Tr 

Della Lind 

Emma Francis 

Lulu Bates 

Willie Solar 

Harry Armstrong 

| Elizabeth Murray 
El Chico | 

Don Alberto Ore 

Paquita Dominguez 

Maclovia Ruiz 

Los Calaveras 

Dorita & Valero 

Senorita Paloma 
El Morocco 

Ernie Holst ‘re 

El Rio 

Johnny Johns 

Cyril Mansfield 

Sheila Barrett 

Minor & Root 

Greenwich Village 

Casino 
Ray O'Hara Ore 
Larry MacMahon 











Hotel Plaza 
Eddy Duchin Ore 
Bobby Parks Ore 
Morton Downey 
Maurice & Cordoba 


Hotel Roosevelt 
Guy Lombardo Orc 


Hotel Savoy-Plaza 
Gerry Morton Orc. 
Lew Parkerson 
Tom Low 

Bower & Walter 
Mili Monti 


Hotel St. Moritz 


Basil Fomeen Orc 
Aurelia Colomo 
Pierce & Roland 


Hotel St. Regis 
(Iridium Room) 


Charles Baum Ore 
Sam Jarvis 
Guy Owen 
Simpson Sis 
Dorothy Lewis 
(Maisonette Russe) 
Mathey Ore 
Yvonne Bouvier 
Boris Belastozky 
Serge Abagoff 
Gedda Petry 
Michael Greben 
Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Light Brigade 
Hotel Waldort- 
Astoria 
(Empire Room) 
Glen Gray Ore 
(Sert Room) 
Emil Coleman Or: 
Alice Marble 
Medrano & Donna 
Grace Drys Dale 
International Casine 
Eddy Brandt Ore 





| 


Jay C Flippen 
Chaz Chase 
Maxellos (5) 
Franklin D'Amore 
Grace & Nikko 


Jimmy Kelly's 


Joe Capello Ore 
| Gladys Faye 

Mary Lane 
Montmartre Boys 
John nockwood 
Vaughn Comfort 
Danny Higgins 

Ira Yarnell 

Sid Hawkins 
Tanya 

Adra Cooper 
Carter &eSchaub 
lee Leslie 

Gloria Marsh 
Peggy la Plante 
Lynn & Deering 
Margaret Grey 

La Marquise 

Edith Roark 
Harold Leonard 
Californians 


Larue 


de 


is 


Datris Ore 
Smith Ore 
Parraga 
le Coq Kouge 
Ore 
ncine 


— 
retittie 
loseph 


(st tie 


Geo Sterney 
Anne Fr 
Tisdale $ 
le Mirage 
lee Shelley Orc 
Le Ruban Bleu 
Herbert Jacoby 
Greta Keller 
Palomo 
Mabel Mercer 
Leon & Fiuidie’s 


ldie Davis 

u Martin Orc 
ris Adrian 
Patricia Norman 
Paul Bartels 
White Sis 


E 
I 
I 





| Iris 





} 


Barrington Guy ! 
Vaida 
Velma Middleton 
Moke & l’eke 
Collins & Beasley 
Avon Long 
Wallace Bros 
Lillian Fitzgerald 
Conway & Parks 
Connie Jackson 
Banjo Bernie 
Lee Stmmons 
Pepper Pet 
Joe D'Andrea Ore 
Bill Seully 
O’'Hanton & Del 
Bob Matzi Orc 
Raye 
farbara 


R 


Lane 
Queen Mary 
Joe Ellis Or 
Gwen Williams 
Ware 
Lombard 
Katherine Tate 
Cerlies & Palmer 
Ruinbow Grill 
McFarlands Ore 
Judy Abbott 
Mariynn & 
Rainbow Koom 
jen Cutler Ore 
Mary Martin 
Hacker & Sidell 
Dean Murphy 
Eddie Le Baron Ore 
Joan Cartier 
Read te Mandalay 


Michael 


Joe tines Ore 
Niela Goodele 
Diosa Costello 
Show Bur 
(Forest Hiils) 


Ore 
' 


Graham Prince 











ALL 


RKO Bidg. 





Radio City 














| 
Wacky Watsons 
| Seims & Kaye 
Midnight Sun 
—_ Melvin Ore 
{J erry Kruger 
Betty Keane 
Unawyte 
| Dorothy Blaine 
Mon Paris 
| Charlie Murray Ore 
| Virginia Uppercu 


i 
! 
Onyx Club 
| Jack Jenney Ore 
Merry Macs 
}c arl Kress 
| Saus’'ge & Pk Chops 
Jack Connors 
Paradiso 
| Glenn Miller Ore 
Carol King 
Marion Hutton 
Jack Lane 
ABC 3 

Place Eiegante 
Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 





LOS ANGELES 


Harry Owens Orc 
Howard Gerrard 
Sis 


Biltmore Bowl 
| Shep Fields Ore 
| Annabelle 
| Jerry Stewart 
| Shirley Rust 
| Ronald & Roberta 
| 6 Danwills 
| Bud & 


| 
ls Beverly Wilshire 
Bray 


Fritz & J Hubert 
| Hal Derwin 


Cafe Caliente 


Eddie Aguliar Ore 
luis Banuelos 

| Julio Cervantes 

| Susana 

Leo 

Luz Dasquez 





Cafe La Maze 
Park Ave. Boys 
Club Bali 
| Charles Lawrence 
| Bruz Fletcher 
Club 17 
| Joe Frisco 
| Pat Rooney III 
| Ruth Denning 
| Lynn Sterling 
| Club Zarape 
| Aaron Gonzaloes 
Leo Roja 
Fel'x Martiani 
Cocoanut Grove 


R’ yal Lukewela B’ys 


His Buddies 


Freddie Martin Ore 


Russéll 
9 


Swann 
Abbott Dancers 
41 Club 
Howe 

Lash 

nk Sebastian's 
Ceabanola 


Ethel 
Harry 


Fra 


Jose Barros Ore 
Bobby Ramos 
les Hite Ore 
Hawaiian Parad? 


Andy lene. Orc 
Princess Luana 
| Calif Revelers 
| Stanley Meehan 
Eddie Albany 
Joy Williams 
Anita Clark 
Lenore Le Nay 
Billy. O' Bryant 
Indige Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 


| It Cafe 
Ray West Orc 
Diana Gayle 


Stardusters 
May McKim 
Ed Rickard 
Castaine & Barrie 
Stork Club 


Sonny Kendis Ore 
Jose Lopez Orc 
Swing Rendezvous 
Bob Warren Ore 
Jack Laurie 
Vivian Vaughn 
Ronnie King 
Naomi Simone 
Jerry Roberts 
Marjie Radcay 
Versailies 


M Bergere Ore 
Panchito Ore 
Sophie Tucker 
D’ Avalos Dancers 
Village Barn 
Larry Funk Ore 
Zeb Carver Co 
Vera Fern 
Loper & Barrett 
Lynn & Lazzeroni 
Texas Jim Lewis 
Yacht Club 


Fats Waller Ore 
Fred Yankee Ore 


(4) 


Jerry’s Mandalay 
Jimmy Kerr Ore 
Tommy Howard 
Geo Junior 
Frankie Gallagher 
Oliver Alberti 
J Otto’s Steakhouse 
King Cole Ore 
Rose Murphy 
Jitterbug House 
Louis Prima Orc 
La Conga 
LaC’nga Rh’mba Bd | | 
Don Jeri 
Spike Featherstone 
Little Club 
Jane Jones 
Tiny Meredith 
Betty Haley 
Walter Dyson 
Little Hungary 
Valesco’s Gypsies 
M LaMaze Rest’u’r’t 
Leonard Keller Ore 
Diane Denise 
Marcus Daly 
Bill Roberts Ore 
Omar’s Dome 
Geo Redmond Or: 
Charlie Farl 
Beau Lee 
Eddy & Tours 
Palomar 
Clyde McCoy 
Bennett Sis 
Wayne Gregg 
Tayntons 
Bert Lynn & Myla | 
Milo & Marion 
Hudson Metzger Gis 
Paris Ino 
Florence Gillette | 
G Gis | 
Dominic oot 
Regini | 
! 











Ore 


Rudy La Tosca 
Marsha Noleen 
Thora Mathiason 
Marguerite & M 
Ken Henryson 
Chuck Henry Or: 
Seven Seas | 
Danny Kawanna 
Kay Silver 
Lillian Gibson 
Al McInt¥re 
Eddie Bush 3 
Slapsy Maxie’- 
Slapsy Maxie 
Jack Waldron 
Virginia Mathew - 
Moore & Lewis 
Tommy Reilly Or: 
Somerset House 
Harry Ringland 





| 
Nonie Mitchell | 


' Jackie Brooks Ore 


| Mritz 


| Mickey 


WORKING| 


WEEK JAN. 13 


LOWE, HEIT and STANLEY 
FLAGG and ARLEN 
MELVA 
AT FAY’S, PHILADELPHIA 
ALLAN and CROEL 
NEW RBOXY, ATLANTA 
BOICE and LADD 
FAY’S, PROVIDENCE 
All Placed by 


EDDIE SMITH 


|} Nonnie Morrison 


| Hstelle Bickow 


| Inga 


| Hollywood 
| Henri Gendron «> 


|; Homa Lee 
| Chips Hill 


| Sam Theard 
| Chartes 
| Partello Gis 

' Red Saunders Or: 


| (Gold Coast Roo») 


| Wayne Kine Orc 
| Kdna 


Shemp Howard 


Swanee Ina 
Charlie Bvans Ore 


Tapsy's 
Eimer 
Ryan 2? 





Dolores Gay 
Talia 
Chuck Foster Ore 


Trocadero 
Ted Fio Rito Ore 

Victor Huge 
Charlie Bourne 
Skinnay Ennis Ore 


CHICAGO 


Bismarck Hotel | 
(Watnut Reem) 
Art’ Kassel Ore 
Marion Holmes 
Betty Grey 
Darlene O'Day 
Billy Leaca 
ita & Anis 

Blackhawk 
Ore 
Ure 


Sy 


Garber 
Gaulke 
Allen 


Kaye 





ric & Yvonna 
Rudisill 

Bennett 
Heilbron 


Blackstone Molel 
(Balinese Km) | 
Playvbeys Ore 
Betty Borden 
Blondies 
Dolores Green 
Edna t.eonard 
Helen Green 
Barbara Bow 
Billy Kemp 
Virginia Devell | 
Irene Forbes 
Shirley Rae 
Gal Lawren 
Ruth Riley 
Connie Rogers 
liarry Heyer Ore 
Eleanor Johnson 
O'Neil 


o 


Blue Goose 
Frances Roinas 
Alice Hanson 
Al Lane 
Melody King 
Lorraine Ryan | 
Marian Ryan 
Buck Hunt 
4 Hits & a Miss 
Harry Sinwer Ore 


Brevoort Hotel 

(Cryatal Room) 
Florence Schubert 
Charies Baldwin 
Grace Katrol 
Norma Ballard 

Hroad mont 

Herb Rudolph 
Kay Marci 
Tonya 


Ore 





Claire Bougush 
Helen Dee 
Floe Sole 
Adorables 
Caravan 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Carl Scholtz Ore 
Chez Paree 


Milton 
Gracie Barrie 
Lucienne & Ashour 
Robinson 2 
Everette West 

Bob Hanon 

Lou Breese Ore 
Don Orlando Ore 
Evans Adorables 


Cleb Al 
Larry Ross 
Sylvia Tucker 
Jane Jordan 
Mickey Winters 
Oliver Harris Ore 
Club Alabam 


Jacqueline Allen 
Tom Murray 
Red Barger 
Country Hunt 
Sadie Moore 
Jack Irving 
Mildred Jordan 


Berle 











| Rhythm 
|} Nancy 


| Homer 


Roberta 
Peggy Moore 
Helen Dove 
Mort Lund Ore 
Edgewater Beach 
Hotel 
(Marine Reom) 
Hierbie Holmes Ore 
t Nitehawks 
Bartel-Hurst 4 
tebels 
Hutson 
ftilly Reeves 
Harriet Smith Gis 
835 Club 
Howard 
Gibson 
Cantu 


Johnny 
Virginia 
Suzanne 
Johnny Honnert 
Meta Carlyle 
Nino Rinaldo 

El 


Jimmy 


Ore 
Dumpo 
Ames 


|} Rosita Carmen 


Fritzie Wick 
Minto & Robert 


Jean Baker 
Kay Foster: 
lrene Green 
Bonnie Heaney 
Helen Encheris 
Mildred Travis 


Loot Keith Gls 


| V Canova Ore 


Famous Door 
Esther Whittington 
Bryan Wolf 
Jerry Paige 
Terry O'Toole 
Castellanos Orc 


4th Club 


Roberts 
Barton 
Ellis 


Ruth 
Estelle 
Jeanne 
Shirley Lucky 
Shorty Ball Orc 
Franke’s Casine 


Dave Tannen 
Pam Adair 
Thelma Gracen 
Marshall Sis 
Jean Moore 
Belle Stone 
Casino Gis 
Tonya 
Dick Hardin 
Buddy Kirbie 
Rocke Ellsworth 
Bob Tinsley Ore 
Gay 90s 
Joan Rogers 
Joan Joyce 
Marion Peters 
Vee Ames Gls 
Geo Anderson 
Lew King 
Colleen 


Ore 


|B Danders Jr Ore 


Grand Terrace 


Sonny & Sonny 
Dusty Fletcher 
Howell & Coles 
Sallie Gooding 
Dottie Saunders 
Streamline Sue 
Connie Harris 
Leonard Reed Gis 
F Henderson Orc 


Graemere Hotel 
(Glass House Km) 
Rudy Baie 
Joe Vera Ore 
Bob Edwards 
Ruth Arden 


Harry’s N ¥ Cab’ret 


Dorothy Wahl 
Kay LaSalle 
Roscoe Ails 
Mona Leslie 
Fonda & St Clair 
Diane Raye 

Chas Engels Ore 
Art Buckley 

Al Wagner 





MAJESTIC 


NO 
Via MARK 





IN ROBETSCHER’S 
“Vaudeville Marches On”’ 


THE WIERE BROS. 


THEATRE, 


w 
J. LEDDY 


NEW YORK 














Allen Cole 
Effie Burton 
Bernie Adler 
Dave Unells Ore 
Chalk Rebinson Ore 
Eddie Roth Ore 
Club Spanish 
Fewler & Walsh 
Eddie Mark 
Pinky Tracy 
Bob Davis re 
Loretta DeRoer 


Colony Cinb 


Belle Baker 
Jose Manzanares (4 
Keith Beecher Ore 
Colosimoeos 
Bore 
Tullah & Miy 
Yvette Rugel 
Gerhart 3 
Kurtis Marionettes 
Lane, Allen & BK 
Mary Stone 
Bobby Landers 
Lyle Foster 
Bob Hyatt 
Pronaph Gis 
n 

Club Detisa 
Rhythm Wiltie 


Lilyan Christian 
Connie Morrow 





Sam & Kennedy 
3 Jokers 


Isom i 


Drake Hotel 


Sedgewick 
teddington Sis 


| Murtah’ Sis 


Alene & Evans 
Dutch's 
Raiph Cook Rey 


| 
Rittman Dancers B 


Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gis 


Hickory Inn 


Dictators Ore 
Fred Casey 
Terry O'Toole 


Hi Hat 


Nat Cherney 
Joe E. Lewis 
Jean Mona 
Lee Bartel 
Andre & Michel 
Kretlow Gls 
Sid Lang Ore 


Hippodrome 


| Paulette LaPierre 


Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 


| Grover Wilkins 


Ted Pearlman Gis 


Joe Hahn Ore ~- 


Ivanhoe 
Helen Sumners 
Helen Irwin 
4 Hawaiians 
Earl Hoffman Ore 


L’ Aiglon 
Mary W Kilpatri«k 
Kusebio Concialdi 
Don Quixote Orc 
Ennio Bolognini or 

Hotei La Salle 
(Blue Frent Roam, 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 

Liberty tnn 
Stanley Mack 
Mickey Sheridan 
Pam Adair 
Jimmy O'Neil 
Millie Erdman 
Earl Wiley Ore 

Limehouse 
arney Richards Or 





|} Allan 


| Belva 


| Spence! 
Alice 


| Jules Novit 


Joe Goodman 
Dolly Myers 
Jane Imes 
Marion Miller 
Phil Chinard 
Chuck Andrews 
McLaughline 
Charlene 
Paty Ruth 
Tonita 
Marita 
Mickey 
Sammy 


Ryan 
Dunn 
Bari 
Ore 
Melody Mill 
Hill Ore 
DeWitt 
Osborne 


Tiny 
Harold 


Miami Club 
White 
Rickard 
& Folet 
Tannen 


Kart 
on 


| Rob-O-Lyn Gls 


| Alicia 
| Roy 


Johnny Parkers Or 


Millstone 
Millstone 
Haas 
LaTout 
Brown 
Willis 
Swift Ore 
Minuet Clob 
Jack Farrell 
Saxon Sis 
Betty Bennett 
Mildred Parr 
Art Fisher Ore 
Morrison Hotel 
(Boston Oyster 
ileuse) 
Manfred Gotthelt 
Nameless Cafe 


Ann 
Samm) 
Marge 
Ethel 


| 3 Loose Screws 
} Ona Maro 
Ed Leon 


Evelyn Waters 
RaMundi's Ore 
Helen Samms 


Old Heidelberg 


Old Heidelberg Co 
Octet 

Lois Tschappat 
Herr Lovie & W 


Herbie Orc 
Paddeck Club 


Filo Whitman Rev 
Nyra Lou 

Muriel Joseph 
| Sissie Robbins 





Genevieve Val 
Sharone 
Patsy DuBrae 
Frances Kay 
Rex Griffiths 
Jerry Frost 
Clint Wright Ore 
Paimer House 
(Empire Room) 
Orrin Tucker Ore 
Bonnie Baker 
Bailey Sis 
Sextette 
Gower & Jeanne 
Titan 3 
Gertrude Simmons 
Beverly Alien 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Freddie Abbott 
Marita Ryan 
Honey Lee 
Freddie Janis 


Pow Wow 


Bert Nolan 
Marvin & Helene 
Howards 
Gladys Zimmerman 
4 Vagabonds 
Steve Stutland Ore 
Rose Bowl 
Willie Shore 
Martha Tait 
Maxine Clayton 
Shelbys 
Ruth Brent 
Sol Wagner Ore 
Yvonne Monoft 
Hoveler Gls 
Royale Frolics 
Dolly Kay 
Sid Tomack 
Reis Bros 
Reed & Mele 
Birdie Dean 
Al Trurk Ore 
Jack Hilliard 
Frolics Ens 
Mark Fisher Ore 
Sherman Hotel 
(College Inn) 
Happy Felton Ore 
Prof Lamberti 
Pat Rooney 


Ore 





| Hal 


Deme 
Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 

Silver Cloud 
DiCarlo & DuBois 
4 Sophisticates 


Jane Cline 
Barber 


| Meyers-Carlotita Co 


Ginger Vine 
Dorothy Peterson 
| Dorothy Burns 
Commadorables 
Hazel Zalus 

Nord Richardson 
% ‘Tops 


Johnny McFail Ore 
Silver Frolics 

Joan Dawn 

3 Talents 

Malaine Rabey 

Roma Noble 

Fay Wallace 


Art Freeman 
606 Club 
Billy Carr 


Renee Villon 
Marg Faber 

Lee Val 

Kay Austin 

Yvonne Nova 
Aloha 
Ruby 


Gis 


Bennett 


| Patricia Perry 


| Tripoli 


B& L 


Collette 


Cook 


(armen 

Joel & Annette 
Mary Jane HKrown 
Sol Lake Ore 

3 

Sky Rocket 


Marjorie Whitney 


| Dictators 


| Novello 


| Mathews & Shaw 


4 Kings 

B Tanks Socialites 
Stevens Hotel 

(Continental Reom) 

Carlos Molina Ore 

tex Griffins 

bros 

Marguerite Meyers 
Steekade inn 


Charles Chaney 
Subway 
Ray King 


Val du Val 
Opal Adair 


Kitty Swanson 
Adeline 
| Debs 


| Ray 





Gibson Gis 
Glee Club 
Eddie Platt 
Billy Galbraith 
Louise Dunn 
Mabel McCane 
Lorraine Barrie 


Ozzie Jackson Ore 


Susi-Q 
Dick Buckley 
Deone Page 
D’rothy DeHought'n 
Jane LaVonne 
Edith Principie 
Verne Wilson Oro 
Swingland 
H Henderson. Ore 
Viola Jefferson 
Thompson’s 16 Club 
Reynolds 
Joy Kalese 
Terry Terrell 
Millicent DeWitt 
Larpenter & Lorette 
Joe Conrad Ore 
Three Deuces 


| Cleo Brown 


Baby Dodds 
Charles McBride 
Freddie Reed 
Lonnie Johnson 


Tower inn 


Helen DuWayne 
Inez Gonen 
Mary Grant 
Jane LaVonne 
Hal Barber 
Tower Gls 
George Arnold 
Frank Davis Orc 
Trocadero 
Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lare 
Suzanne Kessler 
Lucille Johnson 
Frankie Rullos Ore 
Zig Zag 
| Sunny Bouche 
Laura Marman 
Sunny Mack 
Larry Lux Ore 


PHILADELPHIA 


Anchorage 
Bill Honey Ore 


Arcadia Int’! 
Clem Williams Ore 
Mario Villani 
Catherine Smith 
Vanderbilt Boys 
Betsy Ross 
Elmer Hoffman 
McDonald - Ross 
James Craig 
Joe Pietro 3 
K-Mar 


Bellevue-Strattard 
(Main Dining B’m) | 
Meyer Davis Ore 
(Burgundy Koem) 
Frank Juele Ore 
Cliff Hall 

Murray Dancers 
Edmund DelLucca 
Adolph Lanza 


Ben Franklin Hotel 


(Garden Terrace) 
Reggie Childs Orc 
Jimmy DePalma 
Ruth Harper 
Benny the Bum - 
2 Mystics 
Ethelind Terry 
Freddie Bernard 
Alma & Rowland 
Litka Kadenova 
Deloyd McKay 
Victor Hugo Ore 
Cadillae Tavern 
Henrique 
Jeanne Van 
Henrique & Adi'ns 
Dick Thomas 
Chas Arthur 
Darlene Jones 
Marcella Marchand 
Dolores Lakro 
Lillian Stewart ! 
Mary Clark 
Lee Vaughn 
H Reynolds Orc 


boar 


| Line 


Newlon 
Club 15 


| Johnny Young’s Or 
| Peggy 
Beverly Fisher 
| Amy 


Shields 


Organ 
| Rddie Thomas 


Club Morecce 


| 4 Bombshells 


Sis McCall 
Mildred Gilson 
Jewell Ella 
Eddie Schwarts 
Charlie Gaines Ore 
Cafe Moroney 
Searey Gavin 
Jean Niles 
Lorraine Wiley 
Fay Douglas 
Monya Alba 
Abby Cubler 
Joe Familant Ore 


Club Parakeet 


Leonard Cook 
Cosmo & Lolite 
Lolita Berger 
Emma Stouch 
Setty Fernon 
Al Wilson 
Bill Thornton Orc 
El Chico 
Leila Rose 
Tommy Monroe 
Kl Chico Ore 
Mellita Moore 


Douglas Show Boat 


| Flappe Ore 


Emory Evans 
(8) 


Embaess 


| Francesca 
| (hita 


Joanna Witney 
Bill Maples 
Mitzi O'Neill 


‘John Paris 
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Pedre Blanco Ore 
George Clifford 
Evergreen Casine 
Beth Challis 
Joe Milikopf Ore 
1523 Club 
Swing King Ore 
Bubbles Shelby 
Frances Williams 
Miss Lee 
South & Lane 
Frankie Palumbo's 
Gates & Claire 
Joe Smythe 
Selma Hollman 
Pastine & Marlyn 
Frank Hall 
Yvonettes (6) 
Bobby Morrow Ore 


Gay Nineties 
#id Raymond 
Helen Martin 
Mildred King 
Ollie 


Chick Williams Orc 
Harris Tavern 

Bobby Lyons 

Greta LaMarr 

Hildebrand’s 

Charlie Neid 

Amee Joyce 

Danny Montgomery 

Rarnes Sis 

Dee & Damour 

Cleo Valentine 

icki Gallucci 

Richard Bach 

Bobby Lee Ure 
Hotel Adelphia 
(Cafe Marguery) 

Howard Woods Orc 


Tou Valero 

Freda Sullivan 

Ed Ricard 

Noll & Nolan 
Duval 

Lucille Johnson 
Bill Steele 

Don Angelina Ore 
Hotel Philadelphia 
c Wolf Gis (6) 
Jackie Beekman 
Kathleen May 
Walton & Joanne 
Tony Harris 
Girard Ream 


Joe Frasetto Ore 
Girard & Carol 
Jack Lynch’s 


Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Wini Shaw 
Rex Weber 
Rileys 
Miss Trixie 
Ann Kirwin 
Helene Heath 
Chas Smith 
Jimmy Blake 
Jd Lynch Gls (17) 
Latimer Club 
(Blue Room) 
Ann Rush 
Virginia Howard 
Barbara Bradley 
Jerl Foster 
Rhumba Orc 
Little Rathskeller 
Jack Griffin Ore 
Zorita 
Bob Carney 
Johnny & George 
Dolly Reckless 
Jerry Marcelle 


Nelson & Swan 


Parrish Cafe 
Flo Gross 
Marion Aiken 
Johnny Holmes Orc 
Vernon Guy 
Ann Fisher 
Kitty Murray 
Bebe Fitzgerald 
Janet Waters 


Rendervous 
Adorables (6) 
George Scotti 
Chet Fennis Ore 


Stamp’se Cafe 
Al Rickard 
Ethel Grey 
Vic Earlson 
Jack Hutchinson 
Nanette 
Gilbert & Carroll 
Patsy Shaw 
Irving Braslow Ore 


Silver Lake ino 
(Clementon) 
Mickey Familant Or 

Alice Lucey 
Dan Hurwyn 
Beryl Cooper 
George Reed 
Sky Top Club 
Murray Parker 
Norma Mitchell 
Doc Dougherty Ore 
Jutkin’s Rathskelie: 
Mayos 
Croft Sis 
Louise Keller 
Marie Duval 
Joe McCullough 
Jay Jerome Orc 
Frank Ponti 
20th Century 
Frances Diva 
Marjorie Valez 
Biddie Donn 
khythm Brown 
‘rommy Cullen Ore 
Viking Cafe 
Cliff Conrad 
Watson Sis 
Barbara Brent 
Grace O'Hara 
Jerry Delmar Ore 
Village Barn 
Tania & Kirsofft 
Leon Fields 
Margie Smith 
Edna Thompson 
Eadie Lang 
Teddy Oliver Ore 
Weber’s Hof Brae 
(Camden) 
Karl & Gretchen 
Baverians 
Ilse Hart 
Rudy Bruder 
Ray Miller 
Jules Flacco Ore 
Herbert Dexter 
Irene St Clair 
Great Dagmar 
Mata Monteria 
Ralph Corabi 
Helen Worthington 
Su-Foo 
Golden Co 
Jackie Moss 
J & T Shellenh'’mer 
Yacht Club 
Kitty Helmling Ore 
Judy Cummings 
Ruth Kaye 
Patricia Robinson 
Roberta Ramsey 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Rita & Rubin 
Alpinettes 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Jack Russell 
Jess Abarbanell 
Bob Marchand 

Cedar Gardens 
Madeline Jackson 
Susie Brown 
Monette Moore 
Sn'kes-Hips Pet’rs’n 
Duke Melvin Ore 

Chateau 
Pete Geraci Ore 
Jay Jason ’ 
Al Gayle 
Gayle Gaylord 
Peltz & James 
Eight O’Clock Club 
Bill Miller Ore 
Sammy Lipman 

Freddte’s Cafe 
Tony Emma Oreo 
Cliff Winehill 
Dagmar 
Lillian Barnes | 

Golden Glow 
Paul Simonetti Orc 
TeTaylor 
Philomena Ranello 

Gourmet Club 
Louis Cina Ore 
Billy Bugbee 
Bill Loehman 

Hatton’s Club 


Phil Heikell 
Sherry Martin 


Shirley Handler 
Bee Sarche 


Hotel Cleveland 
Manny Landers Ore 
Walt Bergen Orc 
Jules DeVorson 
Jack Webb 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Alien 

Hotel Sterling 
Marty Lake Orc 

Hotel Hollenden 
Sammy Watkins Or 
Terry Lawlor 
Billy Rayes 
Pancho & Dolores 
Romany 3 

Hotel Statler 


Geo Hamilton Ore 
Pollard & Costello 
Lindsay’s Sky-Club 
Bonnie LaVonne 
Marion Bowen 
Art Cutlit 
Pearl De Lucca 
Lyndhurst Club 
Lee Allen Orc 
Monaco’s Cafe 
Jacques Pollack Or 
Ted & Mary Taft 
Orpha Towl 
Nancy Day 
Burns & King 
Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 
Ubangi Club 


Rose-Marie Feed ee Ore 
oison Gardner 
Hanna Grill Bessie Brown 
Gypsy Lee Sonny Carr 
Anchorage Hotel Henry 
Hughie Morton Ore | M Contreras Ore 
Conchita 


Arlington Lodge 
Joe Raveil Ore 
Laverne Kidd 
Jack Keller 


Balconades 
Tommy Carlyn Ore 
Bill Green's 
Joaquin Gill Ore 
Claire Sis 
Johnny Duffy 
‘Club Petite 
4 Comiques 
Ted Blake 
Donna Gleiser 
2 Johnsons 
Pete Evans 


Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Jimmy Gamble Ore 
Eddie Peyton 
Mike Peyton 
Louise Carroll 

Harlem Casino 
Sherdina Walker Or 
George Gould 
Rose Morgan 
Rhythm Pals 
Gladdess 
Pedro & Dolores 
Dorice Bradley 
Harlemettes (8) 
Larry Steele 

zzie Dial 


Hotel Roosevelt 
Lowe & Kissinger 


Hotel Schenley 
Howard Baum Orc 
Buzz Aston 
Jack Rogers 


Hotel William Penn 
(Chatterbox) 

Jackie Heller Ore 

Louanne Hogan 


(Continental Bar) 

Larry Murphy 4 
(Grill) 

Bavarians 


Italian Gardens 
Etzi Covato Ore 
Debold 2 
Ted Meredith 
Betty Nylander 

New Penn 


Ken Francis Orc 
Michael Strange 
Weston Sis 

Nixon Cafe 
Fran Eichler Ore 
Bob Carter 
Angelo Di Palma 
Buddy Ross 
Loretta Dennison 
Margie May 
Dawn & Darr’ 
Line (6) 





Nut House 
Joe Klein 
Boogy-Woogy 
Harry Nosokoff 
Cher Clark 
Al Mercur 
Jim Buchanan 


Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Burt Layton 
4 Flirts 
Billy Cover 


Bert Phillip’s 
Pep Babler Gre 
Ethel Seidel 

Billy Knack's 
Miriam Stuart Ore 
Louis Streeter 
Marty Hoff 
Jean Renard 
Blatz Palm Garden 
Eddie South Ore 
Louis Mason 

Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 

Cardinal Club 
Bud Vioni Ore 

Chateau Club 


Joe Cumin Ore 
Buddy Lake 
liarriet Cross 
Jack Terry 

Lord & King 
Lorraine DeWood 
Rena Sadler 
Cleone Hays 
Johnny Poat 
Little Laverne 


Clover Club 
Weber Orc 


Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 


Jean Hurley 


Club Forest 
Helen Kaye 


Club Madrid 


Stan Jacobsen Ore 
Zita & Annis 
June Lang 
Bernie & Yovanna 
Roberta Roberts 
Betty Adler 
Marie Marsh 
Rose Steffen 
Edith Rae 
Shutta & Kent 
Jimmy Rotas Ore 
Club Sahara 
Geo Cerwin Ore 
Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Claudia Ferris 
Open Doer 
Tinney Liveng'’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Ore 
Paradise Gardens 
Anthony Doria Ore 
Rendezvous 
Katherine Kaye 
Ruth Gary 
Eleanor Sutherland 
Helen James 
Vera Robsel 
Reno 
Rudy Sager Ore 
Harry Rayburn 
Betty Nae 
Peg Manning 
Jean Alyn 
Scaler's 


Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 


Schwartz 


Bob Eherle Ore 

Lee Leighton Ore 
Congo Club 

Bob Freeman 

Mary Reed 

Jeff Thomas 

Leonard Gay Ore 


Blue Train 
Bert Lowe Ore ‘ 
Brown Derby 

Al Waite Ore 
Fay & Wellington 
Pat Lynch 
Tom Hardy 
Day Sis (2) 
Les Steele Gis (6) 
Casa Manana 
Morry Sacks Ore 
Pat Kelly 
The Shadow 
Pat Reilly 
Bob Russell 
Childs’ Old France 
Marshal! Morrill Or 
Theresa 
Club Mayfair 
Ranny Weeks Ore 
Lita & J Marsh 
Moore & Revel 
Myra Nash 
Geo Libby Gls (8) 


Cocoanut Grove 
Jacques Renard Or 
Gomez & Winona 


Congo 
B Calloway Ore 
Crawford House 
Ray Phillips Ore 
Alice O'Leary 
Adrian O'Brien 


Flamingo Room 
Bob Hardy Orc 


Hamilburg 6 
Don Humbert Ore 
Ginger Gordon 


Hofbran 
(Lawrence) 
6 Leyands 
Hotel Copley Plaza 
(Sheraton Room) 
Nye Mayhew Ore 
(Merry-Go-Round) 
Jimmy Avalone Orc 
Hotel Bradford 
(Penthouse) 
Leighton Gray Ore 
Terris & Maak 
Johnny DeVante 
Johnny Brooks 
Hotel Copley-Square 
(Keyhole) 
Harry DeAngelis Or 
Gertrude Woodsum 
Hotel Essex 





Jack Manning Orc 
| Mary Burton 

| Patsy Duncan 

' Diane Dubriile 


Riviera 
Joe Lee Orc 
Show Boat 
Al Marsico Ore 
Jackie Jenkins 
Evelyn Lee Gls 
Kay Marie Baird 
Betty Benson 
Mitchell & Rayburn 
Webster Hall 
Buzzy Kountz Ore 
Willows 
Eddie Weitz Ore 
Gerry Richards 


MILWAUKEE 


Cornies Ship 
Red Billings Ore 
Ray Block Orc 
Ben Boe Orc 
Gene Emerald 
Ralph Lewis 
Bailey & Lamarr 

Devines Eagies 


Mabel Drake 
Dorothy Dale 

Bob Garrity Ore 
Stephen Swedish Or 
Red Roberts Ore 


Wally Miller Ore 
Gloria Gale 
Jimmy De Palma 


Howard Geiger 
Hotel Schroeder 
(Empire Room) 

Bill Bardo Ore 

Varieties 

Karl Ratsch’s 

Sepple Boch Ore 

Helene Sturn 

Larsen’s 

Meadows Ore 
Lindy’s 

Victor 

Daffy 3 

Log Cabin 
Bergman Ore 

Miami Club 

Janet Reed 

Doris Dane 

Nikki Nickall 

Ray Wencil 

Jane Ruhey 

Peggy Geary 

Johnny Davis Ore 

Milwaukean 


Bobby Maynard 
Helen Kaye 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Herman Rehfedt Or 
Donna LuPae 
Billy Meagher 
Johnny Gerg Orc 
Claude Parminter 


Paris 
Len Herrick 
State Gardens 
Florence Bell 
Vendick Sis 
Shirley Little 
Mildred Seeley 
Lady Delilah 
Ann Helene 
Dale & Dale 
Evon Allen 
Irene Schrank 
Flo Smith 
Sunset Club 
Eddie Apple 
Tic Top Tap 
Joey Feldstein Orc 
Bert Nolan 
Bobbie Cook 
Carlos & Dolores 


Ray 


Carl 


Town and Country 
Club 


Robertos 

Luciene 

Virginia Davis 
Rick & Snyder 
Betty Harger 

26th & North Club 
Kay Crandell Orc 
Wirth’s Futuristic 
Bill Schweitzer Orc 
Jack Fexer 

Vallie Jay Ore 
Ford & Barnes 
Maureen Rosay 
Rogan & Mann 


Wisconsin Roof 
Steve Swedish Orc 
M Merrymaker Orc 
Nic Harper Orc 
Ellen Kaye 


BOSTON 


Barbara Lane 
Duane Marshall Or 
Billy Kelly 
Hotel Imperial 
Cliff Jarvis Orc 
Hotel Somerset 
Harry Marshard Or 


Hotel Statler 
(Terrace Room) 
Leighton Noble Orc 

Edith Caldwell 

Chick Floyd 
Johnny MacAfee 
Noble 3 

V & M Horst 


(Cafe Rouge) 
ee Or 
(Leunge Bar) 
Alfredo Seville 
Musical Rogues 


Hotel Westminster 
(Blue Room) 

Karl Rohde Ore 

Vie Jerome 

Sylvia, Franko & A 

Rose Roland 

Vivian Von 

Knotty Pine Room 

(Hotel Woodcock) 

Freddy Green Ore 
Keyhole 

Harry DeAngelis Or 

Gertrude Woodsum 

Vic Jerome 

Old Fashioned Cafe 

3 Cyclones 

New Amer. Hotel 
(Lowell) 

Lou Clarke Ore 
Don & Betty Lane 
Ort’s 
Don Humbert Ore 
Paradise Restaurant 
(Lawrence) 
Freddie Coombs Or 

Serranos (2) 
Dick Stutz 
Les Steele 
Royal Palms 
Margie Dorello 
Bessie Profitt 
Jimmy Kenny 
Johnny Dixon 
Seville 
Don Rico Ore 
Southland 
Hardy Bros Orc 
Cook & Brown 
Big Time Crip 
Rogers Sis 
Chappell & Reed 





Johnny Warren Orc} 





Beachcombers (2) 
Babe Wallace 


Maurice 
Charlie Ross 


Earl 

jenn’ ay Mimi Chevalier 
Stage Door A ‘ 

Don Humbert Ore | ba Verne’s (4) 
Steuben’s Lucille Rich 


(Vienna Koom) 
Jack Fisher Ore 


Bergere Sis (2) 
Honey Fam (6) 





Towne Club Trocadero 
George Harris Ore | Frank Paul Ore 
DETROIT 
Ambassador Club | Neblolo Cafe 
Buddy Lester Leonard Seel Ore 


Al Zimmy | ‘Tudell & Jean 


Freddy Miller - 

Sophistocrats (2) Northwood ina 

Jonn Piatt | Ray Carlin Ore 

Band Box Dancers 6| Andre Andrea 

Al Howard |} Ruth Dennen 

Peggy Warner i; Spec & Spot 

Charlie Lasin Ore | Oasis 

Book-CaGillac Hotei | ,,. ini 
(Book Casino) | i 

Emory Deutsch Ore Stephan & 5 


Enrica & Novello 
(Moter Bur) 
Peter Kent Ore 
Chene-Trombley 
Jimmy Gargano Or 


| Jo Campbell 
Madeline King 
Hal Borne Ore 
Plantation Club 
H Henderson Orc 


Harry Jarkey Savoy Sultans 
Shaw & Meade Louise McCarrell 
Irene Burke Deannie Larry 
Jordan & Grace House Line (8) 

Club Frontenac — ae “ 

» atcdn aul Neighbor re 

p pert pg Sip mg Frances McCoy 
Retty } co (6) Bennett Dancers 

phn a aden Sammy Walsh 


Commodore Club Santos & Elvira 


Sammy Dibert Orc | Covert & Reed 
Russ Swann Cath Westfield 
Kamon & Florene Sake 
Buddy the Seal Gus Howard 
Downtown Casino | '® ~ Rockets (6) 
Milt Britton Ore — pavanagh we 
Jackson & B'well Club Ten-Forty 
Shanghi Wing (10) Lionel Kaye 

Cole & Phillips | Pink Erin 


Coyle McKay Ore 
Te-Je Farms 


4 Tiptops 
Barbarina & Poms 


Hotel Statier Deeds & McGrath 
(Terrace Rewm) Boots Lynn 
Jack Marshard Ore! Gantschi & Sonnen 
Mario & Floria Hal Boorn Ore 


Imperial Club 
Congo Gis (6) 
Baron Ricco 


Webster Hall 
(Cecktail Grill) 


Art Mooney Oro 





Jack Russell Vicki Lauren 
Andre & Frances Delphine’s Popeye 
Arlene Whitney Dick Tewsley 


Frank Rapp Ore Jean Shailor 





Tax Squawks 











(Continued from page 3) 


keeping pace with improved earn- 
ings in other lines of business, 


The picture business attempted 
to get the last Congressional session 
to raise the minimum figure at 
which taxes on theatre tickets start, 
pointing out that improved income 
at theatres would, in turn, be re- 
flected throughout the film industry, 
and ultimately would show up in 
bettered tax revenues to the Govern- 
ment. This argument failed because 
Congressmn saw only the possibility 
of a slash in revenue from the the- 
atre ticket source. 


This year the campaign is under 
way to drive for no taxation of film 
theatre tickets below 75c. The gen- 
eral overall argument will be that 
the Government should not put a 
ceiling. on theatre admissions at 40c. 
And that by so doing the Federal 
agencies are holding back the en- 
tire picture business, thereby pre- 
venting it from participating in any 
general national recovery movement. 

More technical points to be taken 
up will include stressing the actual 
monetary benefits that would accrue 
to the Government should the mini- 
mum level be raised to 60c or 75c. 
Argument will be that higher rev- 
enues at the theatre box office, re- 
sulting from upping admissions, 
would mean better business for dis- 
tributors and producers as well as 
exhibitors. This improvement would 
mean higher net return to the Gov- 
ernment from income taxes of thou- 
sands of individuals in the picture 
business, higher surtaxes, taxes on 
undistributed profits and _ others. 
Those in the trade who have studied 
the problem, too, are doubtful that 
any heavy inroad would be made 
into returns on theatre tickets, 





%-OF-THE-GROSS 


Shelley Shoulders 
Nitery Responsibility 





Lee Unique 





Lee Shelley and his orchestra are 
in Le Mirage, swank east side New 
York nitery, on a_ percentage-of- 
the-gross arrangement, similar the 
deal Leo Delys had previously. It’s 
a new wrinkle in niteries, sharing 
35% of the take to the band, but 
the latter paying for the advertis- 
ing, exploitation and providing the 
show. 

It puts the attraction in the posi- 
tion of creating his own draw, or 
else. Frank Cerutti operates Le 
Mirage. 





Lawrence Due Over 


Laudy Lawrence, general manager 
for Metro continental territories and 
India, is coming to New York for a 
series of confabs with Arthur Loew, 
head of M-G foreign department. 

He sails from Paris, Jan. 15. 
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Limit Commish to 10% 
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tant bearing, since it is the first of its 
kind to arise since the NLRB certi- 


fied the SWG as exclusive bargaining | 


agent for all screen writers and di- 
rected that major companies negoti- 
ate with the SWG.’ 

Studios are accused in 45 affidavits 
filed with the Labor Board of 
coercion and intimidation by writers. 
Guild officers said they were sur- 
prised at the number of top rank 


scriveners who expressed willing- | 

. | 
ness to testify to overt acts. 
‘At the meeting Sunday (8), the} 


members also nixed a proposal to 
publish a text book, ‘How to Write 
for Motion Pictures.’ Scribes also 


declined to take group action for an} 
embargo on German goods, declar- | 
its by-laws. It} 


ing it contrary to 
was recommended that individual 
action be taken. 


Acad-Guild Affinity 

The Academy of Motion 
Arts & Sciences recognizes the 
SWG and Screen Directors Guild 
and ignores the SP in its announce- 
ment of setup for the annual achieve- 
ment awards in March . The SWG, 
SDG and Screen Actors Guild each 
was asked to name three representa- 


Picture 


tives on a committee of 18 which | 
will constitute the general awards | 


committee. 

Invitation for the Guilds to par- 
ticipate and to appoint members on 
general committee stated: 

‘Following the practice of last 
year, President Frank Capra of the 
Academy yesterday sent a_ special 
invitation to the Screen Actors 
Guild, Screen Writers Guild and to 
the Screen Directors Guild inviting 
them to appoint three representa- 
tives from each Guild to meet with 
three technicians, three producers 
and three Academy officers. This 
group of 18 will constitute the gen- 
eral committee in charge of the 
awards. 

Actors Equity is revising its rules 
to provide better opportunity for 
members of the Screen Actors Guild 
to appear in Little Theatre produc- 
tions. Plan, which will apply only 
to Little Theatres having working 
agreement with Equity, is being 
worked out by I. B. Kornblum, 
Coast head of Equity, and an SAG 
committee composed of Ralph Byrd, 
Irving Pichel, Edwin Stanley, Gloria 
Stuart and Porter Hall. 

To aid plan, the SAG has adopted 
a new by-law eliminating the neces- 
sity of Class B members taking out a 
withdrawal card in order to appear 
in a Little Theatre cast. Rule pro- 
vides class member may secure a 
‘permissive certificate’ from Equity, 
unless he has an SAG withdrawal 
card, in which event he must obtain 
a work permit from Equity. All 
Class A members of SAG are re- 
quired to join Equity in order to 
work in a Little Theatre. 

The SAG also has adopted a new 
rule which permits extras to trans- 
fer between jurisdictions governed 
by Guild branch offices, but pro- 
hibits them from working as an ex- 
tra without permission of the board 
of directors where the books have 
been closed for extras. Another new 
rule prohibits extras from accepting 
a studio call and then failing to re- 
port because he later receives a more 
desirable bid from another studio. 

Join 4A Affiliates 

The SAG has also amended its by- 
laws to require all members to join 
affiliates of the Associated Actors & 
Artistes of America when they leave 
the picture field to engage in work 
in any field governed by Four A 
organizations. 

Dance group of the SAG has re- 
quested that Central Casting Corp. 
install a special telephone exchange 
to handle their calls. Aubrey Blair 
advised group that matter would be 
officially submitted to Central if the 
dancers appoint a committee to push 
the request. 

Complaint that some actors are 
failing to punch their time cards 
properly has been filed with the SAG 
by major studios. SAG tops im- 
mediately issued following notice 
asking members to cooperate: 

‘It is realized that some of the 
present time clock systems may seem 
cumbersome at first. Undoubtedly 
there will be changes and simplifica- 
tions of present methods, The 
studios are making a legitimate ef- 
fort to find a workable plan, and we 
should remember that it is an obli- 
gation of the actor to abide by the 
producer’s ‘reasonable studio rules 
and regulations’,’ 

‘After all, the contract conditions 
which have made this system neces- 
sary are for the benefit of the actor.’ 

Time clocks were installed after 


| the actors had been granted a 48- 
hour week. 


The American Guild of Musical 
| Artists has lifted its ban on appear- 
ance of Ruth Miller Chamlee at the 
annual orchestra dinner of the 
| Southern California Symphony As- 

sociation here tomorrow (11). 

AGMA leaders said negotiations 

have been started to iron out break 

between two groups which started 
over the use of Non-Guilders by the 
| association. 

The SAG during the past five 
weeks recovered $15,208.65 for mem- 
| bers in salaries and adjusted com- 
pensation. The SAG handled a total 
of 1,462 claims, ranging from $1.25 
to $271.50. 

Tri-Art Film Productions and 
United Players Productions, Inc., 
| have signed 1938 Modification Agree- 
ment with the SAG. 


RKO Order 

















(Continued from page 5) 


Judge Bondy’s recent order elimi- 
nating necessity for physical pres- 
entation by actual holders of claims 
| or securities, First batch was from 
iJ. & W. Seligman & Co. on the-10- 
|year 6% Gold Debentures in the 
amount of $8,671,800. Some $481,000 
of 6% Gold Notes were also filed. 

On the 6% Unsecured Notes, Irv- 
ing Trust filed a total of $1,298,000 
on behalf of The American Co. 
($625,000); Time, Inc. ($598,000), and 
Roy E. Larsen ($75,000). 

Claims of Copia Realty Co., 
Fabian Operating Corp., G. W. F. 
Realty Co., Inc., and First National 
Bank of Cincinnati, as trustee of 
RKO Midwest Corp. are hereby 
designated as claims entitled to be 
dealt with. 

Not Discriminatory 


The Approved Plan is fair and 
equitable and does not discriminate 
unfairly in favor or any class of 
creditors or stockholders and is 
feasible. It complies with Sec. 77B 
and is hereby expressly approved. 


The offer of the Approved Plan 
and said acceptances are in good 
faith and have not been made or pro- 
cured by any means or terms for- 
bidden by the bankruptcy act. 

It will not be necessary to file a 
statement showing how many shares 
of stock have been purchased or 
transferred by those accepting the 
Master’s or Approved Plan after 
commencement of proceedings. 


Upon filing of a certificate of in- 
corporation in Delaware sub- 
stantially in form recommended by 
Special Master George Alger, with 
such changes as may be approved 
by the court and upon confirmation 
of the plan, the debtor and new cor- 
poration will be authorized by their 
respective charters and by state and 
Federal laws to take all action neces- 
sary to carry out the approved plan. 

Inasmuch as modifications of the 
Master’s Plan (Alger) made by the 
provisions of this order will or may 
be materially adverse to some 
creditors or stockholders, who had 
previously accepted the Master’s 
Plan, the trustee shall cause notice 
of confirmation to be published in 
New York newspapers. 


All creditors and stockholders who 
have heretofore accepted the 
Master’s Plan shall be deemed to 
have accepted the Approved Plan 
unless on or before January —, 
1939, they shall cause to be filed with 
the clerk of the court a notice of 
withdrawal of such acceptances 
previously given. 


Unless pursuant to provisions of 
the foregoing paragraph there shall 
be withdrawals of acceptances to an 
extent preventing confirmation of 
the Approved Plan, it shall be con- 
firmed without further notice as 
soon as practicable after the time 
for such withdrawals has expired.’ 


Federal Judge William Bondy signed 

an order Monday (9) to the effect that 
all consents to the reorganization 
plan previously filed, will be allowed 
to stand as is without necessity of 
those entitled to vote on the plan 
having to produce actual certificates 
of stock or bonds, proving owner- 
ship. Bondy’s action resulted from 
his desire to eliminate delays in con- 
firmation from small legal tech- 
nicalities, 








Irene McKennan, Pittsburgh ga) 
|picked by Barney Ravp from series 
jof auditions while playing at New 
‘Penn there, has left the baad. 
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fquity Letouts Less Than Expected; 
Accredited Pros Favored in Dismissals 


+ 











Equity expected that several hun- 
dred among its 900 members in 
WPA’s Federal Theatre Project would 
be dropped in the letout move or- 
dered by Washington. Number of 
pink dismissal slips reported to the 
association by early this week totaled 
72, in addition to which there were 
28 people of Chorus Equity on the 


relief rolls who also were dropped. 
Total dismissals from the five arts 
projects is approximately 1,000. 
Monday (9) there was considerable 
protest activity, a parade being 
scheduled for Friday (13), the pro- 
cession to be made up of as many in 
the Federation of Arts Unions as 
possible. A mass meeting will be 
held tonight (Wednesday) at 11 
o’clock at the Hudson theatre, it 
being hoped that the attendant 
publicity will be helpful in calling 
attention to the protest parade and 
that those dropped will be reinstated. 
It was indicated that Equity and 
those whose professional standing 
was unquestioned were favored in 
the compiling of the pink slip lists. 
However, the chances of possible dis- 
crimination are not being overlooked 
and the association’s committee has | 
been granted hearings by FTP people| WpPA’s Federal Theatre Project has 
in New York, so that the let-outs | explained its plans for participation 
may be carefully considered and the | jn New York’s World’s Fair and the 
retention of alleged amateurs be | Golden Gate Exposition, San Fran- 
questioned. cisco. In both spots FTP will present 
Protest Committee’s Effect | what it classes as exhibits for the ed- 
Favoring of the distinctly profes- | ification of visitors from the hinter- 
sional people in the government's | land, where relief show activities 
theatre relief arm apparently fol-| have not been seen. WPA-ers state 
lowed instructions from the national | that the presentations are not to be 
director, Hallie Flanagan, which may | regarded as opposition to the com- 
be the reaction to the protest com- | mercial theatre, because of the small 
mittee, which again visited Washing- | auditoriums used and the low admis- 
ton and was received by Mrs. Roose- sion charged. 
velt and the new administrator, F.C.| At both points it is planned to 
Harrington. Mrs. Flanagan sent a/| show a range of activities from ma- 
communication to Equity stating that | rionettes to classic drama. Shows 
she and her staff had attempted to | will start at 11 a. m. and continue 12 
forestall the cuts and regretted the/| hours, each performance running 
issuance of the mandatory order. |around 40 minutes. Included in the | 
Equity’s efforts to aid members| schedule will be examples of scenit| 
who received pink slips will be some-| and costume designing, shop work, 


Shuberts Play Safe 


,ee Shubert is taking out life 
and casualty insurance on Ole 
Olsen and Chic Johnson for an 
indeterminate term meant to 
cover the run of ‘Hellzapoppin,’ 
current at the Winter Garden, 
N.Y. 

Insuring of stars in Hollywood 
by film producers is not unusual, 
but is rare on Broadway. Amount 
of the Olsen and Johnson -poli- 
cies not revealed, but ‘Hellz’ is 
aimed to clean up a fortune, with 
the comics in for 40% of the 
gross. 


FTP Fair Shows 
Mostly to Wise 
Up Visiting Hicks 


—— 
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Keith’s WPA ‘Hamlet’ 


Chicago, Jan. 10. 
Ian Keith, starring here in ‘The 
Copperhead’ for the Federal Theatre 
Project, will follow up the current 


———8 





Glorifymg the Historical 





show with ‘Hamlet,’ according to 
present plans by FTP chief Harry 
Minturn. 

Shakespearean piece, the first on 
the local FTP schedule, is figured to 
go into rehearsal in about three 
weeks and open late in February. 


PLAYERS SHARE 
IN ‘BACHELOR’ 
ROAD COIN 


‘Bachelor Born,’ English comedy 
which closed on Broadway last week, 
is going on tour with several cast 
replacements and a changed salary 
set-up. New contracts issued the 
players are unusual. Each wiil re- 
ceive $75 weekly, plus a percentage, 
which will vary if and when the 
show grosses more than $5,000 week- 
ly. While the basic pay is the same, 
the sharing varies among the prin- 
cipals, according to their regular 
salaries and the level of the gross. 


This past year was notable for 


ous shows. 


‘Empress of Destiny.’ 








Be Right.’ 


Queen Victoria, Prince Albert, 


Regina.’ 





Wilde.’ 


Marie Antoinette, Emperor 


Eliza Jumel and Louis XVIII in 





scape.” 


Moll Flanders and Harriett Beecher 


the unprecedented number of his- 


torical and current figures portrayed on the Broadway stage in vari- 
Included in the list are the following: 

Shelley and the Godwin family in ‘I Am My Youth.’ 

Catherine the Great, Peter, Empress Elizabeth and Potemkin in 


President Roosevelt, the Cabinet and Supreme Court in ‘I’d Rather 
Hitler, Mussolini, Stalin and Chamberlain in ‘Pins and Needles.’ 


Mayor La Guardia, Harpo Marx, Norma Shearer, Louis B. Mayer 
and Robert Morley in ‘Sing Out the News.’ 


Edward VII, George V, Duke of 


Windsor, Queen Alexandra, Queen Mary and Disraeli in ‘Victoria 


Queen Victoria, Edward VII, Duke of Windsor, Oscar Wilde, George 
Bernard Shaw, James Whistler, Sir W. S. Gilbert, Sir Arthur Sullivan 
and Richard D’Oyly Carte in ‘Knights of Song.’ 

Jesse James and Frank James in ‘Missouri Legend.’ 

Shakespeare, Maude Adams, Helen Hayes, Alfred Lunt, George M. 
Cohan, Weber and Fields, Irene and Vernon Castle, Edith Day, Ernest 
Truex, Dudley Digges and Libby Holman in ‘The Fabulous Invalid.’ 

Oscar Wilde, Frank Harris and Lord Alfred Douglas in ‘Oscar 


Lincoln, Mary Todd, Anne Rutledge, William Herndon, Stephen A. 
Douglas and Tadd Lincoln in ‘Abe Lincoln in Illinois.’ 

Lincoln and Anne Rutledge in ‘Prologue to Glory.’ 

Peter Stuyvesant and Washington Irving in ‘Knickerbocker Holiday.’ 
Joseph 
Princess Marie-Therese and Mirabeau in ‘Madame Capet.’ 

Danton and Robespierre in ‘Danton’s Death.’ 


II of Austria, the Dauphin, 


‘Great Lady.’ 


Stowe in ‘American Land- 





‘Bachelor’ played half a dozen 





theatres in New York during an en- 
gagement that nearly reached the 
year mark. For most of that period, | 
there was a similar sharing plan, but | 
the basic pay was lower, running 
from $50 to $60 per week. 
Same idea has been used for ‘What 
a Life,’ which moved from the Bilt- 
more to the Mansfield. 


6 Shows Scram 


Sam Nirdlinger Left 
Estate of $2,748,070 


Philadelphia, Jan. 10. 
Samuel F, Nirdlinger, legit theatre 
| operator who died in 1918, left an 
| estate of $2,748,070, an accounting in 
| Pennsy Orphans’ Court revealed last 











| week, 
Six attractions dropped out of, Nirdlinger operated the Broad, 
Broadway’s list Saturday (7), most | Nixon’s Grand and Nixon’s theatres 


of them having been of recent en- 
try. ‘American Landscape’ closed at 
the Cort after a stay of slightly 
over five weeks. It failed to rally 
after a mild press. 


}here. He left the estate in trust to 
|pay 29% of the income to his son, 
|the late Fred. G. Nixon-Nirdlinger, 
| whose former wife, Mrs. Theresa 
| Burke Nirdlinger, also receives 29%. 
| Most of the remainder goes to Sam- 
}uel F. E. and John F. Z. Nirdlinger, 
| grandsons. 








AMERICAN LANDSCAPE 
Opened Dec. 3, ’38. Majority 





what classified. It was explained 
that cases of those members in WPA 
who have attempted to pay their 
dues will receive preferred attention, 
while those not in good standing will 
receive consideration later. Equity, 
in a drive to bring back WPAers, of- 
fered reinstatement at bargain rates, 
the privilege being to pay dues at the 
rate of $1.50 per month. 

Instead of isolated cutting, in some 
instances it is reported blocks of let- 
outs were decided on for several of 
the theatre and arts projects. One 
of the music units is said to have 
been dropped entirely, 160 people 
being affected. The long rehearsed 
‘Sing for Your Supper’ was another 
unit where considerable slicing was 
ordered, something like 80 dismissals 
being made. Stated that few Equity- 
ites are in that revue. Most are said 
to belong to the Workers’ Alliance, 
which is proceeding along similar 
lines in an effort to obtain reinstate- 
ment of members. 


a’ 


Chi WPAers Organize 
Campaign Against Cuts 
Chicago, Jan. 10. 

Federal Theatre Project employees 
here have started a campaign to pre- 
vent the proposed reduction in ap- 
propriations and personnel. Federal 
Theatre Workers organization has 
initiated a campaign by obtaining 
petitions in protest against the pro- 
posed slashing. At the same time a 
fund is being raised to send a dele- 
gation to Washington to make an 
in-person protest on the matter. 

Main point being brought out in 
the campaign is the cultural aspect 
of the project and the good that the 
Federal Theatre has done in spread- 
ing a wider interest in theatre enter- 
tainment. 


Future of San Diego 
FTP Rests on Report 


Hollywood, Jan. 10. 

Federal Theatre Project’s future 
in San Diego is contingent on a re- 
port by Peter O’Crotty, publicity di- 
rector of the’ Los Angeles Project, 
and William Lusher, producer, who. 
were dispatched to the border city 
to survey the situation. 

Washington ordered the Project 
there disbanded, but reconsidered 
when natives set up a howl. Project 
has 35 actors on rolls. 


é 


| also the product of arts projects. 

Admission of 25c may be used to 
defray the transportation of players 
and possibly the cost of lunches. Ex- 
hibits and performances will be held 
in government buildings, capacity in 
Frisco being 400, while New York’s 
spot will accommodate 220 at one 
time. 





Current Road Shows 


(Week of Jan. 10) 


‘Amphitryon’-‘Sea Gull’ (Lunt and 
Fontanne), Erlanger, Chicago. 


‘Angela Is 22’ (Sinclair Lewis), 
English, Indianapolis (9-11); David- 
son, Milwaukee (12-14), 

‘Golden Boy’ (Phillips Holmes- 
Jean Muir), Cox, Cincinnati. 


‘I’d Rather Be Right’ (George M. 
Cohan), Shrine Aude, Des Moines 
(8); Lyceum, Minneapolis (9-12); 
Aude, St. Paul (13-14). 

‘Kiss the Boys Goodbye,’ Erlanger, 
Buffalo (12-14). 

‘Of Mice and Men,’ Chestnut St., 
Philadelphia. 

‘Our Town,’ Cass, Detroit. 

‘Pins and Needles,’ Lyric, Bridge- 
port (9-11); Bushnell Aude, Hart- 
ford (12-14), 

‘Set to Music’ (Beatrice Lillie), Na- 
tional, Washington. 

‘Shadow and Substance’ (Sir 
Cedric Hardwicke), Selwyn, Chi- 
cago. : 

‘Susan and God’ (Gertrude Law- 
rence), American, St. Louis. 

‘Stars in Your Eyes’ (Jimmy Du- 
rante-Ethel Merman), Shubert, New 
Haven (13-14). 

‘The Women,’ 
phia. 

‘Tobacco Road,’ Fairbank, Spring- 
field, O. (9); Palace, Marion, O, (10); 
Morgantown, O. (11); Oil City, Pa. 
(12); New Castle, Pa. (13); 
| Erie, Pa. (14), 
| ‘Vietoria Regina’ 
| Shubert, Boston. 
| ‘What a Life,’ Locust St., Philadel- 
phia. 

‘Whiteoaks’ (Ethel Barrymore), 
| Shrine Aude, Des Moines (9); Aude, 
| Sioux City (10); Technical H. S., 











Forrest, Philadel- 





(Helen Hayes), 


| Omaha (11); Muny Aude, Kansas 
City (12-14). 
San Carle Opera Co. White, 


Fresno (15); War Memorial Opera 
| House, San Francisco (Jan. 16-Feb. 
1). 

| ‘White Cargo,’ Shubert, Brooklyn. 


Shea’s, 


didn’t give this a chance. An- 
derson (Journal) said ‘it falls 
sadly short of its noble aim and 
honorable intentions.’ Lockridge 
(Sun) called it ‘beautiful and 
deeply moving.’ Atkinson 
(Times): ‘ An unwieldy  pro- 
nouncement.” Variety (Ibee): 
‘Doubtful of acceptance.’ 


} 
| 
| 
| 








‘Everywhere I Roam’ was with- 
drawn from the National after play- 
ing one and one-half weeks to mild 
business. Show drew mixed notices, 
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EVERYWHERE I ROAM 


Opened Dec. 29, ’38. Review- 
ers were mostly negative. At- 
kinson (Times) said it was ‘clut- 
tered and truncated drama with | 
a magnificent first act.’ Cole- | 
man (Mirror): ‘Insufficient.’ 
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‘Don’t Throw Glass Houses’ slipped 
out of the Cort where it played 
slightly less than two weeks. It was 
one of the holiday premieres which ; 
disappointed. 


Pee RN SS SRNL 
DON’T THROW GLASS 
HOUSES 


Opened Dec. 27, 38. Most of 
the crix pronounced it n.g. 

















Among the holiday debuts which 
dropped out previously were ‘Bright 
Rebel,’ Lyceum; ‘Michael Drops In,’ 
Golden, and ‘Window Shopping,’ 
Longacre. In addition, ‘Sing Out 
the News’ closed at the Music Box 
after playing 13 weeks, and ‘Bache- 
lor Born’ exited from the Broad- 
hurst, one of half a dozen spots it 
played during an engagement of 49 
weeks. Another closing last Satur- 
day was ‘Blossom Time,’ brought into 
the 46th Street for the holiday 
period. 


Byrne, Illi, Quits ‘Birds’ 

Jack Byrne, who was set for the 
lead in ‘Birds of a Feather,’ which 
George Abbott put into rehearsal this 
week, is confined to a New York hos- 
pital with a throat ailment and has 
had to give up the part. His successor 
has not been selected. 

Until his illness Byrne was in 
‘What a Life,’ Biltmore, N. Y. Robert 
Foulk replaced him temporarily, but 
Frederic Clark has since taken the 














part permanently. 





White’s Frisco Fair 
Dicker, Prior to His 


New ‘Scandals’ in N.Y. 


Hollywood, Jan. 10. 
George White is on a deal with 
Frisco interests to lease either the 
Tivoli or Casino there for revamp 
into a theatre-restaurant and pres- 





| entation of a ‘Scandals’ revue during 


the ’Frisco fair. 


If the deal goes through White will 
try out the material in S. F. which 
he has for his new ‘Scandals,’ being 
readied for the New York show. 
White would keep the Coast show 
in operation for duration of the San 
Francisco fair but duck east in April 
or May to resume production of the 
‘Scandals’ on Broadway. 





Shuberts’ S. F. Show 


San Francisco, Jan. 10. 

Hottest news to come out of the 
Golden Gate International Exposi- 
tion on the show end of things came 
last week, when manager Harris D. 
Connick signed a contract with J. J. 
Shubert for a girl show on Treasure 
Island following Shubert’s arrival 
here from Honolulu. 


Shubert deal gives the expo its 
first really big girlie show. Starting 
May 15, or possibly June 1, Shuberts 
will produce a show to run 10 weeks 
at the fair, Employing a cast of 100 
people, the show will be the biggest 
to visit San Francisco since 1914. 
The production will have some 
names in the cast and will be pre- 
sented three or four times daily in 
the California auditorium, which has 
a seating capacity of 3,500. Shubert 
said show will tour following its en- 
gagement here, ending up in New 
York, 


Connick said that the Shubert 
show would be the first of a series 
of big productions to be staged at 
the fair. It is rumored that ne ~‘ia- 
tions are in the final stage for a 
night club, which Eddie Cantor will 
sponsor, and a Mae West show. 
Sally Rand has been signed to stage 
the ‘Nude Ranch’ on the Gayway of 
the expo, ut it is understood that 


she will not appear as a performer, 
just as manager. 


ROAD, IN SIXTH 
YEAR, LOOKS 
TO EXPO BIZ 


‘Tobacco Road,’ at the Forrest, 
New York, is advertising tickets will 
be available for performances during 
New York’s World’s Fair period. 
Drama, which recently completed its 
fifth consecutive year on Broadway, 
is second in length of run to ‘Abie’s 





Irish Rose.’ Latter, with a six-year 
|run, a Broadway record, played 
2,532 times. 


Management of ‘Road’ is not claim- 
ing it will establish a new run mark 
but last summer predicted the show 
would still be on the boards when 
the Fair opened. There is one road 
show of ‘Road’; last season there 
were two. ‘Abie’ once toured six 
companies concurrently. 

Recently, the ‘Road’ on tour played 
Cincinnati for the sixth time, re- 
peating there after playing the stand 
two weeks previously. It played the 
first half of last week in Columbus, 
its fifth date there. 

Sam H. Grisman operated the 
drama until this fall, when manage- 
ment was turned over to Jack Kirk- 
land and Harry Oshrin, who share 
in the ownership. Kirkland adapted 
the play from the novel of the same 
name by Erskine Caldwell. 


Mike Todd to Also 
Swing Tan ‘Mikado’ 


Mike Todd has entered the stream- 
lined colored ‘Mikado’ sweepstakes 
and will do his swing version of 
Gilbert and Sullivan coincidentally 
with the proposed Alfred de Liagre, 
Jr., version. Latter has the Chicago 
WPA show for Broadway. 

Todd plans opening in Detroit and 
touring the west ahead of N. Y. and 
has Fletcher Henderson to conduct 
and arrange the score. Clarence 
Muse and Bob Parrish are set for the 
Todd version. It’s called the ‘Hot 
Mikado.’ Meantime the orthodox 
D’Oyly Carte company has opened 
at the Beck, N. Y. 











Sherwood Sails in April 
To Set D.G. London Office 


Robert E. Sherwood, author of 
‘Abe Lincoln in Illinois,’ Plymouth, 
N. Y., plans to sail for England late 
in April, to be gone a month or so. 
Main purpose of the trip will be to 
set up a London office for the Dram- 
atists Guild, of which he’s president. 

Sherwood, currently occupied with 
other members of the Playwrights’ 
Co. in casting S. N. Behrman’s ‘No 
Time for Comedy,’ says he is do- 
ing no writing on his own and has 
no plans for his next play. There 
have been a number of tentative ef- 
fers for the film rights to ‘Abe,’ but 





no specific bids. 
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Tribute and Guarantee 


Copy of an unusual nature appeared in the amusement pages of New 
York dailies last week, extra space being used in the exploitation of 
two new plays, ‘Mamba’s Daughters,’ Empire, and ‘Everywhere I 
Roam,’ National. [It didn’t help ‘Roam,’ however, which closed sud- 
denly on Saturday (7).] Special copy anent ‘Mamba’s Daughters’ ran 
only in the Times on Friday (6), being paid for and signatured by a 
group of first-nighters and professionals. Insertion was made without 
the knowledge of Guthrie McClintic, who produced ‘Daughters’ and 
who had previously spent $2,000 in extra space to display quotes from 
the notices. 

The ad read: ‘We, the undersigned, feel that Ethel Waters’ superb 
performance in ‘Mamba’s Daughters’ at the Empire theatre is a pro- 
found emotional experience which any playgoer would be the poorer 
for missing. It seems indeed to be such a magnificent example of 
great acting, simple, deeply felt, moving on a plane of complete reality, 
that we are glad to pay for the privilege of saying so.’ Attached were 
the names: Judith Anderson, Tallulah Bankhead, Norman Bel Geddes, 
Cass Canfield, John Emery, Morris L. Ernst, John Farrar, Dorothy 
Gish, Jules Glaenzer, Helen Hall, Oscar Hammerstein, Paul Kellogg, 
Edwin Knopf, Ben H. Lehman, Fania Marinoff, Aline MacMahon, Bur- 
gess Meredith, Stanley Reinhardt and Carl Van Vechten. 

It is understood that the idea was fostered by Van Vechien, a fa- 
miliar figure around Harlem, who has written much about colored 
characters in the metropolis. Play drew a fair press, with Miss Waters’ 
performance highly lauded by some critics. The group, however, ap- 
parently did not agree with the Times’ reviewer, Brooks Atkinson, who 
was not fully in accord over the colored star’s characterization. 

Ernst is an attorney, well known in professional circles. He said 
his reason for subscribing to the ad was in support, of his theory about 
theatre coverage which was espoused in a book he wrote some time ago. 
He explained that while the New York critics are as able a set of 
reviewers as could be found, their notices serve as a sort of bottle 
neck, with the result that the drama does not receive the attention nor 
the wide lattitude of opinion it deserves. Ernst advocates a playgoers’ 
committee of perhaps 200 who would pass on the merit of legit pre- 
sentations. 

The ad on ‘Roam’ was inserted by Marc Connelly and Bela Blau, its 
preducers, copy being to the effect that many persons believe the play 
to be ‘excitingly beautiful.’ They offered to refund the money for 
tickets to anyone who did not think so, ‘to find out if our own en- 
thusiasm is idiotic.’ No applicants appeared at the box office, although 
one playgoer, who purchased two 55c. tickets, inquired if the offer 
was on the level. Play was withdrawn Saturday (7) after 12 perform- 
ances to mild business. 

A third insertion of out of the ordinary ad copy ,and the largest of 
the three, appeared in Monday’s (9) papers, when Eddie Dowling ran 
excerpts of the notices on ‘Here Come the Clowns,’ in which he is ap- 
pearing at the Booth. Copy included an announcement of the play’s 
withdrawal Jan. 21, at which time it will have played seven weeks. It 
was hoped the controversy over ‘Clowns’ would develop attendance, 
but there was no material improvement. Actor-manager says it has 














been a ‘glorious experience’ to appear in the play, but that because of 
booking contracts ‘it just must be last two weeks.’ 








FIP’s Asst. Nat] Director Mollifies 
Equity on OF Debbil Commercialism 





Equity, which with other stage 
unions viewed with considerable con- 
cern the activities of WPA’s proposed 
tie-ups with commercial showmen 
for the Federal Theatre Project, ap- 
pears to have been entirely mollified 
by J. Howard Miller, who appeared 
before council last week and pre- 
sented a detailed statement of the 
relief theatre’s. aims in that direc- 
tion. The Equityites were so im- 
pressed by the address of Miller, who 
is assistant national director of 
WPA’s theatre project, that they ac- 
corded him a vote of thanks. 

Miller declared there have been no 
deals entered into with commercial 
showmen due to the fact that they 
have refused to guarantee WPA at- 
tractions against losses and there is 
no provision for such funding in the 
FTP set-up. He explained that if 
FTP sends a show on tour, requiring 
a gross of $6,000, and the boxoffice 
amounted to but $4,000, the red could 
not be secured from regular WPA 
monies, unless there was some type 
of sinking fund. 

Case in point is that of ‘The Pro- 
logue to Glory,’ quite successful from | 
a WPA viewpoint at the Elliott, N. 
Y., last season. Outfit was sent to | 
Chicago with money set aside dur- 
ing the New York engagement. The 
Loop engagement was a flop and the 
show was shifted to Philadelphia, 
there being enough coin on hand. It 
was the first time known that money 
secured through admissions could be | 
used by the project in addition to | 
the amounts regularly allotted. Pre- 
Viously, such money was supposed | 
to be paid to the treasury, but ap- 
Parently only the ticket tax is re- | 
turnable to the government. 

Another interesting angle to 
Miller’s statement was his estimate | 
that the FTP and Arts projects con- | 
stitute but 4/5 of 1% of the entire 
WPA program. It was believed to be | 
much higher. Mention of the rela- 


theatre and allied arts came when 
mention of the cutting down of the 
complement was touched upon. As- 
sistant director deplored that situa- 
tion, but said nothing could be done 
about it at this time. 
Touring Costs High 

It was declared that the eost of 
traveling WPA attractions was a fac- 
tor that caused commercial managers 
to shy away from such participation. 
Most shows in the FTP have large 
casts and therefore transportation 
costs are much higher than ordi- 
narily. Pointed out, however, that 
the pay of those in touring FTP at- 
tractions approximated or topped 
Equity’s minimums, since $3 per day 
subsistance goes to each player in 
addition to the security wage. 

Miller defended the WPA in leas- 
ing theatres and thereby saving them 
from deterioration, if not razing in 
favor of parking lots, if the houses 
are not taken over for pictures. He 
added that theatres under WPA di- 
rection are not only kept in playable 
condition, but are available for com- 
| mercial show bookings. That espe- 








‘cially applies to out of town spots, | 


| where at least two weeks out of each 
month can be used by road shows. 
Cited was Erlanger’s, Atlanta, now 
being operated by WPA. House was 
| involved financially and was falling 
into disuse, but has been used by 
road shows since the relief outfit 
| took the house over. Similar policy 
| will be used for the St. Charles, New 
| Orleans, 
WPA. 
| Completing his argument that the 
| FTP should not be regarded as com- 
| petition to commercial attractions, 


which is being leased by | 


| Miller further pointed out that the | 


low admission scales used should re- 
move such shows from that category. 


| Part of the statement was in reply | 


| to a complaint against WPA taking 


over a San Francisco legiter, Miller | 


|claiming that road shows along the 


tively small outlay for the relief ' west coast are a rarity. 


(LEGIT, HOWEVER, 
APPEARS HEALTHY 


Season Ahead of ’37-38 in 
Total Productions, Num- 
ber of Playing Weeks and 
Aggregate Gross, About 
Equal in Hits—53 Shows 
Thus Far Against 50 in 
"37-38 


DIFFER ON OPTIONS 


Despite official prediction that an 
agreement might be expected within 
a month, settlement of the Broad- 
way-Hollywood breach appears little 
nearer than it did two months ago. 
Meanwhile, certain elements in the 
Dramatists Guild are again question- 
ing the desirability of a return of 
film coin to legit production. 

Those minimizing the benefit of 
picture financing point to figures on 
the current Broadway season as com- 
pared to previous ones. Contrary to 
reports the 1938-39 season thus far is 
ahead of the previous season in total 
productions, number of playing 
weeks and total gross, while it is al- 
most On a par in number of hits. Re- 
peated statements from various 
sources have been to the effect that 
the current season is running sadly 


| behind last season’s figures. 


Although Sidney Fleischer, Dra- 
matists Guild arbiter of film sales, 
has been conferring for more than 
two months with Jake Wilk, of War- 
ner Bros., and J. Robert Rubin, of 
Metro, regarding a tentative agree- 
ment for submission to the Guild 
council, the League of New York 
Theatres and the various film com- 
panies, no such pact has been drawn 
up. However, it is explained that 
failure to reach an agreement is not 
necessarily the result of difference 
of opinion. Rubin has been pre- 
vented from participating in many 
of the huddles because of illness and 
the fact that he was involved in the 
recent hearings of a _ stockholders’ 
suit against Loew’s. 

Dramatists Guild council] will meet 
tomorrow (Thursday), but it is un- 
likely that a draft of the proposed 
agreement will be ready for submis- 
sion. Instead, the council is ex- 
pected to deal with routine matters, 
one of which may be the appoint- 
ment of a committee to act for the 
Guild in handling the proposed sum- 
mer dramatic festivals in the $1,- 
000,000 theatrical center to be 
erected at Dartmouth College. 

On the other hand, one issue has 
bc-n raised by the film companies 
which may short-circuit the entire 
proposed Guild-Hollywood agree- 
ment. Point concerns the matter of 
options: specifically, whether under 
the proposed agreement a film com- 
pany backing a legit production 
would guarantee purchase of such 
a play or would merely have an op- 
tion. Film companies would natur- 
ally favor the option idea, but cer- 
tain Guild memkers are reported 
strong for the guaranteed purchase. 

Otherwise, both the Hollywood 
end and the Guild are inclined to 
agree in general on a plan whereby 
picture companies could back legit 
production, with the purchase price 
determined by total gross and 


(Continued on page 52) 











News’ ‘Abe’ Sequel 


Capt. Patterson, the N. Y. 
Daily News’ editor-publisher 
and ardent show biz fan, put in 
a ‘Call for Dr. Sherwood,’ as he 
briefly captioned yesterday's 
(Tuesday) editorial: 

Your play, ‘Abe Lincoln in [li- 
nois,’ is the best Lincoln play 
we've seen, and it calls for a 
sequel, to be entitled ‘Mr. Lin- 
coln in Washington.’ Many in- 
teresting things happened in that 
part of Lincoln’s career, too.’ 


EQUITY AGAIN 
NIXES CASTING 
ADJUNCT 


Equity has definitely nixed the 
idea of establishing a casting agency, 
a proposal which has cropped up 
now and then for 20 years. The mat- 
ter came up at last week’s council 
session and was voted down after 
little discussion. Chances of internal 
dissension if such activity were en- 
tered into by the asseciation is the 
same objection that led the council 
to void the plan seriously. 

Stated that Equity would face the 
issue of cancelling permits to cast- 
ers, should it go into the agency 
field. There appears to be little de- 
sire to make such a move, regard- 
less of the fact that agents have been 











stood that the association would not 
face legal action should the matter 
of cancelling the permits arise, pro- 
vision being stipulated in the rules, 
whereby recipients concede Equity’s 
right to withdraw such privileges. 


‘Blackbirds’ Still Trying 
To Make B’way Flight; 
Kramers’ Wings Clipped 


‘Blackbirds’ is still billed on the 
boards at the 44th Street, N. Y., 








a fresh bankroll in the hope that the 
colored revue will eventually light 
up. Nate Kramer and others of his 
family connected with the Edison 
hotel, N. Y., who bowed out as back- 
ers, are said to have invested $35,000 
in the show. One item was for 
costumes, which cost $15,000. Un- 
derstood that if ‘Blackbirds’ is pre- 
sented, the Kramers will hold a per- 
centage should the revue click. 
Kramer sent out penny postcards 
expressing the season’s greetings 
| round the holidays. In explan-tion 
| there was a P.S., which read: 
‘Blackbirds’ got us.’ 











Bway Legit Production So Far 





(Figured on 31 weeks from June 1) 


Number new productions...... 
straight plays 
musicals 


revivals 


eee 
“ee “ “ 
ee eee 


hits 
shows in doubt ...... 
current this week*... 
(* Includes 
Total grosses of al] shows 

playing weeks 


er ee ee ee 


(Figured on total number of weeks played by all shows, 


1937-38 1928-39 
PPYTTTTIViTTTrrri re 50 53 
ec ccccecccccecccces 38 40 
occcccccccccscosees 7 9 
eecccccccscccsceess 5 4 
ee cecceccscesoecess 10 ¥ 
Sdodcdecdecodesssve 27 22 


six holdover productions last season, three this season.) 


$5,451,100 $5,633,400 
476 505 
including 


ee 


holdovers. ) 
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(League to Grill 10 Bookers, 14 
Treasurers on Code Violations: 
Central Ticket Office Up Again 


After a reputedly hectic session of 
the League of New York Theatres 
board last week, it was decided to 
interrogate boxoffice and agency 
people who are said to have evaded 
the code regulations. Stated that 
letters were sent to 10 brokers and 
14 treasurers, ordering them to ap- 
pear at the League’s offices Thurs- 
day (12). Possibility of some of the 
agencies involved being dropped 
from the accredited list was men- 
tioned by a league official. 

During the board's last 
Lee Shubert was told that the 


session, 





under Equity fire recently. Under-- 


while Lew Leslie continues to seek | 


handling of tickets for ‘Hellzapop- 
pin,’ Winter Garden, N. Y., was not 
b- accordance with the code, Man- 
ager was told that according to the 
| tally sheets submitted for the show, 
it was indicated that less than 25% 
of the tickets were being retained at 
the boxoffce. 

Shubert sought to explain that be- 
cause of the volume of mail orders 
it was his opinion that the right per- 
centage, if not more, was being sold 
directly to the public. However, he 
thereupon gave instructions to the 
Garden b.o. staff to correct the al- 
lotments to the brokers, when next 
made. It developed that the agen- 
cies had four weeks tickets in ad- 
vance, so that any change in allot- 
ments would be dated after Feb. 11. 
Manager’s instructions also included 
the Imperial, where the front run- 
ning ‘Leave It to Me’ is playing. 

Central Ticket Office? 

Ways and means to make the code 
more effective are being considered 
and a special general meeting may 
be called for that purpose. There 
is talk of a plan to establish a cen- 
tral ticket office, same idea having 
been proposed from time to time for 
years and once unsuccessfully es- 
tablished. How tickets are reaching 
the hands of brokers who refuse to 
sign the code has not been satisfac- 
torily explained, that being one rea- 
son for calling in the boxoffice and 
agency men. 

Last Thursday (5), Justice Louis 
A. Valente conducted a hearing in 
N. Y. supreme court on the applica- 
tion for a permanent injunction 
sought by the Acme agency, which 
has been operating outside the code, 
on the grounds that it is in restraint 
of trade, League, Equity and a num- 
ber of managers are named as co- 
defendants. Both sides were ordered 
to file briefs Monday (9) after which 
a decision would be handed down. 

When a temporary stay was is- 
sued by the retiring Justice Black, 
/counsel for the League objected on 
the grounds that the managers are 
| attempting to prevent high prices. 
Court is reported commenting that 
the managers were no better than 
the brokers. Brokers outside the 
code defend their position by stating 
that the public can buy tickets di- 
rect at the boxoffice if willing to 
purchase far enough in advance, but 
that persons who demand good lo- 
cations close to the day of perform- 
ance should not object to additional 


| charges, 





Lindsay Out of ‘Kiss’ 
After Holdup Slugging 


Lex Lindsay, who plays the part 
of a newspaper cameraman in ‘Kiss 
the Boys Goodbye,’ Miller, N. Y., 
was held up and slugged on 44th 
street, near Sixth avenue, last week, 
being forced out of the show. He 
had left his hotel nearby sometime 
after 1 am. to secure sandwiches 
and was forced into a doorway by 
two thugs. 

Lindsay appears in the third act 
of the play, action calling for him 
to be beaten and stowed away in a 
cupboard. 

Charles Holden, of the Chicago 
‘Kiss’ company, replaced for several 
periormances, Paul Frawley, the 
stage manager, taking over until 
| Lindsay recovers. It was the fourth 
| sim: lar slugging recently reported on 
'the block. 
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Plays on Broadway 





THE GENTLE PEOPLE 


Comedy in three acts, presented at the 
Belasco, N. Y., Jan. 5, °39, by the Group 
Theatre; written by Irwin Shaw; 
| 
| 
| 


staged 
by Harold Clurman; $3.30 top. 





ee: SORE s,sceccseedece Sam Jaffe 
Philip Anagnos . ». Roman Bohnen 
i ED” o's « «606 dwead Franchot Tone 
NE 6 hoc 0 6b G0 Oss 00 Karl Malden 
Stella Goodman ....scceseee Sylvia Sidney 
Pt Me 26 ocsensecetesdtve Elia Kazan | 
Florence Goodman ....... Lulla David 
Angelina Esposito ...... Katherine Allen 
POD. Svstedod bd skates ose Grover Burgess 
UOT is asvcececoesasecseee George Skelton 
La MAWES secciscetececos Lee J. Cobb 
DUE. Sacer edscecieedhonees Martin Riitt 
WRGEU  <seandndbeesce dbad Harry Bratsburg 
poe | 
Adroit casting by th zestful 
Group Theatre and excellent pro- 
duction are as important as the 


script of “The Gentle People,’ a 

comedy that has a fair chance. 
Play itself is rather mixed. It 

tells the story of simple Brooklyn 


folk, principally two middleaged | 
men, who are roused to retaliate 
against a grafting hoodlum. There 


are moments of mild melodramatics, 
but the most diverting scene is a 
Russian bath steam room. 

There the gentle a.k.’s plot to get} 
rid of the collecting gangster; in- 
stead of it being sinister, the dialectic 
prattling of a Pitkin avenue mer- 
chant, whose store the sheriff will 
sell out in the morning, provokes | 
laughter. Had the author written the | 
comic sqguawker, Lammanawitz, into | 
one or two other scenes, his work | 
would have been more assured of | 
success. 


Jonah Goodman, possessed of a/| Veli 


| aptitude 





other girls in the family, and even 
a necktie for her dipsomaniac hus- 
band, only she spares his feelings 
by saying it was purchased at the 
local store. : 


The ‘Tobacco Road’ analogy in this | 


sordid theme is obvious. Only the 
plainest-looking daughter literally 
uproots herself from her drab family 


from Georgette Harvey, as Mamba; 
Fredi Washington as the comely 
Lissa; Jose Ferrer, the only principal 
white player and manager of the 
commissary, idol of Hagar, whom 


‘| she calls ‘Mr. Saint’; Willie Bryant, 


the bandleader turned legit, who is 
okay as the gambler; and J. Rosa- 
mond Johnson as a tippling parson. 
There are a number of bits which 
stand out and the spiritual singing 
is on a high plane. Ibee. 


MICHAEL DROPS IN 








to marry decently. Even the charm- 
ing Betty Field, as Clare Wallace, | 
offered honorable marriage by the | 
manly though slightly lawless smug- | 
gler, can’t resist her kleptomania. 
However, she does admit it will be 
‘kinda tough to steal a layette.’ 
Dirt, per se, went out of style as| 
stage fare circa 1923, so it’s highly 
dubious if that phase alone will keep | 
‘Primrose Path’ in the money. This, | 
despite a highly capable cast, note- | 


worthy among whom are Helen| 
| Westley as the bawdy grandma; 
Marilyn Erskine, the comely | 12- | 
year-old who manifests precocious | 


for the Wallace way of| 
wantonness; Philip Wood, the. gin- 
sotted papa Wallace; Florida Frie- 
bus, as Maggie, and the others pre- 
viously mentioned. Abel. 


Mamba’s Daughters 
Drama n tt t 


acts presented at the 
Empire, N ,, 


by Guthrie Mec 
of Dorothy 
Ethel 
Georg- 


Y Jan. 3, ’3S 


dramatized from novel 
ind DuBose 
Taters starred: 
Harvey, 
Prvant 


featured; 


Heyward by latter; 
Fredi Washington, 
Anne Brown, Jose Ferrer, 
and J. Rosamond Johnson 
staged by presenter; $3.30 top. 

Georgette Harvey 
» Cooran 





nagging wife and an_ attractive |; IO ont ang aa PON Ge en 
daughter, Stella, devotes his eve-| prosecuting Attorney....... Oliver Barbour 
nings fishing with a_ pal, Philip St. Jnlien DeC. W entworth.....Jose Ferrer 
Anagnos, Greek chef. They have a} -vpqussadddatablendaietpnbbe Harthel Waters | 
boat with an outboard motor tied up ie, RR I IIS :..Al Stokes | 
to Steeplechase Pier, Coney Island, | Ned... 22.6... cc cece cece ee ee Hayes Pryor | 
and plan buying a larger craft so | Mimgy -........++-++:sse+s0s: ee Swere 
that they can go south for real } auis Vina ba E : Sa ° é ; ‘ : - xsi Ethel Purnello 
angling. Their plans are interrupted | mya... ... .2.).............Georgia Burke 
by Harold Goff, an easy-money | Willie May..... yee Siveveces ...-Helen Dowdy 
grafter, who forces them to pay $5) [oy Diya ley Rose villie Bryant 
weekly for ED, Fa aa dita voest chs then a Alberta Hunter 


‘protecting’ the little | 
boat. 
Goff learns they have saved $190 | 
and, after beating Jonah with a rub- | 
ber hose, it is agreed that he get that | 
coin, which the gangster intends | 
using for a trip to Cuba with Stella, | 
whom he seduces, The fishermen de- | 
cide that only by murdering the fel- | 
low can they escape his clutches. | 
Goff is lured aboard the boat, hit on | 
the head and tossed overboard. As | 
he had pulled a gun, it is made to 
seem justifiable homicide. 

The fishermen recapture their sav- 
ings and more, too, the overage to 
be given tc charity. Stella. after 
being shocked into the realization 
that she was wrong in dallying with 
a phony, readily turns to Eli, who 
runs the game of ‘Fascination’ nearby 
and who plans a wedding trip in his 
new car. Irwin Shaw, whose ‘Bury 
the Dead’ attracted attention several 
seasons ago, calls his play ‘a Brook- 
lyn Fable’ with reason. 

Franchot Tone returned from 
Hollywood to play Goff, giving the 

rt a clear reading and believable 

pe of touch guy. Sam Jaffe, as the 
more voluble fisherman, Jonah, 
turns in a fine performance, with 
Roman Bohnen ably handling the 
art of his companion. Sylvia Sidney 

s the willful Stella, an assignment 
which she excellently delivers. Elia 
Kazan. who vlays her fiance, and Lee 
J. Cobb, who wins laughs in the 
steam room, are other standouts. 

Pier settine by Boris Aronson is 
one of the best of the sane 

ee. 


THE PRIMROSE PATH 


George Abbott production of Robert L. 
Buckner-Walter Hart comedy-drama _ in 
three acts, nine scenes, staged by Abbott. 
at Biltmore, N, Y., opening Jan. 4, ‘39; 
$3.30 top (premiere scale $4.40); settings, 
Cirker & Robbins; costumes, Helene Pons. 





SEVER WOMROCS® coc vccnccses Marilyn Erskine 
Grandma ....... Ceveces +... Helen Westley 
Homer Wallace .ecccsceess: Philip Wood 
Davy Wallace ..ceseeeee+- Leslie Barrett 


Clare Wallace cecccccossess: 
Maggie Wallace 


Betty Field 
Florida Friebus 


Emma Wallace ..... gecebeess Betty Garde 
Bayard Lawrence .......-- Russell Hardie 
Aucustus Cummings ...... Clyde Fillmore 
AB Police Matron ...ccccccsce Teresa Dale 





Presumably taken from the Vic- 
toria Lincoln novel, ‘February Hill’ — 
although not so credited—the Rob- 
ert L. Buckner-Walter Hart drama- 
tization is an episodic, rather aim- 
less job in its sum total. While in-* 
tended as a sort of upstate New York 
‘Tobacco Road,’ this cross-section of 
a certain strata of Buffalo community 
life is just plain dirt. The sordidness 
is not without its curious slants. but 
by and large ‘The Primrose Path’ 
will not be strewn with b.o. lucre. 

The Wallaces are an unmoral 
family indeed, yet not without their 
odd clannishness and affectionate 
family life. When Emma Wallace 
(well trouved by Betty Garde) packs 
her overnight bag for an excursion 
into town with some visiting fire- 
men (somehow they’re usually Cor- 
nell, Dartmouth or Texas A. & M. 
men: her own shiftless husband is 
Harvard '19) it’s not for revenue 
only. There’s an aura of maternal 
affection about it all, as she brings 
back gifts for her brood in the 
shanty, nearby Buffalo — a wrist- 
watch for the adolescent son, per- 
fume and scarab earings for grand- 

ma, personal effects for the three 


bev ed Pied be0d 660065 0440008 Joyce Miller 


T en 
SUPE: op orhevocsecedetoeacess Rena Mitchell 


CEATGOCTIR . ne cccnscsecdcccceeeved Anne Brown 
WT sos vd ob eeeecncvideowes cad jimmy Wright 
hh << 665% -eeeeek awed ams Reginald Beane 
DAD 6n0.6 40 héwebesecwsess Fredi Washington 


SN Ss isn ctu td esegesss areas Dorothy Paul | 


| 
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Guthrie McClintic saw something 
dramatically unusual in the Hey- 
wards’ low-down story of Charles- 
ton Negroes and he may be right. 
Indications are it will serve mod- 
erately well. 

Mixed-cast play, mostly colored, is 
blessed with Ethel Waters, an ex- 
traordinary warbler in revues and 
night spots, who proves herself also 
a dramatic actress—the slow-witted 
Hagar of the novel. Story is melo- 
dramatic, depicting the sacrifice of 
a mother whose daughter is her only 
thought. There are emotional 
scenes, some punctuated by singing, 
mostly of a choral kind. While that 
is not new to the stage, it constitutes 
an important factor in the perform- 
ance. 

Play opens with a _ courtroom 
scene, Hagar being guilty of felon- 
ious assault, she having nearly 
throttled a seaman who plied her 
with liquor and refused to pay for 
his wash. Because she has a nursing 
baby, Hagar is given a suspended 
sentence of five years and banished 
to a plantation across the bay. It 
is in the commissary there that 
much of the action occurs, Hagar’s 
mother Mamba bringing up the child 
in Charleston. 

Hagar had been promiscuous, but 
after the birth of Lissa, whose father 
she cannot identify, leads a clean 
life. Being unusually strong, she ac- 
complishes the work of two men, all 
her earnings going to the raising of 
the girl. A camp meeting scene is 
climaxed by a fight in which Gilly 
Bluton, a gambler, is badly cut with 
a razor. The other Negroes refuse 
to help the man, but Hagar takes 
him to a hospital in Charleston. 
There she is recognized by the po- 
lice and is sent to the pen for vio- 
lating her probation. 

The years go by, Lissa growing 
into a pretty 18-year-old lass with 
a splendid voice. It is when she 
visits the commissary that she learns 
of Hagar’s sacrifice, Lissa expressing 
deep devotion to Hagar. After a 
party several miles away, Lissa is 
drugged and violated by Gilly, the 
scene during which she is consoled 
by Hagar and Mamba being one of 
the dramatic highlights of the per- 
formance. 

A child results from the incident 
in the gambler’s shack, but it is born 
dead and not reported. Gilly knows 
about it and blackmails Hagar, 
whose frequent requests of money 
from Lissa, now a success on radio 
in New York, have about reached 
the limit. Hagar goes to Gilly’s 
shack intent on securing evidence 
concerning Lissa’s still-born infant 
and when the gambler refuses she 
strangles him to death. Returning 
to the commissary, where the other 
hands are listening to Lissa’s top 
radio program, she dictates a con- 
fession and shoots herself. 

Miss Waters’ portrayal of Hagar 
is stirring and the rendition of 
‘Lonesome Walls’ is excellent, the 
number having a melody by Jerome 


Comedy in three acts by William Du 
Bois; staged by Edward Massey; setting 
by Eleanor Fairington; pi ‘nied by rie 
Louise Elkins and Kdward Massey, at the 
Golden, N. Y., D “7, °8S. $3.30 top 
( 3.25 opening? 

Irene Lawrence : Miriam Jordan 
| Michael Dwyer........ --Onsi Stevens 
Timmie Lawrence ; G. Albert Smith 
Judy Morton......... ands Arlene Francis 
Pramk MoeNell. «svieccécess Imund Dorsay 
ON eee ee goes Gee Gee James 
Philip Adams....... ae Tames Todd 
Nan McNeil...... ‘ Ter Lee Patrick 


William Du Bois, whose Negro 


drama ‘Haiti’ was one of last season’s | 


brightest Federal Theatre successes, | 
has turned out a tepid little comedy | 
in ‘Michael Drops In.’ It’s inex- 
pertly directed by co-presenter Ed- | 
ward Massey, and the acting is dis- 
tinctly varied. «Altogether, a limited 
stay is indicated and there are meagre | 
prospects of a picture sale. 

Piece deals with a drab _ school- | 
marm who comes from Idaho to 
New York to find romance and a} 
publisher for her first novel. As it 
happens, she aspires to combine the 
romance and the publisher, so she 
subleases the penthouse just beneath 
his. Since he’s been philandering 
with the feline penthouse mistress, | 
he ‘drops in’ by way of the balcony 
and the expected playwriting ma-| 
neuvers are attenuated § through | 
three acts. 


Arlene Francis (also active in 
newsreels and radio currently) is 
histrionically convincing and person- | 
ally captivating as the country-| 
mouse heroine. She catches just the 
proper blend of shy, tremulous ad- 
venturousness, lending a_ certain 


| amount of distinction to theh com- 
monplace writing. 


Onslow Stevens 
is reasonably satisfying in the un- 
resolved part of the publisher, but 
it’s not the type of character to which 
he’s best suited. Lee Patrick brings 
her accustomed dry wit to what was | 
intended as a wise-cracking part, but 
there are few laughs available. One 
of the gags is so distasteful to her 
that she intentionally muffles it up- | 
stage. 

Miriam Jordan, former film ac- 
tress, is almost completely expres- 
sionless as the comely, conniving | 
penthouse hostess, while G. Albert 
Smith, normally a capable actor, is 
unaccountadly muddled as her like- 
able husband, Edmund Dorsay and 
James Todd fail to salvage minor 
supporting parts, and Gee Gee James 
overacts so outrageously that she 
fumbles the cinch part of the Negro 
maid. 


Although it has only a single set 
(tastefully done by Eleanor Far- 
rington) and a small cast, ‘Michael 
Drops In’ is merely an outside bet. 
Du Bois evidently didn’t have much 
of anything to say and the players 
are unable to redeem that omission. 

Hobe. 
(Closed after nine performances; 
printed for the record.) 


ELSIE JANIS 
(Sunday Night Concerts) 


Elsie Janis has started a series of 
Sunday evenings at the Music Box, 
N. Y., the debut on New Year’s be- 
ing climaxed with the once familiar 
high-kicking waltz and cartwheel. 
That was by way of indicating she 
has completely recovered from a 
motor car accident, and the audience 
responded with bravos. It’s her first 
professional appearance in years, but 
the star still possesses her flair for 
mimicry, while her sense of humor 
is as keen as ever. 


Miss Janis admits she is 50, 
putting it: ‘When I was 16, which 
was 34 years ago, come March.’ She 
mentioned her mother, who passed 
on several years ago, and also kidded 
about ‘my young husband,’ who is a 
pianist but was not the accompanist, 
there being two others used during a 
performance that included two young 
warblers and the Virginians, male 
octet who sing very well. 

Program listed the songs with the 
notation: ‘Miss Janis will announce 
the numbers, but here are the titles, 
just in case she muffs them,’ also the 
regret that her name appears so 
often, ‘but she might as well take 
the blame for the lyrics—she takes 
the royalties, if any.’ Annette Kirby 
and Virginia Burke are the tyro en- 
tertainers, An unbilled player han- 
dles the ivories for the Virginians 
and Noel Cravat plays for most of 
the star’s ditties. 

Miss Janis’ ‘next-to-closing’ con- 
tribution, of course, proved the high- 
light of the evening, she imitating a 
flock of stage personalities including 
George M. Cohan, Sascha Guitry, 
John Barrymore, his sister Ethel, 
Will Rogers—which gave her the 
chance to toy with lariats—and Fan- 
nie Brice. There was a kid, Bill 
Walker, who emulated Rogers with 
the ropes earlier in the routine. Star 








Kern, and lyrics by DuBose Hey- 
ward. Colored star has fine support 


had several numbers in French, one 
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Shakespeare’s Merchant, 


1939 


Brooklyn, Jan. 10. 
An ‘interpretation’ of ‘The Merchant of 
Venice’ by Hans von Twardowski. Pre- 
sented at the St. Felix Street Playhouse 
by the Brattleboro Theatre, Brooklyn, N. 





| and most interesting production this 


| quartet. 





of which cued her into an impres- 


Y.. Jan. 9 °38. Staged by Hans von 
Twardowski. Settings by Martin Korleck. 
Duke of Venice.............. Edward Barry 
Prince of Morocco,...William Nichols, Jr. 
Prince of Arragon...........Robert Baines 
DEN, ok 6S be'cd alee 6bn edbadous John Maroney 
Ns b-wh'e Véuesapdare Joh Balmer 
SOEs bdiecisidencanesses Edward Barry 
alarino ..-+»-Harry Young 
EE Se ee sessesesdabes Gray 
SUN, 64 che waeweded Houseley Stevens, Jr. 
NOOR ven v kent dacecentiogeel Eduard Franz 
| ARR Se ere Paul Lindenberg 
Launcelot Gobbo.......... .Martin Kosieck 
PEED 6964.cee0 so eaaee as Muriel Hutchison 
INKS «ath 4 oan, eae eden -Katharine Johnson 
| Jessica.........eseee0ee.-Frances Anderson 
First Attendant........Elizabeth Neumann 
Second Attendant......... Marjorie Eaton 
CIENTS s hv end ath oomees ...George Sterling 
Officers, jailers, servants, people in bar 
and other attendants: Ronald Alexander, 


Dorothy Ferguson, Oscar Haimowitz. Sally 
Nye. Guy Tanno, Arthur Von Shillagh, 
Frederick Warriner, William Whitman. 





This is Brattleboro Theatre's third 


season. It is tagged an ‘interpreta- 
tion’ of ‘Merchant of Venice,’ with 
simple settings by Martin Kosleck. 
Hans von Twardowski, who directed 
present production, also is responsi- 
ble for the modern version of the 





sion of how Harlem entertainers 
might swing semi-classics in Paris. 
Virginians use special arrange- 
ments for their numbers, a standout 
being ‘The Song Is You.’ Boys were 
in ‘Sing Out the Neyvs’ ensemble and 
should get somewhere as a double 
Miss Janis is being han- 
dled by Bernard Hart and Bill Doll, 
who brought out Cissie Loftus for 
Sunday’s last season, but missed out 
because they had no written con- 
tract with that mimic. Joseph M. 
Hyman is associated with the duo. 
Ibee, 


, 
D’OYLY CARTE 
Gilbert and Sullivan repertory for nine 

weeks at Martin Beck, N. Y., opening Jan. 
5, °30; $3.30 top. Double bill opening 
night as follows: 

TRIAL BY JURY 
The learned judge........ William Sumner 
Counsel for the plaintiff......Leslie Rands 
yy Me! | eee Leonard Osborn 
Foreman of the jury..... T. Penry Hughes 
WED eb b6 50906 Co ccse sas Richard Walker 
BOGOCIRGO. ceccasecsces Cc. William Morgan 





The plaintiff........ ...Margery Abbott 
First bridesmaid............. Maysie Dean 
PIRATES OF PENZANCE 
Major-General Stanley....... Martyn Green 
The Pirate King. ....c.ces Darrell Fancourt 


Samuel (His Lieutenant)...Richard Walker 
Frederic (the Pirate Apprentice).John Dean 
Sergeant of Police.......Sydney Granville 
General Stanley’s Daughters— 





Mahel cccscccccccccsevcses Helen Roberts 
Waite w.cccee ecccecess-- Marjorie Eyre 
Kate ..+. ° ..Ivy Sanders 
Faabe] sccccocsesosccecescces: Maysie Dean 
BRU: csccsccccesccesoescces Evelyn Gardiner 





Gilbert and Sullivan productions 
by this company give the Victorian 
classics in their original uncut, un- 
modified state with every line, cross, 
reprise, gesture and _ convention 
locked fast in the mould of tradition, 
It’s as the doting Savoyard audience 
fancies it. And the audience, almost 
more than the performance, is the 
appropriate subject for reportorial 
attention. Like the actresses and 
chorus members upon the stage, the 
spectators are light on lipstick and 
sans rouge. If the third encore is 
automatic with the players, so is 
the thunderous applause with the 
delighted congregation. 


The plots retain a large measure 
of basic drollery along with some 
tough going in spots. The music is 
delightful. The singers have de- 
voted their lives to polishing every 
syllable. William Sumner is new— 
and good—as the judge in ‘Trial’ and 
John Dean is pretty flat as Frederic 
in ‘Pirates.’ Which is about all the 
news. Land. 





POLICY KINGS 


Musical comedy in two acts (six scenes) 
by Michael Ashwood; music, James P. 
Johnson; musical arrangements, Ken Ma- 
comber; directed by Winston Douglas; 
dances by Jimmy Payne; presented by 
Michael Ashwood at Nora Bayes, N. Y, 
Dec. 30, '38. $2.20 top. . 


Cast: Billy Cumby, Frankie Jaxson, Ray 
Sneed, Jr., Willor Guilford, Monie Norris, 
Kenneth Mitchell, Ray Sneed, Herbert 
Evans, Arthur Moore, Robert Mason, Nor- 
man Atwood, George Jenkins, Enid Ra- 
phael, Edward Davis. Cora Green, Netti 
Perry, Niles Welles, Bessie DeSaussure, 
[rene Cort, Margie Ellison, Henry Drake, 
Roland Gillis, Mary Bruce Dancers. 





Even the Nora Bayes, which is 
celebrated for audience-dispersers, 
never housed quite such shambles as 
‘Policy Kings.’ 

Since the show defies description, 
this report will not attempt the im- 
possible. Just put the whole thing 
down as a pitifully misguided at- 
tempt. For the record, then, author- 
producer Michael Ashwood is a 
Negro and this musical about the 
Harlem numbers racket, has a mixed 
cast. Printed credits above cover 
the rest. Hobe. 

(Closed after three performances; 


Bard’s drama. It plays havoc with 
the original, but manages to retain 
enough of Shakespeare to intrigue 
fastidious students of Elizabethan 
drama, and at same time afford ordi- 
nary theatregoers an opportunity to 
observe that anti-Semitism is not a 
new, but an old and painful, story. 

‘Shakespeare’s Merchant, 1939,’ has 
the performers walking around in 
business suits, evening clothes, eve- 
ning gowns, fedoras, etc. Opening 
| scene finds Antonio and Bassanio 
| conferring in a sidewalk cafe. Sign 
| overhead in bright letters reads ‘No 
| Jews Allowed.’ Throughout play 
| that sign appears frequently. And 
| Shylock, when he walks the streets, 
jis spat upon by hoodlums and 
| smacked around. His daughter, Jes- 
| sica, played by Frances Anderson, 
| leaves him and marries the Chris- 
tian, Lorenzo. 

During scene-shifting a black cur- 
tain is dropped. Curtain is plastered 
with tear sheets from current daily 
newspapers telling of Nazi horrors 
and tortures to the Jews in Ger- 
many and Austria. 

Eduard Franz, as Shylock, gives 
the best performance of the entire 
group. He plays the oppressed Jew 
with dignity and understanding. 
| Portia is portrayed by Muriel Hutch- 
inson, who recently completed a fea- 
|ture role im screen version of 
“...one-third of a nation.” She 
struts around in sexy fashion and 
in last scene, the trial of Shylock 
who seeks his pound of flesh, Portia 
is mobbed by the cameramen and 
speaks the ‘quality of mercy’ speech 
into a microphone. 

Martin Kosleck does a good job 
with the part of Launcelot Gobbo, 
Shylock’s servant. He is particu- 
larly outstanding in the cocktail bar 
scene when he comes through the 
revolving door. Viennese music is 
used as a background throughout 
play. 

‘Shakespeare’s Merchant, 1939,’ is 
good experimental theatre and a 
strong plea for understanding of 
the plight of the Jew. 

Brattleboro Theatre’s next produc- 
tion will be ‘Roadside,’ comedy by 
Lynn Riggs. It comes in Feb. 6. 
‘Roadside’ had a brief Broadway run 
in 1930 under the auspices of Ar- 
thur Hopkins. Ranson, 


CLEVE. NIXES ‘ANGELA’; 
TOWN GOOD $7,400 


Cleveland, Jan. 10. 

‘Our Town’ kayoed the legit jinx 
that has been haunting the Hanna 
for the last month or two by rolling 
a fine $7,400 into the theatre’s coffers 
in three days. 

Four performances not only had 
a surprisingly large sale of $2.50 
seats, but also dusted off the sold- 
out sign on its last day. Unexpected 
click was a surprise, since Sinclair 
Lewis, in ‘Angela Is 22,’ failed to 
draw the previous three days of last 
week. Cricks dissected novelist-ac- 
tor’s so-called ‘actin’ unmercifully. 
Natives stayed home as a result, 
giving house only $4,200. 


Estimate for Last Week 

‘Our Town,’ Hanna (1,435; $2.50 
top). ‘Angela’ not helped by Sin- 
clair Lewis personal appearance, 
sticking it for weak $4,200 in three 
days. ‘Our Town’ took sour taste 
away on next three nights with ex- 
cellent $7,400 and could have stayed 
another stanza. 


Pins, $9,000, No 
Panic in New Haven 


New Haven, Jan. 10. 

Two sellout benefits rescued ‘Pins 
and Needles’ from what would prob- 
ably have been a sad week here. 
Two matinees were washouts. Biz 
was largely confined to upper tiers. 
Show drew severe word-of-mouth 
panning, although newspaper notice 
was favorable enough. Locals just 
couldn’t understand why the revue 
was such a smash on Broadway. 


Estimate for Last Week 
‘Pins and Needles,’ Shubert (1,700; 
$2.20). Biz all crowded into first 
half; not too good at around $9,000 
on eight performances. 


Pitt Legit Gettin’ Nowhere 
Fast; ‘Road’s’ 6th Repeat 


Pittsburgh, Jan, 10. 

‘Tobacco Road’ is rapidly displac- 
ing ‘Blossom Time’ as the Nixon’s 
hardiest perennial here. Play's just 
been booked for another engagement 
week of Jan. 30, making its sixth visit 
here in last three seasons. Has yet 
to fall short of bang-up biz, too. 

Legit season locally is barely stag- 
gering along now, with house cur- 
rently dark for second straight week. 
Relights Monday (16) with “Susan 
and God,’ returns of ‘Victoria Regina 
and ‘Road’ following successively. 
So far Nixon has played only 11 
weeks, and very doubtful of reaching 
20, which will give it one of worst 























printed for the record.) 


seasons in several years. 
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Chi Sags After Holidays; ‘Shadow, 


00, Boy’ 





$6,500, Both Mild 








J 


Chicago, Jan. 10. 

With the holiday season out of the 
way the legit houses are settling 
down to normal paces. Absence of 
the holiday hypo dropped two shows 
into the four-figure bracket, and in- 
fluenced one show to chop its sched- 
uled four-week stay to three. 

‘Golden Boy’ wound up its repeat 
showing in town Saturday (7) after | 
a mediocre fortnight; second com- 
pany showing failing to recapture 
the fire that greeted the play’s ini- 
tial showing here early in the sea- 
son. Grand goes dark until Jan. 24, 
when Cornelia Otis Skinner arrives 
with her revival impression of ‘Can- | 


dida.’ Opening here the day before 
(23) will be ‘Our Town,’ which 
comes into the Selwyn replacing 


‘Shadow and Substance,’ the show 
which is calling it quits after three 
weeks instead of the originally 
planned four-weeker. ‘Shadow’ failed 
to snatch attention here despite 
plenty of newspaper comment and 
boosting. Got good coin initial week 
on holiday boom, but the gross shot 
downward last week, and the show 
will scram the loop- Saturday (16). 

Lunt and Fontanne finished their | 
*‘Amphitryon 38’ gallop Saturday (9), | 
corralling four smash sessions and 
Jast night (Monday) began a fort- 
night of ‘Sea Gull,’ which also fig- 
ures for coin on the star monikers. 

New entry for next week is ‘Kiss 
the Boys Goodbye,’ whieh comes into 
the Harris Sunday (15). ‘Bachelor 
Born’ is due in town Feb. 5 at the 
Grand, following ‘Candida.’ 

Estimates for Last Week 

‘Amphitryon 38,’ Erlanger (1,400; 
$2.75). Wound up-four weeks of 
great trade, taking down excellent 
$18,000 for finale. ‘Sea Gull’ opened 
last night (Monday) for a fortnight 
and will also garner practically ca- 
pacity houses on the Lunt and Fon- 
tanne labels. 

‘Golden Boy,’ Grand (1,300; $2.20). 
Low-priced show failed to catch on 
for repeat stay in the burg; 
scrammed Saturday (7) on a $6,500 
jake. Show failed to come in as im- 
pressively as previous stay of ‘Gold- 
en Boy,’ which was superbly ex- 
ploited and publicized. 

‘Shadow and Substance,’ Selwyn 
(3d-final week) (1,000; $2.75). Dived 
quickly when holiday prop was 
kicked out from under. Despite ter- 
rific mewspaper coaxing, public 
failed to rally ‘round, and show 
sagged to meek $7,000 in second ses- 
sion. Will go on its way after this 
week, cutting its originally planned 
four-week Chi schedule. - 

WPA 

‘The Copperhead,’ Blackstone. Ian 
Keith in the title role giving this 
show a prestige few Federal Thea- 
tre Project shows have possessed, 
and on Keith’s attraction Civil War 
pase is garnering plenty of atten- 

ion. 

‘The Mikado,’ Great Northern. 
Now in its 16th week and the col- 
ored swing version of the Gilbert 
and Sullivan comic opera is playing 
to absolute sell-out trade at $1.10 
top, which means around $5,000 
weekly gross. 


‘LETTY’ HEFTY $11,000 
IN SECOND WEEK, L.A. 


Hollywood, Jan. 10. 
" Unexpected strength shown by 
Leaning on Letty,’ starring Char- 
lotte Greenwood, at El Capitan the- 
aire, has resulted in comedy being 
held for third week. Was to have 











folded (7), but now sticks through4# ing heaviest legit lineup in single 


(14), before resuming tour. 
Estimate for Last Week 

‘Leaning on Letty,’ El Capitan. 
(C-1,250; $1.65) (2d wk). Drew big 
$11,000 on second stanza, which in- 
cluded two New Year’s Eve shows, 
with engagement extended for an- 
other six nights. 


WPA 
‘Run, Little Chillun,’ Mayan. In 
26th week. 
‘Two a Day,’ Hollywood Play- 
house. Nearing fourth month. 
“Volpone,’ Belasco. 


Hayes Record $20,000 





Despite Mont’l Blizzard 





; Montreal, Jan. 10. 
Bigger than any gross taken at His 
ajesty’s, Montreal‘s only legit 
house, since the D’Oyly Carte Opera 
Co. played here in the spring of 1935, 
Helen Hayes in ‘Victoria Regina’ had 
a take of $20,000 for six nights and 
two mats at a top of $3.38. This, de- 
spite zero weather for four days and 
one day of icy roads and blizzard, 
when taxis refused to run. 
Estimate for Last Week 

His Majesty’s (CT) (1,600; $1.13- 

.38). ‘Victoria Regina.’ House sold 
out in advance first three nights, 
which was lucky, in view of weather. 


Fell off badly Thursday (5), but 


Packed houses balance of week; $20,- 


| (7) matinee and night performance | 


| First half, four performances; dandy 


Town,’ $6,200; ‘Angela,’ 
$4,500, in Cincy Split 


Cincinnati, Jan. 10. 

Cox has ‘Golden Boy’ this week at 
$2.75 top. It will be idle next week 
and relight Jan. 23 for a week of | 
Ethel Barrymore in ‘Whiteoaks.’ | 

Burg had a legit feast last week, | 
when Frank Craven, in ‘Our Town,’ | 
played the first half and was followed | 
by the new ‘Angela Is Twenty-two,’ | 
with its author, Sinclair Lewis, in the | 
leading role. Audiences at Saturday | 








also saw and heard from Philip Meri- 
vale, who hopped in from New York 
preparatory to assuming the lead, 
with Lewis planning to carry on in 
the role of commentator. Merivale 
flew back to N. Y. Sunday (8) and 
will rejoin the troupe this week in 
Indianapolis for a fortnight of re- 
hearsing. 

Well received here, ‘Angela’ is to 
return for three days in February. 

Estimates for Last Week 
‘Our Town,’ Cox (1,350; $2.75). | 


$6,200. 

‘Angela Is Twenty-two,’ last half, 
$2.75 top, four performances. Okay 
$4,500. Got favorable notices and 
front-page news breaks on closing 
day, while Philip Merivale came on 
with view of replacing Sinclair Lewis 
in lead, 


Rerouting ‘Right 
Into New England; 
$47,900 Last Wk. 


Bookings for the tour of ‘Td 
PRather Be Right’ are being re- 
arranged and the road’s clean-up at- 
traction this season will be worked 
eastward, with New England stands 
played, possibly including Boston 
for a repeat date. Premiere in the 
latter stand last season provoked 
unprecedented publicity. 

Originally, ‘Right’ was slated to 
play central southern time, particu- 
larly in Texas, but show’s star, 
George M. Cohan, did not care to 
go through the rigors of that type 
of trouping. However, he played 
three one-nighters last week. 

Sunday (8) the show played Des 
Moines, establishing a record take 
of $9,641. Date at the Auditorium 
was arranged to break the jump 
between Tulsa and Minneapolis, 
where ‘Right’ is splitting the week 
with St. Paul. One of the matinees 
was scratched to eliminate a nine- 
performance schedule, 


K. C. Record 
Kansas City, Jan. 10. 
Four performances in three days 
last week by George M. Cohan in 
‘I'd Rather Be Right’ in the 2,573- 
seat Music Hall of the city audi- 
torium rang up a new high gross 
far in advance of anything garnered 
in a similar period since opening of 
the auditorium. Figure of $22,000 
exceeded by $9,000 nearest gross in 
the Music Hail, that of ‘You Can’t 
Take It with You’ in four shows in 
January, 1938. 
‘Right’ was first of four attractions 
set in Music Hall for January, mak- 














month since opening of the Hall. 
Ethel Barrymore in ‘Whiteoaks,’ 
Sinclair Lewis in ‘Angela Is Twenty- 
Two’ and Lunt and Fontanne in 
‘Idiot’s Delight’ complete the Janu- 
ary roster. 

Including a one-niter in Wichita, 
two performances in Oklahoma City 
and one show in Tulsa, ‘Right’ 
amassed a grand total of $42,900 last 
week, including the take here. 


‘Susan’ Smash $21,500 
In Det.’s Best Season 


Detroit, Jan. 10. 
Legit New Year got off on right 
foot here, with ‘Susan and God’ 
clicking off smash $21,500 in eight 
performances at the Cass last week. 
Previous stanza, ‘Of Mice and Men’ 
got through the between-holidays 
session with only fair $13,000, despite 
New Year’s Eve performance at 
$3.85 top. ; 
Current is 1938 Pulitzer prize play, 
‘Our Town,’ which opened six-day 
stand at Cass Monday night (9). 
House is booked pretty solid through 
rest of season, which so far rates 
among the best in Cass history. 
Estimate for Last Week 
‘Susan and God,’ Cass (1,500; $2.75). 
Ballyed nicely and came home with 
smash $21,500. Current is ‘Our 








Pola Negri Loses Suit 
On Unpaid Tailor Bill 


Paris, Jan. 2. 

Pola Negri was deprived of a 
300,000-franc (about $8,000) mink 
coat and slapped with a court order 
to pay 43,805 francs (about $1,165) 
owed a Paris tailor on a beaver coat 
if she wants the former back. 

In 1935 Miss Negri bought the 
beaver coat from the tailor but 
didn’t pay the bill. Recently, she 
sent the mink coat to the same tailor 
to have it repaired. Latter sent her 
a note that she could have it back 
if she paid the 43,805 francs. She 
then took the case to court. 


Philly B.0. Blah: 
‘Women’ Sad 66, 








Philadelphia, Jan. 10. 
Philly’s legit theatres are face to 
face with another slack period, which 
comes within a month of the pre- 
holiday - lay-off. Erlanger closed 
Saturday night (7) after two unim- 
pressive weeks of “Yes, My Darling 
Daughter,’ return visitor in Philly. 
Forrest goes dark Saturday (14) 
after two very sad weeks of “The 
Women’ (also a return), and the 
house has no announced booking un- 
til the D’Oyly Carte Co. in March. 
‘What a Life’ is reported as wind- 
ing up its stay also on Saturday at 
the Locust, but there is a chance the 
run may be prolonged with any kind 
of promising note in the biz this 
week. Overhead isn’t much and crix 
and word-of-mouth have both been 
favorable. 
Only house with any kind of con- 
secutive booking sked is the Chest- 
nut Street Opera House, where ‘Of 
Mice and Men’ opened last night as 
fourth of this season’s set of six ATS 
subscription plays. It will play the 
usually ailotted two weeks and will 
be followed Jan. 23 by ‘The Birds 
Stop Singing,’ John Golden try-out 
production with Ruth Gordon. 

Last week’s biz was rather painful 
ail around. ‘Women’ was generally 
given the ‘thumbs down’ sign by the 
crix, who weren't overly enthusiastic 
when the Max Gordon show opened 
here two years ago. Present cast was 
looked on in an unfavorable light. 
On the other hand, although current 
company of ‘Yes, My Darling Daugh- 
ter,’ was generally well-regarded, 
this Mark Reed comedy never really 
got started in its return visit. Fort- 
night had to depend entirely on two- 
for-one support, management confin- 
ing campaign to suburbs and not 
campaigning downtown. 

Both ‘The White Steed,’ Paul Vin- 
cent Carroll’s drama being tried out 
by Eddie Dowling at the Chestnut, 
and ‘What a Life,’ playing the Lo- 
cust, had considerable help from the- 
atre parties. ‘Steed’ managed to 
achieve nearly $9,000, with virtually 
no help from balcony trade. 

Estimates for Last Week 

‘The White Steed’ (Chestnut) (2d 
week) (1,750; $2). Cast changes and 
revisions gave show some second- 
thought reviews and most of them 
were favorable. Show now well re- 
garded, although still on the uncer- 
tain side. No balcony help, but 
downstairs fairly good; $9,000, or 
very close to it. ‘Mice and Men’ 
opened Monday (9). 

‘What a Life’ (Locust) (2d week) 
(1,400; $2). Inexpensive comedy by 
localite (Clifford Goldsmith) swung 
along mildly for $6,500 in second 
week. Listed to close Saturday, but 
may stay a fourth with any kind of 
break. Nothing listed to follow. 

‘The Women’ (Forrest) (Ist week) 
(2,000; $2). Return engagement gen- 
erally panned. Wasn't critically well 
regarded locally on opening, al- 
though biz was then good. Painful 
trade with less than $6,000, and show 
reported as closing here. No book- 
ings for house until March. 

‘Yes, My Darling Daughter’ (Er- 
langer) (2d week) (1,800; $2). Good 
notices and favorable word-of-mouth 
couldn’t save this return visitor. Last 
week’s biz, despite two-for-one cam- 
paign, was down around $5,000 and 
wouldn't have reached that if it 
hadn’t been for slight spurt last three 
performances. Nothing in line for 
this indie house. 


‘Abie’s Rose’ 3G, B’klyn 


Brooklyn, Jan. 10. 

Bushwick region responded nicely 
to Shubert’s showing of ‘Abie’s Irish 
Pose.’ Anne Nichols’ play brought 
b.o. *3,000. Current attraction is 
‘White Cargo.’ 

Brattleboro reopened this week 
with adaptation by Hans von Twar- 
dowski of ‘Merchant of Venice.’ 
Play is tagged ‘Shakespeare’s Mer- 
chant.’ Majestic, in downtown area, 
continues dark, after unsuccessful 
showing of ‘Susan and God’ with 
Lily Cahill. 

Estimate fer Last Week 

‘Abie’s Irish Rose,’ Shubert (1,750; 

















gross, record for four years. 


Town,’ in for six days. 


25-85). Proved popular; nifty $3,000. 


Life’ Mild 6146 


| are the musical big three which were 
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Post-Holiday Reaction Fails to Hurt 
B'way Hits; Leave Me, 356, ‘Hellz, 


$34,000, ‘Boys, 


$32,000, Still Tops 





There were no hits revealed among 
Broadway’s holiday newcomers. 
Probably two entrants will achieve | 
moderate successes, but the bulk of | 
attendance went to established 
standouts and a number of the| 
Christmas hopefuls have been with- | 
drawn, 

The winter period, however, is ex- | 
pected to develop fresh clicks, start- | 
ing with the current week. At least | 
two productions well regarded out | 
of town are on the way in; others | 
are trying out, and the current list 
of shows in rehearsal should be pro- 
ductive of worthwhile presentations. 
Half a dozen or more producers with 
reps for hits are represented by the 
attractions due in by early February. 

Boxoffice reaction after New 
Year’s was naturally anticipated, but 
the leaders again registered hefty 





grosses. ‘Leave It to Me,’ $35,000; 
‘Hellzapoppin,’ $34,000, and “The 
Boys from Syracuse,’ over $32,000, 


unaffected. ‘Abe Lincoln, with 
$23,000; ‘Kiss the Boys Goodbye,’ 
$16,000, and ‘Oscar Wilde,’ $15,000, | 


topped the straight shows. All were | 
helped by extra matinees. 

‘The Merchant of Yonkers’ is in- 
dicated to have a fair chance at the 
Guild, with takings of $10,000 or bet- 
ter for the first full week: The other 


new shows indicated to stick are 
‘Mamba’s Daughters,’ Empire, and 
‘The Gentle People,’ Belasco. “The 


Primrose Path,’ Biltmore, seems to 
be in doubt, but the revival of ‘Out- | 
ward Bound’ is figured to be a coin 
maker, rated at $12,800 last week. | 
D’Oyly Carte trouve from London | 
started with a strong advance at the 


eck. 

Added closings Saturday (7) were: 
‘Everywhere I Roam,’ National; 
‘American Landscape,’ Cort; “Don’t 
Throw Glass Houses,’ Vanderbilt, 
and ‘Blossom Time,’ 46th Street. 
‘Bright Rebel’ was yanked on New 
Year’s eve at the Lyceum. 

Due in late next week: ‘The Amer- 





ican Way,’ Center, it being preceded 
by ‘Set to Music,’ Music Box: ‘Where 
There’s a Will,’ Golden, and One Act 
Repertory, Hudson. 


Estimates for Last Week 


(13th week) (D-1,036; $3.30). Turned 
in top gross among dramas again; 
post-holiday reaction slight and 
takings approached $23.000 in nine 
times (extra matinee New Year’s). 


‘American Landscape,’ Cort. Taken 
off last Saturday after playing 
slightly more than five weeks; oper- 
ated in the red. 

‘Blackbirds.’ Failed to open. 

‘Bright Rebel,’ Lyceum. Was 
yanked after seven performances; 
sudden closing Dec. 31. 

‘Boys from Syracuse,’ Alvin (8th 
week) (M-1,255; $440). Drawing 
great money; with holiday matinee 
last week, takings went well over 
the $32,000 mark. 

‘Dear Octopus,’ Broadhurst (Ist 
week) (C-1,107; $3.30). Presented 
by John C. Wilson; written by Dodie 
Smith; well regarded in Boston; 
opens tonight. 

‘Don’t Throw Glass Houses,’ Van- 
derbilt. Taken off Saturday (7) 
after playing two weeks less one 





performance. 

‘Everywhere I Roam,’ National | 
Withdrawn Saturday also; played 
week and half. 

‘Gentle People,’ Belasco (2d week) | 
(CD-1,000; $3.30). Drew fair press | 
at opening last Thursday (5); better | 
line on chances indicated this week. 

‘Hellzapoppin, Winter Garden 
(17th week) (R-1,671: $3.30). Leader 
in ticket demand running neck and 
neck with ‘Leave It to Me’ in gross; 
$34,000 in nine times. 

‘Here Come the Clowns,’ Booth 
(6th week) (D-704; $3.30). Last two 
weeks announced; some betterment 
in attendance, but not enough; esti- 
mated around $5,000. 

‘| Married an Angel,’ Shubert 
(36th week) (M-1,367; $4.40). Whiie 
new musical leaders are now making 
the pace, holdover still earning good- 
ly profit; strong finish last week to | 
around $24,000. 

‘Kiss the Boys Goodbye,’ Miller 
(16th week) (C-944; $3.30). Played 
two extra matinees last week and 
turned in takings around $16,000: 
some reaction after the holidays, but 
real coin getter. 

‘Knickerbocker Holiday,’ Barry- 

more (13th week) (M-1,096; $4.40). 
Rated around $17,000 last week; 
some rformances off, but total 
claimed to be satisfactory. 
, ‘Leave It te Me,’ Imperial (10th 
week) (M-1,468; $4.40). One added 
matinee last week when takings 
| went around $35,000 mark; so far the 
top grosser among musicals. 

‘Mamba’s Daughters,’ Empire (2d 
week) (D-1,099; $3.30). Drew fairly 
good press with atter.2r e claimed 
to have climbed during week; 
around $8,000 in seven performances 
estimated. 











strength; one extra matinee last 
week with the gross quoted around 
$15,000. 

‘Rocket to the Moon,’ Windsor (8th 
week) (D-1,949; $3.30). Theatre 
parties have been helping with mod- 
erate grosses since opening; $8,000 
estimated; some profit for short cast 
show. 

‘Spring Meeting,’ Morosco (5th 
week) (CD-961; $3.30). Dipped iast 
week, as true of most attractions in 
the post-holiday going; around $6,500 
last week; claimed better than even 
break. 

‘The Merchant of Yonkers,’ Guild 
(3d week) (C-914; $3.30). First full 
week drew $10,000, or better, which 
looks okay after mixed notices; 
operated to profit at level. 

‘The White Steed,’ Cort (1st week) 
(D-1,059; $3.30). Presented by Eddie 
Dowling; written by Paul Vincent 
Carroll; seemed to register at Phila- 
delphia tryout; opened Tuesday (10). 

‘The Primrose Path,’ Biltmore (2d 
week) (CD-991; $3.30). Opened last 
midweek, drawing divided press; 


| better line on chances this week. 


‘Tebacce Road,’ Forrest (266th 
week) (D-1,107; $1.65). Long run 
drama is reported having bettered 
even break, though business dipped; 
arourl $5,000 estimated. 

‘What a Life,’ Mansfield (39th 
week) (C-1,050; $3.30). Laugh show 
still getting by, using sharing plan 
ee § cast; figured around $5,000 last 
week. 

Revivals 


D’Oyly Carte Opera Co., Beck (2d 
week) (M-1,189; $3.30). Opened 
last Thursday; heavy advance sale 
claimed. 

‘Blossem Time,’ 46th St. Went 
out Saturday after two weeks, as 
anticipated, 

‘Hamlet,’ St. James (13th week) 
(D-1,520; $3.30). Last two weeks; ° 
business eased off to around $15,000; 
‘Henry IV’ will follow later in 
month. 

‘Outward Bound,’ Playhouse (4th 
week) (D-878; $3.3C). Looks like 
good thing; held its pace and quoted 
over $12,800, which indicates a run, 

“The Importance of Being Earnest,’ 


| Vanderbilt (ist week) (C-800; $3.30). 
‘Abe Lincoln in Illinois,’ Plymouth | Presented by Richard Aldrich and 


Henry Myers in association with 
Albert Tarbell; opens Thursday (12). 
Added 

‘Pins and Needles, Labor Stage 

(59th week) (R-500; $2.75). Labor 
unionists’ revue continues to operate 
to profit with average takings around 
$6,000; less last week, but okay. 

‘The Girl from Wyoming,’ Ameri- 
can Music Hall (12th week), Old 
type meller in cabaret. 

Ruth Draper, Little; engagement 
extended until Jan. 15. 

_Elsie Janis, Music Boy; Sunday 
nights; Cecilia Loftus ended Sundays 
at Vanderbilt. 

‘Policy Kings,’ Bayes; disappeared 
after couple of performances, 


WPA 
‘The Big Blow,’ Elliot. 
‘Androcles and the Lion,’ Lafay- 
etie. Harlem. 
‘Pinocchio,’ Ritz. 
Oh aa and Sing,’ Daly’s (Yid- 
is e 


SET TO MUSIC’ BIG 
$31,000 IN BOSTON 


Boston, Jan. 10. 

Helen Hayes and company re- 
turned for one week in ‘Victoria 
Regina’ Monday (9), and with no 
opposition in town practically every 
performance was sold out solid in 
advance. 

‘Set to Music,’ new Noel Coward 
revue, and ‘Dear Octopus,’ Dodie 
Smith family comedy, left town 
Saturday (7) after two-week and 10- 
day tryouts, respectively. Both show 
big promise. 

Dwight Wiman’s 








new music 


| ‘Stars in Your Eyes,’ starring Eth 
| Merman and Jimmy Durante, arrives 


Jan. 17. Other entries slated: ‘Of 
Mice and Men,’ Jan. 23; ‘O, Stranger, 
Sitranger!’, Jan. 30; ‘Macbeth’ (WPA), 
Jan. 31; “Susan and God,’ Feb. 13; 
‘I'd Rather Be Right,’ Feb. 20. 
Estimates for Last Week 

‘Set te Music,’ Shubert (2nd wk) 
(1,590; $3.30). No hesitation in terri-. 
fic pace set in opening week. Sec- 
ond stanza near-capacity to tune of 
$31,000. Beatrice Lillie at her best 
and the show has uncovered a sure- 
fire comedian, new to America, 
Richard Haydn. 

‘Dear Octopus,’ Plymouth (2nd wk) 
(1,480; $2.75) Although g 
rated a hit by the press, public re- 
action was under that par. ‘Our 
Town’ was similarly treated here be. 
fore moving to Broadway for a 
smash run. Title is thought by some 
observers to be a handicap until the 





‘Oscar Wilde,’ Fulton (14th week) 
(D-913; $3.30). 








play is established as a hit. 


Surprising matinee | week good $12,000, but not exciting. 























VARIETY 


LEGITIMATE 


Wednesday, January 11, 1939 








WPA Plays 


PINOCCHIO are Edwin: Michaels, formerly in mu- 


Extravaganza with music, in three | sical comedy; Ettore Maggioni, for- 
foine scenes). adapted (by, asa, Lenk | merly of the ‘Picciani troupe; Archie 
Yasha Frank: settings by Perry Watkins; | Onri; Bill Swann, formerly of Swann 

and Bambard; Gabriel Duval, former 


special effects by Stephen Jan Tichacek; 
music by Eddison von Oftenfeld and Ar-| dancer in vaude: Helen Galuback, 


mando Loredo; choreography by 





| a 


acts 


Among the oldtimers | 





Alexander : 

Mamlet; military dance routine by Harry | really Helen McMahon, formerly of 
Miller; special musical arranzements by | Diamond and Chaplow; Edward 
I. L. Epstein. Produced by Morris Ank- | Lalor; Sam Lewis, of Lewis and 
rum; associate producer, Matt . Shelvey; | Dedy: Harry Duncan and Phil 
presented by Federal Theatre Project of | — reed . ‘ * 

the Works Progress Administration, at the | Dwyer. Jack Grooper, as a mem- 
Ritz, N. ¥., Jan. 2, '39. 83c top i ber of the Phoolharmonic orchestra, 
ge ste eeeeeeeereeereees EE ang, habe pe not only extracts music from an 
ll > tend REET S ‘Henry McCollum | 8mazing assortment of gadgets, but 
MED 190k saw brake Jean Harper, Phyllis Reed is notable for his unexaggerated 
Youth Father....+e..ssse5- ; oe. Vi » Scotti | playing. Michaels is satisfying as 
Pinocchio... .cceceerccecess Edwin Mi ots “ “1.3 Mic ke va te 
all rape de tS Archie Onri | the puppet, while Miss Duval makes 
RIES. cg 06080 dees slows Ettore Magzioni| an attractive ballerina marionette, 
Grandpa. ..cssesererecerreceeees Bill Swan | and Miss Galuback is admirable as a 
Puppeteers..........++-++- sictstteecstss | nag doll. Besides the large orchestra | 

Ernest Moore, Elizabeth Roberts . ‘ ‘ ~ 

OED. 6) cin ckan bona’ Gabrielle Ruval | in the pit there is a Hammond organ 
Warrior Puppet.............- George Cohan | used at times through the perform- | 
BIOs Welle won ie eet sess ovens Helen Galuback | 


ance. 
Hansel and Gretel 


Phyllis Reed, 


Mary Channon 


Beggar Women..Anya Kubert, Bronka Stern | WPA theatre annals. Hobe. 
Blue Haired airy Queen..Georgiana Brand 
GONG i. da ek ve ddecnestenvececes Sam Lewis 
Se Ws oS vende s eee knee ceeds Edward Lalor 


THE COPPERHEAD 








‘Pinocchio’ is hardly a highspot in | 





Jolly Coachman......... Robert Williamson 
Ringmaster. .......ceeeeeees David Manning “ 
Pee en Pee cL Hans Schweng Chicago, Jan. 4. 
Pinocchio, the Mule...........Mickey Kane Revival of drama by Augustus Thomas; 
The Maestro... cccceseces ..Sam Lewis | edited and staged by Ian Keith; produced | 
The Fireman............-Sherman Dirkson | by the Federal Theatre of Illinois under 
Cty CII ccc ccccedodeareseces Vito Scotti | supervision of Harry Minturn; direction, 
Nurse Maid. .ccccccccccscesss Doxie Thomas | Victor Sutherland; at the Blackstone. 
REPENS 8s 0's o64 0c acs sho Rer eek aee Kohana | Joey........eseeeeeeeceeess Murillo Schofield 
PEP re rrr Te Agnes Sanford | Grandma Perley..........-- Violet Leclaire 
Fried Meatty.....ccscccceces Harry Duncan | Martha Shanks...........Margaret Shanna 
20) eee eee eee Phil Dwyer | Captain (later Col.) Hardy. § Mr. Sutherland 
Collins and Hart..Sim Collins, Mario Hart Glen Beveridge 
ROMEO, . cc ccccccccsccceseces Harry Duncan’! Bilt Ghanks. .<.-cccccoscecccessses lan Keith 
MUTE cecccaveccesessectesssces Noah Ferris | Mrs. Bates.....cscccccccceees Myrtle Bigden 
Rival. +. .seessececeeeeees Joseph Palkowich | Sue.........escesececees Constance Belmont 
Horse (front)...+.++.+e+se+-- Mickey Kane | Lem Tollard.......ssseeeee Charles Ernst 
MEMEO. CHORE). 660060 6escessacces Pete Wilson Newt Gillespie............ { Don Koehler 
Ship Figurehead.......++..s-ee0. Christiani ) Herbert Hadden 
Male Goldfish........seeseeeeeeeues Kohana | prother Andrews.....c.s-.: George Dayton 
Female Goldfish........ Elizabeth Reydova | pogtman.......scscceeeoes William McBride 
Blind Woman...........++- Elaine Eldridge | Madeline.........s.eeee+eeees Audrey Totter 
Phillip Manning.........+.0++4 John a 
Mrs. Manning. ccccceccccccce Hazel aslam 

Although the WPA-ers are plug-| pr. Randall.........--....+++: Carl Rodgers 
ging this as adult entertainment, it) _ [ Otis Gordinter ee 
is palpably for the moppet trade. | Soldiers.......++.. tees Maaaein aN 
Only on the theory that the Fed- (Joan Nordlander 
eral Theatre and commercial show | Marcella Gaudel 
business draw entirely different au- | Farm Women.....++--++- + Helen Kane 

: : li |Elizabeth Brown 
diences can this be classed as grown- 
up fare. It’s hardly calculated to . ae 2 
please hard-boiled Broadway play- This Civil War drama is now 





goers; on the other hand, the urchins 

lap it up with noisy relish. 
Familiar childhood fable of the 

puppet that comes to life was 


dated, enough years having passed 
since its first showing to make it old- 
fashioned. It is, however, a fine of- 
fering for a Federal presentation, 








preemed by the WPA in time for 
the holidays and hopped off to 
healthy biz, but the reviewers 
weren't invited until the show had 
been smoothed in performance. Story 
has ample opportunities for imagi- 
native production and staging, some 
of which are capitalized. Among the 
standouts are Pinocchio’s adventures 
in a marionette show, a fantastic 
circus and a scene on the floor of 
the ocean, with the puppet and his 
father being swallowed by a whale. 
There are songs and dances, some 
of which are distinctly well done, 
but in general too much has been 
crowded into the tale and the per- 
formance at times becomes dis- 


dealing as it does with an important 
phase of American history. 

Most of its effectiveness must be 
credited to Ian Keith who edited, 
staged, and takes the leading role in 
the play. Keith turns in a splendid 
job as the Copperhead. He holds the 
show together with a solid profes- 
sional sureness, giving pace and 
stride. 

Two supporting roles are carried 
off in great fashion by Carl Rodgers 
as Dr. Randall and Audrey Totter as 
Madeline. ‘They appear only in the 
second act as second generation de- 
scendants of the Civil War veterans, 
and their scenes are brief verbal ro- 
mance scuffles for the most part, but 
they handle them with an excellent 





jointed and sprawling. 
Several members of the cast are 
vets in show business, mostly from 


feeling for the lines and characters. 
Production itself is of nice calibre 
with the sets and costuming indicat- 
ing research. Only objection to the 
set design is the physical proportions 
of the second act set, which is too 
small for a stage of this size. 
This is the first show that the 
Illinois FTP unit has produced since 
Harry Minturn took over the di- 
rection of the state project, and his 
inaugural piece demonstrates his 
long experience in the theatre and 
his knowledge of the stage. This is 
also a first-timer for Keith, who 
finally acceded to Minturn’s long- 
continued coaxing to do a show for 
the Federal Theatre here. Keith 
not only has done a remarkable job 
with this dated show, but his pres- 
ence in the play is building a great 
advance demand for seats and is 
giving the FTP here a stature and a 
recognition that must result in its 
greater acceptance by the sana 2? th 
old. 


CONCERT GUILD 
MEETING JAN. 19 


Annual membership meeting and 
election of the American Guild of 
Musical Artists, which was to have 
taken place last Wednesday (4), 
has now been set for Jan. 19 at the 
Plaza hotel, New York. Original 
date was cancelled: when _ insuffi- 
cient members attended to make a 
quorum. 

Explained by the union’s exec- 
utives that the ‘lack of attendance 
was caused by the fact that a 
Metropolitan Opera performance 
was given that night and that a 
number of other artists were out of 
town on concert dates. 


Back for ‘The Touch’ 


Hollywood, Jan. 10. 


Isabel Jeans, British actress recent- 
ly drepped by Warners, gets the 
femme lead in W. P. Lipscomb’s stage 
play, “The Woman’s Touch,’ in Lon- 
don. 

Miss Jeans leaves Thursday (12). 


a ——————————————E 






Opening at GRAND OPERA 
HOUSE, CHICAGO - JAN. 24 


CORNELIA OTIS 


SKINNER 


GEORGE BERNARD SHAW’S 
MASTERPIECE 


“CANDIDA 
with 


DOROTHY SANDS 
OnSLOW STEVENS 


and Brilliant Supporting Cast 
Production Designed by 
DONALD OENSLAGER 





Staged by 
GEORGE SOMNES 


Advance Representatives 
Harry Forwood 
Francis Robinson 
Company Manager 
Clarence Jacobson 
Route includes Madison, M Jwaukee, 
Minneapolis, St, Louis Buffalo, 
Cincinnati, Columbus, W shington, 


Cleveland, Pittsburgh, }altimore, 
Boston and Philadelphia with 


NEW YORK OPENING » APR. 16 








| legit revive the argument that there 





Se 


Shows in Rehearsal 








‘The Birds Stop Singing’— 
John Golden. 

‘The Little Foxes’—Herman., 
Shumlin. 

‘Mrs. O’Brien Entertains’ 


(‘Luck of the Irish’)—George 
Abbott. 

‘What Every Woman Wants’ 
—Lee Shubert. 

‘Henry IV’—Maurice Evans. 

‘The American Way’—Sam H. 
Harris & Max Gordon. 

‘Jeremiah’—Theatre Guild. 

‘Candida’ (revival) — Cornelia 
Otis Skinner. 

‘One for the Money’—Stanley 
Gilkey & Gertrude Macy. 

‘Where There’s a Will’—Ed- 
ward Stirling. 


Inside Stuff—Legit ¥ 


Fact that ‘The Primrose Path’ (at the Biltmore, N. Y.) is adapted from 
the best-seller ‘February Hill’ is not mentioned in the program at the 
specific wish of Victoria Lincoln, the novel’s author. Her reason was that 
the locale of the story and the names of the characters were changed for 
the play. Novel was laid in Fall River, Mass., while the play is set in 
Buffalo, Changes were made to eliminate the possibility of a damage suit, 
since a family in Fall River claimed the book libeled them, However, no 
legal action was ever brought. 

Robert Buckner and Walter Hart, who collabed on the adaptation, are 
dividing the royalties equally with Miss Lincoln. That is the usual arrange- 
ment on dramatizations of literary works. George Abbott, producer of 
the show, got the script last summer and gave it its present title. Sam H. 
Harris had an option on the play two years ago, but dropped it when the 
possibility of a damage suit arose. Abbott is understood to be disappointed 
at the way the critics stressed the dirt in the show, his idea being that 
‘Primrose’ is a play of character and that the profanity and immorality 
are essential to bring out that quality. F 

















B’way-Hollyw’d 


(Continued from page 49) 
length of run. The option point is 
a minor one, but it might become the 
crux of the whole situation. 

Guild members who minimize the 
good that might result from a, re- 
newal of Hollywood financing of 














is no actual shortage of production 
coin on Broadway. As shown by the 
accompanying table, there have not 
only been more productions this sea- 
son than last, but there have been 
more new plays and more musicals 
produced, That is offered as proof 
that there is just as much money 
available for legit backing. Pur- 
suing that line of reasoning, the 
Guild members repeat their argu- 
ment that an inrush of easy coin for 
play producing would merely in- 
crease the number of flops and 
would do the theatre more harm 
than good. 

Robert E. Sherwood, Guild pres- 
ident, has stated that he personally 
is opposed to revising the minimum 
basic agreement, believing that the 
entry of Hollywood money would 


Meyer Eckert, property man at the Biltmore, is considering member- 
ship in the United Brotherhood of Wild and Domestic Animal Trainers 
and Caretakers of America. Not only does he have to take the kitten 
required in ‘The Primrose Path’ home over weekends, but his will be the 
job of disposing of the animal and finding a replacement each time it 
grows out of the part. 

During the Baltimore tryout of the play, two kittens of different ages 
were used to allow for the six months’ difference between acts of the 
show, but that became too complicated and now they’re just hoping audi- 
ences won’t notice the kitten hasn't grown during the supposed interim. 





Production of ‘Everywhere I Roam,’ which closed Saturday (7) at the 
National, N. Y., precipitated ill feeling between Arnold Sundgaard, the 
original author, and Mare Connelly, collaborator and producer-director 
Although several public announcements were made to the effect that the 
two were in ‘complete accord,’ the split is reported still to exist. 

According to Sundgaard’s friends, Connelly rushed the play into pro- 
duction before it was ready. On the other hand, intimates of the producer 
claim Sundgaard did not complete revisions to the script at the date 
promised. As a result, it is explained, Connelly had to help with the re- 
writing. There was later a dispute over the question of whether Con- 
nelly should receive program credit as collaborator and also as to his share 
of the royalties. He won on the former point, while the latter was com- 
promised. Sundgaard attended few rehearsals and was not seen around 
the National much after ‘Everywhere’ opened. Audrey Wood, who agented 
the script, was also reported involved in the quarrel, 





Upon the sudden death of Dave Coffman, company manager of ‘I’d Rather 
Be Right,’ in Kansas City last week, Bill Norton, of the Sam H. Harris 
office, planed there to take over, accompanied by his wife, ‘Sid.’ Norton 
is returning; Leon Spachner, who has been back with Harris’ ‘Of Mice and 
Men’ on tour, taking over. John Leffler was assigned to manage the 
latter attraction. Coffman’s wife died similarly in Cleveland last year, 
when he was back with ‘You Can’t Take It With You.’ 

Norton is due to be company manager of ‘The American Way,’ slated for 
debut at the Center, N. Y., Jan. 21. 











not benefit the theatre. However, 
since arguments have been ad- 
vanced that such coin might be used 
to produce the plays of unestab- 
lished dramatists, he feels that the 
Guild should make every effort to 
meet any reasonable proposal. 
George S. Kaufman, Guild vice- 
president and another highly suc- 
cessful dramatist, is said to hold 
similar views. 

As final proof that the current year 
is more profitable than last, Guild 
members state that the assessments 
for membership in the Guild rose 
more than $4,000 during 1938. Since 


though they were new to the field. 


pany manager. 


Tour was booked by William Fields. 





Actress-manager Cornelia Otis Skinner, who will star in a revival of 
‘Candida,’ will open a 14 weeks’ tour at the Grand Opera House, Chicago, 
Jan. 24. Show is due on Broadway April 16. Two drama reviewers will 
be in advance, they being Francis Robinson, formerly of the Nashville 
Banner, and Harry Forwood, of the Cincinnati Post. 
Skinner’s solo appearances in ‘Edna, His Wife’ to the Coast recently, al- 


Both agented Miss 


Clarence Jacobson will be com- 





Drama is more important than Broadway and Hollywood, take it from 
Gilmor Brown, president of the National Theatre Conference, in talk to stu- 
dents of the Pasadena, Cal., Community Playhouse School of the Theatre. 
‘Don’t go out looking for a contract to be handed to you,’ Brown told the 





assessments are based on earnings, 
it is evident that dramatists made 
more money during 1938 than in 
previous years. 

In the matter of picture buys of 
legit shows, some _ enlightening 
figures are offered. Classifying the 
deals according to the season of pro- 
duction, it is shown that there were 
seven buys of 1935-36 shows, for a 
total of $548,000. That was under 
the old minimum basic agreement. 
Of the 1936-37 shows, four buys un- 
der the old agreement brought $225,- 
400, while 10 buys under the new 
agreement brought $1,044,900. Of 
the 1937-38 productions, there have 
been five buys, all under the new 
agreement, totalling $251,000. There 
have so far been no buys of 1938-39 
shows. Only plays produced under 
the basic agreement (which means 
virtually all plays produced) are in- 
cluded in the above figures. 

According to Guild members, 
Hollywood buys should really be 
figured according to when the deal 
was set, rather than upon the 
date of production. They base that 
argument on the theory that such 
deals depend on market conditions, 
general business and various other 
elements; and when the show was 
produced has virtually nothing to do 
with its worth for film adaptation 
or the studios’ willingness to pay for 
it. Slump in Hollywood production 
last season might explain the drop in 
buys during that period. 

Theory is that there is a regular 
cycle of both the number of film 
buys and the total price paid, that 
the cycle is two years and that it 
results in alternately rich and lean 
years. Figured in that way, the 
record of picture deals seems to bear 
out the belief. Classified according 
to the date of purchase, the figures 
are as follows: During 1936 there 
were eight deals involving a total of 
$706,650, during 1937 there were 15 
deals totalling $1,128,900, while in 
1938 there were 10 deals totalling 
$292,250. Difference between the 
total figures under the two methods 
of classification is because three un- 
produced plays are included in the 


students. ‘You have to create the theatre. In fact, there could be nothing 
more wonderful than a chain of repertory playhouses across the country, 
based on the community theatre idea.’ 





The advance agent for George M. Cohan (John Montague) has a new 
gag and is having a lot of fun with it. He carries a stamp and ink pad in 
his pocket and wherever he patronizes a restaurant he stamps on the 
menu, ‘Sam H. Harris presents George M. Cohan as President Franklin 
D. Roosevelt in ‘I'd Rather Be Right’... Then he calls a waiter and asks 
when that show is coming to town. The waiter is mystified how the ad- 
vertisement got on the menu and a general conference ensues, 





Upon his return to New York from the Coast after month's vaca- 


tion, Jed Harris phoned Tom Bodkin, manager of ‘Our Town,’ then playing 


Nixon, Pittsburgh, and told him to give entire cast of Pulitzer Prize play 
Christmas presents in form of general salary increases. “Town’ has been 
doing excellent biz on road, averaging better than $15,000 weekly, and 
looks set for tour remainder of season. 





Recently, Equity removed a number of managers from its list of show- 
men exempt from the requirement of posting guarantees of salaries and 
transportation for touring shows. weiliam Harris, Jr., was one scratched, 
but that was revealed as an office error and he continues to have the rat- 
ing of an exempt manager. Harris’s production activities are intermittent 
but he is expected to ready a play for presentation this winter. 





Twelve minutes were shorn from playing time of ‘Angela is 22’ between 
its world premiere in Columbus night of Dec, 30 and its matinee per- 
formance the next day. Into the basket went the melodramatic gun scene 
in third act, in which Author Sinclair Lewis assembles a shotgun with 


— to blow out his brains when his girl bride (Flora Campbell) leaves 
im. 





A suicide leaped from a window in a fraternity house adjoining the 
Lambs Club, N. Y., last week, and landed on the skylight of the Theatrical 
Managers, Agents & Treasurers union offices, Members were startled and 
showered with glass, but none were hurt, 








rating according to date of purchase. 
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LEW CANTOR, McGUIRE 
LAND FTP ‘2-A-DAY’ 


Hollywood, Jan. 10. 

Lew Cantor and William Anthony 
McGuire finally closed a long de- 
layed deal with Uncle Sam for the 
New York stage rights of ‘Two a 
Day,’ Federal Theatre Project's 
vaude cavalcade, now showing here. 
Deal calls for an option on road- 
showing, 

Cantor is en route to Manhattan 
to arrange for cast and production. 











“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 
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Jesse James Rides Again 


Forthcoming picturization of the 
life of Jesse James has given Street 
& Smith the idea of reviving one of 
its old nickel-thrillers based on the 
same character. Firm has taken the 
very first of the James series down 
from the shelf and placed it on the 
press without even a dust-off. It will 
appear at the time of the film’s re- 
lease in an exact replica of the orig- 
inal. With one exception. Price 
will be a dime. No profit today in 
a nickel book. 


‘Jesse James Stories’ (to give them | 
their official title) were sensational | 


at the turn of the century. Volume 
I, the one slated for 
peared in May, 1901,*labeled ‘Jesse 
James, the Outlaw. When it was 


grabbed up by a few hundred thou- 


sand youngsters, S&S followed with | brings frequent complaints from the | 


another episode in the saga, and kept 
issuing this stuff weekly. 

S&S at this time was an old hand 
at nickel-thrillers, and because the 
juves read them under school desks 
and under bed blankets, they were 
frowned upon. But the ‘Original 
Narratives of the James Boys,’ as the 
series was subtitled, out-thrilled the 
previous thrillers, and protests from 
Sunday school teachers mounted. 


Squawks meant the stories were 
selling like wildfire. So much so 
that Frank Tousey, rival publisher 


of S&S, figured to cash in on some 
of the Jesse James gold, and began 


getting out a competitive weekly | 


series. But despite the increased 
production of competish, the kids 
took the yarns and virtually begged 
for more. 

Hue and cry by the elders against 
the thrillers finally got to the point 
where S&S thought maybe the thing 
had gone far enough. A dicker was 
made with Tousey to the effect that 
both put a halt to the James stuff. 


Tousey was. agreeable, and that | 
ended the double series. 
Around 120 Jesse James stories 


were issued by Street & Smith over 
a little more than a two-year period, 
and somewhat fewer were issued by 
Tousey. Both publishers had a num- 
ber of scribblers turning out the 
Sagas, with W. B. Lawson and Ned 
Buntline doing most of those under 
the S&S imprint. Very first of the 


Street & Smith series was by Law- | 


son, and his name goes on the title 
page of the reissue. 

Rights to all the James stories are 
now controlled by Street & Smith, 


since that firm bought out Tousey | 


many years ago. Plates of the issues 
in both series long ago went into the 
scrap heap. Nevertheless, re-issue 


of ‘Jesse James, the Outlaw’ will be | 


as much like the original as has 
been possible to make it. Publishing 
house figures novelty of an a.k. thril- 
ler will be a strong selling point. 





Ed Sullivan Back East? 

Rumor is abroad again that Ed 
Sullivan will return to New York 
from the Coast and revert to his for- 
mer Broadway columnar stint for 
the N. Y. Daily News, with John 
Chapman switching to the filmland 
locale. Chapman, however, partially 
denies its authenticity. 

According to Chapman, Sullivan 
evinced a desire last year to return 
to the Broadway beat. That was 
when Chapman was on the Coast. 
Latter said then he would switch 
with Sullivan for a year if Sullivan 
himself made the request to the 
News’ managing editor and also gave 
Chapman sufficient time to get rid 
of his Connecticut home. 

But, says Chapman, he hasn't 
heard of Sullivan making any such 
request as yet, though the report has 
em exchanging addresses by March 
15. _Chapman also mentioned the 
Possibility of Danton Walker, cur- 
rently the News’ Broadway column- 
ist, being switched west should Sul- 
livan make a request for a Broad- 
way holiday, with Chapman being 
retained east for his feature-type 
column. 


Maloney te Succeed 

J. L. Maloney, assistant managing 
editor of the Chicago Tribune, is ex- 
pected to hold down the managing 
editorship and all probability will 
get the berth permanently. He suc- 
ceeds Robert M. Lee who died sud- 
dently Saturday (7). No formal an- 
nouncement is expected until after 
funeral services today (10). Widely 
rumored that Frank Carson may be 


brought in from the N. Y. Daily 
News. 


Scribner’ -Randem Contest 

Coincidental with opening of lists 
by Houghton Mifflin for its annual 
two literary fellowships, Scribner's 
Magazine and Random House have 
Jointly arranged a short novel con- 
test. 

Houghton Mifflin fellowships will 
be one each in fiction and non-fiction. 
Awards of $1,000 each wil] be made 


re-issue, ap- | 


| 
ete s | 
| te promising scribblers to aid them | 


|in completing projected books. Sum 
to be entirely apart from 
quent royalties. 
Scribner’s-Random House contest 
will fetch $4,000, divided into five 
equal prizes of $800 each to the au- 
thors of the five best short novels 
submitted before May 1. Novels, to 
run between 15,000 and 25,000 words, 
will first be published in the mag 


the book house. 








Snarls on Factual] Yarns 
Factual story mags riding high in 
| popularity just now, but pleasure 
lover their earnings tempered by 
squawks of subjects mentioned, and 
'in some instances libel suits. 
|sationalism of the factual 


stories 


| subjects. Often followed by libel 
| suits. 

| Has gotten to the point where fact 
|story scribblers have to furnish docu- 
|mentary proof on their narratives. 
| Sometimes even releases from indi- 


| viduals concerned. Mags now par- | 
| ticularly careful since one libel suit | 


/recently put a factual detective pe- 
| riodical out of business. 

| As one publisher explains the sit- 
uation, factual story mag can be 
safely published only by putting an 
|editor on one side of the desk and a 
\lawyer on the other. 





Push Drive fer Poet Fund 

| With election of Mrs. Hugh Bul- 
|lock as prez of the Academy of 
American Poets, organization will 


| push its drive to establish a trust | 
|fund from which to award annual | 


| $5,000 


rhymesters. 


fellowships to deserving 


| years ago, but goal far from reached 
as yet. 
Meanwhile, Academy is sponsoring 
a national contest for an official 
|poem for the New York World’s 
| Fair. Required subject and title of 
ithe poem is ‘The World of Tomor- 
| row,’ theme of the Fair. First prize 
| is $1,000, with five additional awards 
/of $100 each. Judges will be Wil- 
|liam Rose Benet, Louis Untermeyer 
| and Col. Theodore Roosevelt. 


| 





Writer League Aids Refugees 

| League of American Writers has a 
| number of projects under way to 
|raise funds for scribbler refugees. 
| Has collected articles against anti- 
Semitism, written by Dorothy 
Thompson, Booth Tarkington, Carl 
| Van Doren, 


will be in a booklet, where proceeds 
from sales will be used to aid the 
exiled authors. 

In association with the Booksell- 
ers Guild of America, League will 
auction manuscripts and _ books 
around Lincoln’s Birthday. Authors 
and others have been asked to do- 
nate manuscripts and books of value. 





Day, Putnam Tieup 

Active association has become ef- 
fective between John Day Co. and 
G. P. Putnam’s Sons whereby latter 
handles all publishing details, except 
editorial, of the Day Books. Tieup 
is the same as existed between Day 
and Reynal & Hitchcock for past 
four years. 

Editorial department of Day, 
which during the period of associa- 


been quartered with the latter, is 
now in the offices of Richard J. 
Walsh, Day head. 

Walsh recently returned from 
Sweden, where his wife, Pearl S. 
Buck, received the Nobel Prize for 
literature. Miss Buck is advisory 
editor for her husband’s book firm. 





Joint Publishing Project 

Joint publishing project, still in the 
formulative stage, is a mag which 
fictioneers, seeking recognition, will 
help publish. Each issue will be the 
joint effort of all those represented 
by story contributions. 

Prime mover in the undertaking is 
a Texan, Ralph E. FitzGibbon. 
Weekly to sell for 5c. Round-Up’s 
stuff will be ‘samples’ of what the 
cooperating fictioneers can do, and 
besides going on sale in the regular 
way, the periodical is to be sent to 
the allegedly 2,500 U. S. manuscript 
markets now in existence. Figured 
that these markets will order stories 
if they like the ‘samples’ in Round- 
Up. 





Augustin Severs Reich Link 

Publishing company operated in 
New York by J. J. Augustin has 
| severed link with parent organiza- 
tion in Germany, and will be con- 
| tinued by Augustin under own iden- 
| tity. Parent body has been in ex- 
| istence over 300 years. 





Books to be published by Augustin | 


will be mostly on Americana, and 
strictly non-fiction. Manhattan quar- 
ters of Augustin to be retained. 





subse- 


and then released in one volume by 


Sen- | 


Project contemplated | 
| since establishment of Academy five | 


Sherwood Anderson, | 
Theodore Dreiser and others, which | 


He Must Mean No 





Henry R. Luce isn’t seeking a 
N. Y. daily and most emphati- 
cally is not planning to convert 
Time into a daily, and disregard 
all those rumors and leave Mr. 
Luce in peace because getting 
out Time, Life and Fortune is 
enough of a job and Mr. Luce 
| isn’t looking for any more head- 

aches, you betcha! 

Denials by Luce that he has 
been after a N. Y. daily have 
become wearied by frequency, 

but more recent chit-chat that, 
| having failed to obiain a certain 

N. Y. morning paper, he con- 

templates turning Time into a 

daily, have evoked loud guffaws 
| at the Time building. That, they 


] 
} 


Say at the Time offices, is utterly 
| ridic, since daily publication of 
| Time would violate its basic 
policy. 











NEW PERIODICALS 


| The Senater, weekly New Yorker 
|!for Washington, preems Jan. 20. Sec- 
|ond periodical of the type planned 
|for the capital, Norman Hagen hav- 
ling begun preparation recently on 
Go, subtitled The Magazine of Wash- 
ington Life, also to bow in at about 
the time of The Senator’s debut. 
| Publisher of The Senator is Harry 
Newman, who gets out Judge in 
N. Y. Ken Watson editing, with a 
|number of past and present Wash- 
ington news writers on staff. Sena- 
tor is to uppear weekly; Go fort- 
| nightly. 

Faith, monthly mag devoted to 
| practical religion, is being prepared 
|by Bernarr Macfadden. It bows 
| with March issue. 
titled ‘Why Not Try God?’, will con- 


they were answered, and influence 
of faith on human lives. New mag 


general office, under Fulton Oursler. 

Gaiety will be published by Bert 
Garmise, former exec of Harlan 
Logan Associates, publishers of 
Scribner’s Magazine. Gaiety sub- 
| titled The Magazine of Diversion, 
| and will contain a miscellany of 





matter. First issue to appear next 
| month. Editorial staff now being 
| set. 


Coast te Coast Picture News, pre- 
tentious illustrated publication, is 
now in the making. Details guarded 
temporarily, but understood itll 
| hinge on chain retail establishments 
for distribution. Femme appeal to 
be primary. Will preem in late 
winter or in the spring. Head- 
quarters in New York. 

Seftball has begun publication as 
official organ of the Amateur Soft- 
ball Association of America. In tab 
newspaper form, it’ll appear monthly 
eight months of the year and twice 
a month during June, July, August 
and September. 

Glamour, Conde Nast monthly 
mag, makes its first appearance in 
|March. Periodical will cover films 
for the femme fan from the stand- 
point of style significance. Alice 
Thompson, editorial and fashion 
writer for Conde Nast publications, 
editing. 

The Golden Door to publish pieces 





tion with Reynal & Hitchcock, had | oyjjed from the classics a la the old | 


The Golden Book. Publishers de- 
| scribe the new periodicals as ‘a mag- 
| azine anthology for bookish folk.’ 
| Publication monthly. Walter Kahoe 
| editor. 


national affairs, published by Louis 
Caroselli. He’s also editing. Period- 
ical pleads for tolerance on con- 
troversial matters now agitating 
Europe. 





Phillips Enters Publishing 
P. H. Phillips has organized Sur- 
rey House, Ltd., and begun work on 
|his first publishing list, with initial 
| volume due shortly. 





| Quartered with the Leisure League 


|ef America, which gets out pocket- 
| size books on various subjects. 


Outdoor Pubs te Ernst 

| Outdoor Publications, Chicago or- 
| ganization publishing Outdoors 
| Magazine, has been acquired by 





| Mag moves to Boston, where Ernst 
| will quarter it with his Open Road 
| Magazine, 

Practically entire staff of Outdoors 


| going along with the purchase, in- | 


'cluding Victor B. Klesbeck, editor, 
|and Charles Askins, Jr., associate. 
| Ernst personally edits Open Road. 





Bystander Press Plans 
New book-publishing company in 
|N. Y. is Bystander Press, with Jesse 
|Skolkin, prez; Norman Laidhold, 
treasurer, and Sidney Mehlman, sec. 


| 





Publication, sub- | 


tain true stories of prayers and how 
| 1939 Kentucky Derby. The 65th run- | 


will be edited by the Macfadden | 


Fair Play, monthly mag on inter- | 


! 

|with Skolkin as editorial director, 
new firm is drawing up publishing 
program. Won't consider any ma- 
terial for publication until fully set 
on policy. 

Temporary offices in Rockefeller 
Center until Fifth avenue quarters 
can be fixed up. 





Ceunt Sues Philly Record 
In an almost unprecedented action 
in Pennsylvania, the Supreme Court 
last week ordered the Philadelphia 
Record prosecuted for libel and 
| contempt because of a Record edi- 
| torial lambasting the _ tribunal. 
|Chief Justice John W. Kephart, 
|speaking for the entire bench, in- 
| structed Charles E. Kelley, district 
|attorney of Philadelphia, to prepare 
|suit against the Record. 
| Editorial declared the court 





‘had 


|attempted to nullify the basic tradi- | 
Edi- | 


ition of American government. 
torial also charged the court ignored 
| its ewn prior interpretation of the 
| State Constitution. 

Excert in factual stories, other 
|papers kept away from the Record 
| suit editorially. Record had an edi- 
‘torial next day, however, in which it 
| proclaimed: ‘If this be libel and con- 
| most of it.’ 


Fortuny’s Companion Firm 
Companion publishing company to 
Fortuny’s, Publishers, has been 
| formed by firm’s head, Carlo M. Flu- 
miani. Called Prometheus Press, 


| will get out book fiction only. For- 


tuny’s, hitherto sponsoring fiction and | 


| non-fiction, will be limited to the 
| latter only. 
| Flumiani, also company’s editor, 
‘will begin reading fiction manu- 
|seripts shortly for publication under 
| the new imprint. 





Menke P. A.ing Derby 
Frank G. Menke is publicinzing the 


ining of the classic is dated for May 6. 
Another hat contest is slated, lim- 
|ited to scribes. Last year 70 kellys 
| were awarded, on the point system. 
| Only two. writers selected the win- 
| ning Lawrin. 


LITERATI OBITS THIS WEEK 

Joseph W. McGurk, 52, newspaper 
eartoonist and magazine illustrator, 
died in Philadelphia Monday (9) of 
| bronchial pneumonia and _ uremia. 
Was associated with Hearst News- 





that organization five years ago. He 
jhad created the cartoon ‘Kayo 
'Tortoni,’ which had been syndicated 
|by Hearst. Survived by two sis- 
| ters. 

John A. Price, 53, veteran Pitts- 
burgh newspaperman, but more re- 
cently advertising manager and pub- 
licity director for the Peoples-Pitts- 
burgh Trust Company in that city, 
died suddenly in a Pittsburgh hos- 
pital Jan. 3 of a cerebral hemorrh- 
age. Widow and two sons by an 
earlier marriage survive. 

Edwin L. Simpkins, 58, circulation 
manager of the San Jose (Cal.) Mer- 
cury Herald for ‘the last 18 years, 
dropped dead at his home Jan. 4. He 
had been a former prez of the Cali- 
fornia Circulation Managers’ Associ- 
ation. 
| —_——- — 

CHATTER 

John Savage Rich in the Virgin 
Islands. 

John Macrae, the Dutton head, has 
| gone abroad. 





| nell’s autobiog. 

Jack Denove has a new publishing 
undertaking on tap. 

Faith Baldwin has chalked up her 
30th published novel, 

Gene Fowler writing a novel with 
a Javanese background. 

Eleanor Mercein in from Kentucky 
for a family celebration. 

Ralph West Robey new addition 
'to the Newsweek editorial staff. 
Widow of O. O. Mcintyre has 
| gone abroad for extensive travel. 

W. Adolphe Roberts doing a book 
‘for which he’s been commissioned. 

Harry D. Phillips, the advertising 
| man, has a new publishing project 
on tap. 





| 
i 


again, this time a pamphlet on eco- 
| nomics. 


_ Arthur Rollins goes to Florida 
j}next month for fishing and a 
| scribbling. 


Robert Joyce’s novel, ‘OK for Mur- 
| der, is to be published this Spring 
by Stokes. 

Alice Kauser, lit agent, back 
to active duty after a long tussle 
with the flu. 

Mrs. William Brown Meloney, 
editor of This Week, goes to the 
Coast shortly. 

C. Brooks Roberts, assistant N. Y. 








tempt, let the good justices make the 


papers for 14 years, retiring from | 


Bennett Cerf has Katharine Cor- | 


| Upton Sinclair his own publisher | 
| Clayton H. Ernst, Boston publisher. | 


= 
{ 


editor of Look, engaged to marry 
Dorothy Naylor. 


| Menahem Menschel, the book- 
‘seller, has a pamphlet publishing un- 
| dertaking under way. 

| Joe Alex Morris named by United 
|Press as foreign news editor, new 
| post in the organization. 


| George Antonius here from Lon- 
| don for publication of his ‘The Arab 
| Awakening,’ by Lippincott. 
| John S. Martin, of Time, will have 
| his first novel, ‘General Manpower.’ 
issued Jan. 26 by Essandess. 
Margaret Gilbert Mackey has done 
a book on the film capital, entitled 
“0s Angeles Proper and Improper.’ 
Slight switch in paternity: John 
Swope is Gerard's boy, not Herbert 
| Bayard’s, Latter Swope is his uncle. 
Whit Burnett, editor of Story, will 
have a new book out soon, entitled 
‘The Literary Life and the Hell with 
i.’ 
| Farrar & Rinehart has published 


'‘Radio Writing, by Max Wylie, 
script 2d continuity director for 
CBS. 


Robert P. Lamont, Jr., assistant ed 
|of Atlantic Monthly, and author 
Elizabeth Laine have become Mr. 
and Mrs. 


Harvey Deuell, m.e. of the N. Y. 

‘ |Daily News, recuperating from ill- 

ness, Off on Mediterranean cruise 
with wife. 

Nat Ferber, who used to be a New 

York newspaperman before turning 


novelist and film writer, has written 
| his autobiog. 

Menorah Journal will celebrate 
25th year with a dinner at the Hotel 
Astor, N. Y., Jan. 19. Number of 
literary notables will speak. 

After 29 years as editor of Lacht- 
jing, the mag, Herbert L. Stone 
|elected president of its publishing 
| company. Continues as editor. 

Extreme specialization in book 
| publishing will be policy of new 
California publisher, Wallace Heb- 
| berd, who will issue biographies 
| only. 

DeWitt Wallaces ‘he’s publisher 
and editor of Reader’s Digest), gave 
a dinner for their niece, Julia L. 
| Acheson. She has done a couple of 
| books. 
| Donald Graham Cormack has 
joined the Red Circle mags as an edi- 
torial assistant, replacing Paul Chad- 
wick, who has gone to Street & 
Smith. 

Ward Morehouse, New York Sun's 
drama critic, will have a book on 
Broadway first nights published by 
Dial Press, entitled ‘Forty-Five Min- 
utes Past Eight.’ 

Alfred Hafner, who heads G. E. 
Stechert & Co., N. Y. book and mag 
publishers, has acquired the build- 
ing adjoining his firm’s quarters for 
expansion of the concern’s activities. 

Special election called by Pitts- 
burgh chapter of American News- 
paper Guild resulted in election of 
Walter C. Burson, of Post-Gazette 
business department, tc presidency. 

George Palmer Putnam has come 
east to dispose of his Westchester 
estate prior to permanent settlement 
on the Coast, where he has re- 
embarked in the book publishing 
biz. 

Many babies for Christmas at the 
Look editorial office. -Assoc. eds 
Gartner, Janss, Mahoney and Burns 
are the mag’s new parents, as well 
as Earl Theisen, its Hollywood 
photog. 

The St. Leuis Post-Dispatch, p.m. 
rag owned by the Pulitzer Pub. Co., 
|has opened a New York office to 
|expedite the handling of photos for 





| the sheet’s enlarged Sunday roto sec- 
|tion, and also for the coverage of 
news stories. 

New youthful writing team of 
David Brown and Ernest Lehman has 
sold three articles in two months— 
| piece on Ted Lewis to Collier's, one 
on Eddie Cantor’s daughters to Made- 
moiselle and a third to Harper’s, all 
to appear shortly. 

Group which operates the Pub- 
lishers Guild, comprising Horace A. 
| Hocking, Max Marten and Samuel 
| Kaplan, has formed the Publishers 
| Investigating Service as a new serv- 

icing organization for American and 
, Canadian book and mag publishers. 








Propaganda Pix 











(Continued from page 1 





affiliated with the commercial in- 
| dustry and the Government. In lat- 
| ter classes are Mrs. Harold L. Ickes, 
wife of the secretary of the Interior; 
| Assistant Attorney-General Thurman 
Arnold, Senator Arthur Capper, 
| Representative Vito Marcantonio, 
Walter Wanger, Theodore Dreiser, 
Dudley Nichols, Philip Merivale, 
Heywood Broun, Fredric March, Will 
Rogers, Jr., Sherwood Anderson and 
Louis Bromfield. 
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19th wedding anniversary next ianist, kepping house. in town while 
Broadway week. London aioe fills engagements. Hollywood 
Harry Kalmine just made asso- Feb. 18 set as date for Helen Jep- 


ciate member of Phi Epsilon Pi fra- 


Ruth Schwerin, Monogram promo- | ternity. 


tion manager; ill at home. 

Chic and Katherine Johnson are. 
buying a farm for weekends. 

John Gobi has called off that trip | 
to Europe, his friends report. 

Tommy and Jeanne Brotherton | 
celebrated 15th wedding anniversary. | 

Joe Bernhard back to the desk 
Monday (9) after two weeks in the | 
hospital. 

Bill Doll to Washington ahead o7 
Noel Coward’s ‘Set to Music,’ for 
Willard Keefe. 

Robert Ardrey left last week to 
winter in New Orleans, where he'll 
work on three plays. 

Ed Kuykendall, on a holiday hunt- 
ing trip in the south, bagged a deer 
and some wild turkeys. 

Nan Blakstone secured a divorce 
from W. J. Dennis while in Chi- 
cago at the Colony Club. 

Jean Durante to Miami for the 
winter where Jimmy is rehearsing 
with the new Wiman musical. 

Jimmy Stroock back from the | 
Coast Monday (9) after costuming 
Earl Carroll’s nitery show there. 


Al Selig has taken the U. S. rights | 
to Marcel Hellman’s French film, 
‘Double Crime in the Maginot Line.’ 


Jean Lenauer, manager of Film- 
arte theatre, bedded by grippe last 
week. but expected back on job| 
shortly. 

Jules E. Brulatour helps keep his | 
figger by foregoing luncheons, but 
doesn’t mind watching others and | 
chatting. 

George West, accompanied by his 
wife, left Thursday (5) for the 
Coast on Monogram business and | 
vacation. 

Mary Mason, legit player, has | 
temporarily joined George Abbott's | 
office staff in place of Sue Brigzgi, | 
who's ill. 

Ray Milland, in from Europe to- | 
day (Wed.), proceeds to the Coast | 
by the end of the week to report at | 
Par studio. 


Milton Diamond, legal rep for the | 
recording companies on the sub-| 


Mrs. 
Hopkins, Baltimore, for further ob- 
servation. 


Kilbuck theatre has resumed run | 


of ‘Mr. and Mrs, Phipps’ after two- 
week layoff. 

M-G office has first father-son 
combo in its history in Ted and 
Allen Tolley. 


Arthur G. Braun has resigned as | 


manager of WB’s Regal theatre in 
Wilkinsburg. 

Florence Bowman, daughter of 
Pitt’s chancellor, in Playhouse act- 
ing company. 

Alex Kahn back York 


to New 


| after spending some time here with 


ailing mother. 
Hinda Wassau back 
Jcffe’s burley Casino 


at 
for 


eorge 
second 


| time this season. 
Charlie Shannon, Belmar manager, | 


and Rita Kearney have announced 
their engagement, 
Heller family alone practically 


| filled ringside at opening of Jackie’s 
| band in Chatterbox. 


Jimmy Emert joined Bob Crosby’s 
band here last week, quitting Henry 
Halsteac for new post. 

Universal exchange privately 
screened Ken Murray’s ‘Swing, Sis- 
ter, Swing’ for comedian. 

Marshall Goldberg took 
lywood studios before 
from East-West grid game. 

Tom Wilmet, whose ‘And Niobe 
Wept,’ was recently produced here, 
has finished a second play. 

Esther Kennedy has succeeded re- 
cently-married Mabel Sessi_ as 
George Lefko’s seck at RKO. 

GOP headquarters here deluged 


in Hol- 
returning 


| with job-seekers for film censor posts | 


under new James administration. 


Sydney 


By Eric Gorrick 








Metro hitting consistently well over 


own chain. 

Will and Joe Mandell scored in 
Sydney for Tivoli. 

Par has discarded stage shows at 
Cavitol. Melbourne. 


Joe Hiller back to Johns | 





Jack Powell to the Savoy hotel. 

Stoll Circuit wants to dispose of 
| the Hippodrome, Bristcl. Asking 
| $525,000. 

Cardini, after playing Berlin and 
panes Rig the Savoy Feb. 20 for 
two weeks. 
| Will Ahearn (and Gladys Ahearn) 
ordered by the doctor to lay off for 
three weeks. 

Robert Morley’s comedy, ‘Good- 
ness, How Sad!’ celebrated its 100th 
performance at the Vaudeville Jan. 5. 

Gilbert Browne has bought new 
nlay by Archie Menzies, which he 
intends to produce in the West End 
in March. 

Ivor Novello 


| 


returns 


ing Years,’ written and composed 
by himself. 


Murray Silverstone becomes alter- | 


nate director of United Artists Corp. 
|and UA Export Corp., both English 
subsidiaries. 

Afrique took 200 German refugee 
children to see Jack Hylton’s ‘Band 
Wagon’ at the Prince's, in which he 
is appearing. 

‘Let’s Pretend,’ children’s revue at 
| the St. James, donating two weeks’ 
takings to Great Ormond Street hos- 
pital for children. 

| Harry Saltzman, of Rottenberg & 
Golden’s Paris agency, expected here 
to line up talent for the ABC, Paris, 
which his firm operates. 

Burton Brown, formerly of Derick- 
son & Brown, has leased the Adam 
| Smith Hall, Kirkcaldy, Scotland, a 
| 1,200-seater, to play vaudeville and 
legit. 

Robinson & Martin refused offer 
by Jack Hylton to play in ‘Band Wa- 
gon,’ at Prince’s theatre, owing to 
previous commitment to appear for 
Duclos at the Casino, Cannes. 

‘Sugar Plum,’ new comedy by Ar- 
thur Macrae, will be presented by 
H. M. Tennent, Ltd., in the West End 
| after a three-week provincial tour. 
Kay Hammond and Ronald Squire 
to co-star, and Harold French will 
| produce. : 
| Patrick Hamilton’s ‘Gaslight,’ tried 
; out at the Richmond recently, has 
| been purchased by Gilbert Miller. 
| Latter will produce in the West End 





to Drury | 
Lane with a new musical, ‘The Danc- | ; 
\of Time cameraman; Yale Puppeteers, 
2 


son to sing with Romany Choir, di- 
rected by Emerson Buckley. 

Rex Reynolds, former. program di- 
rector of WB Baltimore, now di- 
recting Jungle Grill at Palm Beach 
hotel. 

Dr. Leon Levy, president of WCAU, 
Philadelphia, and Mrs. Levy boated 
in for several weeks on their We 
Three. 

Charles Francis ‘Socker’ Coe says 
he’s through writing for the mags. 
Being boomed as candidate for gov- 
ernur of Florida. 


Breakers hotel now an Allied 
Properties of California affiliate, 
linked with Santa Barbara’s Bilt- 


more, Robert S. Odell announces. 
Society of Four Arts has booked 
Angna Enters, Julien Bryan, March 


apt. Irving Johns and Miami Sym- 
phony. 


John Charles Thomas planes into 
N. Y. when necessary, while yacht 
Masquerade stays anchored off Palm 


Beach. Mrs. Thomas staying in| 
Florida. 

Meyer Davis, Jack Robbins, Les 
Santley, Gordon and Revel, Mort 


Dixon, Sammy Fain, Irving Kahn, 
Warren and Dubin, Rodgers and 
Hart, Kalmer and Ruby, and Johnnie 
Burke get together this month at 


| songwriters’ feed here. 





Paris 


By Hugo Speck 





Sai Shoki in from America. 

Mrs. Edward Stirling to America. 

Mirielle Ponsard topping new Al- 
cazar revue. 

Michelle Morgan to star in Jacques 
Feyder’s next. 

Film ‘Entree des Artiste’ in fourth 
month at Colisee. 

Marcel l’Herbier beginning 
Brigade Sauvage.’ 


‘La 


Benoit Levy’s next. 


at Chez les Nudistes. 

Theatre Vieux-Colombier celebrat- 
ed 20th anniversary. 

Cecile Sorel making film of her 





Jerry Fairbanks to Miami. 
Gracie Fields dude ranching. 
James R. Grainger to Dallas. 
Wendy Barrie on Arizona vacation. 
Dick Mayberry home from hospital, 
m Doc Mishler here from Altoona, 
‘a. 
: Leon G. Turrou in from Washing- 
on. 

Normal Alley back from lecture 
tour. 








Konrad Bercovici home from hos- 
pital. 

Shirley 
tour. 

Bert Gilroy back from his Arizona 


Ross home from eastern 


| ranch, 


Delight Evans 
weeks, 
Pan 
vacash. 

Merle Oberon back to work after 
illness. 

Fay Holden laid up with ptomaine 
poisoning. 

Anna May Wong out after 10-day 
flu battle. 

Charlotte Walker here to live with 
her daughter. 

Randall kaye home after six-year 
stay in England. 

George H. (Daddy) Hines laid up 
with pneumonia. 


in town for two 


Berman in from Yosemite 


Robert Sterling hosting friends 
from Manhattan. 
Ted Williams in from Manhattan 


for studio huddles. 

Talbot Jennings 
ern research tour. 

Harvey Stephens bought a site for 
a new valley home. 

Hugh Herbert returned to work 
after two-week illness. 

Dorothea Kent home from hospi- 
tal after appendectomy. 

Lana Turner reported for work 
after two months’ illness. 

Rita Warner improving in hospi- 
tal after fall from horse. 

John Barrymore postponed his 


back from east- 


: | Manhattan trip until Jan. 16. 
‘Grandeur Nature’ will be Jean- | 


H. F. Kincey looking over prod- 


y _  |uct for his North Carolina circuit. 
New Felix Rosan revue opening | 


Mrs. Charles Correll recovering 
after loss of her baby girl at birth. 

Vivian Cosby recovering from 
burns sustained in gas heater acci- 
dent. 





committee studying copyright, ill | 


in conjunction with O’Bryen, Lin- 
with grippe. 


nett & Dunfee early next month | 


South American visit. 


Olive Olsen back to work after be- 
Jack Oakie 


20th-Fox put on show for crippled | 


out and Mrs. Oakie|ing laid up 16 months by motor 
| kiddies of New South Wales. : ick th h to St. Morit = 

Frank Seltzer, Hal Roach’s press | fy, Adios clivteed tle in Gy@ne after tryout in the sticks. rough to St. Moritz. crash. : 

contact, back to the Coast after |), pend ge vd Tivoli Theatres. y Clotilde and Alexandre Hakharoff| Darryl Zanuck away from _ his 








‘Topper Takes a Trip’ campaign was| Mike Lustig handlin ecial ex-| 
set with UA in the east. ike Lustig g sp 


Boi | ploitation for Metro’s ‘Great ae 
ojangles and Satchmo were guest-| J. C. Bendroidt, who operates an 


ers at the Cotton Club Sunday (8) |; i = 

night, Bill Robinson and Louis Arm- | pc te an a 

strong doubling from the Strand. |_ Sir Ben Fuller has sold part of his 
Lionel Stander, who has three/ Bijou site in Melbourne to a com- 

more weeks of personals, was talking | mercial concern. 

of the autograph pests, and cracked,| . Frank Graham, Hoyts exec, reck- 

‘Vaudeville, luckily for me, is a dead | ons a dictionary should be supplied 


off for Moroccan tour. 

Reda Claire signed with Henri | 
Fescourt for third time. 

Marcel Teisseire, Fox p.a., marry- 
ing Mme. Maurice Ader. 

Kate de Nagey in from Berlin, 
where she made ‘Wagon-Salon.’ 

Mistinguette produced own short 
revue for Moulin Rouge holiday of- 
fering. 

Yves Mirande, director, will turn 


desk at 20th-Fox for the first time 
in his production career. A flu 
germ put him to bed. 

Rain ruined a rainstorm on the 
| Midnight’ set at Paramount. With 
| Claudette Colbert and Don Ameche 
| ready to act in an artificial shower, 
a natural downpour drove them to 
cover, 


New Haven 


By Harold M. Bone 








Ruth Draper into Shubert for Jan. 
26 one-niter. 

D’Oyly Cartes due at Shubert in 
April for a week. 

William Lyon Phelps has left for 








rt. |with every VARIETY. 
Michael Strange (ex-Mrs. 

Barrymore and now Mrs. Harrison 

Tweed), far enough along on ihat 

ea ti to have a secretary copy- 


it. 

Glover and La Mae held over at 
the Copacabana, Rio de Janeiro. 
First dance team so honored, they 
claim. Expect to be home late this 
month. 

Charles B. Paine, treasurer of the 
old Universal, has joined Tri-Na- 
tional, headed by John E. Otterson, 
in similar post, after being inactive 
of late. 

Having sublet his Miami Beach 
‘house, Ben Bernie commutes to his 
Florida farm by plane almost every 
Monday, directly after his Sunday 
evening broadcast. 

Jimmy Cagney left yesterday 
(Tues.) for his farm at Martha’s 
Vineyard, Mass., prior to returning 
to the Coast and Warner Bros. for 
‘Each Dawn I Die.’ 

Louis (Journal) Sobol off on his 
annual material quest to Washing- 
ton, Atlanta. Hollywood. Frisco and 
back via the New Orleans Mardi 
Gras. Making it by motor. 

Mrs. Minnie Armhaus, mother of 
Frances Arms (Mrs. Abe Lastfogel). 
tossed a New Year’s Eve party and 
dinner for the William Morris 
agency gourmets; 15 courses and 
chemnvagne, 

Harlem society in all its finest 
turned out for the ‘Mamba’s Dau7h- 
ters’ preem at the Empire last week, 
giving that distinguished house one 
of its most curious premiere attend- 
ances in its history. 

Mrs. Esther Root Adams. wife of 
Franklin P. Adams, ‘F.P.A.’ of New 
York Post and radio’s ‘Information 
Please,’ left seventh of residue of 
estate of her father. late Charles T. 
Root. Four grandchildren, Anthony. 
Timothy, Persevhone and Jonathan, 
left about $2,500 each. 


Pittsburgh 


C. J. Latta’s younger brother died 
in Indianapolis. 

WB’s Enrizht theatre celebrated 
10th anniversary this week. 

Alex Kann in from New York to 
be at bedside of ailing mother. 

Charlie Eagle, Stanley manager, 
on iob again after 10-day illness. 

Harold Lund off to Miami for cou- 
ple of weeks of biz and pleasure. 

Malcolm Milligan gets lead in 
next, Playhouse show, ‘Night Must 


“oo Sturchio off for St. Louis to 
Lawrence Welk’s band at Chase 


1. 
M. A. Rosenbergs celebrate their 








John | 


Reported that 


a run in South Africa. 
Stuart F. Doyle, although kept busy 
with his radio and aviation interests, 


will, it’s figured, be back in show biz! 


this year. 

Jack Percival, formerly exploita- 
tion director Snider-Dean, doing solo 
advertising for Stuart F. Doyle, J. C. 
Bendroidt and Luna Park unit. 

Hints are about that the New South 
Wales government will permit night 
trotting this year. Picture men will 
seek to halt it if it goes through. 

Luna Park turned in a _ $39,100 
profit on the year and will pay a 
dividend of 6%. In previous year 
the profit amounted to $48,512, with 
dividend 742%. 

Hoyts brought ‘Alexander’ (20th) 
in for an additional week at Palace. 
Sydney. Picture had already scored 
four weeks at the Regent and similar 
period at Century. 

Hoyts brought back ‘Snow White’ 
(RKO) at Plaza, Sydney, as main 
Yuletide attraction. Picture played 
21 weeks here recently. It’s still 
doing well in Melbourne. 

Federal departments will supply 
Hal Roach with data for his produc: 
tion of ‘Captain Moonlight.’ Stated 
that Sir Earle Paige made certain 
arrangements with Roach during a 
recent Hollywood visit. 


Miami Beach 


By Arthur Thomson 








Roger Wolfe Kahn a visitor. 

Hialeah Park opens today (Wed- 
nesday ). 

Mr. and Mrs. Ralph Hitz at the 
Roney-Plaza. 

Dwight Fiske 
Drum Monday (9). 

Ray Hall orchestra has replaced 
Alberto’s rhumba band at El Chico. 

Gulf Stream Park, new horse 


opened at the 


Sng in Broward County, cpens 
Jan. 18. 
Miami Daily News and WIOD 


will sponsor a music festival Feb. 18 
at Roddey Burdine Stadium. 

Jess Willard here. Reported to 
have deal on to join Dempsey enter- 
prises either here or in N. Y 

Bob Nolan, former m.c. at Royal 
Palm Club, opened with his cwn 
band »t the Miami Beach Kennel 
Club 

Albert Bouche will operate a the- 
atre-restaurant in Havana this sea- 
son, forsaking Miami Beach for the 
first time in 13 years. 

‘ed Lewis opens today (Wednes- 
day) at the Royal Palm Club. Harry 
Richman, Abe Lyman, Yacht Club 
Boys, Rudy Vallee slated to come 
in later. 





‘Hollywood Hotel’ | 
| unit may play a season in India after | 


quail shooting in Georgia. 

Sam Badamo has moved the fam- 
ily here from Bridgeport. 
| John Hesse has about worn out 
| the train his kid got for Xmas. 

Torrence Branigan, formerly with 
Elsie Janis, died here Dec. 31. 

Sam Wasserman put on a single 
omy vaude bill at Arena to so-so 

iz. 

Nitery biz New Year’s Eve not so 
hot, with smaller spots getting all 
the play. 

New officers for International Al- 
liance of Theatrical Stage Employees 
are John O'Connell, president; 
Charles McBride; vice-president; 
Robert Watson, secretary; Dan Cum- 
mings, business agent; Sam Wasser- 
man, treasurer. 


St. Louis 


By Sam X. Hurst 








Father of Julius Karty, assistant 
manager Municipal Auditorium, cied 
in New York. 

Gordon Carter will direct ‘The 
Front Page’ at Little Theatre, Feb. 
22 to March 4. 

Ted Adolphus resigned as ballet 
master and choreographer for St. 
Louis Muny Opera. 

Jimmy Harris, p. a. at Loew’s, 
piloted own plane to N. O. and back 
New Year’s Day. Took in football 
game at Sugar Bowl. 

Frank Sullivan, known in Holly- 
wood as Frank Sully, visiting par- 


ents. Has role in Doug Corrigan’s 
‘The Flying Irishman.’ 
Harold ssage, back from two- 


week jaunt to New York, has re- 
sumed work on ‘She Stoops to Con- 
quer,’ which he will direct for Lit- 
tle Theatre, opening Jan. 26, for 
eight performances. 

Ben Brinkman, former banker, 
who went broke promoting the 
Arena, West End ice rink and exposi- 
tion hall, has been sued by Internal 
Revenue Dept. for $29,350, 1931 in- 
come taxes. 


Palm Beach 


Arline Judge here. 

Mme. Frances Alda back to N. Y. 
after two weeks here. 

Paul Sabin orchestra booked into 
Colony Club late this month. 

Jack Wertheimer, assistant head of 
talent at M-G, flew in from Hoily- 
wood. 

Mrs. Arthur Somers Roche quit 
scribbling under palms to go to N. Y, 
for son’s wedding. 

Mrs. Clifford Kemp, wife of British 














actor in ‘Derriere la Facade,’ 
next film. 

Stella Anderson through on Euro- 
pean tour before appearing here 
next month. 

Sessue Hayakawa, long inactive, 
will make his next film, ‘Macao,’ 
next month. 

‘Madame La Folie,” new revue 
starring Jeanne Aubert, opening at 
Folie-Bergere. 

Maurice Cloche filmed scenes of 
‘North Atlantic’ off Boulogne during 
sub-zero weather. 

‘Manon Lescant,’ new piece by 
Marcelle Maurette, in rehearsal at 
the Montparnasse. 

Victor Francen replacing Eric von 
Stroheim in ‘Le Duel,’ which Rene 
Barberio is making. 

Warners changing offices from Rue 
Courcelles to citified chateau in 
Boulevard Malesherbes. 

‘Cyrano de Bergerac,’ by Edmond 
Rostand, being presented at Come- 
die-Francaise on 4lst anniversary of 
premiere. 

Danielle Darrieux participating in 
Salle Chopin public debate on 
whether private lives of stars should 
be publicized. 

Feldmans_ representing Warner 
music publishing houses, Witmark, 
Remick and Harms, for continent 
from beginning of new year. 

Robert Guglielmi, 16-year-old 
cousin of Rudolph Valentino, making 
film debut in ‘Les Cinq Sous de 
Lavarede,’ which Maurice Cannon- 
age is making. 


Minneapolis 


By Les Rees 








Bob Long, M-G homeoffice audi- 
tor, a visitor. 

Archie Zacherl, Universal sales- 
man, a flu victim. 

Rud _Lohrenz, 
manager, in town. 

Helen Manion, Universal secretary, 
celebrated a birthday. 

Moe Levy, 20th Fox district man- 
ager, back from Los Angeles. 

Joe th and Dick Wagner, Sioux 
Falls, S. D., showman, visitors. 

Daughter of Ben Friedman, inde- 
pendent exhibitor, engaged to wed. 

Curt Houck’s band back at the 
Radisson for brief return engage- 
ment. 

Twin City Variety club installed 
Chief Barker W. A. Steffes and other 
recently elected officers. 

Joe Prill and Duane Becker, cash- 
ier and booker, respectively, trans- 
ferred by Paramount from Sioux 
Falls, S. D., to Minneapolis to han- 
dle South Dakota accownts. 


Warner _ district 


his | 





Budapest 





‘Snow White’ opened to smash biz. 

‘Marie Antoinette’ (M-G) and 
‘Mayerling,’ Charles Boyer, banned. 

Karolyn Aszlanyi, playwright and 
screen writer, killed in auto acci- 
dent. 

‘Scarlet Empress’ passed by cen- 
sor after having been repeatedly 
vetoed. : 

Daniel Job, co-manager of Vigszin- 
haz, married Boske Simon, Miss Eu- 
rope in 1929. 

‘Forever?’ is title of new musical 
version of Ery Halasz’s comedy, 
‘How Long Will You Love Me? 
which ran eight years ago. Revived 
at Belvarosi. 

Szinhazi Elet, theatrical and screen 
periodical, being forbidden publica- 
tion under new press laws. Three 
other pubs have cropped up, which 
imitate defunct fan mag. 


Philadelphia 


By Herb Golden 








George Nonnemaker now p.a.ing 
Nixon’s Grand as well as Fay’s. 

Paul Vincent Carroll, who au- 
thored ‘White Steed,’ current at the 
Chestnut, given a reception at the 
Art Alliance. 

Lew Pizor back at work after 
serious illness which developed at 
Motion Picture Theatre Owners As- 
sociation convention. 

Clifford Goldsmith, author of 
‘What a Life,’ and Mrs. Goldsmith 
entertained the cast of the show at 
the Belevue-Stratford after its open- 
ing at the Locust. 

Mel Koff was tossed a bachelor 
party by friends at the Showmen’s 
Club. Wednesday night (4). Steps 
off this week. Allen Lewis named 
new prez of the club. 


Baltimore 


By Howard A. Burman 








Purnell Gould to Bermuda. 

‘Doc’ Reynolds to Florida and the 
bangtails. 

Milt Mann now in complete own- 
érship of Penthouse nitery. (i 

Dick Embry and frau in on holi- 
day visit to Mississippi home. 

Daughter ‘orn to Mrs. W. J. 
Goode, wife «© WBAL accountant. 

Morris Mechanic readying new 


Center theatre for February open- 
| ing. 


Frank Durkee heading committee 
in charge. of Wariety Club dinner 
dance. 
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OBITUARIES 


WALTER C. KELLY 

Walter C. Kelly, 64, famed as the 
‘Virginia Judge,’ died Jan. 6 in Phila- 
delphia. Kelly suffered a head in- 
jury while dodging a truck in Hol- 
jvwood some time ago. He was 
taken to Philadelphia by plane Dec. 
23. when he failed to improve. Two 
brothers survive, one of them George 
Kelly, the play,wright. 

Details in the vaudeville section. 





J. HOWARD DOYLE 


J. Howard Doyle, 29, former Co- 
jumbus radio announcer, died in 
Chambersburg, Pa., Dec. 28, from in- 
juries suffered in an automobile ac- 
cident near that city. He joined 
WSEN, Columbus, in 1928, and later 
originated the ‘Daddy Longlegs’ 
children’s program for WAIU, for 


which station he subsequently be-| 


came chief announcer, 


1933. For the past four years he had 
been with WOR, Newark. 
His mother, a_ sister 

brothers survive. 


and four 





OTTO W. G. PFEFFERKORN 


Otte W. G. Pfefferkorn, 75, com- 
poser and pianist, died Jan. 5 at 


SHELLEY HULL 


DIED JANUARY 14, 1919 


“Whom the Gods Leve Die Young’ 


BILL HALLIGAN 





Gainesville, Ga., after a stroke. 
was dean ezaeritus of Brenau Col- 
lege Conservatory. 

Pfefferkorn, native of Hohenstein, 
Germany, had appeared in series of 
concerts in American cities and Lon- 
don, In 1891-97-98 he went abroad 
for study and recital work, and, 


among others, he worked under Leo- | 


pold Godowsky. His widow and ‘four 


children survive. 





LOUIS R. RUBENSTEIN 


Louis R. Rubenstein, Twin City ex- 
hibitor, died in Minneapolis at the 


age of 53 following a long illness. He | 


had owned and operated theatres in 
Minneapolis and St. Paul since 1911, 
as a partner of Abe Kaplan. Ruben- 
stein & Kaplan owned the Hollywood 
here and the Dale and Faust, St. 
Paul. They built two other houses 
which they leased to Finkelstein & 
Rubin. 
A widow and three sons survive. 





LELAND A. NORDHAUS 


Leland A. Nordhaus, 46, senior 
bandmaster of the Atlantic Fleet 
during the World War, died at Jef- 
ferson Barracks, Mo., Jan. 5, follow- 
ing an operation for appendicitis. 
Nordhaus at one time was assistant 
to John Philip Sousa. After the 
war he headed the band sponsored 
by the Majestic Radio Corp., later 
entering the music business in Chi- 
cago where he made his home until 
two years ago. 





DAVID M. CAUFFMAN 
David M. Cauffman, 68, manager of 
the touring ‘I'd Rather Be Right’ com- 
pany, starring George M. Cohan, died 


IN GRATEFUL MEMORY 


For two decades chief electrician 
for the Theatre Guild. 


His kindness and wisdom alded 


many a beginner in other branches of 
the theatre. 


of a heart attack in Kansas City Jan. 
2 a few hours before the company 
was scheduled to open a three-day 
run there. 

Cauffman, born in Rochester, N. Y.. 
had been in show business more than 
30 years. He had toured with many 


musicals for Sam H. Harris and the 
Shuberts. 





JAMESON THOMAS 
Jameson Thomas, 50, British ac- 
tor appearing in American films the 
past 10 years, died Jan. 10 in the 
Sierra Madre Sanitarium near 
Hollywood. He worked in English 
_— before coming to this coun- 
He w 


of “Marie Antoinette’ and never re- 
covered, 





8 HARRY BURNS 
ed arry Burns, 55, early silent com- 
y director and former trade paper 
Publisher, dieq Jan. 9 in Los Angeles 


He was iden- 
tified with WLW in Cincinnati in | 


He | 





of a heart attack at wheel of his car. 
|He directed comedies 25 years ago 
and later launched the Hollywood 
Filmograph, which folded three years 
ago. Recently he’d been doing bits in 
| pictures. 

| He leaves a widow, Dorothy Ver- 


|non, one-time film actress, and a step- ; 


son, Bobby Vernon, former film 
|comic, now writing. 
WILLIAM F. BOLLY 
William F. Bolly, 72, for many 
years excursion agent for the G. A. 
|Boeckling Co., operators of Cedar 
| Point on Lake Erie, died Dec. 28, at 
'his home in Sandusky, O. He had 
|been with the resort for almost 20 
| years. 
| His widow 
vive. 


and a daughter sur- 





PAUL MORGAN 
Paul Morgan, German film and 
|stage comedian, died recently in a 
|German concentration camp from 
congestion of the lungs, according to 
word received by friends in Vienna. 
Morgan played a lead in ‘Why Cry 
at Parting?’ one of the early German 
films to be shown in the U. S. 





C. EDWIN BRANDT 
| CC. Edwin Brandt, 68, legit player, 
'died Jan. 8 in New York. He had 
appeared in plays for A. H. Woods 
and David Belasco among others, in- 
cluding the Percival Vivian revival 
of ‘Romeo and Juliet’ in 1933. 
| Brandt was a member of the NVA 
and the Lambs. Widow survives. 





JOHN S. JEFFERS 

John S. Jeffers, 65, on the stage 
;and screen for 50 years, died Jan. 3 
|at his Long Beach, L. L, home. He 
| had been on the Pantages circuit for 
‘years. His first film work had been 
for the old Bison company. 

At one time he managed the Cali- 
fornia Players. 





JOSEPH ALLENTON 
Joseph Allenton, 55, legit player, 
died Jan. 5 in New York. His real 
| name was Joseph Butterly. His last 
engagement was in the road com- 
|} pany of ‘You Can’t Take It With 
You.’ 





CARLETON E. BREWSTER 
EUGENE V. BREWSTER 


Carleton E. Brewster, 66, pioneer 
Long Island exhibitor and a resident 
|of Bay Shore, L. L, for years, was 
killed Jan. 4 in an automobile acci- 
dent near Smyrna, Fla. His death 
followed by three days the death of 
his brother, Eugene V. Brewster, fan 
mag publisher. 

Details in picture section. 





FRANK C. REINECKE 
Frank C. Reinecke, 53, owner of 
, two neighborhood theatres in Akron, 
|died there Dec. 28 after a lingering 
illness, 

His widow and a son survive. 








ERNEST DIDWAY 
Ernest L. Didway, 67, screen ac- 
|tor, died Jan. 3 in Los Angeles. 
| Veteran of the New York stage, he 
| had been in pictures seven years. 


j 
| 








| Bernard M. Miller, 69, owner of 
| Miller-Dervant, the only remaining 
| theatrical costume and makeup es- 
|tablishment in Spokane, died there 
/Dec. 31. He was born in Hungary 
;and went to Spokane in 1893. He 
'dropped the Dervant from his name 
later. : 





Capt. Themas McGill, of the 

| Philadelphia Fire Department, died 
| suddenly Jan. 4 in Philadelphia. He 
| was in charge for many years of fire 
| Tegulation and inspection in film and 
|legit theatres and was well known 
in the industry. 
Mrs. Nadize Brown Lemba, 32, 
‘wife of Edward F. Lomba, assistant 
to W. F. Hutchinson, foreign head for 
/20th Century-Fox, died Jan. 4 in 
Poughkeepsie after an illness of sev- 
{eral months. 








| Walker Baughman, 67, pioneer Cir- 
| cleville, O., theatre owner, died at his 
‘home in Circleville, after lengthy 
\iliness. Been identified with the 
| business for more than 50 years. 


' 





Max Joachim, 67, father of the Ritz 
Bros., died Jan. 4 in New York from 


as stricken during the filming | a heart attack after a week’s illness. 


‘Another son and a daughter survive. 





Mother, 77, of Nat Nazarro, New 
| York vaude agent and producer, 
died Dec. 30 in Philadelphia. 





| Mrs, Fannie Rosen, mother of Leo 


| 
[ Rosen, manager of the Troy, died in , 


| Troy, after an extended illness. 
Harry Fouch, 56, chief recording 
; engineer for Universal Microphone 
Co. in Los Angeles, died there Jan. 3. 
Mrs. Tom Boland, wife of one of 
the retired founders of First National 
Pictures, died Dec. 30 in Hollywood. 





Mother of Milton Hocky, scenarist, 
died in New York Jan. 5. 








Mother, 65, Brian Donlevey, film 
| actor, died Jan. 8 in Sheboygan, Wis. 


MILLS CIRCUS 


(OLYMPIA, LONDON) 

London, Jan. 1. 
Charlie Rivels, Garday & Corbett, 
Rice & Prevost, Seven Ortans, Littie 
Fred’s Football Dogs, Gena Lip- 
kowska’s Arab Horses, Two Rever- 
hos, John Roland’s Sea Lions, Cris- 
tiant Riders, Starnes & Anavan 

Foursome, Mroczkowski’s Horses. 








This year’s annual luncheon to 
mark the opening of Bertram Mills’ 
Circus at the Olympia was damp- 
ened by the death of its founder. 
John Ringling North and Tom Mix 
were among thase who attended. 

This is the 19th year that the Mills 
Circus has returned to the Olympia. 
It has been recruited irom Mexico 
to Norway, but there’s no mention 
of German talent. All wild animal 
acts have been deleted; the nearest 
to one is a cage of polar bears. 

The most effective turn is Charlie 
Rivels, who does a Charlie Chaplin 
on the trapeze. Rivels closes the 
first part and later he and his two 
assistants do a musical clown turn 
that’s old-fashioned in outline but 
funny in execution. 

Most of the acts, new to London, 
are circus standards. They include 
Garday and Corbett, Rice and Pre- 
vost, who are very good; the Seven 


Ortans, five men and two girls in 
regulation springboard somersault- 


ing; Little Fred’s surefire dogs, Gena 
Lipkowska and her Arab Horses are 
neat and the Two Reverhos stand 
out, with two men juggling on a 
slack wire. One does a single hand- 
stand while juggling with the other 
hand and both feet. 

Most original bit from John Ro- 
land’s Sea Lions is a twohigh, with 
one seal on Roland’s back and the 
other doing a fin-stand. There have 
been much better Polar bear turns 
from the Hagenbeck menage 

The Cristiani Riders is a fine 
bareback act, comprising 10 men and 
women. Starnes and Anavan Four- 
some is an excellent tossing act. The 
biggest number is Mroczkowski’s 
New Liberty Horses, which do ex- 
cellent, complicated evolutions. Flags 
of several nations are attached to 
their harnesses, but no German in- 
signia is included. Jolo. 


New R.R. Piuias 


Owatonna, Minn., Jan. 10. 

A new railroad circus skedded to 
sally forth next May has been 
formed here by Glenn J. Jarmes who 
has set up general offices and winter 
quarters in this city. 

Show, of an undetermined num- 
ber of cars, has appointed D. C. 
Hawn as general agent and traffic 
manager. 








‘Waltzer’ Verdicts $925 
Syracuse, Jan. 10. 

Verdicts totaling $925 were re- 
ported to Justice Frank J. Cregg by 
a supreme court jury in negligence 
actions brought by four children 
who were injured when a ‘waltzer’ 
left the runway on the state fair 
midway last September and over- 
turned. 





BIRTHS 


Mr. and Mrs. Bob’ Hussey, 
daughter, in Hollywood, Jan. 2. 
Father is radio contact at Para- 
mount. 

Mr. and Mrs. Charles Leonard, son, 
in Hollywood, Jan. 4. Father is for- 
mer Coast advertising manager for 
U. A. 

Mr. and Mrs. Bob Clark, son, in 
Pittsburgh, Dec. 30. Father with 
the Par exchange, Pittsburgh. 

Mr. and Mrs. Louis Sumner Book- 
walter, son, in Portland, Ore., Dec. 
29. Father is chief engineer of 
KOIN, Portland. 

Mr. and Mrs. Paul Kohner, son, 
Jan. 7, Hollywood. Mother the for- 
mer Lupita Tovar, film actress. 
Father is an agent. 

Mr. and Mrs. L. J. Purcell, son, 
in Los Angeles, Jan. 5. Father is in 
comptroller’s office at 20th-Fox. 

Mr. and Mrs. David Horsley, 
daughter, in Los Angeles, Jan. 4. 
Mother is former Rose Joseph, pub- 
licity director for Leon Schlesinger 
cartoons; father is radio commen- 
tator. 


ter, in Hollywood, Jan. 6. Father is 
with European Picture Service. 

Mr. and Mrs. Lew Seiler, son, in 
Hollywood, Jan. 9. Father is direc- 
tor at Warners. 





Mr. and Mrs. Allen West, daugh- | 











Santa Monica, Cal., Jan. 10. 

Sylvester Kirby, concession 
barker, shoved his arm into a 
lion’s mouth to show he wasn't 
afraid. The lion wasn't afraid, 
either. 

Kirby is in the hospital, minus 
| an arm. 


} 
' 








20% Down Payment 
| Surprises N. Y. Worid 
| 





Fai Concessionaires 
Showmen who will have spois on 
| the New York World's Fair midway 
'are reported slightly astonished at 
'what they describe most liberal 
|terms handed them if agreeing to 
| sign up for shows. Only 20% down 
ion the total amount to be paid to 
| the exposition is asked. However, 
| what some don’t know is that their 
financial responsibility is thoroughly 





checked before signaturing is al- 
| lowed. 
Remainder amount of sum due on 


|these midway pacts is payable in 
| graduated sums over a period of four 
or five months before the fair opens. 
Billy Rose’s show in the New York 
state amphitheatre alone will be al- 
lowed a 40c. admission as against the 
25c. scale elsewhere. This concession 
or entertainment is not strictly in 
the midway sector but off te one 
side, facing the fair’s long lake. 
Ground has been broken for the 


on the fair grounds. Structure, a 
two-story affair like the other admin- 
istration buildings, will contain quar- 
ters for visiting newspapermen and 


building near the main Administra- 
tion Building. New building also will 
house the treasury 
(which has charge of tickets) 
the operating division. 


Frisco Expe Exhibs 
Exempted from 3% 


Sacramento, Jan. 10. 

The California Assembly in a 
swift proceeding gave final passage 
to a bill exempting exhibits brought 
into the state for the Golden Gate 
International Exposition from the 
3% tax. 

The measure was passed by a vote 
of 73-0 without reference to com- 
mittee. It will carry an urgency 
clause and will be effective at once 
if it is approved and signed by the 
Governor. 











Syracuse Will Buck 
World Fair 15 Days 


Syracuse, Jan. 10. 

Despite previous opposition, the 
New York State Fair advisory board, 
defying the counter attraction of the 
New York World’s Fair, has carded 
a 15-day exposition this year. The 
state exposition will open Aug. 26 
and close Sept. 9. 

This will give the state fair, which 
some officials thought should be 
limited to one-week this year, three 
Saturdays and two Sundays. The 
program will be completely revised. 
The motorcycle races, traditional 


gram. Harness horse races will be | 
provided the first full week, and | 
running races, including steeple- | 
chasing, the second week. President 
Roosevelt is being sought for one of | 
the Sunday speakers. 

Name bands will again be im- | 
ported for nightly dancing in the) 
Coliseum and au effort will be made | 
to stress the industrial aspects of the | 


expo. 





MARRIAGES 


Marion Crenner to Dave Fulton, in 
Youngstown, Jan. 7. Bride formerly ‘ 
with WCAE, Pittsburgh: he’s an- 
nouncer at WJW, Akron. 

Mrs. Ina de Martino to Emerson 
Buckley, Jan. 1 in Flushing, N. Y. | 
Bride is opera and concert soprano; 
groom leader of Romany Choir in 
Palm Beach. 


George Johnson, KVI, 


Tacoma. 

Leonora (Bubbles) 
Wayne Morris, Jan. 7, in Beverly 
Hills. He is film player; she non- 


| pro. 


Francine Behar to Mel Burns, Jan. 
7 at Ensenada, Mexico. He's head of 
RKO’s makeup department. 





new $40,000 Fair Association building | 


additional space for the exposition’s | 
publicity department now in an office | 


department | 
and | 


final day event, will open the pro- | 


scram ow” FRISCO STUNTS. 


START FEB. 13 


San Francisco, Jan. 10. 

Although the Golden Gate Inter- 
national Exposition doesn’t open un- 
til Feb. 18, San Francisco wil] start 
celebrating the completion of the 
fair Feb..13 with a week-long pro- 
gram of festivities. Costumed bands, 
Spanish. street singers, cowboys, 
miners and Indians will make merry 
in the streets. Sirens, whistles, au- 
tomobile horns, bombs, army and 
Navy guns will be utilized to pro- 
duce a record volume of noise. There 
will be rallies, parades, street dan- 
cing and costume balls. Street deco- 
rations, interior and exterior build- 
ing decorations and window displays 
will conform to the general theme. 


Major events already set start Feb. 
13 with a ‘Kick-off’ rally in Dream- 
land Auditorium, followed on suc- 
cessive days by ‘Cavalcade of the 
West’ parade, -with district celebra- 
tions and events in hotels and night 
clubs; a fireworks show, a jitterbug 
contest and a ‘Fashions of the Old 
West’ review in the Civic Center: a 
‘49’er Costume Ball’ with the crown- 
ing of ‘Miss San Francisco’ and on 
the eve of the opening a big elec- 
trical parade. 





Chamber of Commerce and ex- 
position officials will be hosts 
Wednesday (18) to 250 Los Angeles 
business and civic leaders at a party 
on Treasure Island, A special dis- 

| play of the $1,500,000 lighting system 
will be a feature of the affair, which 
will be broadcast over a network. 





Nebraska’s Governor 


| Asks Fair Financing 





Lincoln, Jan. 10. 
Gov. Cochran asked the  uni- 
cameral legislature in his annual 
budget message to again attempt to 
| refinance the state fair’s $250,000 
|5144% debentures at a 3% rate. 


Cochran made the same stiggestion 
|in 1937, but the legislature turned 
|him down. His proposal is that the 
bonds be bought by the educational 
,and lands funds (school money), 
money that is now invested in se- 
| curities which average less than 3% 
,interest. Says during the last two 
‘years the fair could have saved 
| $14,500 in interest. 


‘Charlotte Fair Sale 


| Put Up to Creditors 





Charlotte, Jan. 10. 

_ Plans for merging Charlotte Agri- 
| cultural Fair with the recently or- 
' ganized Southeastern Fair Corp. are 
jin an intermediate stage, pending 
| approval of the Charlotte group's 
creditors. 

| President John L. Wilkinson, of 
ithe Charlotte unit, disclosed that 
Southeastern had an offer the direc- 
| tors considered satisfactory. Charles 
_E. Lambeth, a creditor, and Dr. J. D. 
Dorton, manager of Southeastern, 
' are contacting creditors. Understood 
| the debts total about $4,000. 


Fair Officer a Senator 


| 
Ballston Spa, N. Y., Jan: 10. 
Gilbert T. Seelye, an officer for 
years of the Saratoga County Fair, 
took office last week as State Sena- 


tor a day before he was renamed a 
director of the exposition. 


The annual report submitted at 
the meeting of county agricultural 
society in Ballston Spa courthouse 
showed $4,028.06 was cleared on the 
1938 fair. It was one of the few 
upstaters to make a substantial black 
ink entry. Receipts totaled $24,441.50 
and disbursements $20,413.44. 











NEB. TO CUT FAIR SCALE 
Lincoln, Jen. 10. 
With an eye to dropping admis- 
sions to 25c from the present 50c 


| scale, Nebraska State Fair submitted 
Tacoma, | its 


staff violonist, to Maxine Erickson, Cochran for presentation to the 1939 


annual budget to. Governor 


legislature. Fair asks $135,000 for 


Schinasi to the next biennium, against $74,000 


for 1937-38. 

Contributing to the increase was 
|a $30,650 item for construction and 
repairs which did not appear in the 
last budget. It will be used to match 


iWPA funds, 


| 
| 
| 
: 
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